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BAHOR KELDI
SENI SO‘ROQLAB...

Salqin saharlarda, bodom gulida,
Binafsha'labida, yerlarda bahor.
Qushlarning parvozi, yellarning nozi,
Baxmal vodiylarda, girlarda bahor...

Qancha sevar eding, bag’rim, bahorni,
O’rik gullarining eding maftuni.
Haruyg’ongan kurtak hayot bergan kabi
Ko’zlaringga surtibo’parding uni...

...Hijroning qalbimda;, sozing qo’limda,
Hayotni'kuylayman; chekinar;alam.
‘Tunlaritushimdasan; kunduz:yodimda,
Men hayotiekanman;/hayotsan sen ham!
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O‘QISH SAVODXONLIGI DARSLARIDA MUSTAQIL
TOPSHIRIQLAR USTIDA ISHLASH

Annotatsiya: magolada o‘gish savodxonligita’limida o‘quvchilarning adabiy tahlil ko‘nikmalarini shakllantirishga
doir mustaqil topshiriglarning mazmuni, nazariy asoslari, psixologik-pedagogik mexanizmlari hamda metodik
yechimi tahlil gilingan. O‘quvchilarning mustaqil o‘gish faoliyati samaradorligiga ta’sir etuvchi omillar, ta’lim
standartlari va xalgaro PISA mezonlari bilan uyg‘unlik darajasi ilmiy asosda bayon etilgan.

Kalit so‘zlar: boshlang’ich ta’lim, o‘gish savodxonligi, mustaqil topshiriglar, pedagogik texnologiyalar,
metakognitiv strategiyalar, matn tahlili, o‘quvchi faoliyati.

AHHOTALMA: B CTaTbe NPOaHa/IM3MPOBaAHbI COAEPKAHME, TEOPETUYECKME OCHOBbI, MCMXO/0r0-Neaarornieckme
MEXaHW3Mbl U METOAMYECKME PELUEHMA CAMOCTOATENIbHbIX 33a4aHWNA, HaMpaB/eHHbIX Ha dopmupoBaHue y
YYaLMXCA HaBbIKOB JIMTEPATYPHOro aHanAn3a B OOyYeHUM YUTATENbCKOM rPamMoTHOCTM. HayyHo oboCHOBaHO
BAUAHME Pa3INYHbIX PaKTOPOB Ha 3G EKTUBHOCTb CAMOCTOATEIbHON YNTATENIbCKOM AEATENbHOCTM yYaLLmxca, a
TaK)Ke cTeneHb eé CoOTBETCTBUA 0Opa3oBaTe/IbHbIM CTaHAAPTAM U MEXAYHAPOAHbIM KpuTepuam PISA.

KntoueBble cnoBa: HayasbHoe 06pa3osaHue, YumamesabCKas 2pamomHOCMb, CAMOCMOAMesibHbie 300aHUS,
nedazozuyecKue mexHosM02UU, MemaKo2HUMUBHbIE cmpameauu, aHaaAuU3 mekcma, y4ebHas deamesnbHOCMb
YYAULUXCA.

Annotation: the article analyzes the content, theoretical foundations, psychological-pedagogical mechanisms,
and methodological solutions of independent tasks aimed at developing students’ literary analysis skills within
reading literacy education. The study scientifically substantiates the factors influencing the effectiveness of
students’ independent reading activities, as well as the degree of their alignment with educational standards and
international PISA criteria.

Keywords: primary education, reading literacy, independent tasks, pedagogical technologies, metacognitive

strategies, text analysis, student activity.

Bugungi ta’lim jarayonida o‘gish savodxonligi
o‘quvchi shaxsining funksional savodxonlik darajasini
belgilovchi eng muhim kompetensiyalardan biridir.
Boshlang‘ich  ta’lim  bosqichida  savodxonlikni
shakllantirish fagat matnni o‘gitish emas, balki
o‘quvchining tahlil qilish, fikr ishlab chigish, mantigiy
xulosa chigarish, ma’lumotni qayta ishlash kabi yuqori
darajadagi kognitiv jarayonlarini faollashtirishni ham
oz ichiga oladi. Bundan tashgari, xalgaro tadqiqgotlar
(PISA, PIRLS) o‘quvchi mustaqil matn bilan ishlay
olganida uning lingvistik, mantigiy, analitik va
ijodiy fikrlash faoliyati tez sur’atlarda rivojlanishini
tasdiglaydi. Demak, mustagqiltopshiriglarboshlang‘ich
ta’lim sifatining strategik ko‘rsatkichlaridan biridir.

Mustaqil  topshiriglarning  nazariy-metodik
asoslari. O‘quvchiningmustagqilfaoliyatirivojlanishio‘z

vagtida L.S. Vygotskiyning “Yaqin rivojlanish zonasi”
nazariyasiga tayanilgan. Unga ko‘ra, o‘quvchining
o‘gituvchi yordamida bajaradigan faoliyatlari asta-
sekin o‘zlashtirilgan sari mustaqil bajariladigan
jarayonga aylanadi. Bu jarayonni faollashtiruvchi
kuch — mustaqil topshiriglardir.Tanigli psixolog A.N.
Leontyevning faoliyat nazariyasida ham mustaqil
topshiriglar o‘quvchi ongini rivojlantirishda yetakchi
omil bo‘lishi tasdiglanadi. Chunki har bir mustaqil
topshiriqg o‘quvchida maqgsad qo‘yish, rejalashtirish,
bajarish va baholashni talab giladi.

O‘gish jarayonidagi metakognitiv strategiyalar.
Zamonaviy o‘gish metodikasida o‘quvchining matnni
nafagat o‘gishi, balki o‘zi ganday o‘giyotganini
kuzatishi, strategiyalarni boshqarishiga erishish orqgali
samarali natija beradi.
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Pedagogik faoliyatimiz davomida metakognitiv
strategiyalarga quyidagilar kiradi degan xulosaga
keldik:

— oldindan taxmin qilish (matn ganday bo’lishini
taxmin qilish);

— savollar go‘yish (o‘gish vaqtida savollar orqali
fikrni chuqurlashtirish);

— muallif niyatini anglash;

—asosiy ma’lumotni ajratish;

— xulosaga kelish.

O‘gquvchining matnni anglash jarayoni uning
ong faoliyatini boshgarish darajasiga bog‘liq bo‘lib,
ushbu daraja mustaqil topshiriglar orgali shakllanadi.

O‘gish savodxonligida mustaqil topshiriglarning
turlari va ularning ta’siri juda muhim. Bizningcha,
Bloom taksonomiyasi asosida mustaqil topshiriglarni
quyidagi bosgichlarda shakllantirish mumkin:

1. Bilish (matndan so‘z va ma’lumot topish).

2. Tushunish (mazmunni gayta bayon qilish).

3. Qo‘llash (matn asosida yangi vaziyat yaratish).

4. Tahlil (qarama-qarshilik, gahramon xarakteri,
sabab-ogibatlarni aniglash).

5. Sintez (yangi matn, ssenariy, hikoya yaratish).

6. Baholash (qahramon xatti-harakatini baholash).

Bu yondashuv boshlang‘ich ta’limda mustaqil
topshiriglarning ilmiy asosini kuchaytiradi.

O‘gish savodxonligi uchun samarali mustaqil
topshiriglar sifatida quyidagilarni sanab o‘tish
mumbkin:

Analitik topshiriglar:

Matndagi asosiy g‘oyani ajratish

Qahramonning motivatsiyasini aniglash

Vogqealar zanjirini tuzish

Tanqidiy fikrlash topshiriglari

“Agar siz muallif o‘rnida bo‘lsangiz...”

Qahramon qarorini baholash

Matndagi yashirin ma’nolarni topish

ljodiy topshiriglar:

Matnni davom ettirish

Qahramonga maktub yozish

Rol o‘ynash

Grafik topshiriglar:

Venn diagramma

Klaster

O‘gish savodxonligi darslarida mustaqil
topshiriglarni joriy etish mexanizmlarini
rivojlantirishda alohida o‘rin tutadi. Masalan:

Analysis — o‘quvchi ehtiyojlari tahlili

Design — topshiriq dizayni

Development — topshiriglarni yaratish

Implementation — darsga tatbiq etish

Evaluation — natijani baholash

Bu model ta’lim standartlarida ham tavsiya etilgan.

Mustaqil topshiriglarni quyidagicha bosgichma-
bosqich joriy etish mumkin degan xulosaga keldik.

1. O‘gituvchi matn va magsadni tanlaydi.

2. O‘quvchilarni yo‘naltiruvchi savollar beradi.

3. O‘quvchi mustaqil izlanadi.

4. Mustaqil xulosalar muhokama gilinadi.

5. Refleksiya va baholash amalga oshiriladi.

Bu jarayon o‘quvchining ichki motivatsiyasini
kuchaytiradi.

Muammoga oid izlanishlar davomida mustaqil
topshiriglarning quyidagi afzalliklari borligi ma’lum
bo’ldi:

O‘quvchi matnni chuqur tahlil giladi, tafakkur
jarayonlari faollashadi.

Nutq madaniyatining o‘sishi.

Matn ustida mustaqil ishlagan o‘quvchi nutgqini
anig, mantiqgli, izchil shakllantiradi.

O‘gishga bo‘lgan motivatsiya oshadi.

PISA tadqgiqotlariga ko‘ra, mustaqil o‘gigan
o‘quvchilarda o‘gishga bo‘lgan ichki ehtiyoj kuchli
bo‘ladi.

Mustaqil fikrlovchi shaxs shakllanadi.

4-sinf o‘gish savodxonligi darsligida keltirilgan
“Qushlar ganday inlarda yashaydilar?” matni asosida
o‘quvchilarga matnni anglash, tahlil qilish, sintez qilish
va baholashga yo‘naltirilgan topshiriglar quyidagicha
beriladi:

1. Savodxonlikka doir savollar:

Baligchi qushning sayohatidan nimalar bilib
oldingiz?

In qurish jarayonida qushlar ganday mehnat
giladi?

2. Tahliliy topshiriglar:

Qaysi qushning ini sizga eng giziq tuyuldi? Nima
uchun?

In qurilish jarayonida sabab-ogibatlarga oid 3 ta
bog‘lanishni aniglang.

Qushlarning yashash joyi bilan ularning hayoti
o‘rtasidagi bog‘liglikni tushuntiring.

Nima uchun qushlar har xil inlarda yashaydi deb
o‘ylaysiz?

Agar hamma qushlar kakku kabi yo‘l tutsa nima
bo‘lar edi?
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3. Tangqidiy fikrlash topshiriglari

Agar siz qush bo‘lsangiz, ganday in qurar edingiz?
(O‘guvchining tanqidiy va ijodiy fikri)

Qaysi qush eng kuchli himoyalangan in quradi?
Nima uchun?

Qushlarning tabiatdagi o‘rni hagida nima deya
olasiz?

4. ljodiy topshiriglar

“Qushlar maslahatlashuv kengashi” nomli kichik
dialog tuzing.

“Men ko‘rgan in” mavzusida kichik hikoya yarating.

Rasm asosida qushlarning yashash joyi xaritasini
chizing.

Ertakni rollarga bo’lib o‘qing.

5. Grafik-topologik topshiriglar

Ikki qush inining o‘xshash va fargli jihatlari
uchun Venn diagramma yarating kabi topshiriglarni
go‘llash orgali o‘quvchining nutq boyligini, mantigiy
tafakkurini oshirish mumkin bo‘ladi.

Boshlang‘ich ta’lim o‘gish savodxonligi darslarida
mustaqil topshiriglardan foydalanish — o‘quvchi
shaxsini rivojlantirish va uning kognitiv, metakognitiv
hamda ijtimoiy-psixologik ~ kompetensiyalarini
shakllantirishning eng samarali vositalaridan biridir.
Mustagqil topshiriglar o‘quvchining faolligini oshiradi,
uning fikrlash jarayonlarini chuqurlashtiradi va
matnniongliidrok etish qobiliyatini mustahkamlaydi.

Shu nugtai nazardan, o‘gituvchining asosiy vazifasi
— o‘quvchini mustaqil ishlashga yo‘naltirish va
unga zarur vositalar, strategiyalar va motivatsion
shart-sharoitlarni yaratishdir. Ilmiy tadgigotlar
shuni ko‘rsatadiki, mustaqil ishlash ko‘nikmasi
rivojlangan o‘quvchilar lingvistik, mantiqiy va ijodiy
fikrlash sohalarida yuqori natijalarga erishadi.
Mustaqil topshiriglar orgali o‘quvchi matnni tahlil
giladi, sabab-oqibat alogalarini aniqlaydi, asosiy
va go‘shimcha ma’lumotlarni ajratadi va natijada
o‘z bilimini mustahkamlaydi. Shu bilan birga,
metakognitiv strategiyalar yordamida o‘quvchi
oz ofgish jarayonini kuzatadi, rejalashtiradi
va baholaydi, bu esa bilimning chuqurligi va
mustahkamligini ta’minlaydi. Mustaqil topshiriglar
o‘quvchining shaxsiy tafakkurini rivojlantiradi,
ijodiy qobiliyatlarini oshiradi, tanqidiy fikrlashni
shakllantiradi va 0‘z qarashlarini asoslash
ko‘nikmasini mustahkamlaydi.

Bundan tashqari, ular o‘quvchining ijtimoiy
kompetensiyalarini ham rivojlantiradi: sinfdagi
muhokamalar, guruh ishlari va fikr almashish
jarayonlarida faol gatnashish, boshqgalar bilan
mulogot qilish va garor gabul qilish gobiliyatlari
oshadi. Shu tarzda mustagqil topshiriglar nafagat
akademik, balki shaxsiy va ijtimoiy rivojlanishga
ham integratsiyalashgan ta’sir ko‘rsatadi.
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RAQAMLI MULOQOTDA NUTQ AKTLARINING IFODALANISHI

Annotatsiya: ushbu magqgolada ragamli mulogotda nutq aktlarining ifodalanishi pragmatik jihatdan o‘rganiladi. Bu
tadgigotda telegram va instagram kabi onlayn platformalarda lokutiv, illokutiv va perlokutiv aktlar ganday namoyon
bo‘lishi J.Ostin va J.Syorlning nutq aktlari nazariyasiga asoslanib yoritib beriladi. Shuningdek, kompyuter vositasida amalga
oshiriladigan mulogotda nutq aktlarining funksional xususiyatlari pragmatik tahlil yordamida aniglanadi. Nutqiy aktlar
ma’lum bir kommunikativ magsadga yo‘naltirilganligi va so‘zlashuv ishtirokchilarining bir- biriga ta’siri va xabar yetkazish
vositalari yuzasidan tilshunoslikda dolzarb mavzulardan biri sifatida e’tirof etiladi. Tadgiqot natijalari ragamli pragmatika
va nutq aktlari nazariyasini rivojlantirishda va an’anaviy hamda ragamli muloqot o‘rtasidagi tafovutlarni tagqoslash hamda
tahlil etish uchun muhim ahamiyatga ega hisoblanadi.

Kalit so‘zlar: ragamli muloqgot, nutq aktlari, pragmatik tahlil, illokutiv aktlar, onlayn diskurs.

Annotation: this article studies the representation of speech acts in digital communication from a pragmatic perspective.
This study examines how locutionary, illocutionary and perlocutionary acts are manifested on online platforms such as
Telegram and Instagram, based on the speech act theory of J. Austin and J. Searle. Also, the functional characteristics of speech
acts in computer-mediated communication are determined using pragmatic analysis. The fact that speech acts are directed
towards a specific communicative goal and the interaction of conversational participants and the means of communication
is recognized as one of the current topics in linguistics. The results of the study are important for the development of
digital pragmatics and speech act theory, and for comparing and analyzing the differences between traditional and digital
communication.

Key words: digital communication, speech acts, pragmatic analysis, illocutionary acts, online discourse.

AHHOTaUMA: B [AHHOM CTaTbe WCCAeAyeTcs NpeacTaBAeHMe peyvyeBblX aKToB B LMOPOBOM KOMMYHMKAUWUKU C
NpParmMaTMYecKon TOYKM 3peHus. B nccnesoBaHMM pacCMaTPMBAETCA, KaK IOKVTUBHbIE, UAJIOKYTUBHbIE U NEP/IOKYTUBHbIE
aKTbl NPOABAAIOTCA HAa OHNANH-NAaThOPMaXx, Takmx Kak Telegram u Instagram, Ha ocHoBe Teopuu peyeBbiX akToB K. OCTUH
n XK. Cepsb. TakKe C MOMOLLBIO MPArMaTUYECKOro aHanM3a onpeaenatoTca GyHKUMOHAbHbIE CBOMCTBA PeYEBbIX aKTOB B
KOMMNbIOTEPHO-0MOCPEAOBAHHON KOMMYHUKALMK. TOT GaKT, YTO peyeBble aKTbl HanpaBAeHbl HA AOCTUMKEHNE KOHKPETHOM
KOMMYHWKaTMBHOM LieNKn, @ TaKXKe B3aMMOLENCTBME YH4AaCTHUKOB Pa3roBopa U CPeACTB KOMMYHUKALMM NPU3HAHbI O4HOM
M3 aKTya/ibHbIX TEM B JIMHTBUCTUKE. Pe3ynbTaTbl MCCAELOBAHUA BaXKHbI AR Pa3BUTUA LUPPOBOM MparmaTUKM U Teopumu
peyeBbIX aKTOB, a TaK¥Ke A/1A CPAaBHEHWUA M aHaNM3a Pa3INUYUN MeXAY TPAAULMOHHOMN U LMbPOBON KOMMYHUKaLMEN.

KntoueBble cnoBa: undpoBas KOMMYHUKALMA, peYeBble aKTbl, MPAarmaTUYECKMii aHaIU3, UANOKYTUBHbIE aKTbl, OHAAUH-
oucKypc

Kirish. Bugungi kunda ragamli texnologiyalarning
jadal rivojlanishi inson mulogotining mazmuni va shakliga
sezilarli darajada o‘z tasirini o‘tkazib bormoqda. ljtimoiy

namoyon bo‘Imoqgda. ljtimoiy tarmogqlar, messenjerlar va
turli onlayn platformalar orqali olib boriladigan muloqotda
til birliklarining funksional yuklamasi ortib, nutq aktlarining

tarmoglar va onlayn platformalar orqgali mulogot qilish
tilning yangi pragmatik imkoniyatlarini yuzaga chigarishi
bilan tadgigot uchun muhim yo‘nalishlardan biriga aylandi.
Internet tarmog’i, mobil texnologiyalar hamda ijtimoiy
platformalarning keng ommalashuvi natijasida mulogotning
an‘anaviy, og‘zaki va yozma shakllari yangi ragamli
kommunikatsiya mubhitiga ko‘chdi. Bunday vaziyatda til
nafaqgat axborot uzatish vositasi, balki murakkab ijtimoiy va
pragmatik jarayonlarni amalga oshiruvchi mexanizm sifatida

yangi ifodalanish shakllari yuzaga kelmoqda.

Ragamli mulogotning o‘ziga xos jihati shundaki,
muloqot ko‘pincha vaqt va makon cheklovlarisiz gisqa
va intensiv shaklda amalga oshiriladi. Bu o‘z navbatida,
nutq aktlarining pragmatik xususiyatlariga bevosita ta’sir
ko‘rsatadi. An’anaviy yuzma-yuz muloqotda verbal va
noverbal vositalar, ya’ni intonatsiya, mimika va imo-
ishoralar orqali ifodalangan ma’no ragamli mulogotda
yozma belgilar, emoji, stikerlar va grafik elementlar
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yordamida vyoritib beriladi. Natijada nutq aktlarining
illokutsion kuchi va perlokutsion ta’siri ko‘pincha
multimodal vositalar orqali ifoda etiladi. Onlayn
platformalarda yuzaga keladigan mulogot shakllari ijtimoiy
munosabatlar, nutqgiy strategiyalar va til birliklarining
pragmatik imkoniyatini aniqglashga yordam beradi.
Ayniqgsa, telegram va instagram kabi platformalarda nutq
aktlarining tezkorligi, interaktivligi va multimodalligi ularni
alohida tadgiqot obyekti sifatida ko‘rib chigishni tagozo
etadi.

Asosiy gism. Mulogot jarayonida yuzaga chigadigan va
so‘zlovchi va tinglovchining nutgiy harakatlarini maxsus
jarayon sifatida kategoriyalarga ajratgan, mazmuniy
jihatdan tasniflash va tahlil etish uchuniilk targ‘ibot ishlarini
olib borgan olimlardan biri Jon Ostin hisoblanadi. XX
asrning o‘rtalarida u Oksford universiteti professori sifatida
faoliyat yuritgan va ko‘plab ma’ruzalarda nutg so‘zlagan
hamda an’anaviy ma’ruzalardan birida nutq aktlari bo‘yicha
o’z fikrlarini bayon etgan. Keyinchalik bu qarashlar uning
shogirdi J. Syorl tomonidan chuqur takomillashtirilgan.
Shuni ta’kidlash kerakki, nutq aktlari pragmatik tamoyil
yordamida tahlil gilinadi. G.V. Kolshanskiy pragmatik
tamoyil tushunchasiga nutqda ifodalangan ma’noga
muloqgot yoki og‘zaki harakatlar jarayonidagi maxsus ftil
birligi ifodalaydigan o‘ziga xos funksiya sifatida garaydi
[10: 176].

Jahon tilshunosligida pragmatika va nutgiy akt
tushunchalari H.P. Grays, J. Ostin, J. Syorl, G.N. Lich,
I.M. Kobozeva, R. Konrad, A.A. Leontyev kabi tilshunos
olimlar tomonidan batafsil tahlil etildi va nutq aktlari
nazariyasi shakllantirilib, takomillashtirildi. Ushbu mavzu
yuzasidan olib borilgan izlanishlarga ko‘ra, M. Hakimoy,
Sh. Safarov, M. Qurbonovalar o‘zbek tilshunosligida
nutgiy akt muammosi bilan bog‘liq nazariyaga o'z
g‘oyalarini ifoda etish orqgali ulkan hissa go‘shgan olimlar
hisoblanadi. Darhagigat, zamonaviy texnologiyalar asrida
mulogot va nutgiy harakatlarning ham ifoda etish, xabar
almashish usullari takomillashib bormoqda, shu sababli
nuqiy aktlar nazariyasini klassik talginga tayangan holda,
ragamli texnologiyalar bosqgichida namoyon bo’lishi
va ifodalanishini o‘rganish bugungi kunda zamonaviy
tilshunoslikning muhim vazifalaridan biri deb hisoblasak
mubolag‘a bo‘Imaydi.

“Nutq birligi gap shaklini o‘zida aks ettira oladi, ammo
har ganday gap ham nutq birligi bo‘la olmaydi. Nutq birligi
pauza yoki so‘zlovchining harakatlari orgali ifoda etiladi va
bayon etilgan fikr uchun javob kutiladi” [5: 12].

Nutqg aktlarini tahlil etish uchun J. Ostin va J. Syorl
nazariyalari fundamental asos sifatida xizmat giladi, chunki
J. Ostin birinchilardan bo‘lib bu nazariyani tasniflagan va
uch turga ajratgan tilshunos olim hisoblanadi. Uning
izdoshi va shogirdi J. Syorl nutq aktlari nazariyasini
takomillashtirgan va maxsus kategoriyalarga ajratishi bilan
pragmatika sohasiga katta hissa qo‘shgan. Ular bir nazariya
ustida faoliyat yuritgan bo‘lsalar-da, fikrlar turlicha talqgin

gilinadi, ya’ni ularning tahlil kategoriyalari bir - biridan farq
giladi.

J. Ostin tomonidan taklif etilgan nutq aktlari
nazariyasiga ko‘ra, nutqiy birliklar fagat ma’no ifodalash
bilan cheklanmay, balki muloqot jarayonida muayyan
kommunikativ harakatni bajaradi. Xususan, gap orqali
axborot yetkazish, tasdiglash yoki inkor etish, shuningdek,
iltimos, buyruqg va maslahat kabi nutqiy amallar bajarilishi
mumbkin. Har bir gap talaffuz gilinganda, oz ma’nosi
ifodasidan tashgari, ma’lum bir harakatlar bajaradi, ya’ni
biror vogea haqida xabar beriladi, tasdiglanadi, inkor
gilinadi, iltimos qilinadi yoki buyrug, maslahat, ruxsat
beriladi [1: 94].

“J. Ostin nutq aktlarini uch turga ajratadi: lokutiv [biror
narsani bayon etish aktini bajarish], illokutiv [biror narsani
aytish jarayonida ma’lum bir aktni bajarish] va perlokutiv
[biror narsani aytish orgali muayyan natijaga erishish].
Masalan:

1. Lokutiv akt: So‘zlovchi [s] tinglovchiga [i] X ni aytadi.

[X — muayyan ma’no va referensiyaga ega bo’‘lgan
so‘zlar].

2. lllokutiv akt: X ni aytish orqali so‘zlovchi P ni
tasdiqlaydi [asserts].

3.Perlokutiv akt: X ni aytish orgali so‘zlovchi
tinglovchini [h] ishontiradi [convinces]” [1: 120]. Olimning
uch darajali nutqiy aktlar klassifikatsiyasining eng muhim
yangiligi illokutsiya tushunchasi deb hisoblasak mubolag‘a
bo‘Imaydi, chunki illokutsiya tushunchasi tilshunoslik
sohasidagi barcha semantik nazariyalar uchun o‘rganish
obyekti hisoblanib, gap va uning ma’nosi o‘rtasidagi
moslikni, ya’ni soxta ma’noni — muloqotda ishlatilganda
gap shaklida ifoda etilgan mazmunning bir gancha
xususiyatlaridan mavhumlashtirilgan nazariy konstruksiyani
takomillashtiradi. Perlokutsiya nutq tinglovchilarining
fikrlari va his-tuyg‘ulariga ta’siri va shu orgali insonlarning
harakatlari va ishlariga ta’siri — nutq harakatining ritorika
tomonidan uzoq vaqgtdan beri o‘rganib kelingan jihatidir.
Fagat illokutsiya tushunchasi nutq harakati va nutq
mazmunining an’anaviy tushunchada na rasmiy semantika,
na ritorika tomonidan gamrab olinmagan jihatlarini oz
ichiga oladi deb e’tirof etiladi [11: 14].

Safarovning fikriga ko‘ra, ma’lum bir sabab bilan
mazmundor gap tuzilmasa va u talaffuz etilmasa, lokutiv
nutgiy akti yuzaga kelmaydi. Biroq, ma’no-mazmunli
gaplar o‘z-o‘zidan ifoda etilmaydi, ularni tuzish va
talaffuz qilishdan biror-bir magsad nazarda tutiladi
[bu magsad til sohibi ongida doimo mavjud]. Ushbu
magsadning amalga oshirilishi esa illokutiv nutqiy akti
natijasi sifatida e’tirof etiladi. Illokutsiya shaxslararo
[muloqot ishtirokchilari] munosabatlarning ifodalanishi
hisoblanadi [21: 81].

Shuni ta’kidlab o‘tish lozimki, J. Syorl klassifikatsiyasiga
ko‘ra, nutqgiy aktlar beshta asosiy kategoriyaga bo‘lib
o‘rganiladi, ammo u taklif etgan guruhlar J. Ostin tasnifidan
tubdan farq giladi:
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1. Assertivlar (axborotning umumiy hagiqgatlarga mos
jihatlarini tasvirlaydigan nutqiy harakatlar): U — talaba. Suv
yuz gradusda qaynaydi.

2. Direktivlar ( buyrug, savol, iltimos, ogohlantirish,
undash kabi adresatni biror-bir harakat gilishga undovchi
nutqiy aktlar hisoblanadi): Tinglang! Topshirigni bajaring!

3. Deklarativlar (o‘ziga xos nutgiy aktni ifodalovchi
fe’llar orqali tasvirlanadi, e’lon gilmoq, tan olmoq, hukm
gilmog...)

4. Komissivlar (tasdiglash orgali xabarning natijasini
o‘zida aks ettiradiva Ostinning perlokutiv akt tushunchasiga
mos keladi)

5. Ekspressivlar (hissiyotlar bilan bog‘liq nutgiy
harakatlar, tabrik, ta’ziya, minnatdorlik, norozilik, tangid....)
[18:12].

Tilshunoslikda nutqgiy akt tushunchasiga olimlar turli
xil ta’rif beradilar va hayotiy misollar, nutq vaziyatlari
orgali uni tavsiflab beradilar. Ba’zi tilshunos olimlar
nutq aktlari kommunikativ magsad bilan chambarchas
bog’lig ekanligini ta’kidlashadi, ba’zilari esa nutq aktlari
mulogot jarayonida ma’lum bir harakatlarni bajaradi deb
hisoblaydi. A. Maslovaning ta’kidlashicha, “bilvosita nutq
harakati so‘zlovchining haqiqiy kommunikativ niyatining
yashirin ifodasini nazarda tutadi. Ushbu niyatni dekodlash
va kommunikativ vaziyatda gaplarning magsadli ma’nosini
ajratish ona tilida so‘zlashuvchilarning kommunikativ
kompetensiyasi hamda kommunikatsiya ishtirokchilari
tomonidan kommunikativ kompetensiyaga ega bo’lish
magsadli ma’noni anglash qobiliyatini oldindan belgilaydi...
So‘zlovchi nimani nazarda tutayotgani gapning tashqi
shakli orgali baholash har doim ham amalga oshmaydi.
Aynan bilvosita nutq harakati so‘zlovchi nimani nazarda
tutayotganining formulasi sifatida pragmatik ma’no ta’rifini
aniqg ko‘rsatib beradi” [15: 61].

Xususan, A. Maslovaning ta’kidlashicha, nutqiy
harakat aktiv ta’sir kuchiga ega bo‘lgan va ma’lum bir
magsadni o‘zida mujassam etgan ifoda hisoblanadi [15:
61]. I.M. Kobozeva fikriga ko‘ra “nutqgiy akt nazariyasi
nutqgiy harakatni ifodalashga qaratilgan fikrlar jamlanmasi
ekanligini, nutgiy akt sodir etilishi bilan so‘zlovchi biror
magsadni ko‘zlashini ta’kidlaydi” [11: 15].

Shunita’kidlash lozimki, “ommaning e’tiborinijalb qilish,
nutqgiy ta’sir etishga erishishda nutgiy aktlarning ba’zan
bevosita (explicit) usulidan foydalansa, gohida bilvosita
(implicit) ifodalash orgali mulogotning samarador bo‘lishini
ta’'minlaydi. Bunday mulogot usullarining tanlanishi
muallifning individual uslubiga ham bog’lig” [20:49].

G.N. Lich fikriga ko‘ra nutq aktlari to‘g‘risida
quyidagicha mulohaza qilish o‘rinli bo‘ladi: nutg aktini
tahlil etgan tilshunoslar aslida, asosiy e’tiborni nutg-
akt fe’llarining ma’nolariga garatganlar. Shuni ta’kidlash
joizki, nutq akt fe’llari bilan ifodalanadigan nutqiy xatti-
harakatlar turlari bilan ularni tahlil gilishda muhim bo‘lgan
farglash turlari muhim metodologik ahamiyat kasb etadi
[12:199].

J. Syorl ta’kidlaganidek, “lllokutiv fe’llardagi farglar
illokutiv aktlardagi farglarni aniglashda muhim yo‘lboshchi
bo‘la oladi, birog ular har doim ham ishonchli me’zon
bo‘la olmaydi” [18:187]. Bundan tashqari, J. Syorl illokutiv
aktlarni funksiyasiga ko‘ra reprezentativ, direktiv, komissiv,
ekspressiv va deklarativ kategoriyalarga ajratgan holda
talgin qiladi. Xulosa qilib aytadigan bo’lsak, “nutgiy akt va
uning mazmunini ifodalovchi vositalar o‘rtasida funksional
va mazmuniy nomutanosiblik paydo bo‘lishining sabablari
turlicha. Bulardan biri, albatta, ayrim illokutiv fe’llarning
ma’no strukturasida so‘zlovchi o‘zi bildirayotgan fikrning
hagiqat ekanligiga ishonmayotganligiga ishora giluvchi
sema, bo‘lak mavjudligidir. Masalan, tahdid gqilmog,
ig'vo gqilmog, so‘kmoq, haqorat gqilmog, kamsitmoq
kabi birliklarni birinchi shaxsda go‘llash va shu yo‘sinda
nutqiy harakat mazmunini ochiq bayon qilish mumkin
emas. Chunki men senga tahdid gilayapman, o‘ldiraman
turidagi tuzilma nutqgiy mulogot ma’nosiga xilof, bunday
birliklar fagatgina uchinchi shaxs, ya’ni muloqot jarayonini
kuzatuvchi tomonidan qo‘llanilishi mumkin, o‘ldiraman
deb unga tahdid qildi”[21: 87].

J. Ostinning farglash hagidagi tushunchasi biz
rivojlantirmoqchi  bo‘lgan tushunchadan farg qilsa-
da, uning o‘zi “bir xil so‘z aslida ham illokutsiya, ham
perlokutsiya usullarida ishlatilishi mumkinligini va ko‘plab
illokutsiya harakatlari perlokutsiya harakatini bajarishga
urinish holatlari ekanligini” tan olgan [1: 145]. Buyruq
berish, ogohlantirish, xabar berish va ishontirish kabi
harakatlar uchun biz so‘zlovchi erishmoqchi bo‘lgan
yakuniy perlokutsiya effektini tinglovchining gabul qilish
illokutsiya effektidan farglashimiz kerak.

Sh. Safarov ta’rifiga binoan, “Tilshunoslik mavhum
va 0‘z doirasidan chiga olmaydigan fan bo‘la olmaydi.
Til doimo inson hayoti, uning ijtimoiy faoliyati bilan
bog’liqdir” [21: 40]. Shunday ekan, har bir til jamiyatda
asrlar davomida o‘z shaklini o‘zgartirib boradi, ya’'ni
til orgali xabar yetkazish usullari ham bugungi kunda
zamonaviy ragamli texnologiyalar va platformalar orqali
o‘zgarib bormoqgda. Darhagiqgat, mulogotni pragmatik
tahlil etishda nutq aktlari eng asosiy tushuncha hisoblanadi
va mulogotning eng kichik birligi sifatida e’tirof etiladi.

J. Syorl fikriga ko‘ra, nutqiy aktlar muloqot jarayonida
namoyon bo’ladi, ya’ni: “..lisoniy muloqot birligi, odatda,
taxmin qilinganidek, simvol [ramz], so‘z yoki gap emas,
hatto, simvol so‘z yoki gapning belgisi ham emas, balki
simvol, so‘z yoki gapning nutqiy akt ijrosi jarayonida
yaratilishi va go‘llanilishidir. Demak, nutqgiy akt nazariyasi
uchun gap tayanch birlik emas, undan tayyor material
sifatida foydalanilmaydi. Aksincha, gap aynan nutgiy
muloqot jarayonida yaratiladigan hodisa. Shunday ekan,
nutqgiy akt mazmuni to‘lig‘icha so‘zlovchining muloqot
magqsadi bilan bog‘lig bolib goladi” [21: 79].

“J. Syorl va uning izdoshlari bilvosita nutqiy aktda
bir paytning o‘zida ikki illokutiv harakat bajariladi deb
hisoblaydilar. Hamma uchun tanish bo‘lib qolgan Can
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you pass the salt? — tuzni menga olib bermaysizmi? gapi
talaffuz qilinganda, birlamchi illokutsiya savol bo’lsa,
ikkilamchi illokutsiya iltimosdir [18: 42]”. Safarovning
e’tirof etishicha, “bu turdagi nutqiy tuzilmalarda birlamchi
mazmun saqglanishining tasdig‘ini Can you open the door?
—eshikni ochib go‘ya olmaysizmi? kabi gaplarga har ganday
holda ham HA yoki YO‘Q deb javob berish imkoni borligida
ko‘rish mumkin. Demak, pragmatik ma’no ko‘chishi va
shu yo‘sinda bilvosita nutgiy akt hosil bo‘lishida birlamchi
ma’no yo‘gqolmasdan, balki go‘shimcha ikkilamchi ma’no
bilan bitishadi. Bu bitishuv pragmatik ma’nolarning o‘zaro
munosabati ham mavjudligini ta’minlaydi”[21: 100].

Nutq birligining ma’nosiasosan, biz uning ortidagiasosiy
niyatni nima deb bilamiz, shu bilan bog‘lig. Shu nugtayi
nazardan garaydigan bo‘lsak, Sanders buni “til ifodasini
aytish har doim ixtiyoriy va shuning uchun magsadli” degan
aniq tushuncha deb hisoblagan [17: 75]. Syorl taxminlariga
ko‘ra, niyatga pragmatik qarash qoidalar notiq mahoratga
ega bo’‘lgan sari tobora ahamiyatsiz bo‘lib, “asta-sekin”
ahamiyatsiz bo‘lib golishi va suhbatdoshlar ko‘zlangan
magsadlarga e’tibor garatishi bilan tushuntirish mumkin
[19: 150]. Tahlil etilgan fikrlarga ko‘ra, nutq birliklarining
ma’nosini nafagat til shakli, balki uning amalga oshishiga
turtki bo‘lgan kommunikativ niyat bilan belgilanadi. Shu
nuqtayi nazardan, kontekst, xabarning maqsadi yoki niyati
mulogot davomida shakllanadi, bu jarayon orgali biz
shuni tushunishimiz kerakki, nutq semantik birlik sifatida
talgin qgilinishidan tashqari, maqgsadga yo‘naltirilgan
kommunikativ harakat sifatida e‘tirof etilishi tabiiy holat
hisoblanadi.

“An’anaviy mulogot formalaridan boshqa xususiyatlari
bilan ajralib turadigan ragamli mulogot, ma’lumot
almashish jarayoni xususida ragamli qurilmalar va
platformalar yordamida farq giladi. Asosiy xususiyatlaridan
biri darhagigat ragamli mulogotning asinxronligi, ya’ni
u orqgali jamiyatdagi odamlar yuzma-yuz real vaqtdagi
mulogotga ehtiyojsiz o‘zaro bog‘lanib, bir-biriga xabar
yetkazishi mumkin bo‘ladi. Mulogot ishtirokchilari bunday
vaziyatda oz javoblarini to‘g‘rilash va sayqallash orqali aks
ettira oladi, ya’ni bu jarayon tezkor javob talab qiluvchi
yuzma-yuz muloqotdan farglanishi bilan ajralib turadi”
[2: 1- 28]. Shuningdek, ragamli mulogot multimodal
vositalar yordamida aloga qilishga imkon beradi, xabar
yetkazishning xilma-xilligini ta’minlaydi [6: 3-31].

“Bundan tashgari, onlayn mulogotni tavsiflovchi
yana bir xususiyati insonlar o‘zini qay tarzda ifodalashi
va boshqgalar bilan muloqot gilishi uchun xizmat giluvchi
anonimlik va taxallus asosidagi anonimlik [pseudonimity]
hisoblanadi” [3: 29-59]. So‘nggi yillarda, ijtimoiy tarmoglar
odamlarning mulogot gilishi va ma’lumot almashish yo’lini
zamon talablariga mos ravishda rivojlantirdi. Twitter,
Facebook va Instagram kabi platformalar nafagat shaxsiy
muloqgotga, balki biznes, siyosat va madaniyatga ta’sir
o‘tkazish orqali kundalik hayotning ajralmas qismiga
aylandi [9: 241- 250].

Ragamli muhitdagi mulogotda, platformalarning
emaillar, forumlar yoki ijtimoiy tarmoglarning asinxron
tabiati foydalanuvchilarga kontekstda darhol baholash, ya’ni
fik-mulohaza talab etmagan holda o‘zaro mulogot qilish
va nutq aktlarini ijro etishga imkon yaratadi. Bu jarayon
Herring tomonidan olib borilgan tadgiqotlarda ko’rinib
turganidek, o‘zaro ta’sir dinamikasini o‘zgartiradi, bu yerda
onlayn so‘rovlar ko‘pincha darhol tuzatishning yo‘gligi
sababli aniglik va xushmuomalalikka ko‘proq e’tibor garatib
tuziladi [6: 3-31]. Yuz ifodalari yoki intonatsiya kabi real
vaqt rejimidagi ishoralarsiz, onlayn muloqot ishtirokchilari
so‘zlashuv ortidagi mo‘ljallangan ma’noni ifodalash uchun
emoji, tinish belgilari va paralingvistik markerlar kabi
kompetensiyaga asoslangan strategiyalardan foydalanishga
moyil bo‘ladilar [4: 249-268].

Xie va Yusning fikrlariga ko‘ra, internetga asoslangan
hayot va ijtimoiy tarmoglar pragmatika sohasidagi
tadgigot uchun yangi muammo va giyinchiliklar yuzaga
kelishiga sabab bo’‘ldi. Pragmatika muloqot jarayonida
kontekstning ahamiyatini o‘zida mujassamlashtiradi.
Bundan tashqari, pragmatika uchun kommunikatsiyada
nima kodlangani, ya’ni so‘zlar yoki imo-ishoralar, aynigsa
so‘zlovchi yoki yozuvchining ko‘zlagan magsadi talgini
inson muloqgotidagi kontekstning ahamiyatini belgilaydi.
Pragmatikani internetga xoslangan mulogot jarayoniga
tatbiq qilishda, tahlil etuvchi ikki garama-qarshi fikrlar
yoki mulohazalarga duch keladi. Bir tomondan garaydigan
bo‘lsak, internet mulogoti foydalanuvchilarning kontekst
yordamida talqini xususida, xuddi yuzma-yuz muloqotdagi
kabi kommunikatsiyadan hech ganday farq gilmaydi.
Ammo, boshga tarafdan, internet mulogotida katta
farglar mavjud, chunki virtual kommunikatsiya ko‘pincha
signallar bilan filtrlangan muhitda, ba’zida matn asosida
yoki kontekstuallashtirish uchun kamroq imkoniyatlar
hamda resurslar yordamida amalga oshadi. Shunday bir
vaqtda, internet oflayn janrlar orasidagi an’anaviy bo’linish
chiziglarini buzadi, bir nechta janrlarning xususiyatlarini
aralashtiradi, yangilari yaratiladi va jismoniy yuzma-yuzlikni
yuqori darajada kontekstualizatsiyalangan vaziyatlarga
nisbatan o‘zining cheklovlari  bilan  deterministik
vaziyatlarni inkor etadi [22: 4].

“Internet orqali mulogotning muhim jihati shundaki, u
muloqot harakatining yakuniy (muvaffaqgiyatsiz) natijasiga
ta’sir giluvchi bir gator omillar bilan doimo cheklangan.
Ular go‘yo mulogotni shakllantiradi va nafagat talgin
sifatiga, balki ma’lum bir interfeys orqali bargaror virtual
o‘zaro ta’sirlarda ishtirok etishga ham ta’sir giladi.
Bu cheklovlar interfeysdan foydalanish bilan bog‘liq
bo‘lganlarga (foydalanuvchi bilan tizim o‘rtasidagi aloga)
va foydalanuvchilar o‘rtasida ma’lumot almashish bilan
bog‘lig bo‘lganlarga (foydalanuvchi bilan foydalanuvchi
o‘rtasidagi aloga) bo‘linishi mumkin. Birinchilari qatorida
biz saytlarning virtual o‘zaro ta’sirlar uchun “imkoniyatlari”,
interfeysdan foydalanish qulayligi (matn va tasvirning
yaxshi joylashuvi, havolalarning yaxshi tuzilishi, bu esa
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keraksiz yoki harakatsiz kontentga kirish imkonini beradi)
va interfeysda kuch sarflaydigan elementlarning (masalan,
pop-up reklamalari) mavjudligi/yo‘qligini va boshgalarni
sanab o‘tishimiz mumkin” [22: 4-5].

Twitter, Facebook va Instagram kabi platformalardagi
ommaviy postlarvashaxsiyxabarlar o‘rtasidagimunosabatlar
nutq harakatlarining turli kontekstlarda gqanday bajarilishini
tushunishuchun ajralmas gism hisoblanadi. Har bir platforma
maxfiylik sozlamalari ustidan turli darajadagi nazoratni
taklif giladi, bu esa foydalanuvchilarning muloqot uslubiga
ta’sir giladi. Masalan, Twitter, sukut bo‘yicha postlarni
ommaviy qiladi, internetdagi har kimga ularni ko‘rishga
imkon beradi, bu yordamida rasmiy yoki ijrochi mulogotni
rivojlantiradi. Birog, Facebook, foydalanuvchilarga o'z
auditoriyasini moslashtirishga imkon beradigan nozik
maxfiylik boshqaruvini tagdim etadi, bu esa shaxsiy va
kontekstga xos mulogotga olib kelishga imkon yaratib
beradi [8: 360]. Instagram, ommaviy va shaxsiy o‘rtasidagi
muvozanatni saqlab, foydalanuvchilarga vizual kontentni
keng auditoriya yoki tanlangan shaxslar bilan baham ko‘rish
imkonini beradi, bu esa maqtovlar yoki o‘zaro ta’sirlarning
tabiatiga ta’sir giladi. Ommaviy postlar va shaxsiy xabarlar
o‘rtasidagi munosabatni o‘rganish juda muhim, chunki
platforma imkoniyatlaridagi bu farglar foydalanuvchilarning
nutq harakatlarini ganday bajarishiga bevosita ta’sir giladi
[8:383].

Professor A. A. Mo‘minova ta’kidlashicha, “til
nafaqat xabar beruvchi, undovchi omil, balki xabarni qay
tarzda yetkazishda ham alohida ahamiyat kasb etadi...
Undashning pragmatik rejasida mulogot jarayonida
so‘zlovchining adresatga yo‘llagan murojaati tushuniladi.
Undash pragmatik yondashuv tomondan yaqqgol ko‘zga
ko‘ringan semantik-pragmatik kategoriya hisoblanib, u
nafaqat til, balki olam manzarasining holatlari hamda nutq
muloqotiga bog‘liq hodisadir” [13: 143-144]. Shunday
ekan, muloqot jarayonida real ta’sirni oshiruvchi va
semantik mazmunga ega pragmatik kategoriyalardan biri
bu undash hisoblanadi. Ko‘rinadiki, undash kategoriyasiga
J. Syorlning tasnifiga ko‘ra direktiv nutqiy akti sifatida
yondashish mumkin, chunki bu turdagi nutqgiy aktlar
adresatni muayyan harakatni amalga oshirishga undaydi
va kontekstga bog‘lig holda namoyon bo‘ladi.

Quyida keltirilgan rasmda telegram ijtimoiy
tarmog‘idagi suhbatdan parchani ko‘rishimiz mumkin,
shubhasiz, bu ham ragamli texnologiyaga asoslangan
mulogotning bir namunasi va bu yerda nutq birliklari
ishtirok etmoqda, aynigsa ovozli xabarlar va emoji kabi
multimodal vositalar internet tilining yaggol namunasi
hisoblanadi. Shuningdek, ragamli platformadagi ok, ha,
ko‘rdim, hop kabi gisqa nutq birliklari ham adresantning
adresatga bo‘lgan munosabati yohud perlokutiv akt
(ya’ni  sozlovchining tinglovchiga nisbatan nutqiy
aktining natijasi) sifatida namoyon  bo‘lishining bir
isboti hisoblanadi. E. Dresner va S. Herring olib borgan
tadqiqotlarga ko‘ra, ragamli kommunikatsiyani tahlil
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etishda “emoticons” (emotion and icons) tushunchasi
muhim hisoblanadi [4:59]. Bu tushuncha Karnegie
Mellon Universiteti kompyuter mutaxassisi Skott Falman
tomonidan kiritilgan bo‘lib, kompyuterga ixtisoslashgan
muloqotga (CMC) bog‘lig holda “kulib turgan yuz” yoki
grafik belgilar degan ma’noni anglatadi. Shunday ekan,
bugungi kunda zamonaviy texnologiyalarning rivojlanishi
va muloqot usullarining takomillashuvi emotikonlar va
uning kategoriyalarga ajratilishi, nutq birliklari va nutqiy
aktlarning  kompyuterga ixtisoslashgan muloqotda
namoyon bo‘lishini o‘rganish zamonaviy tilshunoslikda
istigbolli yo‘nalishlardan biriga aylanadi.

Xulosa. Ushbu tadgiqot natijalari shuni ko‘rsatadiki,
nutq aktlari ragamli muhit sharoitida o‘zini namoyon giladi
va sezilarli pragmatik ta‘sirga ega bo‘ladi. Tadgiqotlar
shuni ko‘rsatadiki, ragamli mulogotda qo‘llaniladigan nutq
harakatlarining aksariyati informatsion xususiyatiga ega,
shuning uchun ragamli mulogot axborotga yo‘naltirilgan.
Bundan tashgqari, hissiy reaksiyalarni ifodalovchi direktiv
va ekspressiv nutq harakatlarining keng qo’llanilishi
ragamli muhitdagi aloganing bir nechta maqgsadlarga ega
ekanligini anglatadi.

Ragamli muloqotda paralingvistik vositalar, emojilar
va gisgartmalardan foydalanish kabi usullar pragmatik
ma’noni yumshatish, hissiy noziklikni yetkazish va noto‘g‘ri
talgin gilishdan gochish uchun juda muhimdir. Bundan
tashqari, hatto kichik lingvistik birliklar ham kommunikativ
magqgsadgaxizmat gilishimumkinligi haqgidagidalillarragamli
suhbatda “OK”, “HA” va “ko‘rdim” kabi qisqa xabarlar
orgali to’lig nutq birliklari deb hisoblanishi aniglandi. Tahlil
natijalari shuni ko‘rsatadiki, onlayn muloqotdagi nutq
harakatlari an’anaviy og‘zaki mulogotdan farq giladi va
platforma multimodal vositalarga bog’lig, shuning uchun
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ragamli muhitdagi nutq aktlarining funksional-pragmatik
o‘rganilishi tilshunoslikning eng zamonaviy va istigbolli
sohalaridan biriga aylanadi.

Shuni aytib o‘tish joizki, ragamli mulogotda nutq
harakatlarining amalga oshirilishi onlayn platformalarning
xususiyatlari, foydalanuvchilar uchun mavjud bo‘lgan
vositalar va ragamli muhitda sodir bo‘lgan nutgning
rivojlanayotgan tabiati bilan shakllanadi. An’anaviy nutq
aktlari nazariyasi ifoda ftilini fundamental tushunishni
taklif gilsa-da, ragamli mulogot muhiti asinxron mulogotni
joriy etish, og‘zaki bo‘lmagan vositalarning yo‘qligi va
multimodal resurslarni integratsiyalash orgali bu jarayonga
giyinchiliklar go‘shadi. Ushbu o‘zgarish shaxslarning onlayn
nutq harakatlariniifoda etish uslubiga ganday ta’sir qilishini,
aynigsa xushmuomalalik strategiyalariga hamda so‘zma-
so‘z kuch va nutqg harakatlari xususiyatlarini aralashtirish
nuqtai nazaridan o‘rganish bo‘yicha tadgigotlar davom
etmoqda. Internet pragmatikasi sohasi o’sib borishi bilan
til va harakat tobora ko‘proq dinamik tarzda kesishadigan
ragamli muhitda yangi texnologiyalar nutq harakatlarining

bajarilishini va dinamikasini o‘rganish juda muhim masala
hisoblanadi.

Mazkur tadgiqot ragamli muloqot nutq aktlarining
o‘ziga xos funksional xususiyatlarga ega ekanligini ko‘rsatdi.
Shuningdek, ragamli muhitdagi so‘zlashuvda direktiv,
ekspressiv nutq aktlari faol qgo‘llanilishi hamda ularning
illokutsion kuchi lingvistik birliklar bilan bir gatorda
paralingvistik va vizual vositalar orqali ifodalanishini
tasdigladi. Bundan tashqgari, onlayn mulogotda nutq
aktlarining talgin gilinishi mulogot konteksti, platforma
xususiyatlari va adresatning kommunikativ tajribasiga
bevosita bog‘ligligi aniglandi. Bu holat nutqgiy aktlar
nazariyasini ragamli diskurs sharoitida kengroq talgin
gilish zarurligini ko‘rsatadi. Tadgigotning nazariy ahamiyati
ragamli pragmatika va nutq aktlari nazariyasini boyitish
bilan belgilanadi, amaliy ahamiyati esa til o‘gitish jarayonida
hamda ragamli mulogot madaniyatini shakllantirishda
go‘llanilishi bilan izohlanadi. Kelgusida mazkur yo‘nalishda
kengroq korpus va turli ragamli platformalarni gamrab
olgan tadqgiqotlar olib borish magsadga muvofiqdir.
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NavDU O‘zbek tili va adabiyoti kafedrasi dotsenti

XIX ASR OXIRI XX ASR BOSHLARI
ADABIY MANBALARIDA TURIZM SO‘Z/
TERMINLARINING IFODALANISHI

Elyor BOYMANOV,

Annotatsiya: ushbu maqolada XIX asr oxiri XX asr boshlarida yaratilgan adabiy manbalarda go‘llangan ayrim turizm
terminlarining matn tarkibida ifodalanishi haqida fikr yuritdik. Bildirilgan mulohazalar ko‘rsatilgan davrga doir asarlardan
olingan havolalar bilan dalillandi. Matn parchasi tarkibida go‘llangan so‘z/terminlar ilmiy adabiyotlarga tayangan holda

izohlandi.

Kalit so‘zlar: til birligi, turist, turizm, so‘z/termin, sayohat, ziyorat, manzil, gadimiy obida, yo‘ldosh, mehmon.
Annotation: in this article, we examine the use of tourism-related terms in literary works created in the late nineteenth
and early twentieth centuries. The arguments presented are supported by references to texts from the specified period. Each

word or term used in the text fragments is explained with reference to relevant scientific literature.
Key words: language unit, tourist, tourism, word/term, travel, pilgrimage, destination, ancient monument, companion,

guest.

AHHOTauuA: B ﬂ,aHHOVI CTaTbe PaCCMOTPEHO WUCMNOJIb30BaHME B TEKCTAaX HEKOTOPbIX TYPUCTUYECKUX TEPMUHOB,

BCTPEYAlOLLMXCA B /IUTEPATYPHbIX MCTOYHMKaX KoHua XIX M Hayana XX BeKOB. BbiCKa3aHHble MHEHMS MOAKPEneHbl
CCblIKAMK Ha paboTbl yKasaHHOro nepuoga. C0Ba/TePMUHBI, UCMOIb30BaHHbIE B TEKCTOBOM GparmeHTe, 06bACHEHbI Ha

OCHOBE Hay4YHOMN AnTEpaTypbI.

KnioueBble cnoBa: fA3b/Ko80l 6/70K, mypucm, mypu3m, CﬂOBO/mepMUH, nymewecmeue, nasomHu4ecmeo, mecmo

HA3HA4YeHusA, c)peeHuﬁ namAamHuk, cnymHuK, cocme.

“Davlat tili” magomini olgan jahon tillarning
aksariyatida shu narsa anigki, bu tillar bosgichma-
bosgich rivojlanish yo‘lini bosib o‘tgan va boshqa tillar
bilan alogasini mustahkamlagan. Natijada ularning
lug‘at tarkibi boyishiga sabab bo‘lgan. Bundan shuni
anglash mumkinki, so‘z o‘zlashtirish hodisasi ham uzoq
tarixga ega. Leksikologiya va terminologiya sohasidagi
tadgigotlar ham shuni ko‘rsatadiki, insonning
maishiy turmushi, kundalik hayotda qo‘llanadigan til
birliklari uning o‘zi singari gadimiydir. Ana shunday
terminologik tizimlardan biri o‘zbek tilining turizm
terminologiyasidir. Har bir xalq terminologiyasida
bo‘lgani kabi o‘zbek tilining turizm terminologiyasining
shakllanish manbalari ham uzoq o‘tmishga borib
taqaladi.

Inson faoliyatining ma’lum bir tarzini ifodalovchi
sayyohlik ishlash, hordiq chiqarish, jismoniy chinigish,
savdo-sotiq ishlarini tashkil etish, yangi bilimga ega
bo‘lish uchun ilm-fanni qunt bilan o‘rganish, davolanish
va boshqga turli magsadlarda o‘z yurtidan dunyoning
turli mamlakatlariga ma’lum muddat safar qilishni

anglatadi. Kishilarning boshga hududlar bilan tanishish
ishtiyoqi, yangi bilimlarni egallashga intilish, savdo-
sotiq rivojiga hissa qo‘shish, yangi yerlarni kashf etish va
ulardan foydalanishga erishish, ziyorat safarini tashkil
gilish kabi magsadlar dunyo bo‘ylab safar tashkil etishga
undagan hamda buni ilk sayohatchilar sifatida savdogar
va ziyoratchilarning dunyo mamlakatlariga sayohatlarida
ko‘rish mumkin.

Bilamizki, yurtimizda turizm sohasining rivojlanish
manbalari turli davrlar bilan bog‘liq. Jumladan, eski
o‘zbek adabiy tiliga doir adabiyotlardan Mugimiyning
“Sayohatnoma” asarida keltirilishicha, sayohatlar yo‘nalishi
“Qo‘gqondan Shohimardonga”, “Qo‘gondan Farg‘onaga”,
“Qo‘gqondan Isfaraga” hamda “Isfara sayohati” shaklida
ko‘rsatib o‘tilgan. Ushbu “Sayohatnoma”da alohida olingan
manzil, biror joy hagidagi ma’lumot, ta’rif umumiy tarzda
berilgan. Shoir o‘z kuzatishlarini she’riy tarzda, sodda,
ravon tilda gisga jumlalar bilan ifodalaydi. “Qo‘gondan
Shohimardonga”cha bo‘lgan masofa oraligiida o‘nta
joy nomi keltirilgan” ( 1: 58). Shulardan biri “O‘ltarma”
gishlog‘i:
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“O‘Itarma”ga qildim yurish,

Yo‘ldosh edi bir chitfurush,

Yetdim jadallab vaqti tush,

Bir dam qiziq bozor ekan”. (2: 175)
murabba shaklida yozilgan
“Sayohatnoma” asarida yuqoridagi kabi to‘rtliklarda
sayohatga doir so‘z/terminlarni ko‘p o‘rinlarda kuzatish
mumbkin. Keltirilgan misralarda yurish gilmog, yo‘ldosh,
bozor kabi so‘z/terminlar buning yaqqol isbotidir.

Yurish gilmog go‘shma so‘z/termini kontekstual ma’no
ifodalashga xizmat qilgan. Matnlarda ushbu qo‘shma so‘z/
termin boshga ma’no nozikliklariga ham ega. To‘rtlikda
ushbu go‘shma so‘z/termin “O‘tarma”ga borish uchun
yo‘lga tushmog” ma’nosini ifodalagan.

Yo‘ldosh. Yo‘lda, safarda birga bo‘lgan kishi; hamroh.
Yomonga bosh bo‘lguncha, yaxshiga yo‘ldosh bo‘l. Magol.
(3: 2-xkmnnpg, 278 6eT)

Bozor [f-t.— bozor; savdo rastasi] — savdo joyining
hamma uchun ishlatiladigan nomi, ko‘p sotuvchi va
xaridorlar mavjud bo‘lgan, ko‘pincha, usti ochiq holda. (3:
1-%ung, 299 6eT)

Ko‘rinadiki, “Sayohatnoma” larda qo‘llangan turizmga
doir so‘z/terminlar kitobxon ko‘z o‘ngida o‘sha davr
hayotini gavdalantiradi, insonlar turmush tarzi bilan
yagindan tanishtiradi.

Milliy uyg‘onish davri o‘zbek adabiyoti vakillaridan
biri shoir, adabiyotshunos, muarrix, elshunos Zokirjon
Xolmuhammad o‘g‘li Furgat ijodida ham sayohat xotiralari
yoritilgan asarlar ko‘pchilikni tashkil etadi. Xususan,
“Bo‘mbaydan xat” asaridan olingan quyidagi baytda
turizmga doir so‘z/termin qo‘llanganligini ko‘rishimiz
mumbkin:

Har kuni bu shaharni sayr aylamak bo’ldi ishim,

Rohbar aylab gar ko‘runsa odami bekorlar. (4:285)

Ushbu baytda sayr aylamak qo‘shma so‘z/termini
zamonaviy turizm terminologiyasida faol qo‘llanuvchi sayr
gilmog qo‘shma turizm terminining eski shakli hisoblanadi.

XIX asrning so‘nggi choragida, aniqrog‘i, 1887-yilda
Is’hogxon Ibrat haj safariga otlanadi. Keyinchalik u
Sharqg mamlakatlari bo‘ylab sayohatni davom ettiradi.
Yevropaning Istanbul, Sofiya, Afina, Rim kabi markaziy
shaharlarida bo‘ladi, anchavaqtJidda shahridaistiqgomat
giladi, Bombay va Kalkuttada yashaydi. Is’hogxon Ibrat
u vyerlarda ko‘p ishlatiladigan arab, fors, hind-urdu
va ingliz tillarini mukammal o‘rganadi. U 1896-yilda
0‘z vataniga gaytib keladi. Sayohat natijalari asosida
yoshlar ko‘proq til o‘rganishi kerakligi, rivojlangan
mamlakatlarga safar uyushtirish kerakligini tushunib
yetadi. Sayohatlar ta’sirida o‘zga tillarni bilishga erishish
uchun yoshlikdan til o‘rganish kerak ekanligini ugtiradi.

Mugimiyning

Bu borada u o‘zining “Lug‘ati sitta al-sina” nomli olti
tilli lug‘atini XIX asrning 90-yillarida yaratganligini
ham ta’kidlash lozim. Ushbu lug‘atga sayohat davrida
iste’molda bo‘lgan turizmga doir ba’zi so‘z/terminlar
ham kiritilgan.

XX asr boshlarida yashab, xalgga ilm-u ma’rifat
ulashgan jadidlardan Mahmudxo‘ja Behbudiy “Qasdi
safar” asarida: “Dengiz oynadek shaffof va sokin, havo
latif, yalg‘uz ostimizda suv-u ustimizda Buxorodur”, —
deb taassurotlarini bo‘lishar ekan, — “Yerdagilarni Sizga
musaxxar qildim, “Ollohning amri ila marokibi bahriya
dengizga joriy bo‘lur” mazmunidagi oyatlar mulohaza
gilinur”, (6: 59) — deya “Qur’oni Karim”da safar borasida
tayin etilgan oyatlarni eslatadi.

Safar xotiralari ta’sirida yozilgan “Qasdi safar”
asaridan turizm so‘z/terminlari go‘llanilgan quyidagi
jumlalarni keltirish mumkin: “.. Bir oz o‘lturdi. Istirohat
etduk. Ogshom bo‘ldi. Ertag‘a Xalil ar-Rahmon ziyorati
va Baytullah sayohati uchun uchalamizg‘a dalil bir
faytun kiro va bir nafar kishi qo‘shmoqchi bo‘lub, ar(o)
ba uchun bay’ona oldi. Va’d az a’sho haramdan chigib
“Olter” o‘telidagi hujramg‘a yotdim”. Zamonaviy turizm
terminologiyasida faol qo‘llanuvchi “istirohat”, “safar”,
“sayohat” kabi so‘z/terminlar asarda juda ko‘p o‘rinlarda
uchraydi.

Istirohat [a. — dam olish, rohat gilish; tanaffus) — dam
olish, hordig chiqarish; hordig. U [Sidigjon] ... istirohat
chog’larida ro‘para kelgan to‘pga qo’shilib, xursandchilik
gilar.. edi. A.Qahhor, “Qo‘shchinor chiroglari” (3: 2-kung,
238).

Safar [a. — sayohat, sayr; biror joyga borish; marta,
gal] — xizmat yo'li bilan yoki sayohat qilish, uchrashish
maqsadida biror yerga borish; yo‘l. (3: 3-xunga, 460 )

Sayohat [a — safar, sayr qilish; turizm] — 1) dam olish,
hordig chigarish, dunyoni ko‘rish magsadida qilingan
safar. Kinofestival gatnashuvchilari va mehmonlari ko‘hna
Samargandga ham sayohat qilishmoqda. (3: 5-xunga, 420)

Ubaydullo Solih o‘g‘li Zavgiyning “Yangigo‘rg‘on
gishlog‘i”, “Suv janjali”, “Shohimardon sayohati” deb
nomlangan she’rlari hamda “Demang” radifli g‘azali safar
taassurotlari asosida yuzaga kelgan. She’rlarda safarga
doir so‘z/terminlar badiiylikni oshirish bilan bir gatorda
ohangdorlikni ham hosil gilishga xizmat qilgan:

Bu ravzaga kimki kelib,

Bir kechasi mehmon ekan.

Umrida bir ko‘rgan kishi

O’‘lganda bearmon ekan
(https://ziyouz.zavqiy)

She’riy bandda uchraydigan “mehmon” so‘z/termini
“O‘zbek tilining izohli lug‘ati”"da ifodalangan ma’noga
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aynan mos keladi, ya’ni: Mehmon [f-t.— mehmon, tashrif
buyuruvchi]. To‘y, ziyofat va sh.k. munosabati bilan
yo‘glab kelgan (borgan) shaxs. Mehmon bo‘Imoq. Mehmon
gilmoqg. Mehmon(ga) aytmoq. Qutidor mehmonlarni ixlos
va samimiyat bilan kutar, ziyofat quyug-suyuglari bilan
to‘la-to‘kis davom etar edi. A.Qodiriy, “O‘tkan kunlar” (3:
2-%unga, 586). Shuningdek, mehmon so‘z/termini bearmon
leksemasi bilan ohangdorlikni, ya’ni qofiyadoshlikni hosil
gilish uchun xizmat qgilgan.

Cho‘lponning “Vayronalar orasidan” (1924) nomli
safarnomasi real geografik marshrut: Andijon—0‘sh—
Jalolobodga gilingan safar taassurotlari natijasida
yaratilgan. Ushbu asarda Cho‘lponning fagat “dunyo
masalalariga munosabatigina emas, shu munosabatlar
orgali uning kim va ganday inson ekanligini” (1.G‘afurov)
anglab boramiz. Safar davomida Cho‘lpon tajribali
sayohatchidek ko‘rgan-kechirganlarini
saralaydi, muhim deb topganlarini yozib boradi. “Biroq
safarnomani faktlarning oddiygina gaydi deya olmaymiz,
zero, unda faktografik va tahliliy gatlamlar yonma-yon
boradi. Asar markazida turuvchi sayyoh-muallif obrazi
ikki gatlamning uyg‘un birikuvini ta’minlaydi. Cho‘lpon
keltirayotgan faktlar reallikdan olinganligi ayon, biroqg buni
naturalistik qaydlar ma’nosida tushunmaslik lozim. Faol
ijjodkor shaxs sifatida Cho‘lponning o‘z garashlari, orzu-
intilishlari, bir so‘z bilan, ijtimoiy-estetik ideali mavjud
edi. Demakki, tanlanayotgan faktlar ham o‘sha idealga
mos, birinchi galda adibning garashlari-yu xulosalarini
ifodalashga xizmat giladilar”. (7: 50)

O‘zbekiston Respublikasining turizm sohasi jahon
turistik jarayonining ajralmas tarkibiy gismi hisoblanadi.
Ekspertlarning tahlili shuni ko‘rsatmoqdaki, keyingi
yillarda mamlakatda turizm sohasida tub burilishlar
bo‘Imogda. Albatta, bunda gadimdan yurtimiz turizm
mamlakati ekanligi, uning ildizlari uzoq tarixga egaligi bilan
belgilanadi.

vogealarni,

Ko‘rinadiki, o‘zbek tili turizm terminologiyasining
yuzaga kelishida tarixiy jarayonlar oz ahamiyatiga ega.
Turizm termini paydo bo‘lmasdan, dastlab kishilarda
atrof-muhitga gizigish bilan bog‘liq ko‘plab savollarning
to‘planib qolishi natijasida ularni safarga (uydan chigib
ketishga) chorlaydigan ichki his-tuyg‘u va gizigishlar paydo
bo‘lgan. Hozirgi rivojlangan jamiyatimizda ekskursiyaga,
ya’ni sayohat yoki sayrga chigmagan biror inson bo‘Imasa
kerak. Ushbu sayrlarning asosiy sababchisi, tabiatdagi
biologik xilma-xillik, betakrorlik, boylik, ziyorat, tijorat
singarilar bo‘lgan. Hozirgi paytdagi sayohatlar, asosan,
o‘zga yurt, mamlakatlarga borish bilan chambarchas
bog‘liqdir.

Aytish mumkinki, bugungi kunda yurtimizning turli
manzillarida ko‘plab turistik obyektlar mavjud, ular turizm
sohasi rivoji uchun hissa go‘shmoqgda. Ushbu jarayonni
yurtimizga tashrif buyurayotgan xorijlik turistlar tashrifi
yoki yurtimiz ichki turizmi misolida ko‘rishimiz mumkin.
Samargand, Buxoro, Xiva kabi qadimiy obidalarga
boy shaharlar bilan bir qatorda, Qoragalpog‘iston
Respublikasi, Toshkent, Jizzax, Qashgadaryo, Surxondaryo,
Andijon, Farg‘ona, Namangan, Sirdaryo, Navoiy viloyatlari
hududlarida joylashgan turistik resurslar turistlar uchun
xizmat qilib kelmoqgda. Har bir turistik hududga tashrif
buyuruvchi kishi u yerda dam olibgina golmasdan,
0‘z bilimlarini oshiradi, turizmga doir yangi so‘z va
tushunchalarga ega bo’ladi. Istiglol yillarida yurtimizda
turizm sohasi yanada yuqori darajada rivojlandi. Oz
navbatida, turizm sohasiga doir badiiy adabiyotlar bilan
tanishishda hamda sohada ish jarayonini tashkil etishda
so‘z/terminlar izohiga ehtiyoj seziladi. Biz yuqorida badiiy
adabiyotlarda uchraydigan ayrim so‘z/terminlarga to‘xtalib
o‘tdik. O‘zbek tili turizm terminlarining izohli lug‘atini
yaratish kelgusidagi vazifalardan biri sifatida qaraladi
hamda tadgiqot doirasida ushbu ishni amalga oshirishni
reja qilib qo‘yganmiz.
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O‘ZBEK TEXNIK TERMINOLOGIYASIDA VARIANTLILIK VA
SINONIMIYA MUAMMOSI: STANDARTLASHTIRISH NUQTAYI
NAZARIDAN TAHLIL

Annotatsiya: magolada o‘zbek texnik terminologiyasida uchraydigan ko‘p variantlilik va sinonimiya hodisalari ilmiy-nazariy hamda
empirik asosda tahlil gilinadi. Tadgigot texnik terminlarning bir ma’noliligi va normativ jihatdan mustahkamlanganligi terminologik
tizim barqarorligining asosiy sharti ekanini ko‘rsatadi. Texnik terminlarning ilmiy-izohli lug‘ati materiallari asosida termin variantlarining
shakllanish sabablari aniglanib, ularni standartlashtirish va kodifikatsiya qilish zarurati asoslanadi. Tadgiqot natijalari texnik terminologiyada
“bir tushuncha — bir termin” tamoyilini izchil joriy etish muhim ilmiy-amaliy vazifa ekanini tasdiglaydi.

Kalit so‘zlar: texnik terminologiya, variantlilik, sinonimiya, normativlik, standartlashtirish, kodifikatsiya.

Annotation: the article examines the phenomena of variation and synonymy in Uzbek technical terminology from theoretical and
empirical perspectives. The study demonstrates that semantic precision and normative fixation of technical terms are essential conditions
for terminological system stability. Based on materials from an explanatory technical dictionary, the causes of terminological variation are
identified and the necessity of standardization and codification is substantiated. The findings confirm that consistent implementation of
the principle “one concept — one term” is a key task in the development of technical terminology.

Key words: technical terminology, variation, synonymy, normativity, standardization, codification.

AHHOTaLMA: B CTaTbe AHANM3UPYIOTCA SBNEHUA BAPUMAHTHOCTM U CUHOHUMWMWM B Y3DEKCKOM TEXHUYECKOW TEPMUHONOTMKU Ha
TEOPEeTUYECKOM M 3MMNUPUYECKOM ypoBHe. OBOCHOBbLIBAETCA, YTO OAHO3HAYHOCTb M HOPMATMBHAA 3aKPEMNIEHHOCTb TEPMUHOB ABNAIOTCA
OCHOBHbIMM YCI0BUSMM YCTOMUYMBOCTU TEPMUHONOFMYECKOM CUCTEMBI. Ha OCHOBE MaTepunanoB HayYHO-06BACHUTEIbHOTO TEXHUYECKOTO
CNI0BapA BbIABAAOTCA MPUUYMHbI BAPUAHTHOCTM TEPMUHOB M [O0Ka3blBaeTCcA HEOBXOAMMOCTb MX CTaHAapTVM3aumMuM U KoauduKauuu.
MonyyeHHble pe3ynbTaTbl NOATBEPKAAIOT aKTYaIbHOCTb MPUHLMMA KOAHO NMOHATUE — OAUH TEPMUH ».

KntoueBble cnoBa: mexHuU4YecKas mepMuHoO102Us, 80pUAHMHOCMb, CUHOHUMUS, HOPMAMUBHOCMb, CMAHAApMu3ayus, KOOUPUKAYUS.

Kirish.Texnik terminologiya ilmiy-texnik tafakkurning tilda
ifodalanish shakli bo‘lib, fan va texnika sohalarida bilimlarni
aniglash, tizimlashtirish va uzatishda muhim vosita hisoblanadi.
Terminologik tizimning izchilligi va samaradorligi terminlarning
bir ma’noliligi, semantik anigligi va normativ jihatdan
mustahkamlanganligi bilan belgilanadi. Ushbu xususiyatlar ilmiy
mulogotning aniqgligini, texnik hujjatlarning tushunarliligini
hamda ta’lim jarayonining sifatini ta’minlaydi.

Birog fan va texnika taraqqiyotining jadallashuvi, yangi
tushunchalarning tezkor paydo bo‘lishi hamda xorijiy axborot
manbalarining keng kirib kelishi terminologik tizimda beqgarorlikni
yuzaga keltirmoqgda. Aynigsa, o‘zbek texnik terminologiyasida
bir tushunchaning bir nechta termin shakllari orqali parallel
ifodalanishi ko‘p variantlilik va sinonimiya muammosini
kuchaytirmoqgda. Bu holat terminologik aniglikning susayishiga va
ilmiy axborotning noto‘g’ri talgin gilinishiga olib kelishi mumkin
[2].

Shu sababli texnik terminologiyada variantlilik va sinonimiya
hodisalarini aniglash, ularning sabablarini tahlil gilish hamda
ilmiy asosda bartaraf etish bugungi kunda dolzarb ilmiy-amaliy
vazifa sifatida maydonga chigmoqda.

Tadgigot materiali va metodlari.Tadgiqot materiali sifatida
texnik terminlarning ilmiy-izohli lug‘ati, ilmiy magolalar,
monografiyalar va terminologiyaga oid nazariy manbalar
tanlandi. Tadgiqot jarayonida tavsifiy-tahliliy, giyosiy, tizimli va
terminologik ekspertiza usullaridan foydalanildi. Sinonimiya
umumtil leksikasida tabiiy va stilistik jihatdan magbul hodisa
hisoblangan bo‘lsa-da, texnik terminologiya uchun u asosan
salbiy omil sifatida namoyon bo‘ladi. Terminologik tizimning
asosiy vazifasi ilmiy-texnik tushunchalarni aniq, gat’iy va bir
ma’noli ifodalashdan iborat bo‘lgani sababli, bir tushunchaning
bir nechta termin orqali ifodalanishi ushbu vazifaga zid keladi.

Termin variantlari ularning kelib chigishi, qo’llanish
chastotasi, semantik anigligi va normativlik darajasi bo‘yicha
tahlil gilindi. Xususan, xalgaro terminlar, rus tili orqali o‘zlashgan
birliklar hamda milliy til imkoniyatlari asosida yaratilgan
mugobillar o‘zaro solishtirildi [3]. Ne’mat Mahkamov — “limiy
uslubning shakllanishida terminlarning o‘rni hagida bahs
yuritar ekan, bu jarayonda terminlar sinonimiyasi me’yoriy
hodisa ekanligini aytadi”[7]. Shu bois texnik terminologiyada
sinonimiya ilmiy aniglikni susaytiruvchi va terminologik tizimning
izchilligini buzuvchi hodisa sifatida baholanadi. Ammo “Til ichki
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imkoniyatlaridan asosli foydalanish, xalgaro terminelementlarni
faol go‘llash terminologiyadagi shu kabi qusurli hodisalarning
tez bartaraf bo‘lishiga sabab bo‘ladi”[8]. Texnik terminologiyada
sinonimiya ko‘pincha bir nechta omillar ta’sirida yuzaga keladi.
Ulardan biri xorijiy terminlarning turlicha o‘zlashtirilishi bilan
bog‘liqdir. Tadgiqot metodologiyasi terminologiyada normativ
tanlov va kodifikatsiya tamoyillariga tayandi.

Texnik terminlarda ko‘p variantlilik va sinonimiya muammosini
bartaraf etish terminologiyani standartlashtirish va kodifikatsiya
gilish jarayonining muhim vazifalaridan biri hisoblanadi.
Terminlar tanlovida aniglik, bir ma’nolilik, tizimlilik va go‘llanish
qulayligi asosiy mezon sifatida garalishi lozim. Tadgiqot doirasida
tuzilgan texnik terminlar lug‘ati ana shu muammolarni aniglash,
tahlil gilish va kelgusida terminologik me’yorlarni ishlab chigish
uchun muhim empirik asos vazifasini bajaradi.

Natijalar.Tahlil natijalari shuni ko‘rsatdiki, o‘zbek texnik
terminologiyasida ko‘p variantlilik va sinonimiya, asosan, bir
tushunchaning xorijiy, o‘zlashma va milliy shakllarda parallel
go‘llanishi bilan bog‘liq. Masalan, algoritm — amal ketma-ketligi
birliklari terminologik variantlilikning tipik ko‘rinishidir. Algoritm
xalgaro migyosda normativ termin sifatida mustahkamlangan
bo‘lsa, amal ketma-ketligi tushuntiruvchi birlik sifatida xizmat
giladi [9].

Shuningdek, bearing — podshipnik — tayanch terminlari
sinonimik gatorda qo‘llanib, terminologik aniglikka salbiy ta’sir
ko‘rsatmoqda. Tahlil natijasida podshipnik terminini normativ
birlik sifatida belgilash, golgan variantlarni esa havola yoki izohiy
darajada qoldirish magsadga muvofigligi aniglandi [3].

Sensor —datchik — sezgich birliklari esa fanlararo terminologik
sinonimiyaning yorgin namunasidir. Tadgiqot natijalari sezgich
terminining milliy va semantik jihatdan mos normativ variant
ekanini ko‘rsatdi [6]. Ushbu tahlillar terminologik tanlovni
tushunchaviy aniqlik, go‘llanish barqgarorligi va til me’yorlariga
moslik asosida amalga oshirish zarurligini ko‘rsatdi. Aynigsa,

normativ termin sifatida bittagina birlikni belgilash va golgan
variantlarni izohiy yoki havola darajasida goldirish terminologik
izchillikni ta’minlashning muhim sharti ekani aniglandi.

Muhokama. Olingan natijalar variantlilik va sinonimiya
terminologik tizim rivojining dastlabki bosqichida tabiiy holat
bo‘lishi mumkinligini ko‘rsatadi. Biroq ushbu hodisalar ilmiy
matnlar, texnik hujjatlar va ta’lim jarayonida uzoq muddat
saglanib golsa, terminologik izchillik va aniglikni buzadi [1].D.
S. Lotte terminologiyada sinonimiya ilmiy aniglikka zid hodisa
ekanini ta’kidlab, bir tushuncha uchun fagat bitta termin
normativ magomga ega bo‘lishi zarurligini gayd etadi [2]. Shu
nugtayi nazardan, terminologik variantlarni ilmiy ekspertiza
asosida baholash va normativ tanlovni amalga oshirish muhim
ahamiyat kasb etadi.

Xulosa.Xulosa qilib aytganda, o‘zbek texnik terminologiyasida
ko‘p variantlilik va sinonimiya terminologik tizimning ilmiy anigligi
va izchilligiga salbiy ta’sir ko‘rsatuvchi asosiy omillardan biri
hisoblanadi. Tadqgigot natijalari bu hodisalar tasodifiy emas, balki
terminologik tizimni boshqarish va me’yorlashtirishdagi muayyan
bo‘shliglar bilan bog‘lig ekanini ko‘rsatdi. Ko‘p variantlilik
terminologik tizim shakllanishining dastlabki bosgichida tabiiy
hodisa bo’‘lishi mumkin, biroq u ilmiy matnlar, texnik hujjatlar va
ta’lim jarayonida saglanib qgolgan taqgdirda terminologik aniglik
va mantiqiy izchillikni buzadi. Shu bois texnik terminologiyada
“bir tushuncha — bir termin” tamoyilini izchil amalga oshirish,
normativ terminlarni belgilash va qolgan variantlarni izohiy
yoki havola darajasida qoldirish muhim ilmiy-amaliy vazifa
hisoblanadi.

Mazkur maqoladan olingan natijalar texnik terminlarni
standartlashtirish  va  kodifikatsiya qilish o‘zbek texnik
terminologiyasining bargaror rivojlanishini ta’minlash, ilmiy
mulogot samaradorligini oshirish hamda texnik axborot
almashuvini aniq va izchil tashkil etish uchun zarur shart ekanini
tasdiglaydi.
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MILLIY-MADANIY KODNING POLISEMANTIK SO‘ZLARDA
VOQELANISHI

Annotatsiya: mazkur magqgolada o‘zbek tilida milliy-madaniy kodning polisemantik so‘zlar orqali ifodalanishi

lingvokulturologik jihatdan tahlil gilinadi. Polisemiya jarayonining madaniy va ijtimoiy omillar, xalg tafakkuri hamda tarixiy

tajriba bilan bog’ligligi yoritiladi. Leksik birliklarning semantik gatlamlari orqali milliy tafakkurga xos konseptual elementlar

aniglanadi.

Kalit so‘zlar: milliy-madaniy kod, polisemiya, semantika, konnotatsiya, leksik birlik.

AHHOTauuA: B lCI,aHHOI.\/'I CTaTbe aHaNIn3npyeTcA Bblpa*KeHne HaLMOHA/IbHO-KY/ZIbTYPHOIo KoAda B y36EKCKOM A3blKke
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Annotation: this article provides a linguocultural analysis of the expression of the national-cultural code in the Uzbek

language through polysemantic words. It highlights the relationship between the process of polysemy and cultural and

social factors, folk mentality, and historical experience. Conceptual elements inherent in national thinking are identified

through the semantic layers of lexical units.

Key words: national-cultural code, polysemy, semantics, connotation, lexical unit.

Til xalgning ma’naviy-mafkuraviy boyligini,

tarixiy  xotirasini  hamda madaniy qadriyatlarini
mujassamlashtiruvchiasosiy ijtimoiy hodisa hisoblanadi. Til
orqali jamiyatning dunyoqarashi, mentaliteti va qadriyatlar
tizimi avloddan avlodga uzatiladi. Shu nuqtayi nazardan,
milliy-madaniy kod tushunchasi muayyan xalgning tilida va
madaniyatida mustahkamlangan ramzlar, ma’nolar hamda
konseptual birliklar majmuini ifodalaydi. Mazkur atama XX
asrning ikkinchi yarmidan boshlab sotsiologiya, semiotika
va lingvokulturologiya kabi fan sohalarida ilmiy muomalaga
kiritilib, madaniyat va til o‘rtasidagi uzviy bog'liglikni
tadqiq etishda muhim nazariy kategoriya sifatida keng
go‘llanila boshlagan. U xalgning dunyoni idrok etish
modeli, mentaliteti va ijtimoiy-ma’naviy qadriyatlarini
ifoda etuvchi belgilar tizimini anglatadi. Shu ma’noda
tilshunoslikda milliy-madaniy kod so‘zning ichki semantik
gatlamida yashiringan ma’no boyligini tahlil gilish imkonini
beradi. Polisemantik so‘zlar esa bu jarayonni o‘rganishda
muhim manba sifatida qaraladi, chunki ular mazkur xalq
tafakkurining tarixan shakllangan, ko‘p qatlamli semantik
izlarini o‘zida mujassamlashtiradi. [1]

Milliy-madaniy kod - xalgning ma’naviy-madaniy
merosi, urf-odatlari, e’tiqodi va tarixiy xotirasi bilan bog'‘liq
bo‘lgan ma’no tizimidir. Bu kodlar tilda tasviriy vositalar,

ramzlar, metaforalar yoki bargaror birikmalar ko‘rinishida
namoyon bo‘ladi. Masalan, “ko‘ngil” so‘zi o‘zbek
madaniyatida nafaqgat ruhiy holat, balki axloqiy va ijtimoiy
gadriyatlar tizimining ham bir gismi hisoblanadi.
Polisemiya — bir so‘zning bir nechta o‘zaro bog'‘liq
ma’noga ega bo’lishi hodisasidir. Bu hodisaning paydo
bo‘lishida fagat tildagi grammatik taraqqgiyot emas, balki
xalg madaniyati, dunyogarashi ham muhim rol o‘ynaydi.
“Ko‘z” so‘zi o‘zbek tilida fagat inson a’zosi ma’nosini emas,
balki “baholash markazi” (“ko‘z tegdi”), “markaz” (“ko‘z
o‘ngida”) yoki “eshik, deraza teshigi” ma’nolarini ham
bildiradi. Bularning barchasi xalq tafakkurining ramziy
turlariga bog‘liq holda shakllanadi. [5]
baholash
rivojlanishi inson tomonidan uni qurshab turgan

Ko‘chma ma’nolarda semasining
olam interpretatsiyasidan dalolat beradi va inson
tajribasi asosida leksik birlikning muayyan tavsiflari
shaklida ifodalaydi. Ko‘chma ma’noli so‘zlar ikkilamchi
interpretatsiya natijasi sifatida tadqiq etiladi va shu
asosda kognitiv modellashtiriladi”. Tarixiy jihatdan so‘z
ma’nolarini kengaytirish yo‘llari turli xil bo‘lib, bunda
ma’no predmetlarning eng avvalo tashqi o‘xshashligiga,
ikkinchidan, mohiyatiga, uchinchidan, bajaradigan vazifasi
bilan bog‘lig holda tilda yangi ma’nolar hosil qilishiga
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asoslanadi. So‘zlarning majoziy ma’nolari, jumladan,
metafora, metonimiya va sinekdoxalar tilda obrazlilik
va ekspressivlikni yaratishning kuchli vositasi bo‘lib, bu
aynigsa, publitsistikada muhim ahamiyat kasb etadi. [4]

Muallif mediamatn yaratilishida tilning lug‘at tarkibidagi
mavjud birliklardan va olam hagidagi egallagan bilimlaridan
foydalanadi. Mediamatn ekspressivligini oshirishda va
murakkab g‘oyalarni ifoda etishda madaniy qadriyatlar,
me’yorlar va stereotiplarga tayanadi. Matn vyaratishda
metaforalar milliy-madaniy kodni aks ettiruvchi asosiy
vositalar sirasiga kiruvchi lingvistik birliklardan biri hisoblanadi.
Metaforalar nutq va tafakkur, ijtimoiy-madaniy tushunchalarni
kundalik hayotga olib kiradi. Masalan, o‘zbek publitsistikasida
tuyg‘ularni, tabiat hodisalarini yoki ijtimoiy jarayonlarni
tasvirlash, shuningdek, matnga teranlik va hissiy bo‘yoqdorlik
berish uchun metaforalardan keng foydalaniladi. [2]

O‘zbek tilidagi ko‘p ma’noli so‘zlarning madaniy
xususiyatlari ularning metaforik va konnotativ gatlamida
yaqqol ko‘rinadi. Quyidagi misollar bunga dalildir: “Yurak”
— nafagat fiziologik organ, balki “mardlik”, “mehr”,
“vijdon”, “dard-u alam” tushunchalarining ramzi. “Qo‘l” —
“jismiy a’zo” ma’nosidan tashqgari “kuch-qudrat”, “yordam”,
“ta’sir” kabi ma’nolarni ham anglatadi. “Yuz” — “shaxs”,
“nomus”, “or”, “inson sha’ni” kabi ma’nolarni ifodalaydi. Bu
holatlar o‘zbek xalgining axloqgiy gadriyatlari, jamiyatdagi
inson hurmati, ijtimoiy mulogot madaniyatini ifodalaydi.
Demak, polisemantik so‘zlardagi ma’no serqirraligi milliy-
madaniy kodning semantik belgisi sifatida garaladi. [6]

Polisemantik birliklarning konnotatsion ma’nolari
ko‘pincha xalq og‘zaki ijodi, maqollar, she’riyat va so‘z
san‘ati orgali mustahkamlanadi. Masalan: “Yurakdan
so‘zlash” iborasi samimiylikni bildirsa, “Qo‘li uzun” iborasi
manfiy konnotatsiyaga ega. Har ikkala holatda ham
so‘zning asosiy lug‘aviy ma’nosi saglanib golgan holda,
uning madaniy semantik gatlami kengayganini ko‘rish
mumkin.

Milliy-madaniy kodni ifodalashda metafora nafagat bir
tushunchani boshqasiga solishtirish yoki o‘xshatish yo’li
bilan axborotni yetkazish, yangi tasvirlar yaratish, vogea va
hodisalarni tasvirlash uchun go‘llaniladigan adabiy-uslubiy
vosita, balki milliy-madaniy kodni namoyon giluvchi
ekspressivlikka yo‘g‘rilgan usul hamdir.

“Buxoro me’morchilik maktabi XV — XVII asrlarga kelib
o‘tgan davrning eng ilg‘or qurilish madaniyati an’analarini
yanada rivojlantirgan. ljodkor arxitektorlar, bilimdon
binokorlar va muhandislar, qo‘li gul ustalar tomonidan
keng ko‘lamdagi shaharsozlik ishlari amalga oshirilgan”.

IH

Ushbu misolda “go‘li gul” iborasi o‘zbek millatida mohir
ustalarni ta’riflash va ular yaratgan tarixiy obidalar
ganchalar go‘zalligini ifodalab kelmoqda. [7]

“Vatanim, sening gadding tog’lar kabi baland, mehring
qguyoshdek issiq, jannatmakonim, men uchun xuddi onam
yopgan nondek azizsan!”. Darhaqgiqat, dono xalgimiz biron

” u

narsaga ehtirom bildirsa “nondek aziz”, “nondek mo‘tabar”
deya “non” so‘zini qo‘shib aytadi. Ushbu iboralar xalgimiz
orasida keng qo‘llaniladi, chunki non xalgimiz orasida aziz
ne’mat, rizq hisoblanadi.

Madaniyat taraqqiyoti bilan birga til kodlari ham
o‘zgarib boradi. Globalizatsiya, yangi ijtimoiy muhit,
ommaviy madaniyat polisemantik birliklarning ma’nosini
kengaytiradi yoki toraytiradi. Shu bois zamonaviy
tilshunoslik milliy kodning transformatsiya jarayonlarini
monitoring qilishni dolzarb masala sifatida ko‘radi. [3]

Tadgigotdan ko‘rinib turibdiki, milliy-madaniy kod
tilda, aynigsa polisemantik birliklar tizimida o‘zining
yorqin ifodasini topadi. So‘zlarning semantik ko‘p
gatlamliligi xalg tafakkurining tarixiy va madaniy
shakllanish bosgichlarini yoritib beradi. Shunday qilib,
milliy-madaniy kodni tildagi polisemiya orgali o‘rganish
milliy o‘zlikni tushunish, madaniy merosni anglash hamda
zamonaviy semiotik tafakkurni rivojlantirish uchun
muhim ilmiy asos yaratadi.
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OCHOBHbBIE KPUTEPUMU BbIJAEJIEHUA CTPYKTYPHbIX
THUIIOB CJI0OKHOI'O0 CMHTAKCHYECKOI'O LHEJIOT'O

AHHOTaLUMA: B CTaTbe PacCMaTPMBAETCA BOMPOCHI, CBA3aHHbIE OCHOBHbLIMW KPUTEPUSAMU BbIAENAEHUA CTPYKTYPHbIX TUMOB C/I0XKHOTO
CMHTAKCMYECKOTO Le/IOro M MOCBALLAETCA U3YYEHUIO OAHOTO M3 CTPYKTYPHbIX MOATUMOB C/I0KHOTO CMHTAaKCUYECKOrO LEe/oro, a UMEHHO
M3YYEHUIO COIO3HBIX MPUCOEANHUTENBHBIX KOHCTPYKLMI CNOCOBCTBYIOWMX BbIAENEHWUIO CTPYKTYPHbIX TUMOB CIOXKHbIX CUHTAKCUYECKUX
Lie/ibIX, HO U OLHOBPEMEHHO OnpeaeIeHHON CMbIC/IOBOM KOPPEKTUPOBKM MO OTHOLLEHMIO K C/TIOMKHBIM CUHTAKCUYECKUM LIE/bIM.

KntoueBble C10Ba: CUHMAKMUKQ, CAIOXCHOE CUHMAKCUYeCcKoe yesnoe, moomuriel, mur, cmpykmypa, 6U@yHKUUOHAAbHOCMb, MEePMUH,
A3bIK, hakmop.

Annotation: the article examines issues related to the main criteria for identifying structural types of complex syntactic wholes and is
devoted to the study of one of the structural subtypes of complex syntactic wholes, namely the study of union connecting constructions
that contribute to the identification of structural types of complex syntactic wholes, but also at the same time a certain semantic correction
in relation to complex syntactic wholes.

Key words: syntactics, complex syntactic whole, subtypes, type, structure, bifunctionality, term, language, factor.

Annotatsiya: maqolada murakkab sintaktik butunliklarning strukturaviy turlarini aniglashning asosiy mezonlari bilan bog‘liq masalalar
ko‘rib chigiladi va murakkab sintaktik butunliklarning strukturaviy kichik turlaridan birini, ya’ni murakkab sintaktik butunliklarning
strukturaviy turlarini aniglashga hissa qo‘shadigan birlashma bog‘lovchi konstruksiyalarni o‘rganishga, shuningdek, murakkab sintaktik
butunliklarga nisbatan ma’lum bir semantik tuzatishga bag‘ishlangan.

Kalit so‘zlar: sintaksis, murakkab sintaktik butunlik, kichik tiplar, tur, tuzilma, bifunksionallik, atama, til, omil.

BsepeHue.

Bce KOMMNOHEHTbI aHaAU3MPYeMOro HamMu CUHCEeMaH-
TUYECKOTO C/IOKHOFO CUHTAaKCUYECKOro LeNoro obbegnHeHbl
no npuvHUMNaM napanienbHOM W NpepbiBUCTOM  CBA3ENn.
MpvBeAEeHHbIN NPMMep HANOMUHAET HaM NPUCOeANHUTENbHbIN
XapaKkTep CBA3M, NOTOMY YTO CUHCE-MaHTUYEeCKOe CNOXKHOoe
CMHTaKCMYeCcKoe Lenoe B CTPYKTYPHOM OTHOLUIEHUM MOAHOCTbIO
cooTBeTCTBYeT 060N  NPUCOEAMHUTENIBHON  KOHCTPYKLMMU.
Mcxopaamn3atorombl AenaemBbIBOS, HTO CIOXKHOE CUHTAKCMYecKoe
uenoe ¢ NpepbIBUCTON CBA3bIO ABNAETCA PA3HOBUAHOCTbIO CUH-
CEMaHTUYECKOTO C/IOXKHOTO CUHTAaKCUYECKOro LLeNIoro.

OCHOBHbIe KpUTEPUM U NPUHLMMbI, KOTOPbIE NCMO/b30BANINCH
aBTOPaMM  BbIWEU3NOXKEHHbIX PaboT npu  KnaccuduKaumm
CTPYKTYPHbIX TWUMOB CNOMHOFO CUHTAaKCMYECKOro LEeNoro Ha
MaTepuane COBPEMEHHOTO PYCCKOro fA3blka, MoOryT 6biTb
[OMNOJIHEHbI, KOHKPETU3MPOBAHbl MPU  OMUCAHUU MOJODOHbBIX
CTPYKTYPHbIX ~ TUMOB  C/OXHOTO  CUMHTAaKCMYECKOro  LLesioro
Ha MmaTepuane KaK POMAHCKMX, TaK M TEePMaHCKMUX A3bIKOB.
OsHakomfieHne ¢ pAafom paboT pPOMaHMCTOB M TepMaHUCTOB
CBMAETENbCTBYET O TOM, YTO KaMAbld M3 OMNWUCaHHbLIX Bbile
CTPYKTYPHbIX TUMOB MMEET CBOM Pa3HOBUAHOCTM, TO €CTb MOATUNMbI,
n3yyeHue KOTOpbIX eLe AaNeKo He 3aKoHYeHOo. M3yyeHune aTmx un
OPYrvX CTOPOH CIO¥HOMO CUHTAKCMYECKOro LieIoro Ha Matepuane

POMAHCKMX M repMaHCKMX A3bIKOBYPE3BbIYANHO BaXKHO 4/18 NONHOM
XapaKTePUCTUKM He TONbKO CTPYKTYPHbIX TMMNOB, HO M MOATUMNOB
CNOMKHOTO  CMHTAKCMYeCKoro uesnoro.  [pucoegmHUTesIbHblE
KOHCTPYKLMM C COIO3aMM parce que, mais, si. car, et, or v gpyrue

M3Yy4aloTCA M aHANM3UPYIOTCA KaK CTPYKTYpHble PasHOBUAHOCTU
C/IOXKHOTO  CMHTaKCMYecKoro uenoro. M3yyeHue CTPyKTypHO-
CEeMaHTUYECKUX OCOBEHHOCTEN COKO3HbIX MPUCOEAUHUTENbHBIX
KOHCTPYKUMI Ha MmaTepuane coBpeMeHHOro ¢paHLy3cKoro
A3blKa MO3BONAET BbIAE/UTb CTPYKTYPHbIE TUMbI, pasiMyaemble
Mo XapaKTepy COL308B: NPUCOeAMHSAEMbIE 3/1IEMEHTbI, BBOAUMbIE
NOAYNHUTENBbHBIMU COHO3aMU U MpucoeanHAemMble 3/1eMEHTbI,
BBOJMMbIE COMMHUTE/IbHBIMM COO3aMM.

MeToAbl M aHaNU3bI-

B cBoeit pabore W.BoeBey TEpMWH  KKOMMOHEHT»
ynotpebnsaer ana ob03HauyeHMA Bcex COCTABAAOLWMX YacTei
CNOMKHOrO CUHTaKCcMYecKoro uenoro (2.3).

PaccmoTpMm  UcCno/ib30BaHWE  TEPMMHA  KKOMMOHEHT»
MO OTHOWEHWID K COCTaBAAKOWMM  YacTAM  C/IOXKHOMO
CMHTAKCMYECKOrO  Le/Iof0  Ha OCHOBE  HUMKec/eayloLero
npumepa:

«La garce n’est pas difficile, je le sais mais tout de mémeilya
le travail. On ne lache pas son stand comme ¢a. Parce que, pour
le reste_je ne me fais pas dillu-sions» (2.3).
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B AaHHOM NpuMepe CNOKHOE CUHTAaKCUYECKOE LLe10e COCTPUT
13 TPeX KOMMNOHEHTOB: NepPBas YaCTb CIOXKHOI0 CUHTAKCUYECKOTO
Lesoro, T-e. Tak Ha3blBaemoe OCHOBHOE BbICKa3blBaHWe 34ecCb
COCTOUT U3 ABYX FPAaMMaTUYECKM NONHOLEHHbIX NPEANOXKEHWUN, A
BTOpAn 4acTb, T-€. TaK HAa3bIBAEMbIN NPUCOEAUHAEMbIV SN1EMEHT
COCTOMT U3 OAHOTO NPUAATOYHOIO NPEA/IOKEHUA C COHO30M.

MpoBeaeHHbIN aHann3 QaKTUYeCKoro matepuana no3BOAUA
MNCcCNefoBaTeNnto  BMepBble  OMPeaenTb  YC/IOBHYHO  FPpaHuLy
C/IOXKHOTO CMHTAKCUYECKOro LUenoro. He TOMbKO COK3Hble, HO
1 6eccotosHble MPUCOEANHUTENbHbIE  KOHCTPYKLMKM  ABAAIOTCA
CTPYKTYPHOW PasHOBUAHOCTLIO C/IOMKHOTO CUHTAKCUUYECKOTO LiesIoro.
BOT 4YTO MMLIET Mo 3TOMY MOBOAY WM3BECTHbIM POMAHMUCT-A3bIKOBES,
E.A.PedepoBcKan, m3y4asa SIMHIBUCTUYECKME CTPYKTYPbl TEKCTA Ha
maTtepuane CoBpemeHHOro ¢paHLy3cKoro Asblka: «f Takke He
ZyMato, YTo CTOUN0 Bbl FOBOPUTL O KOMMYHUKATUBHOM aBTOHOMHOCTH
NPUCOEANHUTE/IBHON  KOHCTPYKUMKM  (NoZ,  NpUCOeaMHUTE/IbHOM
KOHCTPYKUMEN OHA MMEET B BUAY MPUCOEOMHAEMbIN S1EMEHT),
KOTOpas Bcerga pemaTuyHa». Ho cemaHTU4YecKn 1 KOMMYHUKaTUBHO
NPUCOEANHUTE/IbHAA KOHCTPYKLUMA BCErAa He TO/IbKO TeCHEWLUUM
obpa3om cBA3aHa € Npea/IoKeHNeM, 3a KOTOPbIM OHa cneayeT, HO U
HEeBO3MOHa 6e3 Hero.

Pe3ynbTaTtbl.

B paae paboT repmaHMCTOB NpY ONpeaeneHnmn CTPYKTYPHbIX
TUMNOB CNOMHOTO CUMHTAKCMYECKOro Lesnoro ocoboe MecTo
OTBOAMTCA HE TO/IbKO CMHTAaKCUYECKUM, HO U CTUUCTUYECKUM
npusHakam. K umcay Takux paboT cneayer OTHECTU, B MepByto
oyepenb, AOKTOPCKYtO auccepTtaumio b.T.TypcyHoBa.

Wccnenysa npucoeamHeHMe Kak 0cobblil TUM CUHTaKCUYecKom
CBA3M Ha MaTepuane COBPEMEHHOr0 HeMeLKOro AsblKa,
B.T.TypcyHoB npeanaraet npu onpefeneHun CTPYKTYPHbIX
TUNOB C/IOKHOFO  CUMHTAKCMYECKOrO  LLeoro  HenpemeHHo
YYUTbIBAaTb HApAALY C CUHTAKCMYECKMMM MNpPU3HAKaMu U
CTUIUCTUYECKME TNpPU3HAKKU. K CTUANCTMYECKMM MpU3HaKam
aBTOP OTHOCUT Cefytolme: a) BU3bl CUHTAKCUYECKMX cBAsel; 6)
XapaKTep CMHTAKCUMYECKMX CBA3EW; B) CTeNeHb rpaMmaTmuyecKom
M KOMMYHMKATUBHOM  CAaMOCTOATENbHOCTW; T)  XapaKktep
TEKCTa; A4) napannenbHoe u nocinefoBaTeNbHOe MoAKAYeHue
npucoeanHAEMbIX 31EMEHTOB; ) CUHTaKCMYECKOe NOCTPOEHME;
3) xapaktep TpaHCHOPMUPOBAHHOE MNPUCOESUHUTENBbHOW
KOHCTPYKLMM B HENPUCOEANHUTENBHYIO; M) MECTOPACNONOKEHNE
NpPUCOeANHAEMbIX 31€MEHTOB MO OTHOLWEHUI0 K OMOPHOMY
npeanoXKeHuto; K) CTporo GUKCMPOBAHHOE PACNOIOKeHWue; n)

BMAbl NOBTOPOB; M) MOHO- U BUDYHKUMOHANBHOCTL OTAENbHbIX
NPUCOEAMHAEMbIX 3/IEMEHTOB; H) MPUHUMN  aKTyasbHOro
Y/IeHEeHUA; 0) CUHOHUMUYHOCTb MPUCOEAMHAEMbIX 3/1EMEHTOB.

OCHOBbIBAaACb Ha Bbile W3N0XKEHHbIE CTUANCTUYECKUE
NPU3HaKM, OH BbIAENWMA Chepylowme CTPYKTYPHble  TuMbl
npucoeamMHAEMbIX 3/1IEMEHTOB NOAJ/IeXKallero:

1) 6eccotosHble NpucoeanHAaeMble 31eMeHTbl NOANEKALLEro;

2) coto3Hble NPUCOEANHAEMbIE 3EMEHTbI MOA/1EKALLErO;

3) npucoeguHaemble 31€MEHTbI noanexaliero,
NOCTPOEHHbIE MO NPUHLMMY NEKCUYECKOrO NOBTOPA;

4) npucoeamnHsaemole 3N1eMeHTbI C  AWUCTAHTHbIM
pacnonoxeHuem;

5) npucoeauHaemble 3neMeHTbl, UCMO/Ib3yeMble B KaYecTse
OTBETHOW pennku;

6) CNOXHble  CTPYKTYpPHble  TUMbl  MPUCOEAUHAEMbIX
3/1eMEHTOB MoAJ/1eXKallero.

3akntoyeHue.

M3 aHanusuMpyembix Hamu 3aecb paboT  NUMHIBUCTOB,
NMOCBALLEHHbIX W3YYEHUIO CNOXHbIX CUHTAKCUYECKUX LenblX,
MOXHO cAaenatb caeaytoume BblBOAbI:

- CnosKHOe CMHTaKcUyeckoe uenoe Gurypupyert cpeam
APYrUX NoA0BHbIX eMY CUHTAaKCUYECKUX eANHUL, KaK abCcoMOTHO
HOBOE HanpaBaeHWe CTUANCTUYECKOro CUHTaKcuca.

- CnoKHble CMHTaKCUYecKue uesnble, npeacTaBastowmne
coboli CMbICNOBOE M TpPaMMmaTMYecKoe eAMHCTBO, ABNAIOTCA
KaK Obl Pa3sHOCTPYKTYPHbIMWU PaA3HOMIAHOBbLIMU CUHTAKTUKO-
CTUANCTUYECKMMM ESUHULAMMU.

- B CTpyKType CNOXHOFO CUMHTAKCMYECKOrO LLesioro
OCHOBHbIMW,  Ba)XHbIMW  KOMMYHMKATUBHbIMU  €4UHULAMMU
CTAaHOBATCA  He  TOAbKO  aBTOCEMAHTMYECKME, HO M
CMHCEMAHTMYECKNE 3/IEMEHTbI.

- OCHOBHbIMW KPUTEPUAMMU BbILENEHUA CTPYKTYPHbIX
TUMONOTMIN  CNOXKHOTO CUMHTAKCMYECKOro LEeNIoro  ABASOTCA
KaK CUHTaKCMYecKue, TaK U CTUINCTMYECKME MNpPU3HAKKU.
MpucoeanHUTeNbHbIE KOHCTPYKLUMMK, KaK COK3Hble, TaK U
6eccolo3Hble, HEOTbeMIeMOM 4YacTblo  IIOBbIX  CNOXKHbIX
CMHTAKCUYECKUX LEe/blX; UX MOXHO OTHECTU K CTPYKTYPHbIM
Pa3HOBMAHOCTAM C/NOXHOIO CMHTaKcu4yeckoro uenoro. Cnepyet
NOAYEPKHYTb, YTO MepeyvyeHb BblAeNeHHbIX 34eCb KpuUTepues
MOKET NoNy4nTb bonee pasBepHYTbIN U PacCLUMPEHHbIV XapaKkTep,
HO 3TO BO MHOIOM 3aBMCUT OT XapaKTepa aHanM3Mpyemoro

KOHTEKCTa 1 OT MHOUBUAYA/IbHOIO CTUAA NAUCaTenA.
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CMBICJIOBBIE OCOBEHHOCTH IOCJIOBUIL] AHIJIMMCKOTI'O
A3bIKA C KOMIIOHEHTOM “YEJIOBEK”

AHHOTaUMA: B [aHHOW paboTe pPaccMaTpMBAlOTCA CeMaHTUYecKMe OCOBEHHOCTU aHIIMMCKMX MOC/AoBUL, C 6a3oBOM neKkcemon
man, penpeseHTUPYIOLLMX MOHATUE «YeNoBEK». AHANWM3 HanpaBNeH Ha BbIABNEHME OCHOBHbIX CMbIC/IIOBbIX JOMUHAHT, OTPaXKatoLmMX

npeacTaBaeHUs aHINI0A3bIYHOW KaPTUHbBI MUPA O NPUPOAE YENOBEKa, ero XapaKkTepe, NOBEAEHUN, MOPA/IbHbIX KaYecTBax v COLMANbHOM
ponu. B xoze uccnefoBaHUA MOCNOBULLbI KNACCUPULMPYIOTCA MO TEMATUYECKUM Fpynnam, TaKUM KaK TPy U LeATeNIbHOCTb, HPAaBCTBEHHbIe
LLeHHOCTH, B3aMMOOTHOLLEHMS B OBLLECTBE, MONOKNUTE/IbHbIE M OTPULATE/IbHbIE KayecTBa IMYHOCTM M aAp. Ocoboe BHMMaHUeE yaenserca
OLEHOYHOM YHKLUM MOCNOBUL, U UX POAN B Mepesaye KONNEKTUBHOIO OMbITa M Ky/lbTYpPHbIX YCTAHOBOK. Pe3y/abTaTbl McCieao0BaHMSA
MOKa3blBalOT, YTO MOCNOBMLbI C 6Aa30BOM JIeKCeMOM «4esoBeK» 061a4al0T BbICOKOW CEMAHTUYECKON EMKOCTBIO U CAYXKAT BaXKHbIM
cpeacTBoM Bepbanvsaumm HaLMOHANbHO-KYbTYPHbIX MPEACTaBAEHWUI B aHTIMIACKOM A3bIKe.

KntoueBble C10Ba: 10C/108UYa, CEMAHMUKG, aHeaulickul, Yenosek, Yesnosek-mpyo, YeanoeeK-obuyecmeo, Yesn08eK-MyoOpoCcme Yesn068€eKd.

Annotation: the article examines the semantic features of English proverbs with the basic lexeme man, which represent the concept
of “human being.” The analysis is aimed at identifying the main semantic dominants that reflect the worldview of English-speaking culture
regarding human nature, character, behavior, moral qualities, and social roles. In the course of the study, the proverbs are classified into
thematic groups such as labor and activity, moral values, social relationships, positive and negative personality traits, and others. Special
attention is paid to the evaluative function of proverbs and their role in conveying collective experience and cultural attitudes. The results
of the study show that proverbs with the basic lexeme “man” possess a high degree of semantic richness and serve as an important means
of verbalizing national and cultural representations in the English language.

Key words: proverb, semantics, English, human being, human—labor, human—society, human—wisdom.

Annotatsiya: maqolada “odam” tushunchasini ifodalovchi odam asosiy leksemasiga ega ingliz maqollarining semantik xususiyatlari
o‘rganiladi. Tahlil ingliz tilida so‘zlashuvchi dunyogarashda inson tabiatiga, uning xarakteri, xulg-atvori, axloqiy fazilatlari va ijtimoiy roliga
oid asosiy mazmuniy ustunliklarni aniglashga garatilgan. Tadgigot jarayonida maqollar mehnat va faoliyat, axlogiy qadriyatlar, jamiyatdagi
munosabatlar, shaxsning ijobiy va salbiy sifatlari va boshqa tematik guruhlarga tasniflanadi. Maqollarning baholovchi funksiyasiga hamda
ularning jamoaviy tajriba va madaniy qarashlarni uzatishdagi o‘rniga alohida e’tibor qaratiladi. Tadqgiqot natijalari shuni ko‘rsatadiki, “odam”
asosiy leksemasiga ega magqollar yuqori semantik sig‘imga ega bo’lib, ingliz tilida milliy-madaniy tasavvurlarni verbalizatsiya gilishning
muhim vositasi hisoblanadi.

Kalit so‘zlar: maqol, semantika, ingliz tili, inson, inson—mehnat, inson—jamiyat, inson—donolik.

Mocnosuua M3y4aeTca KaK OAMH M3 OCHOBHbIX KOZOB
KY/IbTYpbl, BbIPaKatoLMin MMPOBO33peHNe Hapoaa, Ero UCTOPUIO,
MeHTanuTeT, 6bIT Hapoaa. Obpasbl B MOC/MOBMLbI MO3BONAIOT
YBUAETb MUP [APYron KyAbTypbl, MOHATb WX MEHTaAUTET,
pacwupuTb MOHMMAHME WX MWUPaA W MUPOBO33peHus. [nA
KaXk4oro Hapoga XapaKTepHbl CBOA A3bIKOBaA KapTWHa MMpa,
CBOE BWAEHME MWUpA Yepe3 MPU3My CBOEro A3blKa, Ky/lbTypbl,
3THMYECKOro CO3HaHWA. HauuoHanbHaA A3bIKOBas KapTMHA
MWPa, OTPAXKAETCA B CUCTEME A3bIKA B LIE/IOM M B €70 NOC/I0BMLAX
B YacTHocTu [13, c.1122].

Mpobnemoli  uMccnepoBaHMA  MOCAOBUL,  3aHWMAMUCh
JIMHIBUCTbI U meToguctbl: B.W. Oanb, T.J1. TMepmakos, M.U.
Oy6posuH, E.B. MBaHoBa, B. Muagep, A. flaHgec, H.P. Hoppwuk,
B.X. BavituHr, A.B. KyHuH, M. Oxycynos, H.b. Canapoea, M.Y.
Bbakupos [9; 15; 11; 12; 4; 2; 5; 7; 14; 10; 8] v ap.

[ONnA  XapaKTepUCTUKM NaHa COAEpP)KaHWA  MOCI0BUL,
aHI/IMACKOTO A3blka C 6a30BbIM MOHATMEM Ye/NiOBEK WU C
6a30BOW /leKCeMOM YeNoBeK MPOAaHAaNU3UPOBaAHbI cneaytouine
nocnoBuyHble cnosapu: 1. English proverbs and sayings
(AHrnuiickne nocnoBuubl M noroBopku)  S.Kuskovskaya
[3]. 2. Dictionary of Common English Proverbs. (CnoBapb

0obuieynoTpebuTenbHbIX aHKUIUCKMX nocnosuy) M. Attia [1].
3. Russian-English Dictionary of Proverbs and Sayings (Pyccko-
aHIIMACKMIA cnoBapb NocnoBuL, U noroBopok) A.Margulis and
A.Kholodnaya [6].
I. Yenosek — 0bpas yenoseka

Ona aHravuaH ob6pas YenoBeka onpegensercs He ero
BHEWHMM BUAOM WAU OAENKAOW, a WHTENNEKTOM, Pa3ymom,
YMOM W, MNO3TOMY A/ HUX OYEeHb BaXKHO ObITb HAYUTAHHbLIM
N obpasoBaHHbIM: A man is known by the books he reads
(YenoBeka y3HalOT MO TOMY, YTO OH YMTaeT); Yenoseka TakKe
onpenenalT ero maHepbl, NoBefeHWe W NpuBbIuKK: Man is
a bundle of habits (MpuBbluka aenaer yenoseka); OcobeHHO
BA)KHO ObITb CKPOMHbIM, HEe CMOTPSA Ha CBOM [OCTOMHCTBA:
That man is best dressed whose dress no one observes (Kto
CKpoMHee, ToT ymHee), No man is always wise (Ha BcAkoro
MyApeLa A0BOIbHO NPOCTOTbI);, MyAPOCTb, PasyM, CKPOMHOCTb
TaKXKe LO/MKHbI CONPOBOXKAATLCA TMOKMM TEMNEpaMeHTOM, T. €.
YesI0BEK [O/IKEH YMETb BXOAMUTb B OOLLLECTBO Nt0AeN, HaX0ANTb C
HUMM KOHTAKT BbICTPO M YMETb BblPayKaTb CBOM NONOKUTENbHbIE
KauyecTBa AocToilHo: A man of elastic temper wins all hearts
(TMBKMI1 TemnepameHT NOKoOpAET BCe cepaua).
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Il. Yenosek — TpyA

Yenoseky cnepyetr 3aHMMATbCA CBOMM /IHOOBMMbIM  AE€10M
1 BKNagplBaTb B Hero aywy: Every man to his trade (Kaxzgomy
cnenyeT 3aHMMATbCA CBOMM [eNom);, ecin 4enosek bHepetcs
3a [1e/10, B KOTOPOM OH CW/IEH, TO OH MOET A0CTUYb XOPOLUMX
pe3ynbTaToB M CTaTb MacTEPOM CBOero gena: A man is a lion in his
own cause (YenoBek — neB B CBOEM [Je/ie); MacTepCTBO Ye/10BEKA
B NOCNOBMUAX QHIIMACKOTO A3blKa TaKKe 4acTo BblparkaeTca
nmeHem Jack. flBnasacb MmeHem cobcTBeHHbIM, Jack, — cTtano
HapuLaTeNbHbIM CYLLLECTBUTENIbHBIM M YacTo ynoTpebnserca ans
0603HaYeHNA NOHATMA YenoBeK. TaK, Hanpumep, B aHIIUACKOM
A3blKe YacTo BCTpeyaetcs nocnosuua Jack of all trade, master
of none (XopoL BO MHOFOM, HO HX B YeM He macTep WK 3a Bce
6paTbCs — HUYEro He YMETb).

lll. Yenosek — obwecTso

MocnoBULLbI aHIIMIMCKOrO A3biKa y4aT BbiTb TONIEPAHTHLIM B
OTHOLLEHWM K APYTUM M BblpaKatoT 3Ty uaeto nocnosuuein When
in Rome, do as romans do (Korga B Pume, aenait Kak pumnsHe
OenatT), T. e. [aHHaA noCaoBMUA NpuM3biBaeT YenoBeKa
YBAXUTENIbHO OTHOCUTBLCA K OKPYXKalOWMM Hac NOAAM, LEHUTb
X Tpaguumm u obbldau. U npexkae yem 3aBOAUTbL Apy3ei
HeobxoanMmo 3HaTb, 4To A man is known by the company he
keeps (Yenoseka y3HatoT Mo ero KomnaHuu (No ero Apysbam)), u,
YTO OTHOLUEHUA NIOAEN CTPOATCA HE TO/IbKO APYIKECKME, TaK KaK:
Man is a wolf to a man (YenoBek 4enoBeKy — BOJIK (Bpar).

IV. YenoBek — nonoxurtenbHble U OTPULLATE/IbHbIE
KauecTBa

B aHanusMpyembix MOCAOBULAX aAHIUACKOTO  A3blKa
NONIOXKWUTENbHbIE M OTPULATENIHbIe  KayecTBa  YesoBeka
BbIPAXKAOTCA C NMOMOLLbIO CNeAyoLWmMX Nekcem: wise (Myapbiit),
learned (ymHblit), a man of gladness (Becenbiii yenosek), busiest
man (3aHATol yenosek), fool (rnynwiit), discontended man
(HepoBO/IbHBIN Yenosek), a man of elastic temper (4enosek c
TMbKUm TemnepameHTom). Hanpumep: No man is born wise or

learned (MyppeLom 1 ydeHbim He poxkaatoTca), A wise man will
hit at the edge of his wit (YMHbI1 ymom Bo3bmeT), No man is wise
at all times (HUKTO He moKeT BbITb MyApbIM BCe Bpemsa uan Ha
BCAKMI Yac yma He Hanacewbcs), A man of gladness seldom falls
into madness (Becenblii 4enoBek peako cxoauT ¢ yma), Busiest
men find the most time (Camble 3aHATblE Nt0AN HAax0AAT 6oblue
Bcero Bpemexu), A man of elastic temper wins all hearts (TM6kui
TEMMNepaMeHT NMOoKopAeT Bce cepaLa)-
V. Yenosek — myapocTb Yenoseka

B aHIIMIMCKOM Ky/bType BbICOKO OLLEHMBAOTCA TaKMe KauyecTBa
YyenoBeKa, Kak yMm, MyApOCTb, UHTENNEKT U Ap., T-e. Te, KoTopble
OTPaKatloT, HACKO/IbKO 4YENOBEK HauuTaH WM yMeH. AHranvaHe
CYWTALOT, YTO Ny4lle paboTaTb rosoBOW, Yem pykamu: One good
head is better than a hundred strong hands (I'ne cuna, He nomuT,
Tam ym BO3bMET), Tak Kak A wise man will hit at the edge of his wit
(YMHbI ymom BO3bMeT). M03TOMY, BaXKHO U HY}KHO MHBECTMPOBaTb
MMEHHO B 06pa3oBaHMe, TaK Kak MoyYeHHble 3HaHUA, YMEHUA U
HaBbIKM [aayT cBou naogpl: Money spent on the brain is never
spent in vain (JeHbrn, ucTpadeHHble Ha obpasosaHue, Bcerga
okynatoTca/KTo rpamorte ropasga, ToMy He NponacTb)-

WTaK, nocnosuubl aHrAWKCKOro f3blka C 6as30BbiM
MOHATUEM YeNoBeK pPasHOObpasHbl KaK MO 3HAYEHWIO, TakK U
no GYHKLMOHWPOBAHMIO B HUX MPEAMETOB peasnnii, abCTPaKTHbIX
MOHATUI, KOTOPble CBOMCTBEHHbI aHIIMYAHUHY, KaK JIMYHOCTU
W aHIIMIMCKOMY OBLLEeCTBY, KaK HaLMOHanbHOMY 06pa3oBaHMio-
OHKM BbIpa¥KaloT HaLMOHaNbHO-cneunduyeckne ocobeHHOCTH,
KacatoLlmecs WUCTOpWM, KynbTypbl, ObiTa, Tpaauuuu, obbluau
Hapoga. MopasibHble e acneKTbl, OTPaXKEHHbIE B MOCA0BULLAX
QHIIMICKOTO A3blKa BbLIABAAIOT MOMOKUTE/IbHbIE KayecTsa
YesIoBEKa, KOTOpble BbICOKO OLEHEHbI: YecTHOCTb, A06poTa,
TpyZontobue, xopollee OTHOWEHWe B CeMbe, K [JeTAM,
MUPONOBMBOCTb U T-A4. U HA06OPOT — AaHa pe3Ko oTpuLaTeIbHas
OLEeHKa TaKMM KayecTBaM KaK JieHb, BOPOBCTBO, OOMaH,
NbAHCTBO, 6€3rPaMOTHOCTb, XaMCTBO, arPeCcCUBHOCTb U T-M-
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OCBOEHUME ®OHETHYECKOM CUCTEMbI PYCCKOT'O A3bIKA
B PAMKAX OBYYEHHUA PKH

AHHOTaUMA: B CTaTbe€ PACCMaTPMBAOTCA BOMPOCHI 0byyeHMA (OHETUKE MHOCTPaHHbIX OBy4YaloLMxca B mpouecce
NpenogaBaHusA PYCCKOTO A3blKa KaK MHOCTPAHHOTO. AHA/NIM3NPYIOTCA OCHOBHbIE MPUYMHBI BO3SHUKHOBEHUA GOHETUYECKUX
TpyaHOCTelN y caylwaTenein. OnpeaenaoTca Leam 1 3agadn GpopMmMpoBaHMA GOHETUYECKMX HABLIKOB B paMKax yyebHoM

ONCUMMAUHBI.

KnioueBble cnosa: pyCCKUﬁ A3bIK KAK UHOCI’anHHbIﬁ, d)OHemUKG, rnpousHoweHue, apmukKyaaAyuUoOHHAA 2UMHAcCmMuKa,

d)OHemU‘IECKGFI PA3MUHKQ.

Annotation: the article examines the issues of teaching phonetics to foreign learners in the process of teaching Russian as
a foreign language. The main causes of phonetic difficulties experienced by students are analyzed. The goals and objectives
of developing phonetic competence within the discipline are defined.

Key words: Russian as a foreign language, phonetics, pronunciation, articulatory gymnastics, phonetic warmup

Annotatsiya: maqolada rus tilini chet tili sifatida o‘gitish jarayonida xorijiy tinglovchilarga fonetikani o‘rgatish masalalari
yoritilgan. Talabalarda fonetik giyinchiliklarning yuzaga kelish sabablari tahlil gilinadi. Fan doirasida fonetik ko‘nikmalarni

shakllantirishning magsad va vazifalari belgilab beriladi.

Kalit so‘zlar: rus tili chet tili sifatida, fonetika, talaffuz, artikulyatsion gimnastika, fonetik mashgqlar.

BBepeHue. Kak noKasbiBaeT OMbIT, WHOCTPAHHbIE
cAywartenu B npouecce MU3y4YeHUA PYCCKOro A3blKa
CTanKmBatoTcs choHeTnyeckummnpobiemamu. Mpobaemol
3T CBA3AHbI C TEM, YTO APTUKYNALMA HEKOTOPbIX 3BYKOB
[N MHOCTPaHLEB HenpuBblYHA, MO3TOMY MPOUCXOAUT
nogmMmeHa 0AHUX 3BYKOB APYTMMU.

O doHeTMYecKMx TPYAHOCTAX W3YYEHUA PYCCKOro
A3blKA KaK MHOCTpaHHOro nucanu E.A. AHgpetowmHa, A.J1.
bepesosckana, M.O. bornaesa, H.B. [esgapuanu, A.A.
Kpaesa, U.U. Kyapasuesa, H0.A. Manaxosa, H.K. Masukas,
WN.B. PoamoHoBa, E.B. Pybuosa, H0.A. Tumodeesa, H.A.
YenypuHa, I. Y*kaH, O.U. LLapadyTanHoBa 1 apyrue yyeHoie.

Bce wuvccnepoBatenn  NoAYEPKMBAKOT  CIOXKHOCTb
PYCCKOro A3blka ANA M3YyYeHUA HOCUTENAMWU [pPYruxX
A3bIKOB, 4YTO  OOBACHAT  «PA3NMUMAMM  MEKAY
GOHETUYECKMMM cUCTEMAMM A3bIKOBY [1] M aKueHTUpYoT
BHMMAHWE HA TOM, YTO ANA AOCTUXKEHUA ycnexa Ha 3TOm
nytM notpebyetrca 6onblwaa npakTMyeckas paborTa,
OCHOBaHHaA Ha rPAaMOTHO NOA0OPAHHbIX YNPaXKHEHUAX.

Kak cnpaseanvBo otmedvaeT [. YKaH, «obyyeHue
dOHeTUKE PYCCKOro A3blKa O0/KHO KOPPEenupoBaTb C
dopmMmmpoBaHMEM CNOCOBHOCTEN CTYAEHTOB OCYLLLECTBAATD
MEX/NNYHOCTHOE U MENKY/NbTypHOe  0blieHne ¢
HOCUTENAMM  A3blKa, MNOHUMATb YHAAMEHTaNbHble
OCHOBAHWA Ky/IbTypbl AAaHHOrO A3blKa, CAaMOCTOATENbHO
COBEPLUEHCTBOBATb HaBblKM (POHETUYECKM TPaMOTHOro
B3aumogaenctama» [4]

MeTopgonorus. 3apaum obyyeHus doHeTnKe
B pamMKax pPYyCCKOro fA3blka Kak WHOCTpaHHoro: 1)
«paTb  npeacTtaBneHnMe 06 apTUKYNALMOHHBIX U

NPOU3HOCUTENbHbBIX XapaKTepmUcTnKax PYCCKMX
boHeTUYeCKUX eauHuL; 2) obecneyntb  yCBOEHME
06y4YaloWMMNUCA CMbICNOBOM HAMONHEHHOCTU TeX WAU
MHbIX GOHETUYECKNX ABNIEHWNI, @ TaKXKe peyeBbiX PyHKLUMM
doHeTnyecknx egmHnLy [3].

TpeboBaHus, npegbasasemble K
NpPaBUAbHOTO NPOU3HOLLIEHUA:

— Hay4MTbCA Pa3MYaTb HA CAYX PycCKMe GoHeMbI;

— pasBMBATb CAMOKOHTPONb 33 MPOM3HOLEHUEM
3BYKOB W KOHTPO/IMPOBATb YyKO€e NMPOU3HOLIEHME;

— 0BNALETb HaBbIKAMM NPABUIbHOTO COMETAHUSA 3BYKOB
NPV NPOU3HOLLEHWUN C Y4ETOM PYCCKUX NPaBU;

— 3HaTb OCOBEHHOCTU PYCCKOro YAAPEHWUA U PyCcCKom
MHTOHaL MK,

Ha HayanbHOM 3Tane wW3yyeHMsa A3blka, Korga
npoucxogut GopmMMpoBaHME HABLIKOB MPOM3HOLIEHMS,
3bGbEKTUBHO  NPUMEHATb  METOAMKW  MHTEHCUBHOTO
0byyeHun: obyyvatolmeca A0MKHbI aKTUBHO paboTaTb He
TONIbKO Ha 3aHATUAX, HO M AOMa, a TaKXKe 3aHMMaTbCA C
npenogasaTteseM MHAMBUAYANbHO HA KOHCY/bTaLUAX.

ObyyeHMe  [OOMKHO  HAuMHATbCA C  BBOAHO-
boHeTUYECKOro Kypca, MPOAO/IKUTENBHOCT KOTOPOTO
3aBUCUT OT pasHbiX GAKTOPOB, B HEM M3Y4atOTCA 3BYKU U
MX NPOTUBOMOCTaBNEHWA, YAAPEHWE, MHTOHALWMOHHbIE
KOHCTPYKLUMMU.

Cnepytowmii  3tan  — (GOHETUMKO-rpaMMaTUYECKUI
YPOBEHb, KOr4a MNOCTEMNEHHO BBOAATCA OCHOBHblE
NeKCUYeCcKMe NOHATUA U rpPaMMaTUYECcKUIt maTepuan.

CuvMTaem, 4YTO Ha cnegytowmx 3Tanax obyyeHue
bOHETUKE HA 3aHATMAX MO PYCCKOMY A3bIKY Kak

HaBblKam
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WHOCTPAHHOMY AO/IKHO MPOAO/IKATLCA M 3aHMMaTb He
meHee 10-15 muHyT. LlenecoobpasHo Karkaoe 3aHATUE
HaYMHaTb CapPTUKYNALLUOHHOM TMMHACTUKU (bOHEeTUYECKOM
Pa3MMHKK), TO eCcTb OTPabOTKM OTAENbHbIX COYeTaHWM
3BYKOB, C/IOTOB, C/IOB, @ TaKXe MpeasioXeHui, B TOM
yncse CKOPOroBOPOK, M MHTOHALMOHHbLIX KOHCTPYKLMIA
(pUTMUMUYECcKnXx moaenei).

APTUKYNALMOHHAA TMMHACTMKA Kak paboTa Hag
TEXHUKOM peun BK/IOYAeT yeTblipe 3Tana: paboTty Hapg,
AbIXaHWeM, Ton0CoM, AuKumen n opdoanuei. Jlioboe
3aHATME NO peynm HeobXOAMMO HAYMHATb CO CHATUA
HanpAMeHWA MbllL, LWen, Auua, MNOoNe3HO CcAenatb
BMOPALMOHHBIN Maccaxk no by, KpblibaAM Hoca, rybam,
rpyan, noaBuratb YeNoCTAMM, CAeNaTb HECKONbKO
yrnpaxKHeHU ans ryb, A3blKa U Ha TPEHUPOBKY PEeYEBOro
ObIXaHWA, 3aTeM C MPOCTbIX YMPAXKHEHUA MeaSIeHHO
nepexoauTtb K 6osee cnoxHbiM. Kaxkgoe ynpaskHeHwe
noBTOPATb NO 4-5 pa3, K caeaylowemy YnpaxKHeHUo

nepexoAuTb  TONbKO  MOCNE  MOJIHOTO  YCBOEHWA
npeablayLero.
Ha  HavanbHom  3Tane  obyuyeHuna  doHeTuke

obyyatowmeca «40KHbl YYNTbCA HE TOSIbKO MPOU3HOCUTD
3BYKW, HO M OCBaMBaTb JIEKCUKY HA KaKYO-TO KOHKPETHYIO
TEMY W FPaMMaTMKY, COMYTCTBYIOLLYIO AAHHOW NEeKCUKe.
OfHako OTHOp BCEro KOMMYHMKAaTMBHOINO maTepuana
[O0MmKeH bOblTb NoguynHeH GoHeTuke. TO ecTb ecnm 3BYKM
eLe He U3y4YeHbl, 1eKCMKa C 3TUMM 3BYKaMU He BBOAUTCAY
[2]. B npoviecce BbINOAHEHWA GOHETUYECKMX YNIPAXKHEHWN
yyallMecs y4aTca BOCMPOU3BOAMUTb 3BYKMU M BOCMPUHUMATD
nxHacnyx.MpunobyyeHMM poHeTUKEyMECTHOUCMNO/1b30BaATbL
HarNAAHOCTb: KapTOYKU-CXeMbl apPTUKYAALUU, PUCYHKU,
Ha KOTOPbIX MOKa3aHO MNoNoXeHue apTUKYNALNOHHOro
annapaTta BO BpemMs MPOW3HECEeHWUs PasHbIX NacHbIX U
COT/IaCHbIX 3BYKOB: NOJIOXKeEHMUe Ty6, A3blKa, 3yH60oB, CBA30K
n ropna. MNepea NPOU3HOLIEHWEM 3BYKOB HEO6XoaAMMO
3HAaTb, B KAaKOM MNOJIOXXEeHNUN B MOMEHT MNpousHeceHUA
Haxo4ATCA OpraHbl apTUKYIIALMOHHOrO annaparta, U
NOHMMATb, KaK B HOPME L0/IKHbl MPOU3HOCUTLCA € WU
MHble 3BYKKU. [one3Ho agenatb Takne ynparkKHeHua nepej,
3epKaoM, a TaK¥Ke 3anucbiBaTb HA ayAMOHOCUTE b, YTOObI
B MpoLecce TPEHMPOBKM A06MBaTbCA BCce Hosee YncToro
3By4yaHuA. ECM He nonyyaeTtca, MOXHO onmupaTbCcAa Ha

3BYKM MOMOLUHWMKM (Hanpumep, nNpu MOCTaHOBKe [x)]
YyA06HO MCNo/b30BaTb NOMOLWb raacHoro [u]; [bl] npowe
npousHocutb nocne [w] u [K]: *u-wwn). He HyKHO
CTECHATbCA YEeTKOro, YTPMPOBAHHOIO MPOM3HOLWEHMUSA
— 3TO MOMOXeT B Ja/ibHelleM MNPOU3HOCUTb 3BYKM
aBTOMAaTUYECKM NPaBU/bHO.

YyeHble  BbloenAwT  ABa  MeToda  oby4yeHwus
GOHETUYECKMM HaBblKaM: MMUTATUBHbIN, Kak OCHOBHOM
M CO3HaTeNbHbli  (@aHANUTUKO-UMMUTATUBHbIN).  Mpu
MMUTAaTUBHOM  MeToZe  obyvalowmiica  nogparkaer
nejarory: cHavana C/iblWKUT 3BYKOBOW ob6pasel, 3atem
BOCMNPOM3BOAUT ero. YTobbl MMUTaAUMA Npomcxoamna
MaKCMManbHO NpPaBMAbHO, 06paLLaAlOTCA K aHaAUTUKO-
UMUTAaTUBHOMY  MmeTody, TO  eCTb  MCMOAb3yloT
APTUKYNALMOHHbIE CXeMbl. BblaenatoT HeCKO/IbKO 3Tanos
NOCTaHOBKM 3BYyKa:

— obbACHEeHWe apTUKyNALMY;

— NPOroBapmBaHMe 3ByKa C KOHTPONEM 3a MOOXKEHNE
peyeBOro annapara;

—  nporoBapvBaHMe  C/OrOB (co
NOMOLLHMKaMMK);

— NporoBapuBaHue C/I0B C U3y4aeMbIM 3BYKOM;

— TMpOM3HEecCeHWe CKOPOrOBOPKM C M3yvyaeMbiMu

3BYKamMu-

3BYyKamMu.
3akntouyeHue. Takum obpasom, cornacHo
Knaccmodukaumm H. depoToBoi, YNpPa*KHEeHUA,

HanpaB/ieHHble Ha  u3yyeHUe GOHETUKM,  MOMKHO
pasfenvTb Ha HECKO/IbKO rpynn.

1.«CnyxoBble, HanpaBiaeHHble Ha GOpMUpPOBaHMeE
C/IYXOBbIX HAaBbIKOB (GOHETUYECKME AUKTAHTbI).

2. MmuTaTMBHblE, CMOCOBGCTBYIOWME PaA3BUTUIO U
CNYXOBbIX MU apTUKYNALMOHHBIX HAaBbIKOB (MOBTOPEHME MO
3By4alyemy obpasuy).

3. APTUKYNALMOHHbIE, Pa3BUBAIOLLME HAaBbIKM TEXHWUKM
yTeHus.

4. AHanuTMYeckue, nNOMoratowme  OTCNEXKMBATb
ocobeHHocTn hoHeTUYeckoro obopMaeHUA PYCCKOM peyun
(yaapeHue, peayumpoBaHUWe rnacHbIX, aCCUMUAALMIO NO
T/1yXOCTU/3BOHKOCTU, TBEPAOCTU/MATKOCTM U T. M.).

YCNOBHO-KOMMMYHWKATUBHbIE yrnpa*kHeHun c
boHeTUYECKOM  HAnNpaB/IEHHOCTbIO  BbIMOJHAIOTCA  C
BM3YyasibHOM OMOPON MM C ONOPOW Ha cuTyaumto» [4].
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F'ynbuexpa AABJIATOBA,

KaHOudam rnedaz2o2uyecKux HayK,

npogeccop Kaghedpsi pyccKoli ¢hunonoauu
®epzaHcKo20 20cydapcmeeHHo20 yHusepcumema

PUTOPUYECKUU NOTEHIIMAJI IIOC/JI0BHUIIL U TIOTOBOPOK
B COBPEMEHHOM JIUCKYPCE

AHHOTaUUA: B YC/I0BUAX TPAHCHOPMALUM KOMMYHUKATUBHOTO MPOCTPAHCTBA M YCW/IEHUS MeauaTu3aluu
06LLeCTBEHHOW ¥XN3HM BO3PACTAaET UHTEPEC K TPAAMLMOHHbIM pOpMaM HapOAHOM CNOBECHOCTU, GYHKLMOHUPYIOLWMM
B HOBbIX AMCKYPCUBHbIX cpedax. MocnoBuUbl MU NOroBOPKM, 06/1a4aA BbICOKOM CTEMEHbID CEMAHTUYECKOW eMKOCTU
W Ky/JbTYPHOM MapKMPOBAHHOCTM, AKTUBHO WCMOMb3YHOTCA B MNOJAUTUYECKOW, MeAMaNIbHOW U MNOBCEAHEBHOW
KOMMYHMKaLmu. MNpobaema ncciegoBaHma 3aK104aeTCA B HEAOCTAaTOYHON CUCTEMATM3aLMU PUTOPUYECKUX QYHKLLUIA
napemuii B COBPEMEHHOM AMCKYPCE WM OTCYTCTBMM KOMMJIEKCHOTO aHa/nuM3a MX MparmaTMYecKoro noTteHuuana B
YCNOBUAX UMPPOBOIN KOMMYHUKALUM.

KntoueBble cnoBa: 1ocs108Uya, M02080PKA, MNAPEeMUs, PUMOPUKA, OUCKYPC, Mpa2mMamuKkd, apaymMeHmayus,
UHMepmeKcmyaabHOCMb.

Annotatsiya: kommunikativ makon transformatsiyasi va ijtimoiy hayot mediatizatsiyasining kuchayishi sharoitida
yangi diskursiv muhitlarda faoliyat yuritayotgan xalq og‘zaki ijodining an’anaviy shakllariga gizigish ortib bormoqda.
Magol va matallar yuqgori darajadagi semantik sig‘im va madaniy belgiga ega bo’lib, siyosiy, media va kundalik
muloqgotda faol qo‘llaniladi. Tadgigot muammosi zamonaviy diskursda paremiyalarning ritorik funksiyalari yetarlicha
tizimlashtirilmaganligi va ragamli mulogot sharoitida ularning pragmatik salohiyati kompleks tahlil gilinmaganligidan
iborat.

Kalit so‘zlar: maqol, matal, paremiya, ritorika, diskurs, pragmatika, argumentatsiya, intertekstuallik.

Annotation: in the context of the transformation of the communicative space and the intensification of the
mediatization of social life, interest in traditional forms of folk literature operating in new discursive environments
is increasing. Proverbs and sayings, possessing a high degree of semantic capacity and cultural marking, are actively
used in political, media, and everyday communication. The research problem lies in the insufficient systematization of
the rhetorical functions of paremias in modern discourse and the lack of a comprehensive analysis of their pragmatic
potential in the context of digital communication.

Key words: proverb, saying, paremia, rhetoric, discourse, pragmatics, argumentation, intertextuality.

BBEAEHUE MHTepnpeTauuin, 4yTO  ycunmsaet noTpebHoOCTb
MocnoBuubl W MNOTOBOPKM KaK KaHPbl MasblX B KOMMAKTHbIX, CEMaHTMYECKM HACbILWEHHbIX
dopm HapoAHOro TBOpYeCTBa TPaANLMOHHO BbICKa3blBaHMAX.  Bo-BTOpblX, uudpoBas cpesna

paccmaTpuBaloTCs B pamkax (OJIbKAOPUCTUKM 1 cnocobceTeyeT TpaHchopmaumm TPaANUMOHHbIX

napemuonorum. OgHaKo B COBPEMEHHOW IMHIBUCTU-
Ke HabnoaaeTca CMeLLeHMe UCCIef0BaTeIbCKOMO UH-
Tepeca B CTOPOHY aHanu3a MX QYHKLMOHUPOBAHMA B
pasfnMyYHbIX TUNAax AMCKypca. Napemun nepectatoT BOC-
NPUHMMATBCA UCKAOYUTENBHO KaK 3/1€MEHTbl YCTHOM
TPaAuLMW U CTAHOBATCA 0OHEKTOM U3YyYeHUA B KOHTEK-
CTe PUTOPUKM, MPArmMmaTUKKN U TEOPUU AUCKYPCa.
AKTyanbHOCTb 06paLLEeHNs K LaHHOW NpobaemaTunke
obycnosneHa daKkTopamu. Bo-
nepsbIX, KOMMYHUKATUBHOE

HECKOJIbKUMU
coBpemeHHoe
NPOCTPAHCTBO XapaKTepusyeTca BbICOKOM M/IOTHOCTbIO

MHGOPMALIMOHHBIX  MOTOKOB M KOHKypeHuuen

TEKCTOBbIX GpOPM, BK/OUYAsA MOCAOBULbI U MNOrOBOPKM,
KOTOpbIe NOJIy4atoT HOBblE KOHTEKCTbI ynoTpebaeHus.
B-TpeTbux, B ycnoBuax ny6ANMYHOM
3HayeHune

nonemMunKun

BO3pacTaet PUTOPMYECKUX  CPeACTB,
obecneuymBatowmx ybeanTenbHOCTb M SKCMPECCUBHOCTb
peuu.

B OTeYeCTBEHHOM HayKe MOC/NI0BULLbI
paccMaTpMuBaloTCA KaK ycTolumBble ppaseonornyeckmne
eOMHULbI, OTpakalolme KOMNEKTUBHbIN OnbIT U
LEeHHOCTHblEe YCTaHOBKM Hapoga [1]. Mccneposatenu
NoAYEPKMBAOT WUX ANOAKTUYECKYID W HOPMATMBHYHO

bYHKUMIO, @ TaKKe CMNoCcoBbHOCTb aKKyMy/MpoBaTb
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Ky/NIbTypHble cMbICAbl [2]. BMecTe ¢ TeM Hef0CTaToOuHO
M3y4yeH BOMPOC O TOM, Kakum o6pasom napemuu
bYHKLUMOHMPYIOT B COBPEMEHHOM MeauaAnCKypce
Kakum 06pa3om OHM TPaHCHOPMUPYIOT PUTOPUYECKYHO
CTPYKTYPY BbICKa3blBaHUA.

Mpobsema mccnefoBaHUA 3aKNOYAETCA B TOM, YTO
PUTOPUYECKUI MOTEHUMan NOCNOBUL, M NOrOBOPOK
B COBPEMEHHbIX KOMMYHWMKATMBHbIX MPAKTUKAX He
MOAYYUA CUCTEMHOrO onucaHua. OTaenbHble paboThl
NOCBALLEHbI CTUIMCTUYECKMM OCOBEHHOCTAM Napemui,
O4HAKO MX NparmaTnyeckme GyHKLUU B NOAUTUYECKON,
KYPHAIUCTCKOW M UHTEPHET-KOMMYHUKALLMK OCTaOTCA
¢dbparmeHTapHO OCBELLEHHbBIMU.

Llenb Hactosweil cTaTbM — BbIABMTb WM OMUCaTb
puTopuyeckMe QyHKUMM NOCNOBUL, U MOFrOBOPOK B
COBPEeMEHHOM Auckypce. [nA  [OOCTUNKEHWA Lenu
noctaeneHbl cneaywolme 3agaun: (1) onpegenutb
TEOpeTUYEeCKMe OCHOBaHMA aHanM3a Mapemuit  Kak
pUTOPUYECKUX  eauHuL;  (2)  oxapaKTepu3oBaTb
OCHOBHbIE TUMbl UX GYHKLMOHMPOBAHMS B COBPEMEHHbIX
AncKkypcax; (3) BbIABUTb MparmaTUYecKue MexaHu3mbl
BO3JeNcTBMA Ha agpecata; (4) npeanoxutb
KnaccuduKaumio pUTopuYeckmx GpyHKLMA NOCNOBUL, U
MOroBOPOK.

MATEPUA/IbI U METO/bl

MeTo4,0/10rMYecKyHo OCHOBY nccnefoBaHmn
COCTaBAAT NONOXKeHUs bYHKUMOHaNbHOW
JNHIBUCTUKK, TEOPWUM  OMCKYpPCA U PUTOPUKM.

®YHKLMOHANbHBIN NOAX0A NO3BOIAET PACCMATPUBATL
nocnoBuLbl " NMOroBOPKM KakK 3NeMeHTbI
KOMMYHUWKaTUBHOM cUcTeMbl, peanusylolime
onpegeneHHble uenu rosopsauwero [3]. OucKypc-
aHa/NM3 OpPMEHTMPOBAH Ha BbIABAEHWE CBA3U MeXAy
A3bIKOBbIMU CPEeACTBAMU U COLMANBHBIM KOHTEKCTOM
nX ynotpebneHus. PUTOpUYECKUIA aHann3 HanpasaeH
Ha uccnefoBaHWe  CnocoboB  aprymeHTauuu U
BO34eWCTBMA Ha agpecarTa.

Martepnanom wuccneposaHua nocayxuam 450
npuMmMepoB ynoTpebaeHns MOCAOBUL, U MOroOBOPOK,
3adMKCMPOBaHHbIX B MeauaTekcTax, bnorax M Kom-
MEHTapuaAX B coLManbHbiX ceTax. OTbop maTtepuana
OCYyLLEeCTBNANCA METOAOM CMJIOLIHOM BbIBOPKM NO KpK-
TEPUIO HaNYMA NapemMmnmn B CTPYKType BbICKa3blBaHMA.

B paboTe npumeHAnUcb cneaywowme MeToabl:
KOHTEKCTya/bHbIaHaNN3, CEMaHTUKO-NParmaTu4yecKmnin
aHanu3, 3NeMeHTbl WHTepPTEeKCTya/lbHOro aHaniu3a
M COMOCTaBUTE/NbHbIN KoHTeKcTyanbHbIlM
KOMMYHUWKATUBHYIO

metoz,.

aHanns3 no3soann BbIABUTb

WHTEHUMIO TOBOPALLEro; CEMAHTUKO-NparmaTuyecKui
— onpefenuTb OLLEHOYHble U apryMeHTaTUBHble
KOMMOHEHTbI 3HaYeHUA; UHTEPTEKCTYaIbHbIM aHaNNU3 —
YCTaHOBUTb POJ/Ib NAPEMUU KaK Ky/JIbTYPHOTO LMTaTHOTO
3NemeHTa.

JononHUTeNbHO NPOBOAMACA KAaYeCTBEHHbIN aHaNn3
TpaHCchoOpMaLMA TPAAMLMOHHBIX NOCNOBWUL, BKAKOYAA
WX UPOHWUYECKOE NepeocMblicieHne U moaudUKauuio B
WUHTEPHET-KOMMYHUKaLUKU. ITO NO3BOJIUIO0 NPOCNeANTb
OVNHAMUKY GYHKLMOHUPOBAHUA napemuii B LmdpoBoi
cpege.

PE3Y/IbTATDI

AHanu3 maTtepuana noKasan, 4YTO MOCNOBMULbI W
NMOrOBOPKM AKTUBHO YHKUMOHUPYIOT B Pas/IMYHbIX
TMNAx COBPEMEHHOro [AWCKYpCa W BbIMOAHAIT pAg,
YCTONYMBBIX PUTOPUYECKUX DYHKLNIA.

1. AprymeHTaTMBHaA GyHKUMA

Mapemun ncrnonb3ytoTca KakK cpeacTso
noaxkpenneHuna nosuvummn rosopsilero. ObpaleHve K
0bLEN3BECTHOM NOCNOBULLE MPUAAET BbICKa3blBAHWUIO
BWA,06LWEnPUHATON UCTUHBI U CHUXKAET HEOBXOAUMOCTb
pa3BepHYTOro AoKas3aTenbCTBa. Takum  0b6pasom,
NMoCNOBMLL BbINOJIHAET POJib apryMeHTa aBTOPUTET],
ONUPatoOLLLEroca Ha KONNEKTUBHbBIW ONbIT-

2. OueHo4Haa PpyHKUMUA

MocnoBuLbl HepeaKo COAEPMKAT UMIIULUTHYIO
OLeHKY, N03BO/AA FOBOPALLEMY BbIPa3UTb OTHOLLEHWE K
cUTyauumn 6e3 npamon KaTeropuyHoCTU. B meanaTekcTax
OHM WCMONb3YIOTCA A1 KOCBEHHOM KPWUTUKM UAn
ofobpeHnn, cosgaBas 3PpPeKT O0O6BEKTUBHOCTU W
ANCTaHLMK.

3. MaHunynatusHasa GpyHKUUA

B nonuTnyeckom guckypce napemMmm MoryT CAYKUTb
WHCTPYMEHTOM MAaHUMYNALMU, NMOCKONbKY anennaums
K TPaguLMOHHON MyApOCTM  CO3J4AeT  W/IO3UI0
€CTeCTBEHHOCTM U Heun3bexxHOCTM onpeaeneHHowm
nosvumm. Mcnonb3oBaHWe MNOCNOBULbI B [JaHHOM
C/lydae ycuavMBaeT 3MOLMOHasIbHOEe BO3AENCTBUE U
bopmupyet HeobxoaMMYIO MHTEPMPETALMIO COBbITUA.

4. UpeHTUUKALMOHHaA GyHKLUA

ObpauieHne K nocnosuue
dopmMmmnpoBaHuto rpynnosom
Y3HaBaemoCTb  BblpaKeHWA MO3BONAET  ajpecaTy
OLWYTUTb MPUHALNEKHOCTb K OOLLEeMy Ky/abTypHOMY
NPOCTPAHCTBY, YTO YCUNNBAET flOBEPUE K TOBOPALLEMY-

5. UHTepTeKcTyanbHasa GyHKUMA

Mapemun
KY/NbTypHOM

cnocobcereyeT
CONNAAPHOCTY.

OYHKUMOHMPYIOT ~ KaK  3/1EMEHTbI

NaMATHU, CBA3biBaA coBpemeHHoe
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BbICKa3blBaHWe C Tpaguuuen. VX BKAOYEHME B TEKCT
CO3[3eT MHOFOCNOMHOCTb CMbICNa W pacwmpseT
WHTEpnpeTaLMoHHOe nose.

Ocoboe  BHMMaHWe deHomeH

TpaHchOpMaLMM  MOCNOBUL, B  WHTEPHET-AWCKYypCe.

3acnyxusaet

Hepeako Habntogaetca nx MpoHuyeckaa mogudurKaums
unu CceMaHTUyecKoe nepeocmbICieHNe, yTo
CBUAETENbCTBYETO AMHAMUYHOCTU MAPEMUOIOTNYECKOTO
doHaa- MNpm aTOM coxpaHAeTCA y3HaBaeMOCTb MCXOAHOM
dopMbl, 0becneunBatoLLan pUTOPUYECKUI 3P PEKT.

KonnuyectBeHHbIN aHanM3 nokasas, 4Yto Haumbonee
YacTOTHOM  ABAAETCA  apryMeHTaTMBHaa  dyHKUMA
(okono 38 % cnydaes), 3a Hell cneaytoT OLEHOYHas
(24 %) w maHunynatueHaa (18 %) dyHKUMM.
NaeHTMOMKALMOHHAA N MHTEPTEKCTYanbHaa GyHKLMM
npeacrasneHbl B 12 % 1 8 % nprmepoB COOTBETCTBEHHO.-

OBCYXOEHUE

MonyyeHHble pe3ynbTaTbl MOATBEPXKAAOT, YTO
NoCNOBMLblI U MOrOBOPKM  COXPAHAIOT  BbICOKYHO
KOMMYHUKATUBHYIO 3HAYMMOCTb B COBPEMEHHOM
amnckypce. VX puTtopuyeckuin noteHuman obycnosneH
COYeTaHMeM KpPaTKOCTW, CEMAHTUYECKOW eMKOCTU U
KY/IbTYPHOM aBTOPUTETHOCTY.

AprymeHTaTMBHas cuia napemuii  obbAcHAeTcA
MX BOCNPUATMEM KaK HOCUTeNel KONNEKTUBHOM
MyApPOCTU. BKtoYeHMe NocnoBuLpbl B TEKCT NO3BOIAET
roBopALlemy aneaanpoBatb K TpaauUMK, TEM CaMbIM
yCUAMBaA NerMTUMHOCTb cobCcTBEHHOM no3uumu. B 10
K€ BPEMS MAHWUMNYAATMBHbLIA MNOTEHUMan noAobHbIX
eguHuL,  Tpebyet
NMOCKO/IbKY anefauma K «KHapoAHOW MyApOCTU» MOKET

KPUTUYECKOTO  OCMBbIC/IEHMS,
MCNO/Mb30BaTbCA AJ/1A  HaBA3bIBAHMA ONpeaeNeHHbIX
MHTepnpeTaLnii.

TpaHcdopmauma napemmin B umdpoBoli cpege

CBUOETENbCTBYET O  TMBKOCTU  TPAAMULMOHHbBIX

XaHpoB. Moaudukauma NocaoBuUL, He paspyliaeT ux
pUTOpUYECKY0 (YHKLMIO, @ HanMpoTUB, pacliMpsaeT
MHTepnpeTauum. MNpoHunyeckoe
nepeocmbiCIeEHME CMOCOBCTBYET CO34aHUI0  HOBbIX
CMbIC/IOB NPWN COXPAHEHUN KYNbTYPHOW OCHOBbI.
CneayeT OTMETUTb, YTO PUTOPUYECKUIA NOoTeHuMan
NocnoBML, BO MHOIMOM 33aBUCUT OT KOHTEKCTa
yrnoTpeb/seHnas U KOMMYHUKATUBHOM KOMMETEeHLUN
YY4aCTHMKOB 0b6lleHMA. HenoHMMaHue KynbTypPHbIX
ANNO3NN MOMKET CHMXKaTb 3P GEKTUBHOCTL BO3AENCTBUA.

BO3MOXHOCTH

OrpaHM‘-IeHVIEM nccnenoBaHuA ABNAETCA
npemmywiectBeHHaa OpueHTauna Ha NUCbMeEHHbIe
UCTOYHUKN. nepCﬂeKTMBbl Ll,al'IbHEﬁLLIMX

MUCCNeAOBaHUI CBA3aHbl C aHa/IM30M YCTHOM peun
M 3KCNepUMEHTaZIbHbIM  U3yYEHMEM  BOCNPUATUSA
napemuii agpecaTamm pasMyHbIX BO3PACTHbIX FPynm.

3AK/TIOYEHUE
MposeaeHHoe nccnegosaHune no3Bo/nio
BbIABUTL N CUCTEMATU3NPOBATL  PUTOPUYECKUE

GYHKLMM NOCNOBUL, M MOTOBOPOK B COBPEMEHHOM
OVCKypce. YCTaHOB/IEHO, YTO MapemMun BbIMONHAIOT
ApPryMeHTaTUBHYI0, OLEHOYHYI0, MaHUMYNATUBHYIO,
NAEHTUGUKALNOHHYIO U MHTEPTEKCTYaNbHYH QYHKLMM,
ycunAmBas  BbIpasuTenbHOCTb U ybeauTenbHOCTb
BbICKa3blBaHMUA.

PeweHune npob6aembl He[0CTaTOYHOM
cucTeMatMsaumMmM MX  NparmaTUYecKkoro noTeHLMana
LOCTUTHYTOMNOCPEeACTBOMPa3paboTKUYHKLMOHANbHOW
KnaccuouKaLmmn, y4YUTbIBAOWEN KOMMYHUKATUBHYIO
WMHTEHLMIO U ANCKYPCUBHBIN KOHTEKCT. TeopeTnyeckas
3HAaUYMMOCTb paboTbl 3aKNOYAETCA B YTOYHEHMUM
npeacTaBAeHU O POAM MapemMuin B COBPEMEHHOM
KOMMYHUKaLMK, MPaKTUYECKads — B BO3MOXKHOCTU
MNCMo/Ib30BaHMUSA pe3ynbTaTos npu aHanuse

MeZMaTeKCTOB U MNOJIMTUYECKON PUTOPUKU.
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ENGLISH LANGUAGE PROGRAMS AT MEDICAL UNIVERSITIES:
STRUCTURE AND INTEGRATION

Annotation: this article presents a comparative analysis of English for Specific Purposes (ESP) and English-medium
instruction (EMI) models implemented in five medical universities in Uzbekistan. The relevance of the study is determined
by the growing internationalization of medical education and the increasing enrollment of foreign students. The aim of the
research is to identify structural, methodological, and organizational characteristics of General English, Medical English, and
Academic English programs across different institutional contexts. The study employs a comparative-descriptive approach
based on curriculum documents, regulatory materials, and official university data.

Key words: English for Specific Purposes (ESP); English-medium instruction (EMI); medical education; internationalization
of higher education; Medical English; Academic English; clinical communication

AHHOTaUMA: B CTaTbe MPEACTaB/NEeH CPaBHUTENbHbLIM aHaAW3 Moaener npenofaBaHMA aHMIMIACKOTO A3blka A4S
cneumanbHbix Lenei (ESP) n aHrIMIACKOTO KaK A3blka 06ydeHma (EMI) B nATM MeAULMHCKUX YHUBEpPCUTETaX Y3bekucTaHa.
AKTYaZIbHOCTb MCCeAoBaHMA 0OycnoBAEHA POCTOM WMHTEPHALMOHANM3AaLMU BbICLUETO MeAMUMHCKOro obpa3oBaHuA
N yBENIMYEHMEM YMCNA MHOCTPAHHbIX CTyAeHTOB. Llenbto paboTbl ABNAETCA BbIABAEHUE CTPYKTYPHbIX, METOANYECKUX U
opraHmMsaumMoHHbIX ocobeHHocTel nporpamm General English, Medical English n Academic English B pasnnuyHbix TmMnax
BY30B. MeToA0/10rM4YecKyto OCHOBY COCTAaBWU/1 CPAaBHUTEIbHO-aHAIUTUYECKMI NOAXOL C UCMO/Ib30BAaHNEM YYebHbIX MNaHOB,
HOPMATUBHbIX OKYMEHTOB M 0dULMANbHBIX 4aHHbIX YHUBEPCUTETOB.

KnioueBble cnoBa: aHeaulickuli A3biKk 044 creyuanbHeix yeneli (ESP); aHenulickuli A3bIK KaK A3blK 0b6yyeHus (EMI);
meduyuHCKoe 0bpaszosaHuUe; UHMePHAYUOHAAU3AYUA 8bicuie20 06pa308aHUA; MeOUYUHCKUU aHeaulickul; KauHuYecKkas
KOMMYHUKQUus

Annotatsiya: mazkur maqolada O‘zbekistonning beshta tibbiyot oliy ta’lim muassasasida joriy etilgan English for Specific
Purposes (ESP) hamda English-medium instruction (EMI) dasturlarining giyosiy tahlili tagdim etiladi. Tadgiqotning dolzarbligi
tibbiy ta’limning internatsionallashuvi va xorijiy talabalar sonining ortib borishi bilan bog‘lig. Ishning magsadi General English,
Medical English va Academic English fanlarining tuzilmasi, metodik yondashuvlari va tashkiliy xususiyatlarini aniglashdan
iborat. Tadgiqotda o‘quv rejalari, me’yoriy hujjatlar va rasmiy ma’lumotlar asosida giyosiy-tahliliy metod qo‘llanildi.

Kalit so’zlar: maxsus magsadlar uchun ingliz tili (ESP); ta’lim tili sifatida ingliz tili (EMI); tibbiy ta’lim; oliy ta’limning
internatsionallashuvi; Medical English; Academic English; klinik kommunikatsiya

INTRODUCTION

The expansion of English for Specific Purposes (ESP)
in medical education reflects the broader transformation
of higher education under globalization. For future
physicians, English proficiency is no longer an additional
competence but a professional necessity, enabling
access to international research, evidence-based clinical
guidelines, and cross-border professional collaboration.
Contemporary research confirms that well-structured
ESP curricula positively influence students’ academic
performance, communicative  competence, and
professional mobility.

Over the past decade, medical universities in
Uzbekistan have experienced rapid internationalization.
Private international institutions such as Anjou University
and CEMU operate primarily in English and enroll a
substantial proportion of international students. In

contrast, established public institutions—including
BMU, SSMU, and TSMU—have traditionally delivered
instruction in the national language but are progressively
strengthening their English-language components. Despite
this transformation, comparative analyses examining the
structure, pedagogical orientation, and integration of
English programs across institutions remain limited.

The present study aims to conduct a systematic
comparative evaluation of ESP and English-medium
instruction models across five major medical universities
in Uzbekistan, identifying strengths, imbalances, and
developmental prospects.

METHODS AND MATERIAL

This research employed a comparative-descriptive
design based on the analysis of official curricula,
methodological  guidelines, academic regulations,
and institutional data. The selected universities
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represent diverse educational models and varying
degrees of internationalization, ensuring analytical
representativeness.

The evaluation framework included the following
dimensions:

° Structural organization of General English,
Medical English, and Academic English courses;

° Pedagogical approaches (including CLIL, problem-
based learning, and clinically oriented communication
training);

° Duration and academic workload of English-
language modules [7-8].

RESULTS

The comparative assessment demonstrates that all five
institutions place significant emphasis on English language
training; however, the depth and integration of programs
vary considerably.

Most universities demonstrate strong or very strong
academic engagement with English-language coursework.
SSMU and TSMU exhibit particularly high levels of
integration between linguistic and professional disciplines.
Anjou and BMU maintain solid academic performance,

whereas CEMU shows variability depending on the
program structure.

Notable differences emerge in the incorporation of
clinical content into English instruction. SSMU and TSMU
demonstrate a more systematic alignment of Medical
English with clinical training. BMU and Anjou occupy
intermediate positions, while CEMU displays comparatively
weaker clinical orientation within language modules.

Most institutions show favorable prospects for further
international growth. Higher levels of internationalization
correlate with stronger expectations for academic
partnerships and cross-border collaboration.

The comparative profiles indicate distinct institutional
strategies (see Table 1.):

° BMU demonstrates consistency across evaluative
categories;

° Anjou shows strength in academic rigor and
international ambition;

° CEMU prioritizes global orientation but reveals
gaps in clinical integration;

Table 1. The comparative profile of five medical
universities in Uzbekistan

University Strategic Profile Academic Clunuca!I Internationalization Overall Characteristic
Strength Integration
Consistent Moderate— Balanced and steady
BMU . . Moderate Moderate performance across
institutional model | High (stable) .
categories
. Academically .
Anjou_ ambitious High Moderate High S.trong ac.ademlc.rlgor.and
University | . . international orientation
international model
Internationally Emphasis on globalization
CEMU focused model Moderate Moderate Very High with w.eaker clinical
alignment
Integrated Comprehensive integration
SSMU academic-clinical Very High High of Academic and Medical
model English
Integrated Strong balance between
TSMU academic-clinical Very High High academic depth and clinical
model training

Table 1 presents the integrated rating profiles of five
medical universities—Anjou, CEMU, and BMU—across
five evaluative dimensions: strategic profile, academic
strength, clinical integration, internationalization and
general characteristics.

DISCUSSION

The findings reveal significant institutional
differentiation in ESP implementation. Long-established
public universities such as SSMU and TSMU tend to
integrate English language instruction directly into
clinical and research training, fostering professional

communication skills within authentic medical contexts.
This model promotes gradual and systematic development
of linguistic competence alongside medical expertise.

The observed variability underscores the need for
harmonized national standards in ESP curriculum design.
Greater coordination could facilitate mobility, ensure
comparable graduate competencies, and strengthen
Uzbekistan’s position within international medical
education networks.

The chart is based on equal analytical representation of
universities in the comparative study (20% each).
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CONCLUSION

The comparative analysis demonstrates
that each institution possesses distinctive
Anjou (Academic & International Focus) strengths shaped by its strategic priorities

and student demographics. While some
BMU (Consistent Model) universities excel in academic integration and
clinical alignment, others demonstrate strong
international engagement and multilingual
adaptability.

To optimize professional preparation,
greater standardization of ESP frameworks at
the national level is recommended. Emphasis
TSMU (integrated Acader  on clinical communication, research literacy,

and advanced academic writing would further
strengthen the global competitiveness of
medical graduates in Uzbekistan.

Future research may explore longitudinal
outcomes, including graduate mobility, international
examination performance, and participation in global
research initiatives.

Distribution of Institutional Strategic Profiles in Comparative Study

MU (Global Orientation)

SSMU (Integrated Academic-Clinical)

Expanding clinically embedded English modules,
simulation-based communication training, and academic
writing components may significantly enhance students’
readiness for participation in global healthcare systems.
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ALISHER NAVOIYNING IJTIMOIY-FALSAFIY QARASHLARIDA
AXLOQ VA DAVLAT BOSHQARUVI MASALALARI

Annotatsiya: magolada Alisher Navoiyning axlogiy garashlari uning asosiy asarlari misolida tahlil gilinadi. Adolat, komil
inson, ilm-ma’rifat, saxovat va rostgo‘ylik kabi tushunchalarning mazmuni ochib beriladi. Muallif Navoiy axlogiy ta’limotining

ijtimoiy-huqugiy ahamiyatini ilmiy manbalar asosida asoslaydi.

Kalit so‘zlar: axlog, adolat, komil inson, ma’rifat, insonparvarlik, Navoiy, falsafa.

AHHOTALMA: B CTaTbe aHAIM3MPYHOTCA MOPasibHble B3rNAAbl Anviwepa HaBow Ha NpUMepe ero 0CHOBHbIX MPOW3BEAEHWA.
PackpbiBaeTca cofeprkaHMe TaKMX MOHATMI, KaK CnpaBei/IMBOCTb, COBEPLUEHHbIA YENOBEK, HayKa WM MpocBeleHue,
BE/NMKOAYWME M MPaBAMBOCTb. ABTOP OBOCHOBbLIBAET COLMA/IbHO-MPABOBOE 3HAYeHWe MOPasIbHOro ydeHuss Hasou Ha

OCHOB€ Hay4HbIX NCTOYHUKOB.

KnioueBble cnoBa: Mopass, cripasedsnueocms, cosepuieHHsbIl Yenosek, npoceeuwjeHue, 2ymaHusm, Hasou, gpunocogus.

Annotation: this article analyzes Alisher Navoi’s moral views using his major works as examples. It explores concepts such
as justice, the perfect man, science and enlightenment, generosity, and truthfulness. The author substantiates the socio-
legal significance of Navoi’s moral teachings based on scholarly sources.

Key words: morality, justice, the perfect man, enlightenment, humanism, Navoi, philosophy.

Alisher Navoiy nafagat buyuk shoir, balki davlat arbobi,
mutafakkir va ma’naviy mayoq sifatida ham tarixda o‘chmas
iz qoldirgan. Uning asarlarida muhabbat, adolat, saxovat,
halollik va kamtarlik kabi axloqiy fazilatlar markaziy o‘rin
tutadi. Navoiy insonni tarbiyalash orqali jamiyatni isloh
gilish mumkin, deb hisoblagan. Uning asarlarida axloq
masalasi shaxs kamoloti va jamiyat barqarorligi bilan uzviy
bog’lig holda talqgin etiladi. Navoiy axlogni inson tabiati va
davlat boshgaruvining asosiy mezoni sifatida ko‘radi.

Biz ushbu maqolamizda buyuk mutafakkirning axlogiy
garashlarini uning adolat, komil inson, ilm-ma’rifat, saxovat
va insonparvarlik, yolg‘on va maddohlikka munosabati
misolida ko‘rib chigamiz.

Alisher Navoiy adolatni davlat va jamiyatning tayanchi
sifatida talgin qiladi. Navoiyning garashlariga ko‘ra, adolat
— axlogiy va ijtimoiy mezon, adolatsiz jamiyat barqgaror
bo‘la olmaydi. Shu sababli ham u podshoh va amaldorlarni
adolatli bo‘lishga, har bir ish va holatda adolat tarozusi
bilan xulosa chigarish, hukm gilishga chagirgan. Masalan, u
“Mahbub ul-qulub” asarida hukmdorning eng katta fazilati
adolat ekanini ta’kidlaydi. “Adl ila mulk obod, zulm ila
vayron”, deb yozadi Navoiy. Buyuk mutafakkirning quyidagi
misralari ham aynan xalq va davlat munosabatlarida aynan
adolatning ko‘prik ekanligi, davlatning sobit — mustahkam
va bargarorligi aynan adolat tufayli ekanligi falsafiy talgin
etilgan:

Adl aylaki, ul xalg hayoti bo‘Imish,

Xush ul kishikim, adl sifoti bo‘Imish,

Ham mulk bila adl jihoti bo‘Imish,

Ham adl bila mulk saboti bo‘Imish.

Navoiy ta’limotida adolat markaziy o‘rin tutadi. U
hukmdorning asosiy fazilati sifatida adolatni e’tirof etadi.
Navoiy shunday ta’lim beradi:

Mulk ochqali har xusravi oliymiqdor,

Insofu adolatu saloh etsa shior, —

ya’'ni o‘zini millat va xalq ustida hukmron bo’lishga
chog’lagan har bir inson “insofu adolatu saloh”ni shior
qgilib olishi lozimligini aytadi.

Navoiyning falsafiy-ijtimoiy tafakkuri va davlatchilikka
doir garashlarida xalg dodini tinglash (bugungi kun iborasi
bilan aytganda, xalgq gabulxonalarini tashkil etish) va
xalgning muammolarini adolat bilan hal qilish o‘zining
alohida talginlarini topgan:

Mulku kishvar eliga dod ayla,

Adl ila ikkisin obod ayla.

Tengri yodi chu sanga bo‘ldi hisor,

Dod ila adl ulus birla shior.

“Xalgni tinglash va uning muammolarini adolat bilan
hal qilish” — buyuk mutafakkir ijtimoiy qarashlarining ikki
ustuni aynan shulardir.

“Mahbub ul-qulub” asarida muallif quyidagi fikrni
keltiradi: «Adl ila mulk obod, zulm ila vayron». Bu fikr
adolatni davlat barqgarorligining sharti sifatida belgilaydi.
Navoiyga ko‘ra, axlogiy tanazzul siyosiy ingirozga olib
keladi. Adolat mezonlari buzilgan yerda ganday holat ro‘y
berishi ham Navoiyning teran nigohidan chetda qolmagan.
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Navoiy adolat mezoni buzilgan joyda dunyoni gorong‘ulik
goplashi hagida ogohlantiradi:

Quyoshdek shah adolat pesha qilsa,

Jahon mulkini bir damda yorutg‘ay.

Agar zulm etsa agshom zulmatidek,

Hamul dam tiyralik olamni tutg‘ay.

Adolat qonunlari buzilgan joyda dunyoni zulmat
goplashi muqarrarligi Alisher Navoiy falsafiy garashlarida
davlat a’yonlari uchun bir mangu ogohlantirishdek
yangraydi. Tabiiyki, bu garash bugungi kunda ham o'z
ahamiyatini yo‘gotmagan: gonun ustuvorligi va adolat
jamiyat taraqgiyotining asosidir, binobarin, ushbu
mezonlar buzilgan joyda vaqt o‘tishi bilan tanazzul ro‘y
berishi muqarrar.

Komil inson g‘oyasi, konsepsiyasi ham Alisher Navoiy
asarlarida qizil ip bo’lib o‘tadi. Navoiy axloqgiy ta’limotining
muhim gismi — komil inson g‘oyasidir. Uning asarlarida
“komil inson” tushunchasi va uning badiiy-falsafiy talginlari
muhim o‘rin egallaydi. Komil inson — axlogan pok, ilmli va
insofli shaxs. Navoiy talginida komil insonning xislat va
fazilatlari ko‘p, ulardan asosiylari: halollik, rostgo‘ylik, sabr-
ganoatlilik, mehribon bo’lishdir. Misol sifatida keltiradigan
bo‘lsak, “Xamsa” tarkibidagi dostonlarda gahramonlar
sinovlar orgali ma’naviy kamolotga yetishadi. Masalan,
Farhod obrazi mehnatsevarlik va sadogat timsoli sifatida
tasvirlanadi. Navoiy uchun boylik yoki mansab emas,
balki axlog ustuvordir. “Hayrat ul-abror” asarida esa inson
kamoloti ilm va tarbiya bilan bog’liglikda talgin gilinadi:
«llmdin bo‘lur insonga ziynat».

Alisher Navoiy nazdida vafo nafagat axloqgiy, balki
teran ijtimoiy tushuncha hamdir. Vafo nafagat insonning
ma’naviy-axloqiy fazilati, balki insonlar o‘rtasidagi ijtimoiy
munosabatlarni belgilovchi, tartibga soluvchi mezon. Navoiy
tushunchasiga ko‘ra, agar insonlar o‘rtasida vafo keng yoyilsa,
ularning o‘zaro ijtimoiy munosabatlari ham o‘zining asl iziga
tushadi. Vafo kishining ham alohida inson, ham jamiyat bilan
alogasini belgilaydi yoki aslida belgilamog'i kerak.

Navoiyning lirik gahramoni — vafo timsoli. U vafo bobida
shu darajaga yetganki, agar vujudi tuprog‘ini yo‘qlik shamoli
sovursa, uning zarralari vafo ahli ko‘ziga to‘tiyolikka yaraydi:

Vafo ahli tong ermas ko‘zlariga to‘tiyo gilmoq,

Vujudum tufrog‘in gard aylabon bodi fano cheksa.

Navoiy har gancha bevafolik ko‘rganda ham vafoni
tark etmaslikka chagiradi. Navoiyning vafosi yor, dahr,
zamona ahlidan vafoga vafo bilan javob qaytishiga bog’liq
bo‘Imagan daxlsiz, o‘zgarmas qgadriyat:

Zamona ahlidin ko‘z tutmasun mehru vafo podosh,

Kishi yuz yil alarg‘a gar vafo aylab, jafo cheksa.

Vafo ahli nega bunchalar kam? Nega noyob bu
olamda vafo? Vafo gulini topish nega bu gadar mushkul?
Vafo ahlining bu gadar noyobligiga sabab, deydi Navoiy,
davronning ularga turli-turli balolarni yog‘dirishidadir:

Bukim, ahli vafo noyob erurlar andin erkinkim,

Bu eski toq alarg‘a yog‘durur gardi balo asru.

Fido jonimni aylab, olam ahlidin tama’ qildim

Vafo, astafirulloh, gilg‘an ermishmen xato asru.

Xo‘sh, yillar davomida jonni fido aylab olam ahlidan
vafo kutgan inson yordan, davrondan bevafolik ko‘rganda
o‘zini ganday tutishi kerak? U ham bevafolikka vafosizlik
bilan javob gaytarishi kerakmi? Yo‘q, u bevafolikka ikki karra
ortiq vafo bilan javob berishi kerak, deydi Navoiy. Uning lirik
gahramoni vafo aqidasida shu qadar yuksalganki, vafoga
mutanosib javob qaytishidan umidvorlikdan ham voz
kechgan. Uning xolisligi, tamkinligi shunisi bilan ham yuksak
va ibratli. Qolaversa, asl inson uchun boshqa yo‘l ham yo‘q.
Chunki agar u ham davron ahli kabi bevafolik yo‘liga o‘tsa,
uning jafokorlardan hech fargi qolmaydi. Demak, haqiqiy
inson uchun vafodan bo‘lak yo‘lning o‘zi berilmagan. U
vafo gilish, unga nisbatan gilingan bevafoliklarga matonat
bilan chidash, kishilardagi bevafolik (ya’ni salbiy illat)
ni o‘ziga olish orqgali ularni ushbu va boshqa illatlardan
poklash uchun yaralgan.

Xullas, Alisher Navoiy axloqiy ta’limoti adolat, ma’rifat,
komillik va insonparvarlik g‘oyalariga asoslangan. Uning
garashlari shaxs kamoloti, jamiyat barqarorligi, ijtimoiy
adolatni o‘zaro bog’‘liq holda talgin giladi. Shu jihatlari
bilan Navoiy merosi bugungi kunda ham ma’naviy-
huqugiy madaniyatni yuksaltirishda nazariy va amaliy
ahamiyatga ega.
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“QO‘RQMA” ROMANINING AYRIM BADIIY JIHATLARI HAQIDA

Annotatsiya: mazkur magolada tanigli o‘zbek yozuvchisi Javlon Jovliyevning “Qo‘rgma” romani va uning ayrim
badiiy jihatlari, xususan, asar g‘oyasi, kompozitsiyasi, syujeti va gahramonlari talgini hagida mulohazalar bayon gilinadi.
Tahlil bo‘yicha muayyan ilmiy-nazariy xulosalar keltiriladi.

Kalit so‘zlar: o zbek adabiyoti, Javlon Jovliyev, “Qo‘rqma” romani, badiiy xususiyatlari.

AHHOTaUMA: B JAHHOW CTaTbe MpeAcTaB/eHbl HabaoaeHUA 3a pomaHom «KopKma» M3BECTHOro y36eKCKoro
nucatena [ykaBnoHa [>KoB/MeBa N HEKOTOPbIE Ero Xy/A0XKECTBEHHbIE aCMeKTbl, B YaCTHOCTM, 3aMblCe/l MPOM3BEAEHNS,
€e KOMMO3MLMA, CHOXKET U UHTepnpeTauma nepcoHaxke. Ha ocHoBe aHanuM3a caenaHbl onpeaeneHHble HaydHble U
TEOpPEeTUYECKUE BbIBOAbI-

KnioueBble cnoBa: y3bekckasa naumepamypa, [AxcaenoH [xroenues, pomaH «KopKkmMa», XyO0omecmeeHHbie
ocobeHHocmu.

Annotation: this article presents observations on the novel “Korkma” by renowned Uzbek writer Javlon Jovliev and
some of its artistic aspects, specifically the work’s concept, composition, plot, and character interpretation. Based on

this analysis, certain scientific and theoretical conclusions are drawn.
Key words: uzbek literature, Javlon Jovliev, novel “Korkma,” artistic features.

Kirish.Mustaqillik tom ma’noda badiiy ijod eshiklarini
yanada kengroq ochishga imkon berdi. So‘nggi vyillar
o‘zbek milliy adabiyotida, nasrida paydo bo‘lgan yangi
nomlardan biri—Javlon Jovliyev. Uning “Qo‘rgma” nomli
romani ancha muhokamalarga sabab bo‘ldi. [1]. Fikrlar
xilma-xil bo‘ldi. Asarni ijobiy va salbiy baholaganlar
ham bo‘ldi. Bu maqgolada asarning ayrim badiiy jihatlari
hagida gap boradi.

Tahlil va mulohazalar. Javlon Jovliyev (Jovliyev
Javlonbek Ortiqovich) — 1991-yil Qashgadaryo
viloyati, Qamashi tumani, G‘ishtli gishlog‘ida tug’ilgan.
2010-2014-yillarda O‘zbekiston davlat san’at va
madaniyat institutining “San’atshunoslik jurnalistikasi”
yo‘nalishida tahsil olgan.

Golsuorsining fikricha: “Yozuvchining burchi hamma
narsani loaqal to‘la darajada bo‘lmasa ham, to‘g'ri
tushunish, o‘tkir nigohga ega bo’lish, o‘zimiz ko‘rib
turgan, his gilayotgan, o‘ylayotgan narsalarimizni
boshqalarga garaganda teranroq his gilmoq, mulohaza
yuritmogq va ifodalab bermoqdir”. [2. 142, 162]

Asar g‘oyasi shundan iboratki, XX asrning 20-yillari
o‘rtalarida Germaniyaga o‘gishga yuborilgan yetmish
talaba haqgida. Albatta jadidlar faoliyatining yorqin,
unutilmas va oliyjanob faoliyatidan darak beruvchi bu
loyiha hagida ma’lumotlar bor edi. Masalan, tadgiqotchi

olim Sherali Turdiyevning “Ular Germaniyada
o‘gigan edilar” nomli asarini olaylik. [3.]. Bu haqgda
videolavhalar, hujjatli filmlar ham ishlangan. Muallif
ochig manbalar va internetdagi ko‘plab manbalar bilan
ishlagan. Roman hagida dastlab magola yozgan Bahodir
Karim asarning ko‘p jihatlari haqgida asosli fikrlar aytadi.
“Yaqin o‘tmishdagi barchaga ma’lum va mashhur alamli
hodisalar va Germaniyaga borib o‘gigan talabalar
taqdiri bayonida Roviy - so‘zamol yigit roman markazida
turadi. Bu yigitning tug’ilishi gizig. Olti oyligidayoq ota-
onasidan ajralgan, ammo yozuvchi fantaziyasiga ko‘ra
u aynan o‘sha mahali tafakkur va tasavvur egasiga
aylanadi. Olti oyli chagaloq hech gachon tevaragida
nimalar bo‘layotganini bilmaydi, albatta. Ammo
yozuvchining qalami sizni ishontiradi. Badiiy ijodda
galamning ishontirish quvvati juda muhim sanaladi. [4].

Butun roman vogealari bosh gahramon — Roviy
yigitning xush va tush orasi o‘ylaganlari, bilganlari,
mushohadalari, hissiyot va kechinmalari asosiga
qurilgan. Xronotop — asar zamoni XX asr 20-yillaridan
to hozirgi kungacha bo‘lgan davrni gamrab oladi.
Vogealar bo‘lib o‘tadigan makon esa — O‘zbekiston
va Germaniyaning Berlin shahri. “Adabiy-badiiy
xronotopda makon va zamon alomatlarini bir butun va
aniq idrok etish mumkin. Bu yerda vaqt tig‘izlashadi,
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badiiy nigohga aylanadi; makon esa vaqt, syujet va
tarix harakati doirasida jadallashadi hamda kengayadi.
Zamon alomatlari makonda ko‘rinsa, makon zamonda
o‘lchanadi va anglanadi. Bunday qorishiq alomatlar
ogimida badiiy xronotop tabiati namoyon bo‘ladi”.
[5. 44]. Romanda vogea makonlari: gahramonning
tug‘ilgan gishloqdagi oila muhiti, poytaxtdagi ijara uy
va institut, Berlin universiteti. Har bir xronotop shakliga
xos umumiy jihat shuki, har birida Roviy yigit ruhiy-
ma’naviy taftish o‘tkazadi. Unda u murojaat gilayotgan
muhitda millat kishilari bormi-yo‘gqmi? Har bir makonda
tasvirlanayotgan vogea-hodisalar yozuvchining g‘oyaviy
- estetik nigohi orqgali kuzatiladi; murojaat gilinayotgan
har bir personajning hayotiy aqidasi, yashash tarzi o‘ziga
xos millatparvarlik, vaqt gadri, insoniylik nuqgtayi nazari
va yana milliy xulg-odob rakursidan garab baho beriladi.

Asarning markaziy g‘oyasi yuqorida aytilganidek,
xorijga o‘gishga yuborilgan talabalar hayoti va
kechinmalari. Parallel ravishda mustaqillikka erishgan
ona diyorimizdagi talabalar, shuningdek, hozirgi vaqtda
Berlinda o‘qgiyotgan o‘zbek talabalari hayoti ham asar
gamroviga olingan. Demak, asar g‘oyasini quyidagicha
umumlashtirsak bo‘ladi:

1. Asarda Germaniyaga o‘gishga borgantalabalarning
hayoti;

2. Germaniyada hozirda o‘gishda bo‘lgan talabalar
hayoti;

3. O‘zbekiston oliy ta’lim muassasasida o‘giyotgan
talabalar hayoti;

4. Roviy yigitning oila shajarasidagi umumiy hayoti
manzaralari tasviri.

Abdulla Qahhor deydiki: asar o‘quvchida ganday
ta’sir goldirsa, uni gaysi yo‘lga boshlasa, g‘oyasi o‘sha-
da. [6. 46].

Ba’zan mavzu g‘oyaga ekvivalent ham bo’lishi
mumkin. Bu asarda ana shu mutanosiblikni, barobarlikni
kuzatamiz.

Asar kompozitsiyasi. Romanda xronikal va
retrospektiv syujet vogelalari o‘rin almashib keladi.
Markazda turuvchi bosh gahramon — Roviy yigit, ya’'ni
hikoyachi xotiralari barcha syujet chiziglarini bog‘lab
turadi, ulab turadi. Bo‘layotgan va bo‘lib o‘tgan vogealar
bayoni shunday mutanosiblikda joylashadiki, natijada
uzviy — vyaxlit manzara hosil gilinadi. Qahramonlar
garchi yuzlab uchrasa-da, barining taqdiri turfa xil
kechsa-da, baribir, oxir-ogibat yagona markaziy g‘oya
— o'qgish, bilim olish, ma’rifatli bo‘lish hamda Vatan
taraqqiysi uchun qayg‘urish, kurashish liniyasiga borib

ulanadi. Hikoyachi — gahramon barcha voqgealarning
uyushtiruvchisi, boshgaruvchisi va kuzatuvchisi. Bundan
tashqari, u qolgan barcha personajlar hayotining
yaxshi va yomon tomonlarini ko‘rsatib beruvchisi —
baholovchisi ham. “Asarning kompozitsiyasi dastavval,
muallifning tasvir etilayotgan hayotiy materialga
munosabati bilan tayin etiladi, ya’ni kompozitsiya
birinchi navbatda, g‘oyaviy-estetik kategoriyadir. Lev
Tolstoyning fikricha, kompozitsiya avvalo, markazni
tayin etib olish, san’atkorning nuqtayi nazari markazini
tayin etib olishdir” [7. 178].

Romanning kompozitsiyasi o‘ziga xos uch o‘zanda
kechuvchi syujet vogealarining o‘zaro syujet chiziglariga
birlashuvidan tarkib topgan. Shu tariga salkam yuz
yildan ortigroq vaqt oralig‘idagi kechmish taloto‘plarini
gamrab olgan yagona umumg‘oya atrofida birlashgan
kompozitsion butunlikka guvoh bo‘lamiz.

Boya aytganimizdek, roman syujeti uchta
yo‘nalishdan(uch sathdan) iborat: qishlog hayoti,
Toshkentdagitalabalar hayotiva Berlindagi—o‘tmishdagi
va hozirdagi talablar hayotining tasviri. Har uchala
syujet vogealarining ishtirokchisi (bevosita va bavosita)
hikoyachi yigit.

Birinchi syujet liniyasi — Roviy yigitning tug’‘ilgan
gishlog‘i, oilasi atrofida kechadi. Bunda oila a’zolari —
butun shajara tilga olib o‘tiladi. Achinarlisi, shajarada
ko‘pchilik to‘gri turmush tarziga rioya qilmaydi.
Ichkilikka berilishgan, xiyonat ko‘chasiga kirishgan,
ishsiz va ishtiyogsiz insonlar obraziga duch kelasiz.
Aynigsa sovet davri va ko‘proq mustaqillik yillari ro‘y
bergan tub o‘zgarishlar fonida odamlarning ma’nan,
axlogan o‘zgarishlari ro‘y-rost ochib beriladi. Ba’zi
o‘rinlarda xulg-atvorning bu darajada buzilishlari
kitobxonni mahzun o‘ylarga to‘ldiradi. Aytish joiz,
milliy ma’naviy hayotimizda ijtimoiy tengsizlik, maishiy
muammolar tuzog‘idan chiga olmagan avom, me’yorida
yashash masalasini uddalay olmagan irodasiz kishilar
hayoti butun chigalliklari va axlogsizliklari bilan ochib
tashlanadi. Buni shafgatsiz realizm usuli deyiladi.

Syujetning ikkinchi yo‘nalishi — hozirgi o‘zbek
talabalari hayotidan hikoya giladi. Qahramonimiz o‘zi
o‘giydigan oliygoh talabalari — “Qiztaka”, Qoravoy va
“Telefonchi” bilan birga o‘qiydi va birga ijarada turadi.
Do’stlarining barcha yurish-turishlari gahramonimizning
ziyrak nigohi orqali baholanadi. Bu yerda ham uchiga
chiggan axlogsizlik manzaralariga ro‘baro’ kelasiz.
“Qiztaka” — kinoyaviy lagabdan ham ko‘rinib turibdi —
suyuqgoyoq gizlar bilan maishatni sevuvchi aynigan yigit;
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Qoravoy ham uning harom ishlariga qo‘shiladigan, fagat
o‘zining qoraligidan qutulishni o‘ylaydigan va xonada
vannaga bot-bot tushaverganidan jismini shamollatgan
— kasal qilgan irodasiz yigit, va yana “Telefonchi” —
bugunning tuzalmas dardi — telefonga, internetning
bosh aylantirar va telba gilar o‘yinlariga mubtalo bo‘lgan
ashaddiy. Shu tariga bugungi talabalar hayotining juda
ayanchli manzarasi chiziladi. Talabalarning asli ismlari
berilmaganining sababi oddiy, bundaylar bir joyda
emas, har joyda uchrashi. Ya’ni bunday tasvir umumiy,
hammaga tegishli.

Syujetning uchinchi yo‘nalishi — Berlindagi ikki toifa
talabalar hayoti tasviri. Birinchisi — o‘tgan asr boshlarida
mamlakatning xalgparvar va oliyjanob rahbarlari-yu,
millatparvar jadidlar, ularga xayrixoh insonlar yorda-
mida, xususan, “Ko‘mak” xayriya harakati ko‘magida
Germaniyaga o‘gishga kelgan talabalar hayotlari va
kechmishlari tasvirlangan yo‘nalish. Asarning eng nurli
va ibratbop joylari shular. Bular — Abduvahob Murodiy,
Idrisiy, Sattor Jabbor, Xayriniso... Ular yetmishta.
Berlindagi ikkinchi toifa talabalar bugungi kunlarda
tahsil uchun Berlinga kelgan va maishatda yashayotgan
o‘zbek talabalari. Afsus, asl millat fidoyilari bo‘Imish
bir asr oldingi 70 talabaning tamoman aksi bo’‘lgan
“ilm toliblari”. Ular kattakonlarning arzanda bolalari.
Yeganlari oldida, yemaganlari — ketida. Tarallabedod,
zodagon talabalar. Ularda gahramonimiz ta’riflagandek
vatanparvarlikdan asar ham yo‘q. Mana shu sahifalarda
muallifning (roviyning) o‘ta kuyinchak va haqggo’y
aybnomalariga duch kelamiz. Aytish o‘rinliki, romanda
tilga olingan insonlar, aynigsa yoshlar Germaniyaga
o‘gishga borgan yetmish talabaga giyosan baholanadi.

Xulosa. Mustaqillik davri o‘zbek adabiyoti
o‘girmanlarga bir-biridan qizigarli va did-saviyani
o'stiradigan, ba’zida esa ong-tafakkurni o’stiradigan
barkamol badiiy asarlarni tortiq etdi. Javlon Jovliyev
hech shubhasiz yosh ijodkorlarning ilg‘or safida bo‘lib

kelmogda. Bizningcha, yozuvchining “Qo‘rgma” asarida
quyidagicha o‘ziga xos badiiy jihatlar bor:

1. “Qo‘rgma” romanida mavzuning yangicha badiiy
talgini berilgan.

2. Romanda sho‘ro davri tarixiy sharoit, tarixiy
haqgiqat masalalari ishonarli yoritilgan.

3. Romanda xalq obrazi bor.

4. Asar tragik (fojeiy) pafos bilan yozilgan.

5. Roman xronikal va retsopektiv syujetlarning
uyg‘un joylashgani bilan umumiy badiiy manzarani
ta’'minlagan.

6. Asar ravon badiiy til bilan yozilgan.

7. Yozuvchi uslubi — shafgatsiz realizm.

8. Romanda asar dinamizmi va tragizmini berishda
kontrast usulidan samarali foydalanilgan.

Shu bilan birga asarda ba’zi juz’iy kamchiliklar ham
uchraydi. Masalan:

9. Asarda ochiqg sahnalar ko‘payibroq ketgan.
Garchand yozuvchi iddao qilganidek, hagigiy ahvol
shunday bo‘lgan tagdirda ham, buni biroz pardalamoq
joiz edi.

10. Romanda ijarachi talabalar hayoti, xususan
“Ogarishim kerak”,- deb hadeb cho‘milaverishi kabi
sahnalar biroz ishonsizroq chiggan.

11. Ayrim monologlar chozilib ketgan. Masalan.
Abdurahmon Murodiyning asar so‘nggida berilgan
nutqi gisqaroq berilsa ham bo‘lar edi.

Pirovard xulosa sifatida shuni aytish mumbkinki,
Javlon Jovliyevning “Qo‘rgma” romani millatdoshlar
bilishlari, anglashlari lozim, shart bo‘lgan tarixiy
hagigatlardan so‘zlaydi. Garchi tarixiy ma’lumotlar davr
manzarasini to‘la ochib berolmasa ham, badiiy asar
ana shu bo’shligni to‘ldiruvchi vosita. Juda ta’sirchan
va vijdonni uyg‘otuvchi vosita. Buni unutmaslik kerak.
“Qo‘rgma” yuz yil oldingi hamda joriy sanadagi talabalar
giyosi, millatning o‘tmishi va kelajagi borasida ta’sirli
xulosalar beruvchi ahamiyatli kitob.
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QAHRAMONLAR PORTRETI TASVIRIDAGI USLUBIY O‘ZIGA
XOSLIK TARJIMASI

Annotatsiya: ushbu maqgolada Abdulla Qodiriyning “O‘tkan kunlar” romanida portret tasvirining uslubiy o‘ziga xosliklari
hamda ularning rus va nemis tillariga qilingan tarjimalarda aks etish darajasi tahlil gilinadi. Xususan, Kumush obrazining
portret tasviri asliyat va tarjimalar giyosida o‘rganilib, ayrim holatlarda tarjimonlar tomonidan bir xil kamchiliklarga yo’l
go‘yilgani, ba’zi o‘rinlarda esa individual tarjimonlik yondashuvi asosida fargli talginlar yuzaga kelgani aniglanadi.

Kalit so‘zlar: portret tasviri, uslubiy o‘ziga xoslik, badiiy obraz, tarjima muammolari, Kumush obrazi, “O‘tkan kunlar”.

AHHOTaUMA: B CTaTbe aHAU3UPYIOTCA CTUANCTUYECKME OCODEHHOCTM MOPTPETHOIO M306paXKeHUs B pomaHe Abaynnbl
Kagblpn «MuHyBLIME OHU» U CTEMEHb MX COXPAHEHWUS B PYCCKMX U HEMELKMX nepeBogax- Ocoboe BHUMaHWE yaenaercs
noptpeTy Kymyll, KOTopbili B NepeBodax B psAfe C/yvyaeB OT/IMYAETCA HEKOTOPOM MCKYCCTBEHHOCTBIO M HEeA0CTaTOYHOM
TOYHOCTbIO. YCTAaHOB/IEHO, YTO B OTAE/bHbIX 3NM304ax 0ba MepeBoAYMKA AOMYCTUIN CXOXME HeAOoCTaTKM, TOorda Kak B
APYrUX Cy4asnx NPosBUANCE PasnumA, 06ycnoBNEHHbIE MHAMBUAYAIbHBIM NEPEBOAYECKMM CTUIEM.

KnioueBble cnoBa: noptpeTHoe W30bparkeHWe, CTUAUCTMYECKan crneunduKa, XyLOXKecTBeHHbI obpas, npobnembl
nepesoaa, o6pas Kymyui, « MUHyBLIVE AHWY.

Annotation: this article examines the stylistic peculiarities of portrait depiction in Abdulla Qadiri’s novel Days Gone By
and their representation in Russian and German translations. Special attention is paid to the portrait of Kumush, which in
some translated versions demonstrates a degree of artificiality and lack of precision. The analysis reveals that in certain cases
both translators made similar shortcomings, while in other instances different interpretative approaches emerged based on
individual translation styles.

Key words: portrait depiction, stylistic features, literary image, translation issues, image of Kumush, Days Gone By.

Kirish. Adabiyotshunos olim Izzat Sulton
“Adabiyotshunoslikka kirish” nomli kitobida portret
hagida shunday ta'’rif keltirgan: “Kishilarning asarda

— dedi, — shunday ko‘hlikki, bu o‘rtada uning o’xshashi
bo‘Imas, deb o‘ylayman [1,10].
Ruscha tarjimada (L.Bat va V.Smirnova): Paxmat

badiiy so‘z vositasida chizilgan tashqi qiyofasi portret deb
ataladi. Portret ma’lum ma’noda kishining ichki dunyosini
in’ikos ettiradi va shu sababli bizni voqgealarni tez va
to‘g’ri tushunishga tayyorlaydi. Bundan tashqari, portret
muallifning tasvir etilayotgan kishiga munosabatini ham
ifodalaydi, ya’ni shu shaxsning syujetda o‘ynaydigan roli
hagida bizga oldindan darak ham beradi.

Asosiy qism.

“Otkan  kunlar”da  Kumushbibining  portretini
yaratish borasida ham muallif qo‘llagan sifatlashlar
kishini hayajonga solmay qo‘ymaydi. Asarda Kumush
tasviri bevosita Abdulla Qodiriy tomonidan yoki boshqga
personajlar tilidan sifatlashlar keltirish bilan ifodalanadi.
Ideal o‘zbek qizi darajasiga ko‘tarilgan Kumush obrazi
suvrati va siyratini aks ettirish uchun muallif so‘z qo‘llash
mahoratining yugori namunasini ko‘rsata olgan. Quyidagi
misolga e’tibor beraylik.

Asliyatda: Rahmat so‘zdan chetda qoldirmaslik uchun
Otabekni ham oraga oldi: Bizning Marg ‘ilonda bir giz bor,

obpaTunca K Atabeky, BoBNeKas ero B pasroBop: EcTb
O/ZiHa AeByLWKa y Hac B MaprunaHe ... Kpacasuua! Bo Bcei
OKpyre, AyMaeTcs HeT paBHOW el no KpacoTe [2,15].

Ruscha tarjimada (M.Safarov): *enas BoBneub B
beceany n ATabeka, PaxmaT obpatuacsa K Hemy: -KuBeT y
Hac B MapruiaHe aesyuika ogHa... [1o Yero e Kpacasuua!
MpeactBansaeTcs MHe,MTO pPaBHyl el B 6auKanwen
OKpyre 1 He cbicKkaTb [3,18].

Nemischa tarjimada: Bei uns in Margilan gibt es
naemlich ein Maedchen ..” wandte sich Rahmat an
Otabek, eine Schoenheit! Weit und breit gleicht ihr keine.”
(Bizning Marg‘ilonda bir qiz bor, — deb murojaat qildi
Rahmat Otabekka, — shunday go‘zalki! Uzunasiga va
kenglik bo‘yicha yurib har gancha axtarsangiz ham unga
o‘xshashini topa olmaysiz) [4,18].

Tarjimalarda Kumushning go‘zalligi asliyatdagiga
nisbatan bir gadar quyuqroqtasvirda berilgan. Ammo u asar
mohiyatiga, Kumush tasviriga salbiy ta’sir ko‘rsatmagan.
A.Shpext qo‘llagan Weit und breit frazeologik birikma
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(uzunasiga va kenglik bo‘yicha)si (bizda bo‘yi va eniga deb
ham vyuritiladi) Kumushning Abdulla Qodiriy qo‘llagan
shunday ko‘hlikki sifatlashini tarjima tilida to‘laroq aks
ettirishga yordam bergan. Chunki, nemischa tarjimadagi
eine Schoenheit! (shunday go‘zalllik yoki shunday go ‘zalki!)
deyishning o‘zi bilan Kumush chiroyi gandayligini to‘lagonli
ifodalab bo‘lmas edi. Abdulla Qodiriy asarda Kumushning
to’lin oydek yuzlari, quyuq jinggila kipraklari, timgora
ko‘zlari, gop-qora kamon o‘tib ketgan nafis, giyiq qoshlari,
tabiatning jon olgusi qora ko‘zlari, bo‘g‘riggan qizil yuzlari,
nozik oyoglari, sadaf kabi oq tishlari hagida to‘lginlanib
shunday hikoya qiladi:

Asliyatda: Uning qora zulfi par yostigning turlik
tomonig‘a tartibsiz suratda to‘zg‘ib, quyuq jinggila
kiprak ostidag‘i timqora ko‘zlari bir nugtag‘a tikilganda,
nimadir bir narsani ko‘rgan kabi...qop-qora kamon o‘tib
ketgan nafis, qiyig’ qoshlari chimirilganda, nimadir bir
narsadan cho‘chig‘an kabi... to‘lg‘an oydek g‘uborsiz yuzi
bir oz qizilliqqa aylanganda, kimdandir uyalgan kabi. Shu
vaqt ko‘rpani qayirib ushlagan oq nozik qo‘llari bilan latif
burnining o‘ng tomonida, tabihatning nihoyatda usta qo’li
bilan qo’ndirilg‘an qora xolini qashidi va boshini yostiqgdan
olib o‘lturdi [1,35].

Bu ta’riflarning aksariyati asarning nemischa va ruscha
tarjimalarida asliyatga juda yaqin holda tarjima qilingan.

Asliyatda:qora zulfi par yostigning turlik tomonig‘a
tartibsiz suratda to‘zg‘ib yotardi. [1,35].

Ruscha tarjimada (L.Bat va V.Smirnova): B becnopsagke
pasmMeTanucb Ha NoAyLlKe ee YepHble Kocbl [4,46].

Ruscha tarjimada (M.Safarov): Ha noaywkax B
becnopagKe pasmeTanuncb ee YepHble Kocbl [5,48].

Nemischa tarjimada (A.Shpext): /hre dunklen
Haarflechten lagen locker auf den Kissen [2,46].

Nemischa tarjimada (B.Oripova): lhre dunklen
Haarflechten lagen locker auf den Kissen [3,50].

Asliyatda: tabiatning nihoyatda usta qo‘li bilan
go’ndirilgan qora holi [1,35].

Ruscha tarjimada (L.Bat va V.Smirnova): YepHyio
POAMHKY, UCKYCHO NOCAXEHHYIO CaMOol NpUPOAON Has ee
BepxHewn ryboii [4,46].

Ruscha tarjimada (M.Safarov): upe3BbluyaitHO UCKYCHO
NMOCa)KEHHYI0 CamMoW NPUPOLON CcNneBa OT M3ALLHOMo
HocuKa [5,48].

Nemischa tarjimada (A. Shpext): einen winzigen
Schoenheitsfleck, die Natur wie absichtlich die Oberlippe
des Maedchens geziert hatte [2,46].

Nemischa tarjimada (B.Oripova): einen winzigen
Schoenheitsfleck, die Natur wie absichtlich die Oberlippe
des Maedchens geziert hatte [3,50].

Ushbu misollarda rus tarjimonlari ham, nemis
tarjimonlari ham bu ta’riflarni xuddi Qodiriydek, ya’ni
asliyatda ganday bo‘lsa, shunday holicha saqglab golishga
erishganlarini ko‘rishimiz mumkin. Bu esa rus va nemis
o‘quvchilarining asardagi shu o‘rinni asliyatdagiday
ta’sirlanib o‘gishlariga zamin yaratadi. Lekin, Kumushning
quyugq jinggila kiprak ostidag‘i timqora ko‘zlari, qop-qora
kamon o‘tib ketgan nafis, qiyig’ qoshlari, nimadir bir
narsadan cho’chig‘an kabi turishi, to‘lg‘an oydek g‘uborsiz
yuzi bir oz qizilliqga aylanganda, kimdandir uyalgan kabi
ko‘rinishini tarjimalarda ifodalashda mutarjimlar biroz
xatolikka va e’tiborsizlikka yo‘l qo‘yishgan. Bu iboralar
tarjimasini ko‘rib chigamiz:

Adabiyotlar tahlili.

A.Boboniyozov “O‘tkan kunlar” romanida portret
tasviriga shunday munosabat bildiradi: “O‘tkan kunlar”da
Abdulla Qodiriy o‘sha zamonning turli giyofa, shakl-
shamoyili, kasbu korga ega bo‘lgan o‘nlab personajlarning
portretitasviriniberadi. Biroqyozuvchihammaobrazlarning
to‘la holda giyofasini batafsil chizmasdan, balki asar
g‘oyasini ochishga ximat giladigan bosh obrazlarnigina
to‘laligicha o‘quvchiga taqdim qiladi”[2]. A. Boboniyozov,
Abdulla Qodiriyning har bir shaxs portretini yaratishda,
o‘sha shaxsning jamiyatdagi o‘rni, xarakter xususiyatlarini,
shaxsiyatiga xos belgilarini anglatadigan sifatlarni topa
olganligini va bu sifatlarni ifoda giladigan so‘zlarni ham oz
o‘rnida qo‘llaganini alohida ta’kidlab o‘tadi[5].

Xulosa. Har bir tarjima davr mahsuli, muayyan talab
va an‘analar natijasidan iboratdir. Asliyatni o‘zgartirib
bo‘Imaydi. Tarjima esa borgan sari sayqallanib,
mukammallashib boraveradi. Tanigli tarjimashunos olim
Irji Leviy har ganday tarjimani qayta yaratish san’ati deb
baholar ekan, bir biridan lisoniy, hududiy, madaniy yiroq
bo‘lgan Sharq tillaridan g‘arb tilllariga gilingan tarjimalarni
badiiy tarjimalar deyish bilan birga, ularni ilmiy-tadgiqot
ishlari sifatida e’tirof etadi[1].

Foydalanilgan adabiyotlar
1. Abdulla Qodiriy. (1980). O‘tkan kunlar. — Toshkent: G‘afur G‘ulom nomidagi adabiyot va san’at nashriyoti.
2. Kadiri, A. (1968). Die Liebenden von Taschkent. — Berlin: Verlag Kultur und Fortschritt. — S. 358
3. Kadiri, A. (2020). Die Liebenden von Taschkent. — Berlin: Dag‘yeli Verlag. — S. 344
4. Kadiri, A. (1958). Minuvshiye dni. — Toshkent: Gosudarstvennoe izdatel’stvo khudozhestvennoi literatury. —S. 334
5. Kadiri, A. (2009). Minuvshiye dni. — Toshkent: Glavnaya redaktsiya izdatelsko-poligraficheskoi aktsionernoi kompanii
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IJODIY INDIVIDUALLIKNING POETIK USLUBDA
NAMOYON BO‘LISHI

Dilnoza NUSRATILLOYEVA,
Navoiy davlat universiteti

Annotatsiya: mazkur maqolada o‘zbek adabiyotining yetuk namoyandalaridan biri Matnazar Abdulhakimning individual

uslubi va uning shakllanishida an’anaviylik masalalari tahlil gilingan. Shoir she’riyati misolida mumtoz sharqona poetik
an’analarning zamonaviy badiiy ijod bilan bog‘ligligi yoritib berilgan.

Kalit so‘zlar: Matnazar Abdulhakim, individual uslub, poetik tafakkur, mumtoz an’analar, g‘azal, tashbeh, lirik gahramon,

metafora, o‘zbek she’riyati.

Annotation: this article analyzes the individual style of Matnazar Abdulhakim, one of the prominent representatives of

uzbek literature, and explores the role of tradition in its formation. Using the poet’s lyrics as a case study, the work highlights

the intrinsic connection between classical Eastern poetic traditions and contemporary artistic creation.

Keys words: Matnazar Abdulhakim, individual style, poetic thinking, classical traditions, ghazal, simele, lyrical hero,

metaphor, uzbek poetry.

AHHOTauuA: B ,L'J,aHHOﬁ CTaTbeé aHannsnpyetca MHAMBMAyaﬂbeIﬁ CTUb OAHOIo M3 BblAakoWUNXCA ﬂpe,ﬂ,CTaBVITeI'IeVI

y36eKcKoW nntepaTypbl MaTHasap Abay/ixakMma 1 BOMpochl TpaanuLMOHaAn3Ma B ero GopmmpoBaHun. Ha npumepm noasum

dBTOpPa OcCBelWaeTCcA B3aMMOCBA3b KNAaCCUYECKUX BOCTOYHbLIX MO3TUYECKUX Tpap,mu,mﬁ C COBpeMEHHbIM XyAO0XXeCTBEHHbIM

TBOPYECTBOM.

KnioueBble cnoBa: MamHazap A6dynxakum, UHaUBUOyGﬂHbIU cmuse, rnosmu4yeckoe MeblwseHue, Ksaccu4yeckue

mpaduyuu, 2a3ens, mawbux, nupuyeckol eepoli, Memacgpopa, y36eKcKas rnos3us.

Badiiy ijodda individual uslub tushunchasi ijodkorning
dunyoqarashi, estetik ideallari va badiiy mahoratining
in’ikosi hisoblanadi. Har bir davr adabiyoti o‘zining
betakror ovoziga ega bo‘lgan shoirlari bilan boyiydi.
Zero, chinakam san’at asari fagatgina an’analarga
tayangan holda emas, balki ijodkorning o‘ziga xos
yondashuvi va yangiliklari natijasida dunyoga keladi.
Adabiyotshunoslikda an’anaviylik va o‘ziga xoslik
munosabatlari hamisha dolzarb bo‘lib kelgan, chunki
an’anani inkor etgan holda yangilik yaratib bo‘Imaydi.
O‘zbek she’riyatining yetuk vakillaridan biri Matnazar
Abdulhakimning ijodiy uslubi shakllanishida bir necha
omillar muhim ahamiyatga ega. Birinchidan, shoirning
mumtoz adabiy merosga, xususan, Xorazm adabiy muhiti
va an’anaviylikka bog’ligligi. Ikkinchidan, uning tarjimonlik
faoliyati orgali dunyo adabiyoti va sharg hikmatlarini
0°ziga xos tarzda sintez qilishi.

Matnazar Abdulhakim she’riyatida lirik gahramon
hamisha tashbehlar va ftilning ichki imkoniyatlaridan
mohirona foydalanishi bilan ajratib turadi. Shoir ba’zan

lirik tasvirlar uchun ham mutoyiba kayfiyatini uyg‘otuvchi
o‘ynogi ohanglar tanlaydi. Buning uchun u xalgona
metaforik mazmunli so‘zlar va iboralardan o‘rni bilan
foydalanadi. Masalan, shoirning quyidagi baytida “bir
goshiq gonidan o‘tmoq” iborasi shunday poetik mazmunni
yuzaga keltirish uchun xizmat giladi:

Bugun loqaydgina yonimdan o‘tdi,

Bu beparvoligi jonimdan o‘tdi.

Pushaymon etdimi, qayrildi bir bor,
Misoli bir qoshiqg gonimdan o‘tdi. (“Javzo tashrifi”, 35-
bet)

Shuningdek, mazkur baytda kulgich so‘zi asosida ham
0°ziga xos so‘z o'yini yuzaga keltirilganligi shoirning o‘zbek
tili ma’no tovlanishlarini teran his qilishi va ular orqali
jozibador o‘ynoqi ohanglar yarata olishini ko‘rsatadi:

Aytsa yig‘latgich debon bo‘Imasmidi kulgich demay,

Kuldirar kam-kam va bisyor yig‘latur kulgichlaring.
(“Ko'prik”, 48-bet)
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Shoir ko‘pincha lirik gahramonining ruhiy dramalarini
ham so‘z o‘yinlari asosida nekbin ifoda eta oladi. Buning
uchun oz poetik topilmalari o‘laroq yuzaga kelgan xilma-
xil she’riy san’atlarni keltiradi. Masalan, shoirning ushbu
baytida turnalarning baxt qushiga o‘xshatilishi ortidan
ularning olis o‘lkalarga uchib ketishi tabiiy sifati quyidagicha
betakror husni ta’lil san’ati uchun asos bo‘ladi:

Matnazar, yuksakdan uchgan turnalardek baxt qushi

Bo‘lsa ham boshimning ustinda, yiroq dardindadir.
(“Javzo tashrifi”, 194-bet)

Ammo shoir g‘azallardagi ba’zi sodda jumlalar,
hayotiy tamsillar zamirida ulkan falsafiy xulosalar ham
yashiringanligini anglaymiz. Jumladan, shoirning ushbu
baytlari orgali odam xilgatining barcha vyaratiglardan
buyukligi va bani basharning hamisha bir-biriga g‘animatligi
g‘oyasi ilgari suriladi:

Xayolimga paripaykar, farishta kelsa, naf yo‘qdir,

Bir odam qoshiga, ne baxtki, bir odam kelur, kelsang.
(“Javzo tashrifi”, 56-bet)

Ko‘rinadiki, shoir galamiga mansub ushbu baytida
odamning tuproqdan vyaratilishi va wunga barcha
farishtalarning tobe etib buyurilgani haqidagi mifologik
sujetlarga allyuziyalar orqali baytning mazmuniy gamrovi
benihoya kengayadi. Zero, shoirning badiiy mahorati,
individual uslubining poydevori keng ko‘lamli manbaviy
asoslarga ega bo'lib, Qur'on va hadislardagi diniy-
mifologik sujetlar ham ushbu turkumdandir. Aytish joizki,
insonlarning bir-biri uchun yaratilganligi, ularning o‘zaro
mehr-shafqat, gadr-gimmat tuyg‘ulari ila bir-birlari bilan
bog‘langanligi g‘oyasi shoirning yana boshqga ko‘plab
she’rlarida ham uchraydi. Aslida, aksariyat ijodkorlarda
mavjud bo‘lgan bunday mazmunli misralar Matnazar
Abdulhakim ijodida g‘oyat tushunarli va sodda quyma
satrlar orqali zalvorli tarzda ifoda etiladi, shu bois ham
e’tiborni tortadi, uzoq vaqt yodda qoladi. Shoir inson
xilgatini buyuk deb biladi hamda bani basharning yer
yuziga fagat bir-biriga mehr-muhabbat ulashishi, yordam
go’‘lini uzatish uchun yuborilgan deb hisoblaydi:

Bo‘l ogoh!.. Gar xudo ursa gayerni,

Bo‘lur inson insondin xabarsiz. (“Ko‘prik”, 22-bet)

Shoirning bu kabi yuksak insonparvarlik g‘oyalari uning
boshga g‘azallarida ham o‘z aksini topgan. Jumladan,
yuqorida keltirilgan baytda do‘stlik tushunchasini ko‘zga
o‘xshatish orqali bir yo‘la ikkita, ya’ni eng keraklilik
va noziklik metaforik mazmunini yarata oladi. Shoir
galamiga mansub boshqa bir she’rda esa “ko‘zimning oq-u
garosi” iborasi asosida ajoyib turkona so‘z o‘yini yuzaga
keltirilganini ko‘rishimiz mumkin:

0Zzi bo‘ldi ko‘zim oqg-u qarosi,

Bo‘larkan oq bilan, tavba, qaro do‘st. (“Javzo tashrifi”,
192-bet)

Guvohi bo‘lganimizdek, shoir metaforalari hayotiy
asoslarga ega, ular sinchkov kuzatishlar natijasida yuzaga
kelgan. U o’z kechinmalari, poetik fikrlari uchun ko‘pincha
har doim kishilar koz o‘ngida bo‘lgan, ammo e’tibor
berilmaydigan narsa-predmetlar, hissiy kechinmalar bilan
bog’liq vogea-hodisalarni tanlaydi.

Darhaqgigat, har ganday nazm badiiyatini she’riy
san’atlar yuzaga keltiradi. Zero, shoir individualligi she’rning
vazni, qofiya va radifi kabi unsurlarida emas, balki aynan
poetik vositalarga yondashuvida ko‘proq namoyon bo‘ladi.
Jumladan, adabiyotshunos olim V. Rahmonov ozining
“Nuktadonlik san’ati” maqolasida she’rda badiiy san’atlar
va fikriy kashfiyotlar o‘quvchini hayratlantirmog‘i lozim
ekanligini ta’kidlaydil. Albatta, shoir poetik kashfiyoti,
original tashbeh va sifatlashlari, favqulodda mubolag‘alari
0‘z-o‘zidan yuzaga kelmaydi. Xususan, A.Hojiahmedov
she’riyatda  badiiy san’atlarning qo’llanilishini ma’lum
talablar asosida yuzaga kelganligini qayd etadi hamda
ular sirasida “san’at hayot mantig‘iga mos bo‘lishi, unga
zid bormasligi”, “timsollarning o‘quvchilar ommasiga
tushunarli bo‘lishi”, “she’riy san’atlarning nafosat qoidasiga
muvofigligi”?ni alohida sanab o‘tadi. Biz esa ushbu badiiyat
tamoyillarini Matnazar Abdulhakim she’riyati tahlillari
misolida ko‘radigan bo‘lsak, shoir nuktadonligi aynan
mumtoz janrlarda ko‘proq namoyon etilganining guvohi
bo‘lamiz. Shoirning hayot mantig‘iga muvofig, aniq va
tushunarli, jozibador, eng asosiysi, hayratlanarli timsol
va badiiy vositalar yaratadi. O‘zigacha bo‘lgan ko‘pgina
an’anaviy istioralar asosida betimsol poetik kashfiyotlar
giladi. Jumladan, tabiiy hodisa va predmetlar shamol,
yomg'ir, oy, quyosh, bulut, daryo, dengiz, daraxt, g‘uncha,
gul, chagmogq, yaprog, maysa kabilar bilan bog‘liq obrazli
tasvirlarda an’ana va poetik kashfiyotning uyg‘unligi
shoir individual uslubidagi alohida o‘ziga xoslikdir.
Olaylik, mumtoz adabiyotda shamol (nasim, sabo, yel)
ning kurtaklarni uyg‘otuvchi yoki xazonlarni supuruvchi
obraz sifatida namoyon bo’‘lishi an’anaviy. Shoir esa uning
quyidagicha betakror timsolini yaratadi:

Bahorda bargni uyg‘otgan shamollar, bu ne hikmatkim,

Xazon faslida yaproq to‘plagan farrosh bo‘lib chigdi.
(“Javzo tashrifi”, 51-bet)

1 PaxmonoB B. Mymro3 cy3 cexpu. Makonanap tymiamu. — T.:
“O‘zbekiston”, 2015. 114-120 6.

2XoxunaxmenoB A. lllewvpuit canbarmap Ba mymTo3 Kopmsa. — T.
“Illapx” Hampuér-marbaa koHnepHu bomr Taxpupusatu, 1998. 5-6 6.
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Ya'ni shoir o‘zigacha bo‘lgan shamollar timsolini
umumlashtirib, yaxlit obrazga aylantiradi. Demak,
bargni uyg‘otuvchi ham, hazon supuruvchi ham aslida
birgina timsol. Shu tarzda shoir mazkur she’rda hayot
mashagqqatlari tufayli inson ruhiyatidagi evrilishlarni tabiat
hodisalariga giyoslaydi:

bahorda bargni uyg‘otgan shamolyaproq to‘plagan
farrosh;

sabrsizlik toqat ardoshuqubatlarko‘z yosh kabi.

Shoirningyanabirg‘azalidabahorkelib, butunborligning
gulga burkanishini Bahor hagida betakror g‘azallar yozgan
Ogahiy (“Bahor ayyomi”, “Xushtur bahor”, “Guliston”3),
Mugimiy (“Navbahor ochildi gullar, sabza bo‘ldi bog‘lar”),
Furqat (“Fasli navbahor o‘ldi, ketibon zimistonlar) kabi
tabiiy hodisa kabi tasvirlash bilan cheklanmaydi, o‘zigacha
bo‘lgan an’anaviy tasvirlarni tashxis va husni ta’lil san’atlari
orqali quyidagicha obrazli tarzda rivojlantiradi:

Bandi zindon erdi gish faslida ming gul, ming chechak,

Senga peshvoz ochilib, sobiq bu mahbuslar kelur.
(“Javzo tashrifi”, 54-bet)

Yuqgorida keltirilgan baytlardan ko‘rinadiki, Matnazar
Abdulhakim g‘azallarida tabiatga murojaatda peyzajdan
ko‘ra ruhiyat tasviri ustuvor. Shu bois shoir tamsillari
ta’sirchan, insonni tuyg‘ulantiradi:

Unutgandim nedur faryod, unutgandim nedur ko ‘zyosh,

Solib larza ko‘ngil osmonidan jolam kelur, kelsang.

(“Javzo tashrifi”, 55-bet)

Ayonki, kishining yig‘lamasligi, ko‘zyosh to‘kmasligi har
doim ham uning xotirjam va bekam ekanligini bildirmaydi.
Ba’zaninsonningyolg‘izligi, sabr-bardosh qilishga majburligi
uning tuyg‘ularining tosh qotishida, gqalb xohishlari va
erkaliklarini unutishiga sabab bo‘lishi mumkin. She’rda
inson ruhiyatida yuzaga keluvchi befarglik holatidan kuchli

3 Oraxuit. Acapmap. l-xmwin. [leson. — Tomkent: Fadyp Fymom
HOMUJIAry afabuér Ba canbar Hampuéru, 1971. 392 6.

emotsional holatga o‘tilish she’rda lirik dramatizm bo’lib
yuzaga kelgan. Shoirning tabiiy hodisa va predmetlar
orgali bu kabi hayratlanarli tasvirlar yarata olish mahorati
uning yana ko‘plab g‘azallarida ham aks etgan bo‘lib,
buning uchun shoir xilma-xil poetik usullarni qo‘llaydi.
Masalan, shoirning ushbu baytida esa kontrastlikning
nomutanosibligi insondagi xursandchilik kayfiyatining
kulminatsiyasini tasavvur etishimiz uchun xizmat qiladi:

Talpinurman lol qolib, hayratda chaqnar ko‘zlarim,

Necha yillik tashnaman, garshimda daryo boshlanur.

(“Javzo tashrifi”, 56-bet )

Ya'ni baytda visolga intig, ammo noumid oshiq
oldida yorining paydo bo‘lishi bir qultum suvga ham
zor, tashna inson qarshisida birato‘la daryoning
boshlanishiga giyoslanmoqda, shuningdek, lirik gahramon
kechinmalarining ham haddi a’loda ekanligiga ishora
etilmoqda.

Yoki quyidagi baytda birgina daraxt va shamol timsoli
orqali inson umri va hayoti hagida falsafiy poetik mazmun
ifoda etiladi:

Kunlarim shiddat bilan bir-bir o‘tar,

Go‘yo to‘’kmoqda yaprog‘im shamol. (“Ko‘prik”, 25-
bet)

Shoirning mumtoz janrlardagi she’rlari, xususan,
g‘azallari  badiiylik jihatdan nechog’lik ohorli va
ixtirokorliklarga boy bo‘lsa-da, ular vazn jihatdan ham
shu darajada rang-barangdir. Jumladan, shoirning birgina
she’riy to‘plamidagi g‘azaliyoti misolida tahlil etadigan
bo‘lsak, uning ramal, hazaj kabi turkona vaznlardan
tashqari aruzning xiyla murakkab vaznlarini ham mohirlik
bilan qgo‘llaganini ko‘rishimiz mumkin. Hatto shoir
galamiga mansub birgina she’riy to‘plamdagi g‘azallarini
vazn jihatdan tahlil etsak ham yuqoridagi fikrlarimiz o'z
isbotini topadi.
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AMIR TEMUR VA KLAVIXO DIPLOMATIYASINING
O‘ZIGA XOS XUSUSIYATLARI

Annotatsiya: ushbu maqgola Amir Temur saltanatida tashqi siyosatning yuritilishi va Ispaniyaning Kastiliya girolligi
elchisi Rui Gonsales de Klavixoning diplomatik missiyasi misolida Sharq va G‘arb diplomatik alogalarining tarixiy
asoslarini tahlil gilishga bag‘ishlangan. Manbashunoslik asosida Temur diplomatiyasining harbiy-siyosiy tamoyillari,
elchilar bilan munosabatda go‘llangan protokol odobi hamda davlat nufuzini xalgaro maydonda oshirishdagi o‘rni
o‘rganiladi. Klavixo kundaliklarida keltirilgan ma’lumotlarga tayangan holda Kastiliya elchixonasining maqsadlari, Sharq
diplomatik muhitiga moslashuv jarayoni va Qadimiy Samargand saroyidagi marosimlar tasviri ilmiy yondashuv asosida
tahlil gilinadi. Magola Sharg-G‘arb o‘zaro ta’sirining XV asrdagi muhim bosgichini ochib beradi.

Kalit so‘zlar: Amir Temur, Klavixo, diplomatiya, Ipak yo‘li, geosiyosat, Sharq-G‘arb aloqgalari, diplomatik protokol.

Annotation: this article is devoted to the analysis of the conduct of foreign policy in the empire of Amir Temur and
to the historical foundations of East—West diplomatic relations, as illustrated by the diplomatic mission of Rui Gonzalez
de Clavijo, ambassador of the Kingdom of Castile. Based on historical sources, the study examines the military and
political principles of Temur’s diplomacy, the protocol norms applied in relations with foreign envoys, and the role
of diplomacy in strengthening the state’s prestige on the international stage. Drawing on the accounts recorded in
Clavijo’s diary, the article analyzes the objectives of the Castilian embassy, its process of adaptation to the Eastern
diplomatic environment, and the ceremonial practices of the court of ancient Samarkand from a scholarly perspective.
The research reveals an important stage in the interaction between East and West in the fifteenth century.

Keywords: Amir Temur, Clavijo, diplomacy, Silk Road, geopolitics, East—West relations, diplomatic protocol.

Kirish. Insoniyat tarixida diplomatiya xalqaro uchun bebaho tarixiy manba vazifasini o‘tab kelmoqda.

munosabatlarning eng gadimiy mexanizmlaridan biridir.
Xususan, XIV=XV asrlarda buyuk sarkarda va davlat
arbobi Amir Temur tomonidan barpo etilgan saltanat
keng hududlarni gamrab olib, siyosiy markazga aylangan
davrda tashgi siyosat alohida ahamiyat kasb etgan.
Temur hukmronligi davrida dunyoning ko‘plab davlatlari,
jumladan, Xitoy, Hindiston, Misr, Usmoniy imperiyasi
hamda Yevropa monarxiyalari bilan diplomatik
alogalar yo‘lga qo‘yilgan. Shular orasida Kastiliya
girolligidan yuborilgan Rui Gonsales de Klavixoning
1403-1406-yillardagi elchilik safarining o‘rni benihoya
muhimdir. Bu safar ikki tomon manfaatlari kesishgan,
geosiyosiy tahdidlar kuchaygan zamonda amalga
oshirilgan bo‘lib, har ikki davlat diplomatiyasining o‘ziga
X0s xususiyatlarini giyosiy o‘rganish imkonini yaratadi.
Temur davlatining kuch - qudratga tayanishi, siyosiy
tashabbuskorligi hamda yugori diplomatik protokoli
Sharg dunyosida noyob tajriba bo‘lgan. Shu bilan birga,
Klavixonig kuzatuvchan yondashuvi, safar davomida olib
borilgan hujjatlashtirish ishlari bugungi kunda ilm-fan

Ushbu magola aynan shu ikki diplomat siyosiy maktab
o‘rtasidagi tafovut va o‘xshashliklarni ilmiy tahlil gilishni
magqgsad qiladi.

Zamonaviy tadgiqotchilar ta’kidlashicha, mazkur
diplomatik missiya Xalglararo munosabatlarning
rivojida yangi bosqich bo‘lib, ikki turli sivilizatsiya
o‘rtasidagi manfaatlar to‘qnashuvi emas, balki ularning
bir-biriga yaqinlashuvi jarayonini aks ettiradi. Shunday
gilib, Temur va Klavixo diplomatiyasini giyosiy o‘rganish
nafaqat tarixiy ilm uchun, balki hozirgi global diplomatik
jarayonlarni anglashda ham muhim ahamiyat kasb etadi
[1].

Asosiy qgism. Amir Temur diplomatiyasi o‘zining
gat’iy davlat manfaatlari, kuchli markazlashgan siyosiy
tizimga asoslanishi bilan ajralib turadi. Temur davlatida
diplomatiya faqat tinch muzokaralar vositasi bo‘libgina
golmagan, balki harbiy qudratni ko‘rsatish orgali nufuzni
oshirish strategiyasi bilan uyg‘unlashtirilgan. Temur
uchun diplomatik missiyalar davlatning siyosiy obro‘-
e’tiborini namoyish etish hamda xalgaro maydonda oz
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ta’sir doirasini kengaytirish vositasi bo‘lgan. Shu sababili,
uning saroyiga tashrif buyurgan elchilarga ko‘rsatilgan
tantanali kutib olish marosimlari davlat kuch-qudratini
namoyish gilishga qaratilgan edi.

Amir Temur davlat boshqaruvi va tashqi siyosatni
aniqg qoidalar asosida yo‘lga qo‘ygan bo’lib, bu qoidalar
“Temurtuzuklari”da o‘zaksinitopgan [2]. Unda elchilarni
gabul qilish tartibi, davlat manfaatlarini himoya
gilish tamoyillari hamda diplomatik marosimlarning
mafkuraviy jihatlari batafsil bayon etilgan. Temur
diplomatiyasining bosh magsadi — davlat suverenitetiva
hududiy yaxlitlikni ta’'minlash, ichki siyosiy bargarorlikni
tashqi xavf-xatarlardan himoya qilish bo‘lgan.

Zamonaviy tarixshunoslikda Amir Temur
diplomatiyasining asosiy xususiyatlari quyidagicha
talgin gilinadi:

— harbiy qudratga asoslangan siyosiy dialog;

— savdo yo‘llarining xavfsizligini ta’minlash orqali
mintaqaviy ta’sirni kengaytirish;

— xalgaro munosabatlarda psixologik diplomatiyani
go‘llash [6].

U elchilarni gabul gilishda ulug‘vorlik va tantanani
asosiy vosita sifatida qgo‘llagan. Klavixo safar
kundaliklarida bu holat shunday tasvirlanadi:

“Saroy oldida to‘plangan lashkarlarning tartibi va
Temurning shon-shuhratini ifodalovchi marosimlar
hayratlanarli darajada edi” [3].

Bu marosimlar davlat siyosiy kuchini ko‘rsatish
bilan birga, diplomatik suhbatlar uchun muayyan ruhiy
ustunlik yaratishga xizmat qilgan.

Temur diplomatiyasining muhim xususiyatlaridan
yana biri — savdo yo’llari, aynigsa Buyuk Ipak yo‘lining
xavfsizligini ta’minlashga alohida e’tibor berilganidir.
Savdo aloqalarining rivojlanishi sharqg va g‘arb
mamlakatlari o‘rtasida nafagat iqtisodiy, balki madaniy-
siyosiy integratsiyani ham kuchaytirgan. Buning ortida
Temurning strategik geosiyosiy fikrlashi yotgan bo’lib, u
xalgaro manfaatlar muvozanatini ta’minlashga intilgan.

Temur davrida diplomatiya diniy bag‘rikenglik
tamoyili bilan ham ajralib turardi. Saroyda turli din va
millat vakillariga hurmat bilan munosabatda bo’linishi
tashqi siyosiy alogalarni mustahkamlovchi omil bo‘lgan.
Bu esa xorijiy davlatlar ko‘zida Temur saltanati nufuzini
yanada yuksaltirgan.

Rui Gonsales de Klavixo olib borgan diplomatik
faoliyat esa  ko‘proq ehtiyotkorlik, vaziyatga
moslashuvchanlik va kuzatuvchanlik asosiga qurilgan
edi. Kastiliya elchixonasining asosiy magsadi —

Usmonlilar kuchiga qarshi Temur bilan siyosiy ittifoq
tuzish bo‘lgan. Klavixo ushbu vazifani bajarish
jarayonida Samargand saroyidagi diplomatik tartib-
goidalarni hurmat gilgan va ular hagida batafsil gaydlar
olib borgan.

“Klavixo kundaliklari” Temur saroyidagi siyosiy
hayot, marosimlar, davlat boshqaruvi, xalg madaniyati
va shahar hayoti hagida muhim ma’lumotlarni tagdim
etadi. U Temur diplomatiyasining psixologik va
mafkuraviy omillarini ham alohida gayd etgan. Masalan,
tantanali qabullar, davlat xazinasining namoyishi,
buyuk qurilishlar va Temurning shaxsiy fazilatlari
elchi kundaligida tez-tez uchraydi. Bu holat Sharq
diplomatiyasining ruhiy ta’sirga asoslangan jihatini
yoritib beradi.[10]

Shu bilan birga, Klavixo diplomatiyasi nisbatan
passiv, kuzatuv va ma’lumot vyig‘ishga asoslangan
bo‘lib, bu Yevropa diplomatiyasining o‘sha davrdagi
rivojlanish darajasidan dalolat beradi. Ammo aynan
shu ehtiyotkorlik unga Samargand saroyidagi murakkab
diplomatik muhitga moslashish imkonini bergan.

Ikki tomon diplomatiyalarining umumiy jihati
— xalgaro alogalar orgali manfaatlarni himoya
gilish, savdo va siyosiy nufuzni mustahkamlashga
intilishdir. Fargi esa kuchga asoslangan faol
tashabbuskor Sharg diplomatiyasi va ehtiyotkor
kuzatuvchan G‘arb  diplomatiyasi o‘rtasidagi
yondashuv tafovutidir.

Rui Gonsales de Klavixo boshchiligidagi Kastiliya
elchilari hay’ati 1403-yilda Sevilyadan yo‘lga chiggan
va 1406-yilning boshlarida Ispaniyaga qaytib kelgan.
Missiyaning bosh magsadi — Kastiliya girolligi bilan Amir
Temur saltanati o‘rtasida Usmonli imperiyasiga garshi
siyosiy-ijtimoiy ittifoq tuzish edi [9].

Klavixo diplomatiyasining asosiy o‘ziga xos jihatlari:

1. Kuzatuvchanlik va ilmiy yondashuv.

Klavixo o‘zining safar kundaliklarida Temur
saroyidagi siyosiy rasm-rusumlar, davlat boshqaruvi,
shaharsozlik, qishlog xo‘jaligi, harbiy salohiyat,
madaniyat va iqtisodiyot hagida nihoyatda batafsil
ma’lumot qoldiradi:

“Samargandning bozorlari turli mamlakatlardan
kelgan savdogarlar bilan to‘lib-toshgan bo‘lib, bu yer
savdo yo'llari tugunidir,” — deya gayd etadi Klavixo [3].

2. Moslashuvchan diplomatiya.

Kastiliya elchilari Temur saroyida hukmron bo‘lgan
siyosiy protokolga moslashgan, bu orqali ular diplomatik
jarayonda muvaffaqiyatga erishgan.
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3.  Yozma diplomatiya.

Klavixo tomonidan goldirilgan asar bugungi kunda
Temur saltanatining eng muhim birlamchi manbalaridan
biri bo‘lib xizmat giladi. Ko‘plab ispan, ingliz va o‘zbek
olimlari ushbu kundaliklarga tayangan holda ilmiy
tadqiqgotlar olib borganlar [10].

Demak, Klavixo diplomatiyasi asosan, axborot
to‘plash, o‘rganuvchanlik va madaniy mulogotga
tayangan G‘arb diplomatiyasining ilk uyg‘onish davri
namunasidir.

Ikki diplomatik maktab o‘rtasida umumiyliklar ko‘p
bo‘lsa-da, ular metodologik, geosiyosiy yondashuv va
mafkuraviy asos jihatidan sezilarli farglarga ega.

Xulosa o‘rnida shuni aytish mumkinki, Amir Temur
va Rui Gonsales de Klavixo diplomatiyasi tarixiy
jarayonlarning to‘gnashgan, lekin bir-birini boyitgan
ikki yo‘nalishidir. Temur diplomatiyasining kuchli siyosiy
iroda, markazlashgan davlat manfaatini gat’iy himoya
gilish va yuqori darajadagi diplomatik protokolga
asoslanganligi xalgaro maydonda saltanatning obro’-
e’tiborini bir necha barobar oshirgan. Klavixo diplomatik
missiyasi esa Sharq davlatlariga Yevropaning bo‘lgan
gizigishini kuchaytirgan, ikki sivilizatsiya o‘rtasidagi
mulogot rivojiga xizmat qilgan.

Sharg va G‘arbning XIV-XV asrlardagi xalgaro
munosabatlarida Amir Temur va Rui Gonsales de
Klavixo diplomatik aloqgalari alohida tarixiy ahamiyatga
ega bo’‘lgan. Temur diplomatiyasi kuchli markazlashgan
davlatsiyosativaharbiy qudratgaasoslanganbo’lsa, unga
garama-qarshi holda Klavixo missiyasida kuzatuvchanlik,

ehtiyotkor yondashuv va ma’lumot to‘plash ustunlik
gilgan. Biroq, ikki diplomatik maktabning umumiy
magqgsadi — siyosiy bargarorlik, savdo yo’llari xavfsizligi
va o‘zaro manfaatlarga erishish edi.

Amir Temur elchilarni gabul qilish orqali davlat
nufuzini namoyish etgan, protokol marosimlarini
diplomatik psixologiya vositasiga aylantirgan. Klavixo
esa mamlakatlararo mulogotni ilmiy manbashunoslik
bilan boyitdi. U yozib goldirgan kundaliklar Temur
saltanatining siyosiy hayoti, marosimlari va madaniyatini
o‘rganishda noyob tarixiy manba bo’lib xizmat giladi.[3]

Demak, Temur va Klavixo diplomatiyasining o‘zaro
uchrashuvi jahon diplomatiyasi tarixida ikki sivilizatsiya
manfaatlarining uyg‘unlashuvi, siyosiy madaniyatlar
dialogi va xalgaro barqarorlik sari gadam qo‘yilishining
yorgin namunasi bo‘lib golmoqda. Mazkur tarixiy
jarayonni chuqur o‘rganish bugungi global geopolitik
jarayonlarni anglashda ham muhim ahamiyat kasb
etadi.

Eng muhimi, Klavixo tomonidan yozib qoldirilgan
tarixiy qaydlar bugungi kunda Temur saltanatining
siyosiy hayotini o‘rganishda asosiy manbalardan
biri hisoblanadi. Mazkur diplomatik alogalar
natijasida Sharqg va G‘arbning siyosiy, iqtisodiy
hamda madaniy integratsiyasi kuchayib, o‘zaro
manfaatlar asosida hamkorlikning yangi bosqichiga
asos solingan. Shunday qilib, Amir Temur va Klavixo
diplomatiyalari jahon diplomatiyasi taraqqgiyotida
o‘ziga xos tarixiy ahamiyatga ega bo‘lgan
tamoyillarni shakllantirgan.
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KAHPOBAA 3BOJIIOLIUA UCTOPHYECKOTO POMAHA B
3AITAAHONU U BOCTOYHOHN IMTEPATYPHbBIX TPAAULIUAX:
CPABHUTEJIbBHO-TUIIOJIOT'MYECKHUHA AHAJIN3

AHHOTaLMA: B CTaTbe aHAaNM3MPYETCA KaHPOBaA 3BO/OLMA UCTOPUYECKOrO POMaHa B 3amafHOW M BOCTOYHOW /IUTEPaTypHbIX
TPaAWLMAX, BbIABAAOTCA OCOOEHHOCTU ero MOSTUKM M 3Tamnbl PasBUTUA OT POMAHTM3Ma A0 MocTmofepHuama. Ocoboe BHMMaHMe
yAENeHo PasNINYUAM KaHPOBbIX UCTOKOB, XYA0KECTBEHHOMY OCMbIC/IEHUIO NCTOPUYECKOTO MPOLLAOFO U PO/IM POMaHa B GopMMUpoBaHuUmM
HaLMOHaNIbHOFO CaMOCO3HaHMA. MiccneaoBaHMe onupaeTca Ha Npou3BeeHUA 3anagHOEBPONeNCKMX, apabeKux, TypeLKnx 1 y3beKkckmx
nucatenei XIX—XX BeKos.

KnioueBble cnoBa: ucmopuyeckuli poMaH, aHPOB8AA 380/t04UA, 3ar1aOHAA AUMepamypa, 80CMOYHAA AUMEPAMYPA, HAYUOHANbHAA
udeHmMuUYHOCMb, KysAbMypHAA NAMAMb, CPABHUMENbHO-MUMo102U4eCKUl AHAMU3.

Annotatsiya: maqgolada tarixiy roman janrining g‘arb va sharq adabiy an’analardagi rivojlanishi tahlil gilinadi, uning poetik xususiyatlari
va romantizmdan postmodernizmga gadar bo‘lgan rivojlanish bosgichlari ko‘rib chigiladi. E’tibor janrning kelib chigishi, tarixiy o‘tmishni
badiiy talgin etish va milliy ongni shakllantirishdagi roliga garatilgan. Tadgiqot materiallari XIX—XX asrlar g‘arbiy yevropa, arab, turk va
o‘zbek yozuvchilarining asarlaridir.

Kalit so‘zlar: tarixiy roman, janr evolyutsiyasi, g‘arb adabiyoti, sharq adabiyoti, milliy identitet, madaniy xotira, giyosiy-tipologik tahlil.

Annotation: the article examines the genre evolution of the historical novel in Western and Eastern literary traditions, highlighting its
poetics and development from Romanticism to Postmodernism. Special attention is given to the genre’s origins, artistic interpretation of
historical past, and its role in shaping national consciousness. The study is based on works by Western European, Arab, Turkish, and Uzbek
authors of the 19th—20th centuries.

Key words: historical novel, genre evolution, Western literature, Eastern literature, national identity, cultural memory, comparative

typology.

McTopuyeckunii pomaH 3aHMmaeT ocoboe MecTo B cucTeme
NUTePaTypHbIX KAHPOB, MOCKONbKY GOpMUpyeTca Ha CTbike
XY[LOKECTBEHHOTO  BbIMbICIA U WCTOPUYECKOTO  3HAHWA.
O6palleHue K NPOoLLIOMY B paMKax POMaHHOM Gopmbl No3sonseT
He TONbKO PEKOHCTPYMPOBaTb 3HAYMMble UCTOpUYECKME
CObbITUA M 3MOXM, HO W NPELANOXUTb WUX XYLOMKECTBEHHO-
dunocodcekyro nHTEPNpeTaLmio, 06yCNOBAEHHYIO KYNbTYPHbIMMU,
MLE0N0TMYECKMMM U ICTETUYECKMMM YCTAHOBKAMM KOHKPETHOTO
BPEeMeHMU.

AKTyanbHOCTb nccnenoBaHus obycnosneHa
HeobX0AMMOCTbIO  KOMMIEKCHOTO  OCMbIC/IEHWUS  XKaHPOBOW
crneundUKN UCTOPUYECKOTO POMAHA B PA3INYHbIX IUTePaTypHbIX
Tpaguumax. HecmoTps Ha O0B6WHOCTb TemaTMyeckoro nons,
nytn GOpPMMPOBaHMA W Pas3BUTUA KaHpa B 3anagHoW w
BOCTOYHOW AWTepaTypax CyLLeCTBEHHO pPas3/nyaloTcs, 4To
TpebyeT  cpaBHUTENbHO-TUMNONOrMYECKOro aHanusa. Lenb
CTaTbW 3aK/IOYAETCA B BbIABAEHUN OCHOBHbIX 3aKOHOMEPHOCTEM
YKaHPOBOW 3BO/MOLMM UCTOPUYECKOTO POMaHa U onpeaeneHum
ero ponv B GOpMMPOBAHUM HALMOHANLHOTO CaMOCO3HAHMUA U
KY/bTYPHOM NamaATy.

B 3amasHoeBpoOneinckoi nntepaType MCTOPUYECKUIA poMaH
CKNagplBaeTc B KOHTeKCTe [lpocBeleHWs M pPOMaHTUM3MA,
Korga BO3pacTaeT WHTEPeC K WCTOPUM KaK K  HayyHOW
AVCUMNAVHE M UCTOYHUKY HALMOHANbHOMO Camoco3HaHuA. Kak
CaMOCTOATENbHbIN aHp OH opopmaseTca B Hadane XIX Beka B
TBOpYecTBe BanbTepa CKOTTa, pa3paboTaBluero Kaaccuyeckyto

MoZe/lb UCTOPUYECKOTO0 POMaHa, OCHOBAHHYKO Ha CoYeTaHuu
BbIMbIL/IEHHbIX MEPCOHAaXel € peanbHbIMU UCTOPUYECKUMU
cobbITUAMM.

POMaHTUYECKMI1 UCTOPUYECKUI pOMaH XapakTepusyetcs
naeanunsaumein NpoLwwnoro, reponsaLmell ICTOPUYECKUX 3MOX U
aKLEHTOM Ha HalMOHasbHOM KosiopuTe. Bo BTOpOI MosoBuHe
XIX BeKa aHp pa3BuBaeTcA B pyc/ie peannsma, 4To npoasaseTca
B CTPEMEHUWN K OBBEKTUBHOMY U306PAXKEHUIO UCTOPUYECKMX
npoLeccoB M COLMANbHO-GUNOCOPCKOMY OCMBICIEHUIO POAU
JINYHOCTW B UCTOPUMN.

B XX Beke noa BAMAHMEM  MOAEPHWUCTCKOM W
NMOCTMOAEPHUCTCKOM 3CTETUKM NCTOPUYECKUIA pomaH
npetepnesBaeT pajuKanbHble TpaHcPOpmaLMKU: HapyLluaeTcA
NIMHENHOCTb NOBECTBOBAHMA, YCUIMBAETCA UHTEPTEKCTYaIbHOCTD,
nepecmaTpmBaloTCA MPUHLMMbI UCTOPUYECKON [O0CTOBEPHOCTH.
Mpowsoe HauMHaeT OCMBICAATbCA KaK npobiemHoe U
HeoAHO3HaYHOe NPOCTPAHCTBO-

B BOCTOYHbIX /IMTepaTypax WMCTOpPUYECKOe MOoBecTBOBaHME
MMeeT MHble reHeTU4yecKkne OCHOBaHMA. Ero MCTOKM cBA3aHbI
C XPOHWKaMM, NeTOMUCAMM, 3SNUYECKUMWM JacTaHamn U
pPennrnosHo-gMAaKTUYeCKMMM TekcTamu. Mctopuyeckana nposa
BocToka fonroe Bpems COXpaHAia CMHKPETUYECKUIA XapaKTep,
06beaAnHAA anemeHTbl Muda, peanrum n UCTopun.

dopmurpoBaHMe COBCTBEHHO WCTOPUYECKOrO poOMaHa B
BOCTOYHbIX AuTepaTypax npoucxoamt B XIX—XX BeKkax nopg,
B/WAHWEM EBPOMENCKOM pPOMaHHOM Tpaauuuu. [Mpu sToM
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COXPaHAETCA CBA3b C XPOHMKA/IbHO-3MUYECKUM NOBECTBOBAHWEM
M HpaBoyuuTeNbHOW GYHKUMEN TeKcTa, 4To onpegenset
cneunduky KaHpa.

B y36eKcKol nntepaTtype BaXKHY PO/b CbIrpaan UCTOPUKO-
XPOHWKanbHble npousseaeHus («bobyp-Hame», «lUalibaHu-
Hame»), a nepexos, K pPOMaHHOW Gpopme CBA3AH C TBOPYECTBOM
Abaynnbl Kagbipu, Aiibeka n Mupumkyna Kagpiposa. B apabckoit
W TypeuKol AnutepaTypax MCTOPUYECKUII POMaH CTaHOBMUTCA
WHCTPYMEHTOM OCMbIC/IEHUA HALMOHANBbHON MAEHTUYHOCTU U
MNCTOPMYECKOrO ONbiTa B YC/I0BUAX MOAEPHM3ALMUN U KYNbTYPHbIX
TpaHchopmaLmii.

McTopuyecknii  pomaH 3aHMmaeT ocoboe mecto B
cucTeme INTePaTyPHbIX KaHPOB, MOCKONbKY dopmupyeTcs Ha
nepeceyeHMn XyAOXKeCTBEHHOrO BbIMbICAAa W UCTOPUYECKOro
3HaHuA. ObpalleHne K NPOLLIOMY B paMKax POMaHHON Gpopmbl
Nno3BONAET aBTOPY He TONbKO PEKOHCTPYMpPOBaTb 3HAYMMble
COBbITUA M 3MOXM, HO WU MPEeAsIOKUTb WX WHTeprpeTaLuio,
006YC/I0BNEHHYIO KYNbTYPHbIMY, NAEoNornYeckumm n
3CTETUYECKUMM  YCTAHOBKAMWM  KOHKPETHOro  MCTOPUYECKOro
nepuoga. 3Ta ABONCTBEHHAA MpUPOAA *KaHpa — CoYeTaHue
dakTorpadmuyecko  OCHOBbI,  UCTOpUYEcKOn  daKTonornm
N XY[OXEeCTBEHHOrOo MOAEe/NMPOBaHMA — oOnpeaenser ero
C/I0XKHOCTb, MHOTOM/IAHOBOCTb U BbICOKMIA MHTEPNPETALMOHHbIN
noteHuman.

PomaHTMuYeCcKMiA UCTOPUYECKUIA pPOMaH XapakTepusyeTca
repousaumen MNpoOLLIOro, MOBbIWEHHOW 3MOLMOHANbHOCTBIO,
AKL,EeHTOM Ha HaLMOHa/IbHOM KOJIOPUTE M NPOTUBOMOCTABNEHUEM
NPOLWIOro 1 HactoAwero. Mpowwioe B POMaHTUYECKOWN NO3TUKe
4YacTo MAeanusnpyeTca U OCMbICIMBAETCA KaK YTpayeHHbIM
«30/10TOM BEKY.

Bo BTOpoit nonosuHe XIX BeKa WUCTOPUYECKUI poOMaH
pa3BuBaeTca B pycne peanusma. B npoussepeHnax OHope
ne banb3aka, Bukrtopa ltoro, J/lbBa TOACTOro ucTopuyeckas
npobsemaTMka TeCHO nNepensieTaeTca ¢  CouuanbHoOl w
dunocodckoi.
OPMEHTUPOBaAH Ha OOBEKTUBHOE M306pPaKEHUE WUCTOPUUECKUX

Peanuctnueckni WUCTOPUYECKUIA  pOMaH
npoLLeccoB, aHain3 COUMaNbHbIX KOHGANKTOB U OCMbIC/IEHNE
PO/IN INYHOCTU B UCTOPUU.-

B XX BeKe aHp WCTOPUYECKOro poOmaHa npeTepneBaeT
TpaHchopmaLmm.
NOCTMOAEPHUCTCKAA  3CTeTMKa NPMBOAAT K  MNepecmoTpy

CYLLLECTBEHHbIE MogepHucTcKan "
NPUHLMMNOB UCTOPUYECKON [OCTOBEPHOCTH, K MOABAEHMUIO
MEeTancTopuyecknux Gopm, MHOMECTBEHHOCTU TOYEK 3peHwus,
MHTEPTEKCTYaIbHOCTU U UPOHWMYECKOTO  MepeocMbIC/ieHus
npotnoro.

B BOCTOUHbIX IUTEPATYPHbIX TPAAULMAX UCTOPUYECKAN NPO3a
MMeeT UHble reHeTUYeckue OCHOBaHUA. B oTanume oT 3anagHoi

MoZenn pPOMaHa, 34eCb BeAyllyld POSb UrPanuv XPOHUKM,
NeToNnUCK, 3MNUYECKMe CKasaHuAa U UCTOpUKo-buorpaduyeckme
YKaHpPbl, TECHO CBA3AHHbIE C PE/IUTMO3HbIM MUPOBO33PEHNEM U
MMUPONOTUYECKMM CO3HAHNEM.

Tak, B apabo-nepcuackon TpaguuuMM  UCTOpPUYECKUE
COUYMHeHUA co4veTann ¢akTorpaduUyHOCTb C HPaABOYYUTE/bHOM
MHTEpnpeTaumMen  cobblTUIA; B KUTAWCKOM  auTepatype
MCTOPUYECKOe MOBEeCTBOBAHME BbLINOJHANO Mpexae BCero
bYHKLUMIO MOPanbHOTrO BOCMUTAHMUA; B THOPKCKUX U Y3BEKCKMUX
NINTEPATYPHbIX TPAAULMAX 3HAYMTE/NIbHOE MeCTO 3aHMManu
anuyeckMe AactaHbl U UCTOPUYECKME XPOHMKMK, COXpaHABLUME
KONINEKTUBHYIO NaMATb Hapoaa-

B y3beKckoW AuTepaType npeanocbikM GOpMUPOBaHUA
MUCTOPMYECKOrO  pOMaHa  CBA3aHbl  C  KJIACCUYECKUMM
MUCTOPUYECKMMM COYMHEHUAMM W  XPOHMKAMM, TaKMMMU Kak
«Bobyp-Hame» 3axupuganHa Myxammaga babypa, «LLainbaHu-
Hame», «Tapuxu Pawmamn», coyeTatommm aBTobuorpapuyHoCTb,
XPOHWMKANIbHOCTb U XYZOXeCTBEHHble 3n1eMeHTbl.- Mepexos K
cobCTBEHHO POMaHHO GOpPMe UCTOPUYECKOM NPO3bl MPOUCXOAUT
B XX Beke. OgHUM u3 nepsBbiXx 06pa3LOB WUCTOPUYECKOro
pomaHa B y3b6eKcKoW nutepatype cuutaetca pomaH Abaynnbi
Kagbipy «YTraH KyHnap» («MuHyBlMe AHW», 1925, B KOTOPOM
MCTOPMYECKOE MPOLLIOE OCMbIC/IMBAETCA Yepes CyAbbbl YaCTHbIX
nu,.

HecmoTpAa  Ha  pas3iMuvMe  KaHPOBbIX  WUCTOKOB W
XYLOMECTBEHHbIX CTPaTernii, UCTOPUYECKUIA pomMaH B 0beunx
TPAAMLUMAX  BbINOMHAET  CXOAHble  OYHKUMW:  OH  CNYXKWUT
MHCTPYMEHTOM GOPMMUPOBAHNA HALLMOHANBHOTO CAaMOCO3HaHMA,
COXpaHeHwuA WHTEpnpeTauum
nctopuyeckoro onbita. CoBpeMeHHbI 3Tan pasBUTUA KaHpa

KYNIbTYPHOW ~ Namatm U

XapaKTepu3yeTcA paclUMpeHUeM €ero rpaHul, obpalleHnem K
MMUKPOUCTOPUMN U CYOBEKTUBHOW NaMATH, YTO CBMAETENbCTBYET
O COXPaHAMLWENCA aKTyaJIbHOCTU MUCTOPUYECKOrO pOMaHa B
MWPOBOM NUTEpaType.

Takum 06pa3om, KaHpoBas 3BOMOLMUA WCTOPUYECKOTO
pomaHa B 3aNaHOM M BOCTOYHOM NIUTEPATYPHbIX TPAAULMUAX
HOCWT CNOXKHbIM U MHOTOHANpPaB/IeHHbIW XapakTep. HecmoTps
Ha pas/inume KaHPOBbIX UCTOKOB U XYAOMKECTBEHHbIX CTpa-
TErni, UCTOPUYECKUI pomaH B obenx TpaauuMAX BbIMOAHA-
eT cxoAHble QYHKLUU: OH CAYKMUT BaxkHbIM cpeacTsom ¢bop-
MWPOBAHMA HALMOHANbHOrO CaMOCO3HAHWA, COXpPaHeHUs
KYNIbTYPHOM MamATU U MHTEpRpeTaLnun UCTOPUYECKOrO OMbl-
Ta. CoBpeMEHHbI 3Tan pPasBUTMUA KaHpa XapakTepusyetca
paclMpeHnem ero rpaHuu, obpalieHMeM K MUKPOUCTOPUU
M CcyObEeKTMBHOW NamaATH, UYTO  CBUAETENbCTBYET O
COXpaHAOLWeNCcA aKTyalbHOCTU WCTOPUYECKOrO pOMaHa B
MWPOBOM INTEPATYPHOM MpoLecce.
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NOFILOLOGIK OLIY TA'LIMDA NOAN’ANAVIY USULLAR BILAN
TIJORAT TERMINLARINI O‘QITISH SMART TECHNOLOGY
MISOLIDA

Annotatsiya: ushbu maqgolada nofilologik oliy ta’lim muassasalarida talabalarga tijorat va igtisodiyotga oid terminlarni
noan’anaviy usullar orgali o‘gitish imkoniyatlari o‘rganiladi. Aynigsa, smart texnologiyalar yordamida interaktiv dars jarayonini
tashkil etish, lug‘atni tez va samarali o‘zlashtirish, mavzuga gizigishni oshirish yo‘llari tahlil gilinadi. Magolada amaliy misollar
keltirilgan va zamonaviy pedagogik yondashuvlar tagdim etilgan.

Kalit so‘zlar: nofilologik ta’lim, tijorat terminlari, smart texnologiyalar, noan’anaviy o‘gitish usullari, interaktiv ta’lim

Annotation: this article explores the possibilities of teaching commercial and economic terms to students in non-
philological higher education institutions using non-traditional methods. In particular, ways to organize an interactive lesson
process using smart technologies, quickly and effectively master vocabulary, and increase interest in the topic are analyzed.
The article provides practical examples and presents modern pedagogical approaches.

Key words: non-philological education, commercial terms, smart technologies, non-traditional teaching methods,
interactive education

AHHOTaAUMA: B aHHON CTaTbe PAaCCMATPMBALOTCA BO3SMOXKHOCTM 0BYyYEeHUA CTYAEHTOB KOMMEPYECKUM M SKOHOMUYECKUM
TEPMUHAM HETPALMULMOHHBIMU METOAaMM B HEPUIONOTMUYECKMX BbICLUMX y4ebHbIX 3aBeAeHUAX. BYacTHOCTH, aHaNM3UpYoTCA
cnocobbl opraHmM3aLMmM MHTEPAKTUBHOIO y4ebHOro npoLecca C NOMOLLbIO CMAPT-TEXHOJIOTUIA, 6bICTPOro 1 3¢ deKTUBHOroO
YCBOEHUA C/OBAps, MOBLIWEHWA UHTepeca K Teme. B cTaTbe mpuBedeHbl MPAKTUYECKWe Mpumepbl U MpeacTaB/ieHbl
COBpPEMEHHbIE NeJarorMyeckme noaxoapi.

KntoueBble cnoBa: Hegusonoz2u4deckoe 06pas3osaHue, KoMmep4ecKue mepMuHel, CMapmM-mexHos102uUu, HempaouyUoHHbIEe

mMemoObl 0byYeHus, UHmepaKkmuseHoe 0bpa3osaHue

Kirish.Bugungi kunda oliy ta’lim muassasalarida
nofilologik yo‘nalishlar bo‘yicha o‘qitish jarayoni
an’anaviy metodlardan tashqari innovatsion usullarga
ham tayangan holda amalga oshirilmogda. Aynigsa
tijorat, moliya va igtisodiyotga oid terminlarni o‘gitishda
talabalar ko‘pincha qiyinchilikka duch keladi. Ushbu
muammolarni hal qilishda smart texnologiyalar
va interaktiv metodlar katta rol o‘ynaydi. Smart
texnologiyalar yordamida talaba terminlarni nafaqat
yodlab goladi, balki ularni amaliy kontekstda ishlatishni
ham o‘rganadi.

So‘nggi vyillarda oliy ta’limda digital platformalar,
mobil ilovalar, virtual laboratoriyalar va interaktiv
testlar keng gqo‘llanilmoqda. Masalan, terminlarni
o‘rganish jarayonida mobil ilovalar orqali so‘zlar tasvir,
video va ovoz bilan mustahkamlanadi. Shu bilan birga,
onlayn forumlar va virtual case-study ishlari talabalarga
terminlarni real tijorat vaziyatlarida qo‘llash imkonini
beradi. Tadgigotlar shuni ko‘rsatadiki, bunday metodlar
talabaning motivatsiyasini oshiradi, o‘rganish jarayonini
gizigarli va samarali giladi hamda an’anaviy dars
usullariga nisbatan tezroq natija beradi. Nofilologik oliy

ta’lim yo‘nalishlarida talabalarga tijorat terminlarini
o‘qitish an’anaviy darslardan farq qgiladi.

Smart texnologiyalar va ularning roli

Smart texnologiyalar — bu interaktiv ta’lim
vositalari, mobil ilovalar, virtual laboratoriyalar va onlayn
platformalarni o’z ichiga oladi. Ular yordamida:

° Talabalar terminlarni audio va video materiallar
bilan o‘rganadi, bu esa vizual va eshitish orqali
mustahkamlash imkonini beradi.

° Interaktiv testlar va o‘yinlar orqgali o‘rganilgan
terminlar amaliy jihatdan go‘llanadi.

° Case-study (real tijorat vaziyatlari) orqali talaba
terminlarni professional kontekstda ishlatishni o‘rganadi.

Noan’anaviy usullar

1. Rol o‘yinlari — talaba kompaniya xodimi yoki mijoz
rolida ishtirok etib, tijorat so‘zlarini muloqgotda qo‘llaydi.

2. Gamifikatsiya — lug‘at va terminlarni o‘rganish
jarayoni o‘yin shaklida tashkil gilinadi, ball tizimi va
reytinglar motivatsiyani oshiradi.

1. Multimediyali materiallar — video, infografika,
interaktiv diagrammalar orqgali murakkab tushunchalar
sodda va tushunarli shaklda tushuntiriladi.
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2. Onlayn platformalar — Moodle, Quizlet yoki Kahoot
kabi platformalarda talabalar terminlarni testlar va
viktorinalar orqgali mustahkamlaydi.

So‘nggi vyillarda olib borilgan tadgigotlar shuni
ko‘rsatadiki, smart texnologiyalar va interaktiv metodlarni
go‘llash talabaning so‘z boyligi va terminlarni qo’llash
gobiliyatini sezilarli darajada oshiradi. Shuningdek, bu
usullar o‘rganish jarayonini qizigarli giladi, talabalar darsda
faolishtirok etadi va mustagil o‘rganishga rag‘batlantiriladi.

Amaliy misol.Masalan, moliya fakulteti talabalari
“Marketing strategiyalari” mavzusida interaktiv case-study
ishlashdi. Talabalar real kompaniya shartlari bo‘yicha
strategiyaishlab chiqib, tegishlitijorat terminlariniishlatishdi.
Shu jarayon natijasida terminlarni yodlash bilan birga, ularni
amaliy qo‘llash ko‘nikmalari ham mustahkamlandi.

Gamifikatsiya usullari orqali lug‘atni o‘rganish jarayoni
o'yin shaklida tashkil gilinadi, ball tizimi va reytinglar
talabaning motivatsiyasini oshiradi. Onlayn platformalar,
masalan Moodle, Quizlet yoki Kahoot, talabalarga
terminlarni testlar va viktorinalar orgali mustahkamlash
imkonini beradi, bu esa o‘rganish jarayonini qiziqarli
va samarali qiladi. Shu tarzda smart texnologiyalar
va noan’anaviy metodlarni qo‘llash talabaning so‘z
boyligini oshiradi, terminlarni amaliy qo‘llash qobiliyatini
rivojlantiradi va mustaqgil o‘rganishga rag‘batlantiradi.
Amaliy misollarda, moliya fakulteti talabalari “Marketing
strategiyalari” mavzusida interaktiv case-study ishlash
orqgali real kompaniya shartlari bo‘yicha strategiya ishlab
chigib, tijorat terminlarini mulogotda va hisobotlarda
go‘llashni o‘rganishdi. Natijada talaba terminlarni yodlab
golish bilan cheklanmay, ularni amaliy kontekstda
samarali ishlatish qobiliyatini ham rivojlantirdi. Shu tariqa,
noan’anaviy metodlar va smart texnologiyalar yordamida
ta’lim jarayoni nafagat bilimni mustahkamlaydi, balki
talabaning qizigishini oshiradi va o‘rganish jarayonini
interaktiv va samarali qgiladi. Kelajakda digital vositalar va
innovatsion pedagogik metodlarning keng joriy etilishi
nofilologik yo‘nalishlarda ta’lim sifatini yanada oshirishga
xizmat qiladi va talabalarni amaliyotga tayyorlaydi. Shu
tariga, smart texnologiyalar va noan’anaviy metodlar
yordamida ta’lim jarayoni nafaqat bilimni mustahkamlaydi,
balki talabaning gizigishini rag‘batlantiradi, terminlarni
o‘zlashtirishni tezlashtiradi va o‘quv jarayonini interaktiv
giladi.

Smart texnologiyalar yordamida talaba terminlarni
vizual va eshitish kanallari orgali o‘rganadi, ya’ni video
darslar, audio materiallar, interaktiv diagrammalar va
infografikalar orqali bilimni mustahkamlashi mumkin.
Shu bilan birga, case-study va rol o‘yinlari talabalarga
terminlarni real tijorat vaziyatlarida go‘llash ko‘nikmasini
beradi, bu esa o‘rganish jarayonini nafaqat bilimli, balki
amaliy jihatdan foydali qiladi. Gamifikatsiya usullari orqali
lug‘atni o‘rganish o‘yin shaklida amalga oshiriladi, ball
tizimi va reytinglar talabaning motivatsiyasini oshiradi va
dars jarayoniniyanada qgiziqgarli giladi. Onlayn platformalar,
masalan Moodle, Quizlet, Kahoot va boshqga interaktiv
vositalar talabalarga testlar, viktorinalar va forumlar orgali
terminlarni mustahkamlash imkonini beradi.

Shu tarzda terminlarni yodlash bilan birga, talaba
ularni real ish sharoitida qo‘llashni ham o‘rganadi. Amaliy
tajribalarda  moliya va marketing fakulteti talabalari
“Marketing strategiyalari” mavzusida interaktiv case-study
ishlash orqgali real kompaniya shartlari bo‘yicha strategiya
ishlab chigishdiva tijorat terminlarini muloqotda, hisobotlarda
va tagdimotlarda qo‘llashni o‘rgandilar. Natijada talabalarning
terminlarni amaliy qo‘llash qobiliyati sezilarli darajada oshdi,
ularning mustaqil o‘rganishga qizigishi kuchaydi va dars
jarayoni interaktiv bo‘ldi. Shu bilan birga, smart texnologiyalar
yordamida o‘quv jarayonini individuallashtirish ham mumkin
bo’lib, har bir talaba o'z sur’atida o‘rganadi va kerak bo‘lganda
go‘shimcha materiallardan foydalanadi.

Zamonaviy tadqgiqotlar shuni ko‘rsatadiki, digital
vositalar va interaktiv metodlarni qo‘llash ta’lim sifatini
oshiradi, talabaning so‘z boyligini kengaytiradi va
terminlarni tez va samarali o‘zlashtirish imkonini beradi.
Shu tariga, noan’anaviy usullar va smart texnologiyalar
talabaning bilim darajasini mustahkamlash bilan birga
ularning motivatsiyasini oshiradi, o‘rganish jarayonini
gizigarli qiladi va talabalarning kelajakdagi amaliy
faoliyatga tayyorligini ta’minlaydi

Xulosa.Maqolada nofilologik oliy ta’limda tijorat
terminlarini o‘gitishda smart texnologiyalar va noan’anaviy
usullarning ahamiyati tahlil qilindi. Ushbu metodlar
talabaning bilimini chuqurlashtirish, terminlarni tez va
samarali o‘zlashtirish hamda ularni amaliy vaziyatlarda
go‘llash imkonini beradi. Kelgusida digital vositalar va
interaktiv metodlarning joriy etilishi ta’lim sifatini yanada
oshirishga xizmat giladi.
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OPTAHHU3AIIMSA TBOPYECKO-UCCJ/IEJOBATE/IbCKOH
AEATE/IBHOCTHU HA OCHOBE HHTEPAKTHUBHOTI'O
OBYYEHHUA

AHHOTaUMA: B CTaTbe aBTOPOM PaccMaTpUBAETCA BOMPOCbI BOCMUTAHUA TBOPYECKOMN, aKTUBHOM JIMYHOCTY,
YMEIOLLEN YUYMTbCA, COBEPLIEHCTBOBATbCA CaMOCTOATE/IbHO, @ TaK)Ke OCHOBHbIM 33ajayYaM COBPEMEHHOro
0b6pa3oBaHMA 1 NpenogasBaHua. PaccmaTtpusaeTtca MeTos, obyyeHna Ha NpaKkTuKe.

Kniouesble CNoBa: 3HaHUA, HOBbIKU, GKMUBHOCMb, yCrewHOCmMs, meopyeckuli mo0xo0, aKMUBHAsA AUYHOCMb,

desmesnibHOCM®b, UHMepP8bio, debamel.

Annotation: in the article, the author considers the issues of educating a creative, active personality who
knows how to learn, improve independently, as well as the main tasks of modern education and teaching. The

method of training in practice is considered.

Key words: knowledge, skills, activity, success, creativity, active personality, activity, interviews, debates.
Annotatsiya: ushbu maqgolada muallif mustaqil ravishda o‘rganish va takomillashtirishga godir bo‘lgan ijodiy,
faol shaxslarning rivojlanishini, shuningdek, zamonaviy ta’lim va o‘gitishning asosiy muammolarini o‘rganadi.

Magolada amaliy o‘rganish usuli o‘rganiladi.

Kalitso‘zlar: bilim, ko‘nikmalar, faollik, muvaffaqgiyat, ijodkorlik, faol shaxs, faoliyatlar, intervyular, munozaralar.

CerogHa OCHOBHas Leb 06y4yeHUA - 3TO He TO/IbKO
HaKoM/ieHne CTYAEeHTOM OnpeaenéHHON CyMMbI
3HaHWI, YMEHMI, HaBbIKOB, HO M MOArOTOBKA CTYAEHTA
KaK camocToATeNbHOro cybbekta obpasoBaTesibHOM
OeATeNbHOCTU. B OCHOBe COBPEMEHHOTO
06pa3oBaHNA NEXKUT aKTUBHOCTb M NpenoaasaTtens,
M, 4YTO He MeHee Ba)KHO, CcTyaeHTa. WMMeHHOo
3TOM UEeAn - BOCMUTAaHWUIO TBOPYECKOW, aKTMBHOM
JINYHOCTU, YMEIOLLLEM YYMUTbCS, COBEPLUEHCTBOBATbLCA
CaMOCTOATENIbHO - W MNOAYMHSAIOTCA OCHOBHbIE
33434M coBpemMeHHoro obpasosaHus. CpeacTBom
K€  pasBUTMA  JINYHOCTW, pacKpblBalOWMM ee
noTeHuUManbHble BHYTPEHHUE cnocobHocTH
ABNAETCA CaMOCTOATE/NIbHAA MO3HaBaTesbHas U
MbICNUTENIbHAA  geAaTenbHocTb. CneaoBaTesibHo,
3agaya npenogasartens — obecneunTb Ha 3aHATUMU
TaKYI0 AeATeNbHOCTb. B 3TOM cayyae yyawmiica cam
OTKPbIBAET MyTb K MO3HAHWIO. YCBOEHWE 3HAHUI —
pesynbTaT ero AeATeNbHOCTU

Kak u3BectHo, B BY30BCKOM 06pa3oBaHUK
CYyLLECTBYET  MHOMKECTBO  MeTo4oB  0by4yeHus,
pasHbIX TUMbl YPOKOB, KOTOpble MpecnenyoT oaHy
€MHCTBEHHYIO Lie/lb — YCBOEHME 3HAHWNI yYalmmmncs

NHTepaKTMBHbIN («Inter» - 3TO B3aMMHbIN, «act»
- [JeicTBOBaTb) — O3HayaeT B3aMMOAENCTBOBATb,
Haxo4MTCA B pexxmme becesbl, Ananora c Kem-1mbo.
MMmeHHO Mcnonb3oBaHMe 3TOM moaenu obyvyeHus
npenoaaBaTe/ieM Ha CBOMX 3aHATUAX roBOpuUT 06 ero
WHHOBALIMOHHOM AEATeNIbHOCTU.

ApyrMmu cnoBamu, B OTANYME OT aKTUBHbIX
METO/0B, MHTEPAKTUBHbIE METOAbl OPUEHTMPOBAHDI
Ha 6osee WKNPOKOe B3aMMoAeNCTBUE CTYAEHTOB He
TO/IbKO C NpenoasaTtesieM, HO U APYr C APYrOom U Ha
OOMWHUPOBaAHME aKTUBHOCTM y4allLMXcA B npoLecce
obyyeHus. Mpu peanusaumMm WHTEPAKTUBHOIO
obyyeHnss Bce obyvawoumeca BOBJEKAlOTCA B
npouecc No3HaHWUA, OpraHM3yeTca MX COBMECTHas
0eATeNbHOCTb C APYrMMM  yYalMMUCS. B
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Xofe pAuanoroBoro ob6WeHWs CTyAeHTbl y4aTtca
KPUTUYECKM MbIC/IUTb, B3BELUMBATL a/ibTePHATUBHbIE
MHEHMA, MPUHMMATb MNPOAYMAHHbIe pPeLleHus,
y4acTBOBaTb B AMCKYCCUAX, 0OWATbCA C ApYyrMmuU
NoAbMU. Mpetr  obBMeH 3HaHMAMMK, unaesamMm,
cnocobamu pestenbHocTM. Mecto npenogasaTens
B MHTEPAKTUBHbIX 3aHATMAX 3a4acTyld CBOAMTCA
K HanpaB/feHUIO [eATeNbHOCTM  yyaluMxca Ha
OOCTUKeHMe uenelt  3aHaTMA. OH BbICTynaeT
paBHOMNpPaBHbIM CybbeKkTom obyyarollero npouecca.
OH  He CTO/MIbKO AaeT roToBble 3HAHWA, CKObKO
Noby»KAAET yYaLLMXCA K CAaMOCTOATE/IbHOMY NMOMUCKY.-
OH ke pa3pabaTbiBaeT NiaH 3aHATUA (Kak NpaBuo,
3TO COBOKYMHOCTb WHTEPAKTUBHbLIX YMpPaXKHEHUNA U
3a4aHuN, B xode paboTbl Hafd, KOTOPbIMWU CTyAEHT
n3y4yaeT matepuan).

Metogonorna. B cBoell  neparornmyeckom
NpPaKTUKe S UCMOJb3YIo Ceayolme NHTEPAKTUBHbIE
TEXHOMOTUM.

MHTEPBbLIO. ( paboTa B napax uau rpynnosas).

3TOT MeTosd, MOMONKET MOAYYNTb MOMONKET
YYEHMKAM MNOBTOPUTb CBEAEHMA OTHOCUTENbHO
NPAMOM peynu M AManora, 3aKPenuT HaBbIKK
MOCTAaHOBKM 3HAKOB MpenuWHaHWs  Npu NpPsSMon
peun, NOMOXKET Pa3BUTUIO PeYU, NMOMNOJHUT 3HAHUA
O 3HAYEHWW TPAMOTHOCTU ANA PA3BUTUSA KAXKAOMO
yenoseka.

Pecypcbl: 5 nuctos 6enort bymaru A-4, 5 nuctos
aHKeTbl C BONPOCcamm, 5 MapKeposB.

1 war. YyeHuKu genatca Ha 5 rpynn uam pabotato
B nape. Kaxkgas rpynna noaydaet 1 nuct 6enoi
b6ymarun A-4, mapKep, IMCT aHKETbI C BONPOCaMMU :

2 war. B rpynne BbibupaeTcsa (No »KenaHuwo uam
}epebbeBKe) CTYAEHT — WHTepBblOep, KOTOPbI
6yLeT 3a4aBaTb BONPOCHI AHKETbI KaXKA40MY CTYAEHTY
rpynnbl, U 3anuncbiBaTb OTBETHI.

3 war. MNocne Toro, Kak B Kaxk4ow rpynne 6bi10
NPOBELEHO WHTEPBbID W 3anuMcaHbl OTBETbI HA
BOMPOCbI, YYEHUKU KaxKgoh rpynnbl odopmaatoT
OTBETbI Ha KaXAblii BOMPOC, UCMOAb3yA ceaytolme
cxembl: A “ N “‘N” , -a. A:“nN>? “n? -a.
OTBeTbl 3anucbiBatoTCA Ha AUCTbl Bymarn A-4 u
BbIBELUMBAOTCA NO NepumMeTpy Kiacca. (A — aBTopa,
«M» - npamas peub).

4 war. Bce yyawmeca Xxo4AT NO Kaaccy W
3HaKomMATcA ¢ paboTamum Apyr Apyra.

B KayecTBe AOMaALIHEro 3afaHuWA  CTyAeHTam
npegnaraetca CoCTaBUTb AMANoOr C OAHWM U3

OZLHOKNACCHMKOB Ha Temy? “YT0 Obl Tbl M3MEHWUA B
CBOEW LWKoJie Ana Toro, 4tobbl obpasoBaHue bHblio
KayecTBeHHbIM?”

OEBATbI_ (paboTa B rpynnax).

[aHHana cTpaTerna GopmupyeT HaBblK BeAeHUS
nebaToB, ymeHMe BeCTM Crnop, NPUBOAUTb HYXKHble
[0Ka3aTeNbCTBa, BOCMUTbLIBAET /l0O0Bb M yBaXKeHue
K 6au3KMm noaam.  HpaBcTBeHHble npobaembl
nosecty «CTaHUMOHHbIN CMOTPUTENbY, €€ TYMAHU3M.
ObuieyenoBeyeckasa Tema «b6ayaHbIX AeTen».

Mpoueaypa:

1 war. Ayautopua genuTtca Ha 2 rpynnsol.

2 war. CTyaeHTbl oAgHOW rpynmnbl 0bCy»KAatoT
M 3anucbiBalOT aprymeHTbl B MoAb3y («3a»)
NoNOXUTENbHOrO OTBETAa Ha NpobsiemHbli BOMPOC,
3anncaHHbIM Ha gocke, CTyaeHTbl BTOPOW Fpynmnbl — B
Nno/ib3y OTPULATENIbHOTO OTBETa («NPOTUBY).

«KTo OKasanca cuyactimBee: O6AyAHbIA  CblH,
YCMeBLWMIA BEPHYTbCA K CBOemy OTuy, Wau [yHA,
HapagHas, pasboraTesBLwan?»

3 war. CTyaeHTbl NepBoOi rpynnbl BbICKa3blBalOT
CBOE [0Ka3aTe/IbCTBO B MOJIb3y CBOEM TOYKU 3peHums
M BbIC/NYLUMBAIOT OT CTYAEHTOB BTOPOW rpynnbl CBOE
OoKasaTenbctBo. O6CyXAeHWe npogonkaerca Ao
Tex Nop, NoKa CTOPOHbI He BbICKAa3a/sn BCE CBOM
APryMeHTbl M KOHTPAPryMeHTbl.

B KauecTBe AomallHero 3agaHus  CTydeHTam
npeasaraeTca HanucaTb COYMHEHMEe-pacCyXAeHue,
onpeaensa cBoe OTHOWEHWE K creaytowen dpase:
«Kak BarKHO ycneTb CKasaTb POAUTENSAM, YTO Mbl UX
NOB6UM, NPUHECTM UM HE O4HM HEMPUATHOCTH, A XOTb
HEMHOrO CYacTbA».

3aknoueHue. CieagyeTt nogyepKHyTb, YTO cpeau
OTeYecTBEHHbIX MCCef0BaTEIEN U METOLUCTOB BCE
b6osee yKkpennsetcAa NoHMMaHMe HeobXxoAMMOCTH
co3faHua TaKol mogenn obyyeHus (ycnoBHO
HasblBaeMoOW UMMM «UAeanbHOM»), B KOTOPOW
0bpasoBaTenbHbIi npouecc He  CBOAUTCH
NCKNKYUYUTENBbHO HU K Mepeaaye roToBbiX 3HaHUM OT
npenofaBaTtensa K CTYAEHTY, HW K popmasbHOMY
npeogoneHnto  y4yebHbIX  3aTPyAHEHUHN, HMU
TO/NIbKO K  CaMOCTOATE/IbHbIM  OTKPbITUAM
obyvarowmxca. Peuyb MAET o 6osee CAOXKHOM,
rMbKolr M HaydyHo o0O6OCHOBaAHHOM cuUcTeMe,
npeanonaratoLen OpraHu4YHoe covyeTaHue
nefarormyeckoro ynpaBaeHUA € WMHULMATUBOW,
CaMOCTOATENIbHOCTbIO n Nno3HaBaTe/ibHOW
aKTUBHOCTbIO CTyAEeHTa.
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CoBpemeHHas obpasoBaresibHan mozenb
OO/MKHA YUYUTbIBaTb MCUXONOTUYECKUE MEXAHU3MbI
YCBOEHUS 3HAHWW, 3aKOHOMEPHOCTU PasBUTUSA
ocobeHHOCTH MOTMBALLMOHHOM
chepbl JINYHOCTU, a TaKXKe couuanbHble MU
npodeccnoHanbHble TPebOBAaHUA K BbIMYCKHUKY.
B  ycnoBuax  CTpeMUTENbHOrO obHoBNEHUA
MHbGOPMAUUM U TEXHONOTMIA 0CobYy 3HAYMMOCTb
npuobpetaer He CTO/IbKO O0O6BEM  YCBOEHHbIX
3HaHWIM, CKOMbKO crnocobHocTb obyyatoulerocs
K MX CaMOCTOATE/IbHOMY MOMUCKY, KpUTUYECKOoMY
OCMbICNEHUIO, MPUMEHEHWNIO B HOBbIX CUTYyaLUAX U
HenpepbIBHOMY CaMOpPasBUTUIO. MIMEHHO nosTomy
NPUOPUTETHOM CTAaHOBUTCA MOAENb 0byYeHus,
OCHOBaHHas Ha B3aMMOENCTBUN, COTPYAHUYECTBE U
Aunanore, rge npenogasaTesb BbICTYNaeT He TONbKO
WUCTOYHMKOM MHOPMaLMM, HO M OpraHM3aTopom
NnosHaBaTe/IbHOW [eATeNbHOCTU, HACTaBHUKOM MU
MmozepaTtopom yyebHoro npotecca.

Takaa  mogenb  npeagnonaraet
NCNONb30BaHME  COBPEMEHHbIX
TEXHOJIOTUM, NPOBJIEMHOrO Y MPOEKTHOIo 0byYeHUs,
WHTEPAKTUBHbIX METOA0B, UMPPOBLIX PECYpPCOoB,
a TaKXKe co3maHMe ob6pasoBaTeNibHOW cpeabl,
CTUMYAUpPYIOLLEN BHYTPEHHIOIO MOTMBALNIO

MbllWNEeHNA,

dKTUBHOE
negarorn4yecKkux

M  OTBETCTBEHHOCTb CTYyAEeHTa 3a Cob6CTBEHHbIE
pe3ynbTaTbl. B UEHTPe BHMMaHMA OKa3blBaeTcA
JIMYHOCTb Oby4alouleroca, ero uHAMBUAYa/bHble
ocobeHHOCTH, CnocobHoCTH, NHTepecol n
npodeccMoHanbHble OPUEHTUPDI.

MMeHHO KOMMAEKCHbIM noaxoA, onupatolmiica
Ha COBOKYMHOCTb COBPEMEHHbIX Hay4YHbIX 3HAHWN
0 LUenax, MoTMBaxX M MexaHM3Max No3HaBaTe/IbHOM
[eATeNbHOCTU, MOXKeT CTaTb HaAéXHOM OCHOBOW
ONA peanusaumm rnasHou uenm obpasoBaHMA —
BCECTOPOHHEro U raPMOHWUYHOTO PAa3BUTUSA IMYHOCTY,
bopMMpPOBaAHNA KOMMNETEHTHOrO, UHULIMATUBHOIO U
CoLManbHO OTBETCTBEHHOIO CreLuManancra.

CnepoBaTenibHO, Nepea Hamu, NpenoaaBaTenamm,
OEeNCTBUTENIbHO  OTKPbIBAeTCA  LIMPOKOe  none
npodeccMoHanbHoOM OEeATeNbHOCTH: TBOPUTb,
3KCMEepMMEHTUPOBATb, aHAIM3UPOBATL COBCTBEHHbIM
neAarorMyeckninonbIT, BHeAPATb MHHOBALMM M UCKATb
onTMManbHble, HAy4YHO 0BOCHOBAHHbIE M NPAKTUKO-
OpUEHTUPOBaHHble peweHna. OT Hawel roTOBHOCTU
K MOCTOAHHOMY CamMOpa3BUTUIO, Meaarornyeckomy
MOUCKY U npodeccnoHanbHon pedaekcmn BO
MHOrOM 3aBUCUT KayecTBO MNOArOTOBKM OyayLimx
cneumannctoB M 3dpdeKTMBHOCTbL 06pa3oBaTeIbHOIO
npouecca B Lesiom.
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THE ROLE OF DIGITAL TECHNOLOGIES IN
MODERN ENGLISH LANGUAGE TEACHING
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Annotation: this article explores the integration of digital technologies in contemporary English language teaching methodolo-
gies. The study investigates how digital tools such as language learning apps, virtual classrooms, multimedia content, and Al-driven
platforms influence teaching practices and learner outcomes. This article presents a theoretical analysis of the impact of digital
technologies on modern methodologies of teaching English. Key areas of the integration of digital tools into the educational pro-
cess are examined, along with their pedagogical potential and the main challenges related to technology adoption. Special atten-
tion is given to aspects such as mobile learning, virtual classrooms, multimedia resources, and artificial intelligence. The article
concludes on the necessity of strategic and informed use of digital technologies to enhance the effectiveness of English language
acquisition.

Key words: digital technologies, English language teaching, language learning apps, virtual classrooms, Al in education, multi-
media learning, teaching methodologies.

AHHOTaLMUA: B AaHHOMN CTaTbe PacCMaTpPMBAETCA MHTerpaumsa LUdpoBbIX TEXHONOTMI B COBPEMEHHbIE METOAMKU 0ByYeHus
aHrMMCKoMy A3bIKy. Mccnepyetcs, Kakum o6pasom UMdpPOoBble MHCTPYMEHTbI, TAKME KaK MPUIOXKEHUA O1A U3YYeHUs A3bIKOB,
BMPTYya/ibHble K/acCbl, MYNbTUMEAUWHbBIN KOHTEHT W naaTGopmMbl Ha OCHOBE WCKYCCTBEHHOIO MWHTENNEKTA, BAWAIOT Ha
nefarorMyeckyro NPaKTUKY U pesy/ibTaTbl 06yYeHUs yyalumxca. B ctatbe npeactaBieH TEOPETUYECKUI aHANN3 BANAHNA UNdPOBbIX
TEXHONOMUI Ha COBPEMEHHbIE METOAMKU NpenofaBaHWA aHIIMMCKOro A3blKa. PaccmaTpuBaloTCA K/HOYEBbIE Hanpas/ieHWA
WHTerpaumMm undpoBbiX UHCTPYMEHTOB B 06pa30BaTe/IbHbIA MPOLECC, a TaKKe WX NesarorMyeckuin moTeHLMan M OCHOBHbIE
npo6iembl, CBA3aHHbIE C BHEAPEHMEM TexHoorunii. Ocoboe BHUMaHWe yaenseTcs TakKMM acrneKkTam, Kak MobuibHoe obyyeHue,
BMPTYa/ibHble KNACCbl, MY/IbTUMEANNHbIE PECYPCbl U UCKYCCTBEHHbIV MHTE/IEKT. B 3aKktoueHMe noaYépKMBaeTca He0bXoAMMOCTb
CTPaTermyeckoro 1 0CO3HaHHOMO UCMO/Ib30BAHMA LUBPOBbLIX TEXHOOTUI A5 NOBbILEHUA 3GPEKTUBHOCTU YCBOEHUSA aHT/IMICKOTO
A3blIKa.

KnioueBble c/0Ba: yugpossbie mexHosaA02UU, MpernodasaHuUe aH2AuliCKo20 A3bIKA, MPUAOXEHUA O/A U3y4YeHUs A3bIKOS,
8UPMYAsbHbIE KAACCHI, UCKYcCMBeHHbIl UuHmessnekm 8 0bpazosaHuu, MyasmumeduliHoe obyyeHuUe, MemoOUKU rpernooasaHus.

Annotatsiya: ushbu maqolada ingliz tilini o‘gitishning zamonaviy metodikalarida ragamli texnologiyalarning integratsiyasi
yoritiladi. Tadgigot til o‘rganish ilovalari, virtual sinflar, multimediya kontenti hamda sun’iy intellektga asoslangan platformalar
kabi ragamli vositalarning o‘gitish amaliyotiga va o‘quvchilarning ta’lim natijalariga ta’sirini o‘rganadi. Magolada ragamli
texnologiyalarning ingliz tilini o‘qgitishning zamonaviy metodikalariga ta’siri nazariy jihatdan tahlil gilinadi. Ta’lim jarayoniga ragamli
vositalarni joriy etishning asosiy yo‘nalishlari, ularning pedagogik salohiyati hamda texnologiyalarni qo‘llash bilan bog‘liq asosiy
muammolar ko‘rib chigiladi. Mobil ta’lim, virtual sinflar, multimediya resurslari va sun’iy intellekt kabi jihatlarga alohida e’tibor
garatiladi. Magola ingliz tilini o‘zlashtirish samaradorligini oshirish uchun ragamli texnologiyalardan strategik va ongli foydalanish
zarurligi hagidagi xulosa bilan yakunlanadi.

Kalit so’zlar: ragamli texnologiyalar, ingliz tilini o‘gitish, til o‘rganish ilovalari, virtual sinflar, ta’limda sun’iy intellekt, multimedi-
ya ta’limi, o‘gitish metodikalari.

Introduction

Modern education is undergoing significant changes
due to the rapid development of information and commu-
nication technologies (ICT). English language teaching is no
exception—traditional methods based on textbooks and
face-to-face interaction are being supplemented and trans-
formed by digital tools. These changes open new opportu-

nities to increase student motivation, individualize learning,
and provide access to authentic language resources. This
article offers a theoretical overview of the role of digital
technologies in contemporary English language teaching
methodologies aimed at identifying the pedagogical po-
tential and challenges of integrating technologies into the
learning process.
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Research in the field of digital technologies and lan-
guage learning emphasizes the growing importance of com-
puter and mobile tools in language education. Warschauer
and Healey note that computers create new opportunities
for interactive and communicative learning, expanding the
boundaries of the traditional classroom. The further devel-
opment of mobile technologies has led to the emergence of
Mobile-Assisted Language Learning (MALL), which allows the
use of smartphones and applications to study the language in
various contexts and at convenient times for learners.

Virtual classrooms and videoconferencing platforms such
as Zoom and Microsoft Teams provide synchronous learning
and support interaction between teachers and students re-
motely, which became especially relevant during global chal-
lenges like the COVID-19 pandemic. These technologies help
develop communicative skills through live communication
and group projects.

Artificial intelligence (Al) and adaptive learning systems
provide a personalized approach, automatically adjusting to
the level and needs of each student. These increases learn-
ing effectiveness by allowing learners to proceed at their own
pace and focus on their weaknesses.

Multimedia resources—including videos, audio, and inter-
active exercises—support different styles of information per-
ception, improving comprehension and retention of material.
Multimodal learning enables the combination of visual, audi-
tory, and kinesthetic information, broadening the possibilities
for perception and activation of knowledge.

However, the integration of technologies is accompanied
by several challenges. These include digital inequality, insuf-
ficient teacher competencies, technical difficulties, and the
risk of over-reliance on technical tools without appropriate
pedagogical justification. Effective use of digital technologies
requires a thoughtful approach that considers educational
objectives and the characteristics of the audience.

Modern methodologies for teaching English increasing-
ly rely on learner-centered and communicative approaches,
which include active use of digital tools. For example, the
Communicative Language Teaching (CLT) approach harmo-
nizes well with technologies that provide real-life communi-
cation situations via online resources and social networks.
Significant attention is given to project-based learning meth-
odology using digital platforms, which allow collaborative
content creation and sharing, fostering both linguistic and
digital competencies simultaneously. The use of technologies
in the context of Content and Language Integrated Learning
(CLIL) expands the possibilities of integrating subject matter
and language learning by providing access to specialized digi-
tal materials in English.

Digital technologies possess considerable pedagogical po-
tential, contributing to the transformation of the traditional
English language learning process and the formation of new

educational paradigms. Below are the main aspects of their
impact and the challenges accompanying their implementa-
tion in language education.

Methods

This research employed a comprehensive literature re-
view and qualitative analysis approach to investigate the ap-
plication of digital technologies in English language teaching.
Peer-reviewed journals, educational reports, and case studies
published between 2018 and 2023 were analyzed, includ-
ing works by both international researchers such as Kukuls-
ka-Hulme, Godwin-Jones, and Ivanov, Petrova. Comparative
analyses between traditional and digital-based teaching
methodologies were conducted to assess the impact of tech-
nology on student engagement, language proficiency, and
pedagogical efficiency. A systemic methodology was used
to categorize digital tools and evaluate their effectiveness in
developing the four main language skills: listening, speaking,
reading, and writing.

Results

The analysis revealed that digital technologies significant-
ly enhance the interactivity and accessibility of English lan-
guage teaching. Multimedia tools such as videos, podcasts,
and virtual reality environments facilitate immersive learn-
ing experiences that cater to diverse learner needs. Kukuls-
ka-Hulme highlights that mobile-assisted language learning
(MALL) increases learner autonomy and motivation by pro-
viding ubiquitous access to language resources. Online plat-
forms and learning management systems (LMS) allow for
flexible scheduling and self-paced learning, thus supporting
individualized education paths. Godwin-Jones emphasizes
that digital storytelling and gamification strategies enhance
learner engagement by integrating authentic language use
within meaningful contexts. Moreover, synchronous com-
munication technologies like video conferencing enable re-
al-time practice of speaking and listening skills, overcoming
geographical barriers.

Some of the studies mirror these findings, indicating in-
creased student motivation and improved linguistic outcomes
when digital tools are integrated into curricula. For example,
the use of virtual classrooms in Russian universities during the
pandemic facilitated continuity of education and promoted
interactive learning environments.

Artificial intelligence and adaptive learning systems tailor
educational content to individual learner needs, helping to
address knowledge gaps and accelerate progress in strong ar-
eas while maintaining motivation through appropriate work-
loads. Multimedia resources support multimodal learning by
combining visual, auditory, and kinesthetic stimuli, which im-
proves information retention and understanding.

Despite these advantages, several challenges remain. Dig-
ital inequality, or the “digital divide”, restricts access to nec-
essary technology and stable internet connections, particu-
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larly among rural and low-income learners, thus limiting the
reach of digital methodologies. Additionally, many educators
lack sufficient digital literacy and pedagogical training to fully
utilize available tools, which reduces their potential effective-
ness. Technical issues such as software incompatibility and
platform instability can disrupt learning processes. Further-
more, excessive reliance on technology risks superficial learn-
ing without deep understanding, especially if not integrated
with sound pedagogical principles.

The digital environment’s abundance of educational ma-
terials poses the risk of exposure to low-quality or outdated
content without proper methodological guidance, which can
confuse learners and undermine progress. Finally, intensive
screen time and reduced face-to-face interaction may nega-
tively affect learners’ psycho-emotional well-being, causing
eye strain, decreased concentration, and social isolation.

Discussion

The integration of digital technologies into English lan-
guage teaching methodologies represents a paradigm shift
from traditional teacher-centered approaches to more learn-
er-centered, constructivist models. International research
shows that digital tools support communicative and cognitive
approaches by enabling authentic language use and fostering
critical thinking skills. Scholars argue that such tools facilitate
differentiated instruction, catering to diverse learner profiles
and needs.

This shift is reflected in the increased use of project-based
learning and collaborative digital platforms, which promote
skills beyond language proficiency, such as teamwork, digi-
tal literacy, and intercultural competence. Virtual classrooms
and videoconferencing have proven essential in maintaining
interaction and communication in remote learning contexts,
especially during crises like the COVID-19 pandemic.

However, effective integration requires comprehensive
teacher training programs that combine technical skills with

pedagogical strategies. Without systematic professional de-
velopment, educators may struggle to apply digital tools
meaningfully, leading to underutilization or misuse. Insti-
tutional support, including reliable infrastructure and clear
quality standards for digital content, is crucial to overcome
barriers.

Balancing digital and traditional methods is fundamen-
tal to maintain interpersonal communication, emotional en-
gagement, and holistic language competence. While digital
technologies expand pedagogical possibilities, they should
complement rather than replace face-to-face interaction and
contextualized learning experiences. Future research should
prioritize the development of adaptive and intuitive digital
tools that respond dynamically to individual learner needs
and preferences.

The findings also highlight the importance of addressing
digital equity by investing in infrastructure and providing ac-
cess to all learners regardless of socio-economic background.
Monitoring learners’ psycho-emotional well-being in technol-
ogy-rich environments is equally important to avoid negative
health and social effects.

Conclusion

Digital technologies play a pivotal role in modernizing En-
glish language teaching methodologies, offering innovative
opportunities to improve language acquisition and learner
engagement. Their integration into educational practices
should be strategic and comprehensive, addressing pedagog-
ical, technical, and socio-cultural dimensions. Ensuring digital
equity, continuous professional development for educators,
and quality assurance of digital content are essential for max-
imizing benefits. Ultimately, the synergy between digital and
traditional methodologies promises to enrich English lan-
guage education and prepare learners for the demands of a
digitalized world.
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Filologiya fanlari bo‘yicha falsafa doktori (PhD)

ASAR SYUJETIDA BADITY SHAKL QIYMATINI
YAGONA ESTETIK MARKAZDA UYUSHUVI

Yulduz ESHMATOVA,

Annotatsiya: ushbu maqgolada istiglol davri o‘zbek gissachiligida ayollar ruhiyatini ifodalashdagi yordamchi va badiiy

vositalar tahlil gilingan. Unda Istiglol davri gissalarining badiiy xususiyatlari ham tadgiq etilgan. Shuningdek, ushbu

gissalardagi ayollar ruhiyati talgin etilgan. Adabiyotshunoslikda tabiat tasviri va psixologizm muammosini o‘rganish doimo

dolzarb mavzulardandir.

Kalit so’zlar: peyzaj, tabiat tasviri, intuitiv, epik gahramon janr, obraz, uslub, syujet, psixologik talgin.

Annotation: the article analyses the means and literary means of expressing women'’s psyche in Uzbek short stories of

the independence period. It also examines the artistic features of the stories of the independence period. The mentality of

women in these stories is also interpreted.

Key words: landscape, nature image, intuitive, epic hero genre, image, style, plot, psychological interpretation.

Qissa 0‘zbek adabiyotining tarixiy rivojlanish jarayonida
yozuvchilar tomonidan eng ko‘p qo’l urilgan janrlardan
biri bo‘lib kelmogda. “Tadgiqotlarda aytilganidek, gissa
davr talablariga javob berish barobarida ma’rifiy-tahliliy
sifatlarni o‘zida jamlash va janr tizimi tarkibidagi turli-
tuman munosabatlar: vogealar bayonidagi gat’iy aniglik va
hujjatlilikka intilish, inson tasvirida roman va hatto epopeya
amalga oshiradigan vazifalarni ham zimmasiga olmoqda.
Mohir so‘z san’atkori qo‘lida gissa o‘ziga xos, mustaqil,
original darajada mazmundor va murakkab tarkibli,
ammo oz tabiatiga sodiq — kitobxonni hikoya gilinayotgan
vogeaning chinligiga ishontirish barobarida insonni
bilish, anglash, anglatish odatini ham tark etgani yo‘q”?.
Darhagigat, XX asrning ibtidosidan to shu choqqgacha bosib
o‘tilgan “izlanishlar” yo‘lida qgissa poetik jihatdan ancha
baquvvatlashdi. Isajon Sultonning “Munojot” gissasidagi
G‘arib obrazining yetakchi g‘oyasi ham Ona siymosini o‘ziga
xos tarzda gavdalantirish, “Onaizorim”da Ra’no timsolida
yanada boyitish nazarda tutilgan. Har ikki gissadagi Ona
bittadir! Yozuvchi qgissadagi vogelikni Farg‘onaning Rishton
tumani Avazboy qgishlog‘idagi Ota uyida kechgan lahzalarni
gayta talqgin qilish, uni badiiyat maromida idroklash bilan
to‘yintiradi. Qissalar ham esselashuv jarayonini boshidan
kechirayotgani tahsinga sazovordir. Negaki, “Dunyoning
ishlari” gissasidagi vogelikning bosh gahramoni O‘tkir
Hoshimovning o‘zi. Qahramonning yozuvchiligi, olimligi,

1 boboxoHoB M. Xo3upru y36ek kuccanapuaa 6aauuii ncuxonorum. dumoi.
¢an.uce. — T.: 2012. -5.30-31.

ziyoliligi hammasi qanday yuzaga keldi. Muhit va dauvr,
odamlar, oila, aka-uka munosabati bosh gahramon
sajiyasini to‘ldiruvchi personajlar hisoblanadi. Demak, har
ganday vogelik (g‘oya)ni badiiy syujetga aylantirish uchun
yozuvchidagi badiiy tafakkur salmog‘i ham shunga mos
bo’lishi lozim ekanligi ayonlashadi.

Akademik
ta’kidlaganidek, I.Sultonning “Onaizorim” qissasidagi

Binobarin, M.Qo’shjonov to‘g’ri
gahramonlar ijtimoiy sharoit asosida yuzaga chigqganligi
sezilib turibdi. Asarda yozuvchining avtobiografik talginlari
ham matn tarkibiga singib ketgan. Ba’zan yozuvchi oz
munosabatini bildirib, personajlar hayotini oldindan
“yashirib” o‘tirmasdan, “shunday bo‘ladi” tarzida ifodalab
yuboradi. Mana shu yerda maishiy muammoning ildizi
ko‘rinib goladi. Aslida, yozuvchi bundayvaziyatlarda
“o‘rab” so‘z aytishi lozim. Bir tomonda, ‘“Arigcha
oqgayapsanmi?”, deb ta’kidlasa, buni o‘tayotgan umrning
g‘animat ekanligiga ishora qilsa, ikkinchi tomondan “Ha,
ogqyapman” deb Ra’noga javob berishi psixologik vaziyatni
bargarorlashtiradi. Ba’zi o‘rinlarda syujet voqeligida Ona
va Qiz orasida kechayotgan mulogotni to‘g‘ridan-to‘gri
tasdiglab yuborish holatlari kuzatiladi. Bunlar gissaning
badiiy giymatiga putur yetkazishga olib kelgan degan

xulosa kelib chigishi tayin.

“Yana shuni ta’kidlash lozimki, xarakter va uning
ichki plani va programmasini belgilovchi psixikasini bir
butunlikni, yaxlit bir organizmni tashkil etadi. Psixik
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hodisalar faoliyatining boshqaruvchisidir... xarakterni uning
psixikasiz tasavvur qilish mumkin emas, chunki gahramon
ruhiyatining tahlili — xarakterning yaxlitligi va to‘lagonligini
ta’minlaydi, uni reallashtiradi, ta’sirchanligini oshiradi.
Shu sabab, agar analogik fikrlaydigan bo‘lsak, xarakter
va uning psixikasi o‘rtasidagi munosabatni mazmun va
forma o‘rtasidagi dialektik alogaga o‘xshatmoq zarur”2.
Darhagigat, I.Sultonning “Onaizorim” gissasida Ra’noning
ruhiy olamiva uningiztiroblariikkijihatda gabarib ko‘rinadi:
birinchidan, Ra’no yoshlikdan go‘li mehnatda qotgan oqila
giz bo‘lbi voyaga yetadi, ikkinchidan, uning gaynona va
gaynotasidan chekkan jabru zulmlari irodasini va qaddini
bukib, hayotning achchig gismati deb atalmish vodiyga
ulogtirib yuboradi. Hatto tug‘ilgan chaqalog‘ini paxta
egati oldida emizib katta gilgan lahzalarni eslaganingizda
o‘quvchi tabiiy ko‘ziga yosh oladi. Buni O‘zbekistondagi
butun onalar boshidan o‘tkazgan desak, hech ganday
mubolag‘a bo‘Imaydi.

Zamonaviy estetik talab va ehtiyojlar, muallif
laboratoriyasi, g‘oyaviy magsadiga ko‘ra modifikatsiya
xilma-xil komponentlar kesimida namoyon bo‘lishi yoki
bu jarayon ko‘lamdor tarzda yuzaga chigishi, bir emas, bir
nechta badiiy komponentlar doirasida yuz berishi, natijada
janr modifikatsiyasidek ko‘lamdor hodisalar maydonga
chigishi mumkin”3. Darhagiqat, badiiy psixologizm
yozuvchi dunyogarashining in’ikosi. Unda syujet ham,
kompozitsiya ham maromiga yetadi. ljodiy konsepsiya turli
xil burilishalr, o‘zgarshilar negizida yanada tiniglashadi.
Badiiy psixologizmning shartli refleksi yuzaga keladi.
Aynan shu munosabatli nutq — personajalar ruhiyatidagi
keskin ziddiyatlarni yagona estetik markazda uyushtira
olish qobiliyatiga egaligi bilan ajralib turadi. Mashhur
psixoanalitik Erix Fromm XX asr insoniyat tagdirida muhim
va hal qiluvchi misli ko‘rilmagan kashfiyotlarni boshidan
o‘tkazayotgani hagida quyidagi fikrlarni yozadi: “Aglli inson

2 Ymypos X. Puconanap. 1-xunz. —T.: “©AH”. 2007. -b.23.

3 Cynronosa H. Mcaxon Cynaron pomannapuja Oaauuii KOMIIOHEHTIAp
moandukanuscn. dui.dancadpa.jokropu (PhD) muce.sien. —Kapmm. 2020.
-b. -43.

hayratlanish qobiliyatiga ega bo'‘lishi kerak. Agar shu gap
rost bo‘lsa, hozirgi zamon odamining aqliy holatiga achinsa
bo‘ladi. yuksak darajada ma’lumotli va bilimli bo‘lishimizga
garamasdan, Xudo bergan bu ne’matni — hayratlanish
gobiliyatini yo‘qotib qo‘ydik. Go‘yo hamma narsa ma’lum,
biz bilmagan narsalarni esa ayrim mutaxassislar bilishi
shart. Hagigatdan ham hayratlanish noqulaylik tug‘diradi.
Atrofdagilar bunday odamni aqgl-idroki past deb o‘ylaydilar.
Hatto bolalar ham kamroq hayratga tushishadi, hech
bo‘lmaganda, buni namoyish qilgisi kelmaydi, vaqt
o‘tgani sari esa bunday qobiliyat yo‘qola boradi”*. Erix
Fromm XX asrda insoniyatni o‘rab turgan dahshatli ruhiy
“kechinma”lar o’z ravishini ko‘rsatishini idroklar ekan,
insonni muhit o‘zgartirishiga olib keladi. Jumladan, sobiq
ittifoq yakkahokimligi davrida — monopoliya, byurokratik
tizim ko‘plab sohalarni izdan chigardi. Xalg xo‘jaligidan
boshga narsani bilmaydigan olomonchilik kayfiyati “siqiq
bir muhit”da ushlab turildi. Buning og‘rigli manzaralari
yuqorida tahlil gilingan gissalar timsolida ham ayonlashadi.
Garchi |.Sulton qissasi yagin vyillarda yozilgan bo‘lsa-da,
asl yozuvchining g‘oyasi ancha ilgaridan bezovta qilib
kelayotgan voqelik sifatida namoyon bo‘ladi.

Umuman, O“Hoshimovning “Dunyoning ishlari”
gissasida Ona obrazi hamda “Onaizorim”da Ra’no timsollari
jafokash o‘zbek ayolining ruhiyatida kechayotgan falsafiy-
psixologik vaziyat, holatlarni yodimizga soladi. Unda milliy
ong va tuyg‘u nisbati uchrashadi. E’tiqod maslagi — farzand
tarbiyasiga qaratilgan milliy gahramonlarimiz hamisha
bezovta. Sahardan to shomga qadar farzand va og‘irmehnat
deya umr kechirgan bu ikki siymo haqigiy gahramon
ekanligini dalolatlaydi. Zero, ruhiy tahlil migyoslari teran
idroklanib, asar syujetida badiiy shakl giymatini yagona
estetik markazda uyushuvini taqozolaydi. Ayni paytda,
gahramonlar sajiyasi tarqog matn uzviyligini ta’minlashga
xizmat gilayotgan tasvir uslubini murakkablashuviga zamin
hozirlaydi.

4 Spux dpomm. Mrcon kanbu. ~T: “V3bexucton”, 2016. -6,38.
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USMON AZIM SHE'RLARI VA TASAVVUFIY OBRAZLAR

Annotatsiya: mazkur maqgolada o‘zbek zamonaviy she’riyatida tasavvufiy obrazlarning badiiy va falsafiy talgini
Usmon Azim ijodi misolida tahlil gilinadi. Tadgiqotda shoir she’rlarida qo‘llanilgan “yo ” “nur”, “

‘1”7, “safar”, “nur”, “sukut”
kabi tasavvufiy ramzlarning semantik mazmuni va poetik vazifasi aniglanadi. Tahlil jarayonida matnshunoslik,
badiiy-estetik va giyosiy metodlardan foydalanildi. Natijalar shuni ko‘rsatadiki, Usmon Azim mumtoz tasavvufiy
timsollarni zamonaviy poetik tafakkur asosida gayta talqin qilib, ularni inson ruhiyati, ichki ziddiyatlari va ma’naviy
izlanishlarini ifodalash vositasiga aylantirgan. Shoir ijodida tasavvuf diniy-didaktik mazmundan ko‘ra, falsafiy va
estetik hodisa sifatida namoyon bo‘ladi.

Kalit so‘zlar: Usmon Azim, tasavvuf, ramziy obrazlar, zamonaviy she’riyat, ruhiy izlanish, poetik tafakkur.

AHHOTaUMA: B AHHOW CTaTbe Ha Npumepe TBOpYecTBa YCMOHa A3MMa aHaNU3MPYeTCa XyAOXKeCTBEHHO-
dunocodckas uHTepnpetauma cybuiickmx obpasoB B COBPEMEHHOM y3beKcKkol no3suu. B mccnemoBaHWUM
PacKpbIBAETC CEMaHTMYECKOEe COAeprKaHWe U MnodTuYeckads OYHKLMA TaKUMX CyOUICKMX CMMBOJIOB, Kak
«MYTb», KCTPAHCTBUEY, KCBET», KMONYAHMEN», UCMNONb3YEMbIX B CTUXOTBOPEHMUAX MO3Ta. B mpouecce aHanusa
NPUMEHANNCb TEKCTONIOTMYECKUIN, XYA0XKECTBEHHO-ICTETUYECKMI U CPaBHUTE/IbHbIM MeToAbl. Pe3ynbTaTbl
nccnen0BaHMA NOKA3bIBAOT, YTO YCMOH A3MM NepPeocMbIC/IMBAET Knaccuyeckune cydpuiickme obpasbl Ha ocHoBe
COBPEMEHHOr0 NO3TUYECKOTO MbILW/IEHWUSA, MPEBPALLAA UX B CPEACTBO BbIPAXKEHUA Ye/I0BEYECKOM AYXOBHOCTH,
BHYTPEHHMX NPOTUBOPEYUMIA U HPABCTBEHHbIX MOMCKOB. B TBOpYECTBE N03Ta CydpU3M NPOABAAETCA HE CTO/IbKO KaK
PENUTMO3HO-ANAAKTUYECKOE YHEHME, CKOJIbKO KaK GUIO0COPCKO-ICTETUYECKOE ABIEHME.

KntoueBble cnoBa: YcmMoH A3um, cygusm, cumeosnuveckue obpasbl, cospemeHHas nos3us, 0yxo8Hslll nouck,
noamuy4ecKoe mMoluisneHue.

Annotation: this article analyzes the artistic and philosophical interpretation of Sufi imagery in modern Uzbek
poetry through the example of Usmon Azim'’s creative work. The study identifies the semantic content and poetic
function of such Sufi symbols as “path,” “journey,” “light,” and “silence” used in the poet’s poems. Textual, artistic-
aesthetic, and comparative methods were employed in the course of the analysis. The findings show that Usmon
Azim reinterprets classical Sufiimages on the basis of modern poetic thinking, transforming them into a means of
expressing human spirituality, inner conflicts, and moral quests. In the poet’s work, Sufism appears not so much
as a religious-didactic doctrine, but rather as a philosophical and aesthetic phenomenon.

Key words: Usmon Azim, Sufism, symbolic imagery, modern poetry, spiritual quest, poetic thinking.

Kirish (Introduction).

O‘zbek she’riyatida tasavvufiy obrazlar azaldan
inson ruhiyati, ichki kechinmalar va ma’naviy
izlanishlarni ifodalashning muhim badiiy vositasi
bo‘lib kelgan. Mumtoz adabiyotda shakllangan
tasavvufiy tafakkur keyingi davr adabiy jarayonida
ham o'z ahamiyatini yo‘gotmagan holda, yangi
badiiy shakl va mazmunlar bilan boyib borgan.
Aynigsa, XX asr oxiri — XXI asr boshlarida ijod gilgan
shoirlar asarlarida tasavvufiy obrazlar zamonaviy
insonning ruhiy holati, ichki ziddiyatlari va ma’naviy
ehtiyojlarini ifodalashda faol qo‘llanila boshladi. Bu

jarayonda an’anaviy tasavvufiy timsollar zamonaviy
estetik qarashlar bilan uyg‘unlashib, yangicha badiiy
mazmun kasb etdi [2.78].

Mazkur adabiy jarayonda Usmon Azim ijodi
alohida e’tiborga loyiqdir. Shoir she’riyatida inson
galbining murakkab kechinmalari, hayot va borliq
hagidagi falsafiy mushohadalar tasavvufiy obrazlar
orqgaliifodalanadi. Usmon Azim tasavvufni fagat diniy-
falsafiy ta’limot sifatida emas, balki insonning o‘zini
anglash, ruhiy poklanish va ma’naviy kamolot sari
intilishining badiiy ifodasi sifatida talgin giladi. Shu
bois uning she’rlari zamonaviy o‘quvchi uchun ham
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dolzarb bo’lib, insoniy gadriyatlar va ruhiy izlanishlar
masalasini yoritishda muhim estetik ahamiyat kasb
etadi [1. 45].

Tadgigot metodologiyasi (Methods). Mazkur
tadgigot Usmon Azim she’riyatida tasavvufiy
obrazlarning badiiy va semantik xususiyatlarini
aniqlashga qaratilgan bo’lib, unda adabiyotshunoslik
fanida keng qgo‘llaniladigan kompleks metodologik
yondashuvlardan foydalanildi. Tadqgiqot jarayonida
nazariy va amaliy tahlil uyg‘unlashtirilib, shoir
ijodining turli gatlamlari har tomonlama o‘rganildi.

Natijalar va muhokama. Tahlil natijalari shuni
ko‘rsatdiki, Usmon Azim she’riyatida tasavvufiy
obrazlar markaziy poetik tizimni tashkil etadi va
shoirning falsafiy qarashlarini ifodalashda muhim
badiiy vosita bo‘lib xizmat giladi. Bu holat shoirning
gator she’rlarida yaqqol namoyon bo‘ladi.Avvalo,
“yo’l” va “safar” ramzlari shoir she’riyatida insonning
ruhiy izlanishi va hayot mazmunini anglash jarayonini
ifodalaydi. Masalan, shoirning bir gator she’rlarida
lirik gahramon o‘zini uzluksiz safarda tasavvur giladi.
Bu safar jismoniy emas, balki ma’naviy yo‘l bo‘lib,
insonning o'z “men”ini anglash sari bo‘lgan ichki
harakatini ifodalaydi. Tasavvufiy an’anada “yo’l”
komillikka eltuvchi tarigat ramzi bo‘lsa, Usmon Azim
ijodida u zamonaviy insonning hayotdagi ikkilanishlari
va ma’naviy izlanishlari bilan uyg‘unlashadi [3. 112].

“Nur” obrazi shoir she’rlarida ilohiy hagiqat,
ma’naviy uyg‘onish va ruhiy poklanish ramzi sifatida
namoyon bo‘ladi. Ayrim she’rlarida zulmat va

yorug‘lik garama-qarshiligi orgali inson galbidagi
ichki kurash tasvirlanadi. Zulmat — jaholat, befarqlik
va ma’naviy bo‘shliq timsoli bo‘lsa, nur — vijdon,
hagiqat va ruhiy uyg‘onishni anglatadi. Shoir bu obraz
orgali zamonaviy insonning ma’naviy tanlov oldidagi
holatini poetik tarzda ifodalaydi [4. 58].

Shoir ijodida muhim o‘rin tutuvchi yana bir
tasavvufiy obraz — “sukut”dir. Tasavvufda sukut
ruhiy kamolot va ichki tafakkur belgisi hisoblanadi.
Usmon Azim she’rlarida sukut tashqgi jimlik emas,
balki insonning oz qalbi bilan suhbatga kirishish
holatini anglatadi. Lirik gahramon sukut orqgali hayot
shovginidan chekinib, oz vijdoni va ichki ovozi bilan
yuzma-yuz keladi. Bu hol zamonaviy insonning ruhiy
yolg‘izligi va ichki izlanishlarini ifodalashda samarali
badiiy vosita bo’lib xizmat giladi [5. 93]. Natijalar
shuni ko‘rsatadiki, Usmon Azim mumtoz tasavvufiy
obrazlarni zamonaviy poetik tafakkur asosida gayta
talgin qiladi. Shoir erkin she’r shakli, ramziy tasvir va
falsafiy mushohada orgali tasavvufiy timsollarga yangi
estetik ohang bag’ishlaydi. Bu esa uning she’riyatida
an‘anaviy va zamonaviy badiiy qarashlarning
muvaffagiyatli uyg‘unlashuvini ta’'minlaydi.

Xulosa. Xulosa qilib aytganda, Usmon Azim
she’rlari tasavvufiy obrazlar orgali inson ruhiyati,
ma’naviy izlanish va falsafiy qarashlarni ifodalaydi.
Shoir tasavvufiy merosni zamonaviy estetik tafakkur
bilan uyg‘unlashtirib, she’riyatga yangi badiiy ohang
olib kiradi [1. 46].
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ULUG'BEK HAMDAMNING NASRIDA
XRONOTOP METAFIZIK STRUKTURA SIFATIDA

Annotatsiya: maqola yozuvchi Ulug‘bek Hamdamning nasrida badiiy makon va zamon (xronotop)ning kompleks tahliliga
bag‘ishlangan. Tadgigot markaziga dualizm va olamlarning o‘zaro kesishuviga qurilgan murakkab tartibli xronotop tizimining
falsafiy semantikasi va badiiy vazifalarini aniglash qo‘yilgan. Tadgiqot metodologiyasini M.M.Baxtinning xronotop nazariyasi
hamda semiotik va mifopoetik yondashuvlar tashkil giladi. Adib nasrida xronotop voqgealarning faol ishtirokchisi, gahramon
ichki konfliktining moddiylashuvi va syujet yaratuvchi muhim unsur ekanligini isbotlanadi. Asar matnidagi barcha makon-
zamoniy strukturalarning rivojlanish mantig‘ini ta’minlovchi ustuvor unsur bosh gahramon ismining ramziyligiga alohida
e’tibor garatilgan. ljodiy yonish, ekzistensial yolg‘izlanish va mutlaq ehtiroslar to‘g‘risidagi rivoyat sifatida talqin etilgan.

Kalit so‘zlar: ijodkor, janr, xronotop, makon, zamon, dualizm, alanga, ramziylik, talgin, mahorat.

Annotation: the article is devoted to a comprehensive analysis of artistic space and time (the chronotope) in the prose of
the writer Ulug‘bek Hamdam. The study focuses on identifying the philosophical semantics and artistic functions of a complex
chronotopic system built on dualism and the intersection of different worlds. The methodological basis of the research draws
on M.M.Bakhtin’s theory of the chronotope, as well as semiotic and mythopoetic approaches. The article demonstrates that
in Hamdam'’s prose the chronotope functions as an active participant in events, a materialization of the protagonist’s inner
conflict, and a key element in plot construction. Particular attention is paid to the symbolic significance of the protagonist’s
name as a dominant factor that ensures the internal logic of the development of all spatial-temporal structures within the
text. The work is interpreted as a narrative of creative burning, existential solitude, and absolute passion.

Keywords: creator, genre, chronotope, space, time, dualism, flame, symbolism, interpretation, artistic mastery.

AHHOTaUMA: CTaTbA NOCBALLEHA KOMMIEKCHOMY aHa/M3y XYA0XKEeCTBEHHOrO NPOCTPAHCTBA M BPeMeHM (XpoHoTona) B
npose nucatens Yayrbeka Xamgama. B LeHTpe uccnenoBaHua - BbiaBneHne GpuaocodpcKon CEMaHTUKM U XYL,0KECTBEHHbIX
YHKLMIA CNOXKHOW XPOHOTOMMYECKON CUCTEMbI, OCHOBAHHOM Ha AyaZiM3mMe M B3aMMOMNeEPECEYEHUN PA3IUYHbIX MUPOB.
MeToL010rMYEeCKY0 OCHOBY MCCNEeA0BAaHMA COCTABAAIOT Teopua XpoHotona M. M. BaxTuMHa, a TaKXKe CeMUOTUYEeCKUi
M MMONO3ITUYECKUA noaxonbl. B nmpose aBTopa XPOHOTOM BbICTYNAET AKTUBHbIM YYAaCTHUMKOM CObbITUIA, dopmol
MaTepuanmn3aumm BHYTPEHHEro KOHGAMKTA repos U BaXKHENLMM CIOXETOCTPOUTENbHbIM 31lemeHToM. Ocoboe BHUMaHKUe
yAEenaeTca CUMBOIMKE MMEHW FNABHOIO repos Kak JoMUHMpYtolemy dakTopy, obecneumBaoLemy 1OrMKy pasBUTUA BCeX
NPOCTPaHCTBEHHO-BPEMEHHbIX CTPYKTYp TeKcTa. lpousBeaeHre WHTEpPNPeTUpPYyeTca Kak MoBEecTBOBaHME O TBOPYECKOM
rOpPeHUN, SK3UCTEHLLMANBbHOM OAMHOYECTBE M abCONOTHOM CTPACTU.

KntoueBble cnoBa: meopey, HaHp, XpoOHOMOr, MpocmpaHcmeo, 8pems, 0yanu3m, NaAams, CUM

Bugungi kunda ijodi adabiyotshunoslarning alohida
e’tiborini  tortayotgan yozuvchilardan biri bo‘lgan
Ulug‘bek Hamdamning badiiy asarlari chuqur psixologizm,
falsafiy teranlik va badiiy shakldan yugori mahorat bilan
foydalanish xususiyatlariga ko‘ra ajralib turadi.

Adabiyotshunos B.Karimov qayd gilganidek: “Badiiy
adabiyot ramzlar tili, ezgulik va qgabohatning mangu
janggohi, inson qalbidagi cheksiz iztiroblar suvratidir.
Bugunning igtidorli ijodkorlari insonning botiniga,
his-tuyg‘ulari  to‘lginiga, orzu-armonlariga digqatini
garatmoqda” [1,3-bet]. Tushunchalarda asosli garashlar
ilgari surilganidek, badiiy adabiyotda inson tuyg‘ulari, qalb-
kechinmalarining badiiy talgini turfa xil ohanglarda badiiy
ifodasini topmoqda.

Adib nasrida ruhiy makon sifatida foydalanilgan xotira
va tush motivlarini misol keltirish mumkin. Odatda, tush va
alahsirash holatlari ruhiy jarohat va yechimsiz ziddiyatning
quyuglashgan ramziy vogqelik gonuniyatlari ishlaydigan
xronotopi hisoblanadi. “Isyon va itoat” romanida Akbar
xarakterida, “Otash” hikoyasida Otash ruhiyatida bu
xususiyatlar badiiy ifodasini topgan: “Akbar cho‘chib
uyg‘ondi. Tag‘in o‘sha tush. Tag‘in o‘sha o‘quvchi... Sadr,
uning haqoratli so‘zlari, ko‘kragiga kelib urilgan mushtlari...
Keyin shapolog... sud... Sudyaning og‘zidan chiggan
shafgatsiz hukm: “uch yilga ozodlikdan mahrum etilsin!”
Har safar ana shu “mahrum etilsin!” degan so‘zlardan
keyin Akbar “Yo‘q, yo‘q, yo‘q!” deya bagirib uyg‘onib ketadi
va hushiga kelgach ham uni takrorlayveradi: “Yo‘q, yo‘q,
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yo‘ql.. Axir bu shafqatsizlik, axir bu adolatsizlik, axir bu
noinsoflik, axir bu” [7, 4-5-betlar].

Inson ruhiyatidagi kechmishlar azoblar, uning ma’naviy
olamiga ham sezilarli ta’sirini o‘tkazadi. Bu xususiyat
badiiy makonda o‘zining teran ifodasini topadi. Akbardagi
ruhiy iztirobning zamirida shaxs erksizligi, achchiq gismat
va taqdirga tan berishlik xususiyati kuzatiladi. Ruhiy
dramatizmga asoslangan bu talginlarda ruhiy makon
gatlamlarining ochilishi ham o‘ziga xosliklarni namoyon
giladi. Psixologik xronotop zamirida ichki monologning
badiiy funksiyasini ham alohida gayd etish kerak. Ichki
monolog nafaqat shaxs ruhiyatidagi ziddiyatlarni, balki
uning ruhiy-ma’naviy olamini ham ochishga xizmat giladi:
“Ramziy ma’noda ichki va tashqi makonni tutashtiruvchi
mehvar ko‘z hisoblanadi. Tashqi olam hodisalari ko‘z orqgali
idrok qilinib, ichki olam bu holatlarning ganday aks-sado
berishi ham aynan ko‘zda namoyon bo‘ladi” [8, 152-bet].

Ta’kidlanganidek, qalb orqali his etish, ko‘z asosida
anglash, tasavvur etish asosida insonni, atrofni olamni
anglash imkoniyatlarini beradi. Bu esa inson tafakkurida
sintezlanadi, ruhiy gatlamlarda namoyon bo‘ladi. Bularning
barchasi ichki monologlar asosida yuzaga chigadi: “Akbar
0°ziga-o‘zi pchirladi: “Dunyoda hech bir narsa, hech ganday
magsad insonning bunday xor bo‘lishiga arzimaydi”. Axir
hayot gancha shirin bo‘lsa, umr shuncha gisga, inson
shuncha ojiz. Shunday ekan, nega u o‘z kuch-qudratiga
ko‘ra yashamaydi” [7,21-bet].

Hayot ziddiyatlarining  murakkabliklari, ijtimoiy
tizimdagi adolatsizliklar barcha-barchasi, asta-sekinlik bilan
Akbar qgalb ga’ridan otilib chigar, ammo bu tushunchalarni
o‘zidan boshga hech kim eshitmadi. Uning qarashlarida,
tasavvurlarida achchiq hagigat mujassamlashganligini
inkor gilmagani holda, o‘z g‘ururini asosli himoya qilgan
shaxs sifatida jonlanadi. Hayot, azob, iztirob, yashash,
adolat, adolatsizlik, barchasi uzviy, yonma-yon yashashini
anglab yetadi: “Mundog’ o‘ylab garasam, men tanamning
huzur qilib yashash yo’lidagi istagiga bo‘ysunib, o‘zimni
turfa qiynoqglarga giriftor qilib o‘tirilbbman ekan. Bor-
yo‘gi shu jismning — erta-indin o’lib-chirib, tuproqga
go‘shilib ketguvchi vujudning xarxashalari uchun shuncha
zahmatmi?” [7, 22-bet]. Ziddiyatlar fonida psixologik
xronotop asosida olamning, hayotning, yashashning
ma’nosini anglashga intilayotgan inson gismati o‘zining
badiiy ifodasini topgan.

Yozuvchining “Otash” hikoyasida ham shunga o‘xshagan
gismat egasi, ozi bilan o‘zi kurashadi. Otash sevgilisi
Soliyani tushlarida, kasallik ta’siridagi alahsirashlarda
ko‘radi, chorlaydi, lekin ayol uni eshitmaydi. Ularni ko‘zga

ko‘rinmas, ammo yengib ham bo‘Imas chegara ajratib
turadi: “Tush ko‘ribdi. Yanao‘shatanish manzara...o‘shaayol
— Soliya. Otash zo‘r berib, ovozining boricha chagirarmish:
— Soliyal... Soliyal.. — Lekin ayol eshitmasmish. Oradagi
masofa u gadaruzoqemas, bagirish uyoqdatursin, astagina
“Soliya” desa ham eshitilishi kerakdekmish-u... Otash
0‘z uyida emish, Soliya bo‘lsa shahar va shu uy o‘rtasida
nimalardir gilib yurganmish. Otash azbaroyi giziqganidan
shu garab ham Soliyaning nima ish gilayotganini tushuna
olmasmish. Bir garasa, u o‘ta muhim yumush bilan bandga
o‘xsharmish, bir garasa, ayol shunchaki u yogdan bu yoqqa
bo‘sh-bayov kezib yurgandekmish. Lekin Otash uni haliyam
chagirarmish. O‘zi esa turgan joyidan jilmasmish. Jilishi
mumkin emasmish. Chunki u chegaraga — o0°zi Solihaga
yaginlashishi mumkin bo‘lgan sarhadga kelib qolganmish.
U yog‘iga yurishi mumkin emasmish negadir. Soliha bo’Isa...
Soliha bu tomonga odim bosish u yoqgda tursin, Otashning
iztirob bilan bagirib-chaqirishlariga bir giyo bogib ham
go‘ymabdi. Butun kuchini to‘plab yana “Soliya!!!” deya
jonining boricha chagqiribdi va to‘satdan bo‘g‘zi vyirtilib,
og‘zidan sharillab gon oga boshlabdi. Shundan keyin u
Soliyaning ismini ayta olmay qolibdi — bundan esa holi
yomonlashibdi...” [1, 133-bet]. Tushlarning takrorlanib
turishida ham o‘ziga xos ma’no mujassamlashgan.
Qichgiriq, qon ketishi, ayriliq, bitmayotgan jarohat va
ongning sevishganlar ajralishgan nuqtada qotib golganidan
darak beradi.

Suratlarni ideal xronotopi va ruhiy mulogot yo‘lak
(portal)lari sifatida talgin qilish mumkin. Bu botiniy
olamning moddiylashgan ko‘rinishi va hayot bilan xayolot
orasidagi ko‘prik vazifasini o‘taydi. Daraxt chizilgan surat
markaziy hisoblanadi. Bu asosiy makon va zamon ustidagi
sath: “Otash yotaverib zerikib ketdi. Keyin beixtiyor
ravishda cho‘zilib tumbochkani ochdi-da, ichidan qog‘oz va
galam chigardi. Tashqgarida bir maromda tebranib go‘shiq
aytayotgan va o‘z qo‘shig‘i ohangiga mos tarzda rags
tushib orolanayotgan daraxtning suratini chiza boshladi.
llgari ham u daraxt rasmini ko‘p ishlagan, umuman, uning
chizgan suratlarining yarmi Soliyaga bag‘ishlangan bo‘lsa,
golgan yarmida daraxt bor edi. Lekin nega bunday, o‘zi
ham bilmasdi”. Birog “yuragi muhabbatga to‘lib-toshgan
damlarida suratda Soliyani, qolgan vaqtlarda esa daraxtni
ko‘rayotgan edi” [1, 135-bet].

Tabiiy, bogiy xronotop bo‘lgan daraxt va shaxsiy-intim,
yo‘gotilgan xronotop Soliya bir obrazda mujassamlashadi.
Tasvir, ya’ni surat oz hayoti bilan yashamoqgda. Ma’lum
ruhiy holatda Soliya suratdan ajralib chigib, jonli inson
giyofasini kasb etishi, keyin birdan g‘oyib bo‘lishi mumkin.
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Go‘yo surat gahramon ruhiy holatining tashhisiga aylanib
boradi. Shu bilan birga, suratlar muhabbat va ijodiy
ilhom bogiyga muhrlangan xronotopdir. Ularni yoqib yo‘q
gilarkan, Otash o‘zining vaqtni to‘xtatish, o‘tmishni saqlab
golishga urinishlari behudaligini anglab yetadi.
Hikoyadatasvirlanganarxetipiktabiatmanzaralariramziy
makonni tashkil etadi. Masalan, daraxt (bog’, daraxtzor)
bogiy umr va hayotiy donishmandlik xronotopidir. Asarda

|ll

bu Soliyaning mugqobil “men”i, olov — Otashning ma’naviy
antipodi, markaziy tabiiy timsol hisoblanadi. Daraxt ko‘p
giyofali ramz: hayotiy (jilg‘a bo‘yida), chizilgan (suratda),
xotiralarda (tundagi bog‘). Bundan tashgari, daraxt ilohiy
vositachi vazifasini ham bajaradi. Mifologiyada ham daraxt
obrazining ushbu jihati alohida ta’kidlab o‘tiladi. Zero,
u olamlar, o‘lchamlar, sathlar aro o‘tish vositasi. “Otash”
hikoyasida ham daraxt samoviy va zaminiy, foniy va boqiyni
birlashtiruvchi xronotopik tugundir. Otashning ongida
Soliya va daraxt ajralmasdir hamda mana shu singib ketish
fojiani anglashga kalit vazifasini o‘taydi: “Soliya, biz bir-
birimizni nega yo‘qotganimizni endi tushunib yetdim. Sen
bilan ajralishgan o‘sha mash’um kunda ko‘zlarimiz fagat va
fagat daraxtni ko‘rgan ekan. Biz o‘sha kuni bir-birovimizni
ko‘rolmay qolgan ekanmiz...” [1, 136-bet].

Tahlil jarayonida Ulug‘bek Hamdam o‘z nasrida ko‘p
go‘llaydigan chegara xronotopi ham aniglandi: hayotda
bu Soliya kirib kelmaydigan kasalxona eshigi, tushda yeta
olmaslik, metafizik jihatdan olib garalganda esa hayot

va o‘lim, hagigat va xayol, 0z va o‘zga hayot orasidagi
chegaralardir. Qahramon ismining ramziyligi butun asarga
semantik va struktur kalit bo‘lib xizmat giladi. Otash
makon va zamon rivojining mantig‘ini o‘ziga bo‘ysundirib,
metaforik ustuvor ma’no-mohiyatni belgilab beradi.

Otash va Soliya — olov va daraxt binar oppozitsiyasi
ham asar mohiyatini tushunishda muhim o‘rin tutadi. Olov
erkaklik, faollik, ma’naviy, poklovchi, vayron etuvchi ibtido.
Daraxt ayollik, nofaol, tabiiy, yangilanuvchi, o‘zgaruvchi
ibtido. Bularning muhabbati ikki stixiyaning qo‘shilishga
urinishi, lekin hayotiy voqelikda olov yog‘ochsiz so‘nadi
yoki yog‘ochni yoqgib yuboradi. Fagat ideal olamda,
chizilgan suratda, badiiy makonda ular birga bo‘la olishadi.

Xulosa qilib aytish mumkinki, Ulug‘bek Hamdamning
nasrida xronotop yuqori darajada puxta tartiblangan,
dinamik va semantik boy tizimdan iborat. Dualizm,
konflikt va o‘zaro singish tamoyillariga qurilgan xronotop
ma’no yaratuvchi vazifa bajaradi. Makon va zamon bu
asar matnida bir vaqtning o‘zida gamogxona (kasalxona
xronotopi), ibodatxona (ustaxona), boqiylik (daraxt) va
erkinlik (olov), zulm (gamogxona), o‘zga makon (iztirob)
mohiyatlarida gahramon gismatini  shakllantiruvchi
faol vositalarga aylantirilgan. ljodkor nasridagi poetik
talginlarning o‘ziga xosligi ham, olam va odamni anglash
imkonini beradi. Uning ruhiy-ma’naviy giyofasida shaxs
gismati, fojiasi, shaxs erki, insonning o‘zligini anglashga
xizmat qildirilgan.
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SHAROF BOSHBEKOVNING “ANDISHALI KELINCHAK”
KOMEDIYASI: BADITY-ESTETIK VA
IJTIMOIY-FALSAFIY TAHLIL

Annotatsiya: mazkur ilmiy magolada zamonaviy o‘zbek dramaturgiyasining yetuk vakili Sharof Boshbekov
galamiga mansub “Andishali kelinchak” komediyasi kengaytirilgan va chuqurlashtirilgan tahlil asosida o‘rganiladi.
Asarda tasvirlangan oila instituti, ayol obrazi, milliy mentalitet hamda andisha tushunchasining ijtimoiy, axlogiy va
estetik girralari badiiy matn tahlili orgali ochib beriladi. Komediyaning syujet qurilishi, konfliktlar tizimi, obrazlar
iyerarxiyasi, kulgi va satira poetikasi dramaturgiya nazariyasi nuqtayi nazaridan izchil yoritiladi. Tadgigotda
asarning jamiyat ongiga ta’siri, sahnaviy talqini va adabiy jarayondagi o‘rni masalalariga alohida e’tibor qgaratilgan.

Kalit so‘zlar: Sharof Boshbekov, o‘zbek dramaturgiyasi, komediya janri, andisha konsepti, oila muammolari,
ayol obrazi, kulgi va satira, sahna asari.

Annotation: this article provides an extended scholarly analysis of “The Modest Bride” by Sharof Boshbekov,
a prominent representative of modern Uzbek drama. The study explores the depiction of family relations, the
image of women, national mentality, and the ethical and aesthetic interpretation of the concept of modesty
(andisha). Particular attention is paid to the plot structure, conflict system, character construction, and the poetic
function of humor and satire from the perspective of dramatic theory. The research highlights the play’s social
impact, stage interpretations, and its significance within the contemporary literary process.

Key words: Sharof Boshbekov, Uzbek drama, comedy genre, concept of modesty, family relations, female
image, humor and satire, stage play.

AHHOTALMA: BCTaTbe NPOBOANTCA PACLUMPEHHbIN HAayYHbIM aHann3 komeamm Llapoda Bowbekosa « AHAULWANMU
KeNMHYaK», 3aHMMaloWen BaXKHOE MeCTO B COBPEMEHHOM Y3DeKCKoM apamaTtyprn. PaccmaTpuBaroTcs
nNpob6sembl ceMeMHbIX OTHOLLEHW I, 06Pa3 KEHLLMHbI, HALWMOHANbHbIN MEHTANUTET, @ TaKKe COLMANTbHOITUYECKOE
N 3CTETUYECKOE OCMbIC/IEHNE MOHATUA aHOUWA. AHAIU3UPYIOTCA CHOXKETHAA CTPYKTYpa, cMCTeMa KOHQIMKTOB,
XapaKTepbl NMepCoHaXKel M NO3TMKA KOMMYECKOro B COOTBETCTBUM C Teopuei apambl. OTaenbHoe BHUMAHWE
YyAEeNAeTca CLLeHMYeCKoOMY BOMJIOLLEHMIO MbEChl U €€ 3HAYEHMUIO B IMTEPATYPHOM npoLecce.

Kntouesble cnosa: LLlapog bowbeKkos, y3beKckaa Opamamypaus, Komeous, aHOUWa, cemeliHble OMHOWeHUS,
06pa3 HeHWUHbI, cCamupa u oMop, CyueHuU4YecKoe rnpou3sedeHue.

Drama sahna namoyishlari uchun mo‘ljallangan,
xarakterning tashgi dunyo bilan o‘zaro ta’sirini

jamiyatning ijtimoiy-ma’naviy hayoti bilan uzviy
bog'lig holda tadgiq etish dolzarb masalalardan biri

nazarda tutuvchi, adabiyotning bir turi bo‘lib, unga
muallifning izohi qo‘shiladi. Drama, shuningdek,
bitta tamoyil va qonunlar asosida qurilgan asarlardir.
Harakat hozirgi zamonda bo‘lishi va o‘sha joyda tez
rivojlanishi kerak. Tomoshabin guvohga aylanadi
va u bo‘layotgan vogealarga hamdard va hamdard
bo‘lishi kerak. Spektakl bir necha soat yoki hatto
yillar davom etishi mumkin. Biroq, harakat sahnada
bir kundan ortig davom etmasligi kerak, chunki
u tomoshabin imkoniyatlari bilan cheklangan.
Bugungi adabiyotshunoslikda dramaturgiya asarlarini

hisoblanadi. Sahna asari badiiy matn sifatida nafagat
estetik zavg bag‘ishlaydi, balki muayyan davrning
ijtimoiy tafakkuri, axlogiy me’yorlari va qadriyatlar
tizimini aks ettiradi. Shu ma’noda, komediya janri
ijtimoiy ziddiyatlarni yumor va satira orgali ochib
berish imkoniyatiga ega bo‘lgan samarali adabiy shakl
sanaladi.

Zero teatrning xalgni ma’naviy ma’rifiy ruhda
tarbiyalashning eng samarali va jonli vositasi ekanligi
azaldan ma’lum. Sahna real hayotning badiiy
ko‘zgusidir. Shu ma’noda yuqorida nomlari tilga
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olingan dramaturglardan E.Xushvagtov aynigsa,
ulogda sovrinni olib ketdi. U ko‘proq xalq og‘zaki
ijodi materiallariga, folklor-etnografik mavzularga
milliy urf-odatlarimizda o‘lib borayotgan udumlarga
murojaat qildi. E.Xushvagtovning O‘zbekiston milliy
teatrida birin-ketin sahnalashtirilgan “Chimildiq”,
“Qalliq o'yin”, “Qirmizi olma”, “Andishali kelinchak”
kabi pyesalariga iloji boricha o‘zbek xalgining
azaldan yashab kelgan udumlari ruhini, mohiyatini
singdirishga, ularni yangicha an’analar bilan
boyitishga, yosh avlodning munosabatini oshirishga
urinadi. Ko‘p o‘rinlarda bunga erishadi ham.

XX asrning ikkinchi yarmi va XXI asr boshlarida
o‘zbek dramaturgiyasida oila, shaxs va jamiyat
o‘rtasidagi munosabatlarga bag‘ishlangan asarlar
salmogqli o‘rin egalladi. Sharof Boshbekov ana shu
jarayonningfaolishtirokchisibo’lib, o‘’zkomediyalarida
kundalik hayotda ko‘zga tashlanadigan, biroq chuqur
ijtimoiy mazmunga ega muammolarni badiiy tahlil
etadi. Muallifning “Andishali kelinchak” komediyasi
o‘zbek oilasiga xos an’analar, kelin obraziga nisbatan
shakllangan ijtimoiy stereotiplar hamda andisha
tushunchasining murakkab tabiati bilan ajralib turadi.

Sharof Boshbekov dramaturgiyasi 0‘zining
hayotiyligi, xalgona ruhi va tanqidiy yo‘nalishi bilan
ajralib turadi. Dramaturg vogelikni bezab ko‘rsatishga
emas, balki uning ichki ziddiyatlarini ochishga intiladi.
Uning komediyalarida oddiy maishiy holatlar ijtimoiy
muammo darajasiga ko‘tarilib, umumlashma kasb
etadi.

Boshbekov asarlarida dialoglar tabiiy vajonlibo‘lib,
gahramonlarning ijtimoiy mavqgei, dunyoqarashi va
ruhiy holatini aniq ifodalaydi. Muallif kulgi vositasidan
foydalanar ekan, uni fagat kuldirish magsadida emas,
balki ijtimoiy ongni uyg‘otuvchi estetik mexanizm
sifatida qo’llaydi. Shu jihatdan uning dramaturgiyasi
o‘zbek komediyasining rivojida muhim bosqichni
tashkil etadi.

“Andishali kelinchak” komediyasining syujeti
an‘anaviy o‘zbek oilasi doirasida kechadigan
voqgealar asosida qurilgan. Asar markazida yangi
kelin bo‘lib tushgan ayolning oiladagi mavgeyi, uning
ichki kechinmalari va tashqgi bosim ostidagi holati
turadi. Kelin obrazining haddan tashqari andishali,
tortinchoq va sukut saglovchi bo‘lishi turli kulgili,
ammo mazmunan jiddiy vaziyatlarni yuzaga keltiradi.
Syujet rivojida kundalik turmushga oid mayda
vogealar ketma-ketligi orqali asosiy g‘oya ochiladi.

Asardagi vogealar tizimi tomoshabinni kuldirish
bilan birga, uni oilaviy munosabatlar mohiyati haqida
mushohada yuritishga undaydi.

Asardagi konfliktlar biryoglama emas, balki
ko‘p gatlamli xarakterga ega. Birinchi navbatda,
kelin va qaynona o‘rtasidagi an’anaviy garama-
garshilik ko‘zga tashlanadi. Biroq bu ziddiyat fagat
maishiy darajada qolmay, shaxs va jamiyat, ichki
istak va tashqgi majburiyat o‘rtasidagi muammoga
ulanadi. Komediyada konfliktlar kulgi vositasida
yumshatilgan bo‘lsa-da, ularning zamirida jiddiy
ijimoiy muammolar yotadi. Dramaturg konfliktlar
orgali tomoshabinni muayyan xulosalarga olib keladi,
ammo tayyor yechim bermaydi.

Asar vogealari oddiy o‘zbek xonadonida bo‘lib
o‘tadi. Oilada yangi kelin olgan gaynonaning aytgani
aytgan, degani degan. Kelinning har bir harakatini
tanqgid giladi. Mahalladagi qo‘shnilar esa o'z
muammolari bilan shu xonadonga kirib, maslahat
so‘raydilar. Kelinning oiladan eshitadigan dashnomlari
kun sayin ortib boradi. Oxir-oqgibat gaynona kelinning
homilador ekanligini bilgach, munosabati o‘zgaradi.
Sahnalashtirilgan asosiy narsa mana shu.

Andisha tushunchasi o‘zbek xalqgining axloqiy
gadriyatlar tizimida muhim o‘rin tutadi. U odob,
hurmat va muloyimlik bilan bog‘liq bo‘lsa-da, Sharof
Boshbekov ushbu tushunchani murakkab va ziddiyatli
hodisa sifatida talgin etadi.

Komediyada andishaning me’yoridan oshishi
shaxs erkinligini cheklovchi omilga aylanishi badiiy
tarzda ko‘rsatiladi. Kelin obrazi orgali muallif
jamiyat tomonidan shakllantiriigan andishaviy
stereotiplarning ayol taqdiriga ta’sirini ochib beradi.
Bu jihat asarga falsafiy chuqurlik bag‘ishlaydi.

“Andishali kelinchak” komediyasidagi obrazlar
tizimi ijtimoily munosabatlarning badiiy modeli
sifatida namoyon bo‘ladi. Kelin obrazi markaziy figura
bo’lib, uning ichki dunyosi, sukut ortidagi kechinmalari
orqali asosiy g‘oya ochiladi. Qaynona obrazi an’anaviy
fikrlash tarzining timsoli sifatida tasvirlanadi. Kuyov
obrazi esa ko‘pincha ijtimoiy bosim ostida ikkilanib
golgan shaxs sifatida namoyon bo’lib, konfliktlarning
chuqurlashuviga xizmat giladi. Yordamchi obrazlar
asardagi ijtimoiy muhitni kengaytiradi.

Komediyada kulgi vogeaviy komizm, xarakterlar
komizmi va nutgiy komizm orqgali yuzaga chigadi.
Oddiy maishiy vaziyatlarning bo‘rttirilgan talqini
tomoshabinda kulgi uyg‘otadi, biroq bu kulgi yuzaki
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emas. Sharof Boshbekov satirani yumshoq kinoya
shaklida qo‘llab, tomoshabinni himoyaviy pozitsiyaga
emas, balki mulohazaga chorlaydi. Kulgi vositasi
orgali muallif jamiyatdagi muayyan illatlarni estetik
tarzda fosh etadi.

Sharof Boshbekovning “Andishali kelinchak”
komediyasi o‘zbek teatr sahnasida bir necha bor
sahnalashtirilgan asarlar sirasiga kiradi. Asarning
sahnaviy muvaffaqgiyati, avvalo, undagi obrazlar
hayotiyligi  va konfliktlarning ~ tomoshabinga
tanishligi bilan izohlanadi. Teatr talginlarida kelin
obrazi ko‘pincha ichki dramatizmga boy tarzda
gavdalantirilib, uning sukuti va tortinchoqligi tashqi
harakatlardan ko‘ra psixologik ifoda orqali ochiladi.
Mazkur komediyaning sahnaviy talginlarida kulgi
unsurlari bilan bir gatorda dramatik pauzalar, sukut
va imo-ishoralarning ahamiyati ham kuchayadi.
Bu hol asarning ko‘p gatlamli mazmunini yanada
teranroq ochishga xizmat giladi. Aynigsa, gaynona va
kelin o‘rtasidagi sahnalar teatr amaliyotida ijtimoiy
stereotiplarni fosh etuvchi badiiy vosita sifatida talqin
gilinadi.

“Andishali  kelinchak” komediyasi zamonaviy
adabiy jarayonda o0‘z ahamiyatini yo‘gotmagan
asarlardan biridir. Unda ko‘tarilgan muammolar —
ayol mavqei, oila ichidagi psixologik bosim, an’ana
va shaxs erkinligi o‘rtasidagi ziddiyat — bugungi
jamiyat uchun ham dolzarbdir. Zamonaviy talginlarda
ushbu komediya gender masalalari, shaxs erkinligi
va ijtimoiy mas’uliyat nuqtayi nazaridan qayta
o‘gilmoqgda. Bu esa asarning badiiy imkoniyatlari
keng ekanini, uning fagat muayyan davr mahsuli
emas, balki umumma’naviy ahamiyatga ega ekanini
ko‘rsatadi.

Xulosa gilib aytganda, Sharof Boshbekovning
“Andishali kelinchak” komediyasi o‘zbek
dramaturgiyasida oila va jamiyat munosabatlarini
badiiy-falsafiy jihatdan chuqur vyoritgan muhim
asarlardan biridir. Asarda andisha konsepti kulgi va
satira vositasida tahlil gilinib, uning ijobiy va salbiy
girralari ochib berilgan. Obrazlarning hayotiyligi,
konfliktlarning ko‘p qgatlamliligi va goyaning
dolzarbligi asarning ilmiy tahlil uchun muhim manba
ekanini ko‘rsatadi.
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Annotatsiya: ushbu maqolada Ko‘hitang hikoyalari,

ona tili va adabiyoti fani o‘gituvchisi

NODIR NORMATOV - SURXON FARZANDI

Hilola XUDOYMURODOVA,
Surxondaryo viloyati 36-maktab

tog’ odamlari, Nodir Normatov ijodi, asarlari tahlili

berilgan. Asarlarda gishloq hayoti, odamlar taqdiri hagida so‘z yuritiladi.

Kalit so‘zlar: hikoya, tog’ odamlari, Ko‘hitang tog‘lari, obraz, detal.

Annotation: this article provides an analysis of the stories of Kuhitang, mountain people, and the works of
Nodir Normatov. The works describe rural life and the fate of people.

Key words: story, mountain people, Kuhitang Mountains, image, detail

AHHOTALMA: B CTaTbe PAaCCMATPMBAIOTCA pacckasbl KoxmTaHra, ropues, TBopyectso Hogmpa Hopmatosa n aHa-
N3 ero npomsBeaeHn. B nponsBeaeHMAX PacckasblBaeTCA O CEbCKOM XU3HU U cyabbax noaei.

KntoueBble cnosa: ucmopus, 2opybl, 20pel KyxumaHe, 06pas, demare

70-80-yillar adabiy avlodiga mansub  Nodir
Normatov ham hikoya janrida faol ijod qildi.
N.Normatovning yozuvchi sifatida shakllanishida
E.Xeminguey, R.Tagor, N.Gogol’, L.Tolstoy, A.Chexov,
Yu.Kazakov, V.Shukshin, V.Rasputin singari jahon
adabiyotining mashhur namoyandalarining ta’siri,
ijodiy tajribasi salmoqli ta’sir ko‘rsatgan. Xususan,
Vasiliy Shukshin ijodining o‘zbek  adabiyotiga
sezilarli ta’siri bor desak xato bo‘lImaydi. Ma’lumki,
Vasiliy Shukshin rus adabiyotiga “gishloq prozasi”da
yangicha bir yo‘nalishni boshlab bergan. U rus
gishlog‘ining  haggoniy = manzarasini,  gishloq
odamlarining xarakteri, psixologiyasini, fitratiyu
siyratini bor bo‘y-basti bilan ochib berganligini
adabiyotshunosu tangidchilar e’tirof etishgan.
Yulduz Hoshimova ta’kidlab o‘tganidek: “Vasiliy
Shukshin o‘z asarlarida gishlog hayotini haqqoniy,
boricha tasvirlaydi. Bu muallifning oddiy insonlar
turmush tarzini yaxshi bilishi, tili va dilini diggat bilan
kuzatgani boisidir.Adib bitgan satrlarda ruhiy olam
boyligi, umuminsoniy gadriyatlar birlamchi ahamiyat
kasb etadi. Shukshinning aksariyat gahramonlari
oddiy mehnatkashlar, dehqonlar bo‘lib, har biri
o'ziga yarasha fe’l-atvorga ega, nordongina til-zabonli
kishilar. Ba’zi gahramonlari bir gadar hardamxayol, 0z
olamida yashaydi, boshgalari esa gandaydir jasorat

ko‘rsatishga moyil”! . Masalan, uning “Chol, qgiz va
oftob”?  hikoyalar to‘plamiga kirgan hikoyalarida
aynan gishloq hayoti va odamlari tasvirlangan.

“Qishloq prozasi” N.Normatov ijodida ham muhim
o‘rin tutadi. Adibning dastlabki hikoyalaridayoq
shukuhona ruh kuzatiladi. Bu, aynigsa, ijodkorning
“Qo‘hitang  hikoyalari”  to‘plamiga kiritilgan
hikoyalarda yagqol namoyon bo‘ladi. Bu to‘plamga
kiritilgan hikoyalarning asosiy mavzusini qishloq
hayoti, bu yer odamlarining dardu quvonchi, orzu
va armonlari tashkil etadi. N.Normatov Qo’‘hitang
tog‘oldi qishloglari odamlari hayotini tasvirlaydi,
chunki adib bu yerlarni juda yaxshi biladi, bolaligi shu
joylarda kechgan.

Bilamizki, gishlog odamlari tabiatan biroz sodda,
to‘pori, dangalchi, ammo samimiy bo‘ladi. Qishlogda
deyarli hamma bir-birini taniydi, odamlar o‘rtasida
mehr-muruvvat, andisha, or-nomus kabi insoniy
fazilatlar ham kuchliroq bo‘ladi. Milliy xususiyatlar,
urf-odat va an’analar, mahalliy muhit ham qgishlogda
yagqgolroq ko‘zga tashlanadi.

Umuman, Nodir Normatov va Vasiliy Shukshinni
bir-biriga bog‘lab turadigan jihat bor. Ma’lumki, Vasiliy

1 http://kh-davron.uz/kutubxona/jahon/vasiliy-shukshin-ikki-magola.html

2 lyxums Bacumait. Yo, ku3 Ba o¢ro6: Xuxosmap / Yrknp Xommmos
Ba Xaitpummn Cynronos Ttapxkumacu. — TomkeHT: AnaObuér Ba caHbar
Hampuérn, 1980.
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Shukshin yozuvchi bo‘lishi bilan birga kinorejissyor,
aktyor ham bo‘lgan. U gator filmlarni suratga olgan,
ssenariylar yozgan. O‘zi ham bir gator rollarni ijro
etgan. Shukshin gahramonlari sodda, to‘pori, oddiy
odamlar. U gahramonining ichki kechinmalarini xuddi
rassomdek chizadi. U har bir gahramoni galbida
kechayotgan tuyg‘ularni his qiladi, unda yashaydi.
Adib yozuvchi sifatida galam olganida ,unga, kinoni,
san’atni chuqur his qilishi, odamlar ruhiyatining eng
nozik jihatlarini his qilishi qo’l keladi, albatta.

Nodir Normatov ham san’atni nozik his qiladi.
U fotorassom sifatida ko‘rgazmalar tashkil qilgan,
san’atshunos sifatida gator tadgigotlar yaratgan.
Fotorassom oddiy inson ko‘zi ilg‘ay olmagan
vaziyatlarni, holatlarni kadrga muhrlaydi. Adib
yaratgan obrazlarda ham inson tabiatining turfa
xarakteri namoyon bo‘ladi, u xuddi rassom singari
gahramonining kechinmalarini chizadi.

Agar adabiyotimizga Shukur Xolmirzayev va Erkin
A’zam Boysun, Tog‘ay Murod Xo‘jasoatni adabiy
makon sifatida olib kirgan bo‘lsa, Nodir Normatov
o‘zi tug’ilib o‘sgan Poshxurdni o0z asarlarida tasvir
etdi. Uning deyarli barcha asarlarida Poshxurd
va poshxurdliklar obrazi, ularning turmushi, o‘y-
kechinmalari, orzu-armonlari tasviriga duch kelamiz.

Nodir Normatovning “Tog‘da” hikoyasida tog’
gishlog‘i manzarasi ko‘z oldimizda namoyon bo‘ladi:
“Tog’ oralig‘idagi kichkina qishlogga kirib keldim.
Soy bo‘ylab joylashgan past-baland hovlilar ko‘rindi.
Pastlikda suv yoyilib ogmoqda, undan pag‘a-pag‘a
hovur ko‘tarilib, havoga singiydi, goh uni shabada
soy o‘rkachidagi qor chulg‘angan yulg‘unzor tomon
haydaydi.

Men izlab borayotgan qishloq ahli uzoq. Hamma
yoq oppoq bo‘lgani uchun kech kirgani bilinmaydi.
Uzog-uzoglardan itlar hurdi. Ana shunda quyosh
botayotganini sezdim. Chunki itlar dashtdan kun
botganda qaytadi. Hali bu qishlogdan chigib
ulgurmagan ham edimki, botinkamga qor toldi.
Sigaretni tutatdim-da, huvillagan tog’ yo'lidan
ketaverdim. Oyog‘im muzlay boshlaganidan beixtiyor
eng so‘nggi hovli tomon burildim. Hovlining darvozasi
yo‘g ekan. To‘ppa-to‘gri kirib borishdan istihola gilib
turgandim, bog‘ etagidagi yo‘lda otlig ko‘rindi. Uning
egnida kalta po’stin, boshida telpak va yelkasi o‘sha
miltig‘ining uchi gorayib ko‘rinadi. Xuddi Lermontov

tasvirlagan cherkasga o‘xshab ketardi” 3.

3 Hopmaros H. Torna / bucor: Kuccanap, xuxosap. — ToukenT: Sharg,
2012.281- 6.

Adib qgishlog koloritini ta’sirchan detallar orqali
tasvirlaydi. Koz oldimizda gishloq manzarasi yaqqol
namoyon bo‘ladi. Muallif manzarani tasvirlashda
eng kichik jihatlarga ham e’tiborni qaratadi.
“Uzog-uzoglardan itlar hurdi. Ana shunda quyosh
botayotganini sezdim. Chunki itlar dashtdan kun
botganda qaytadi”. Ushbu parchaga e’tibor garatsak,
unda adibning qishlog hayoti, muhitini ishonarli
tasvirlaganiga guvoh bo‘lamiz.

Vogelik muallif tilidan hikoya gilinadi. Vosid
mergan hikoya gahramonini o‘z uyida mehmon giladi.
Asl kasbi ovchi bo‘lgan Vosid mergan dastlab hikoya
gahramonida ham, kitobxonda ham tabiatning,
hayvonlarning  “kushandasi” sifatida taassurot
goldiradi. Ammo suhbat davomida bu fikrlar xato
ekanligi ayonlashadi: “O‘zim ovchi bo‘lganim bilan
bori, to‘ng‘izdan boshgasini kam otganman ”.*

Keyingi o‘rinlarda ham Vosid merganning o0z
e’tigodiga sodiq qgolganligiga guvoh bo‘lamiz. Garchi
kasal kampir ohu, kiyik go‘shtiga ko‘ngli ketgan
bo‘lsa ham, Vosid mergan ov payti uni ota olmaydi.
Umuman, hikoyada tog’ gishlog‘i va u yerda yashovchi
mehmondo’st, halol, e’tiqodi mustahkam odamlar
hayotini tasvirlaydi.

N.Normatov hikoyalariga xos xususiyatlardan
yana biri ma’naviy muammolarning badiiy ifodasidir.
Ularda insoniylik, halollik, oz e’tigodiga sodiglik,
insonning gadr-giymati, or-nomusning kuchliligi,
umuman, real hayotda mavjud turli-tuman insoniy
muammolar, munosabatlar yoritilgan. Bu hikoyalarda
turfa taqdirli insonlar hayoti, xarakteri tasvirlangan.

Yozuvchining “Kar momo” hikoyasida insonning
ma’naviy qiyofasi, munosabatlardagi ziddiyatlar
tasvirlanadi. Hikoya gahramoni Madiyor tuman aloga
bo‘limida sovg‘a-salomlarni manziliga yetkazish
bilan shug‘ullanadi. Sovg‘a-salomlarni joylashtirish
asnosida qogqilib ketadi. Shu paytda sovg‘alardan
biri yirtilib, ular orasidan tivit ro‘mol ko‘rinib goladi.
Madiyor xotinining o‘g‘liga qaraydigan enagasi Norxol
kampirga tivit ro‘mol zarurligi va imkoni bo‘lsa topib
berishi haqgidagi gaplari yodiga kelib, fikrlari chalg’ib
ketadi. Shu jarayonda uning fitratida ichki “kurash”
kechadi. Yozuvchi ana shu kurash jarayonini vogelik
jarayonida tasvirlab beradi. Boshlig‘i bilan bir kunlik
dam olishga borgan Madiyor uzum olib kelish sabab
Kar momo bilan uchrashadi. U bilan suhbat asnosida

4 Hopwmaros H. Torma / bucor: Kuccanap, xukostmap. — Tomkent: Sharg,
2012.283-6.
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o‘g'lining enagasi Norxol kampir va Kar momo
o‘rtasidagi adovat tarixini, enaga aslida chayqgovchilik
bilan shug‘ullanishini, tivit ro‘mol sotishini bilib oladi:
“Ana Norxol kampir kim ekan! U bolasining tarbiyasini
kimlarga ishonib qo‘yibdi? Bir talonchi, chayqovchi
kampirga. Bundan ortig ahmoglik bo‘ladimi?
Nega surishtirmay—netmay bolasini shu kampirga
topshirdi? Dunyoda Kar momoday kampirlar bor-ku.
Nega u shundaylarni izlamaydi?”®

Shu sabab bo’lib, Madiyor tivit ro‘molni olish
fikridan, ya’ni “jinoyat” — o‘g‘irlik gilishdan, o‘zini
saglab goladi. Adib mazkur hikoya orqali insonning
nafsinopokishlarga boshlashigaishora giladi. Madiyor
Kar momo sabab o‘g‘irlik gilish fikridan gaytadi. Inson
ma’naviyati bilan alogador muammolar, ijtimoiy
va axlogiy masalalar bilan uyg‘unligi “Kar momo”
hikoyasida namoyon bo‘ladi. Bir garashda Norxol
xola boylikka mukkasidan ketgan obraz sifatida
tasvirlanadi. Kar momo ham jun ro‘mol to‘gib,
pullaydi. Demak, har ikkala kampirlarni ham mol-
dunyo qiziqtiradi, degan fikr tug‘iladi. To‘g’ri, hikoya
yaratilgan davr, muhit va tuzum nugtayi nazaridan
olinganda, o‘sha paytlarda bugungi tijoratchilik
chayqovchilik deya jinoyatning bir turi sifatida
garalgan. Yoki tadbirkorlik gilish ham, ortigcha davlat
yig‘ish ham mumkin bo‘lmagan. Lekin bugungi kun
nugtayi nazaridan olib qaralganda, har ikki holatga
ham ijobiy garalayotganligini alohida gayd etib o‘tish
lozim. Umuman, bugungi kitobxon uchun Norxol xola
ham, Kar momo ham salbiy obraz sifatida taassurot
goldirmaydi.

“Kar momo” hikoyasi oz yaratilish tarixiga ega.
Umuman, adib asarlarining aksariyatining real asosi,
gahramonlarining prototiplari bor. Yozuvchining
gishlogdosh yaqin sirdoshi, pedagog va yozuvchi
Mamarayim Boyqulov “Kar momo” hikoyasining
yaratilish  tarixi borasida quyidagilarni hikoya
giladi: “1982-yil yanvarida Nodir Normatov menga
go‘ng‘iroq qilib, gishloqda ekanligi, rassom Ro‘zi
Choriyev, yozuvchilar: Shukur Xolmirzayev, Nurali

5 HopmaroB H. Kap wmomo / bucor: Kuccanap, xukosiiap. — TorkeHT:
Sharq, 2012.388- 6.

Qobil ham u bilan birga gishlogga kelganligi, ayni
vaqtda sovxoz mehmonxonasida ekanligini aytib
meni ham taklif gildi. Sovxoz direktori mehmonlarga
izzat-ikrom ko‘rsatib, gish bo‘lishiga garamasdan,
dasturxonni noz-ne’matlar bilan to‘ldirib tashlagan
edi. San’at, adabiyot, matbuot haqida gizg‘in bahs
boshlanib, suhbat qizigandan-gizidi. Gap orasida
Poshxurd noz-ne’matlari, aynigsa, shirin-shakar
uzum navlari, shinni va musallas tayyorlashning
poshxurdcha texnologiyasi hagida tortishuvlar bo’ldi.

Sovxoz direktori Poshxurdning  “qora nahal”
navli uzumini maqtab, bu uzum gadimda Buxoro
amirlarining tansiq vogeasi bo‘lganligini aytib berdi.
Yozuvchi Shukur Xolmirzayev esa: “Hayotim davomida
Boysun uzumidek shirin uzumni uchratmadim”,-
dedi. Men Nodir Normatov bilan birga yarim tunda
bir necha xonadonga borib, oxiri Kar momo lagabli
momodan ikki kilo uzum olib kelib dasturxonga
go‘ydik. Shukur Xolmirzayev bir necha uzum donasini
og‘ziga solib, tanovul gildi-da, ko‘zlarini yumib: “Ha,
ukkag‘arlar, yutdinglar” deb tan berdi. Keyinchalik
Nodir Normatov ana shu vogea tafsilotlaridan
foydalanib mutlago yangi bir ohang va joziba kasb
etgan bir hikoya yozdi. Bu hikoya uning “Bisot”
saylanmasida e’lon gilingan” .°

Ushbu vogelik Nodir Normatov badiiy niyatini
ifodalashda turtki, sabab vazifasini bajargan.

Adibning “Hushtaklar” hikoyasida bola ruhiyati,
uning ichki kechinma va orzulari galamga olingan.
Adib bola obrazi orqali kattalar olamini ko‘rsatib
beradi. Agar bu davr adabiy avlodi ijodiga nazar
tashlasak, bolalar hayoti aks ettirilgan gator asarlarga
duch kelamiz. Jumladan, E.A’zamning “Shahardan
odam keldi”, “Ertak bilan xayrlashuv”, “Muzgaymoq”,
Xayriddin ~ Sultonning  “Tomosha”, “Plastinka”,
“Olis Artek” haqida xotiralar” hikoyalari shular
jumlasidandir. Bu hikoyalarda bir garashda bolalar
hayoti galamga olingan bo‘lsa-da, kattalar dunyosi,
ularning tashvishlari, jamiyat muammolarini badiiy
ifodalaydi.

6 boiikynoB M. Xaéruit xakukaraan Oaquuii acapra... / Hoxup Hopmaros
XaéTh Ba WKOJIM 3aMOHJIOIUIAPH HUTOXH/IA: MaKoyanap, Takpusiap, agaouit
cyx0atnap. — TourkeHT: “San’at” xypranu Haupuérn, 2017.274-6.

)» 2026-yil 4-son  e-mail: tilvaadabiyotuz@gmail.com



Tadgiqgotlar

Shahnoza MUSLIMOVA,
Toshkent davlat shargshunoslik universiteti
mustagqil tadgiqotchisi

YOM SANSOPNING “TURAR JOY SARGARDONLIKLARI”
HIKOYASIDA ZAMON VA YOSHLAR MASALASINING BADIIY
IFODASI

Annotatsiya: XX asr boshi g‘arb va rus adabiyoti ta’sirida shakllangan zamonaviy adabiyotda inson ruhiy olamini ochib berishda
go‘rquy, dahshat, o‘lim, yolg‘izlik kabi masalalar talgini birinchi o‘ringa chigdi. Yom Sansop o‘z hikoyalarida hayot va o‘lim kategoriyasi
bilan birga global muammoga aylanib borayotgan yolg‘izlik motivini ko‘p qo‘llash orqali davr ruhini ko‘rsatishga muvaffag bo‘ldi.

Kalit so‘zlar: choson kishisi, turar joy, gabriston, yomg'ir, yolg‘izlik, ijarachi ayol

AHHOTaLMUA: B COBPEMEHHON InTepaType, cGopMMpOBaBLIECA MO BAUSHUEM 3aMaHOM U PYCCKOW IMTepaTypbl Havana XX BeKa,
Ha MepBbli NJaH BbIABUHYNOCh OCMbICIEHME TaKMUX TEM, KaK CTPaX, yKac, CMEPTb U OAMHOYECTBO, HANPaB/IEHHbIX HA PACKpbITUE
BHYTPEHHero Mmnpa Yenoseka. Em CaHcon B CBOMX paccKasax, HapA/y C KaTeropMAMM }U3HM U CMePTH, YacTo obpallaeTcs K MoTUBY
OAMHOYECTBa, KOTOPbIV MOCTENEHHO NPEBPALLAETCA B I106anbHY0 NpobaemMy, TeM cambiM YCNELIHO NepeaaBas AyX SMoXu.

KntoueBble cnoBa: YoCoH capam, xunauwe, Knaobuuwje, 00x#0b, 00UHOYECMBO, HeHWUHA-apeHOamop.

Annotation: in modern literature shaped under the influence of Western and Russian literature of the early twentieth century,
the exploration of themes such as fear, horror, death, and loneliness aimed at revealing the human inner world has come to the
forefront. In his short stories, Yeom Sangsop, alongside the categories of life and death, frequently employs the motif of loneliness,
which is gradually becoming a global issue, thereby successfully conveying the spirit of the era.

Key words: Joseon person, dwelling, cemetery, rain, loneliness, female tenant.

1910-yillar Koreyada vyuzaga kelgan og‘ir ijtimoiy
vaziyatda yozuvchi va shoirlarni “Yangi adabiyot uchun
harakat” birlashtirib turdi. Harakat tarafdorlari ishonchni
yo‘gotmasdan “millatni ozod qilish uchun kurash”ga kirdilar.
An’anaviy adabiyot gonunlaridan voz kechib, barcha uchun
tushunarli badiiy asarlar yaratdilar. O‘rta asrlarda yaratilgan
xangil amalga tadbiq etildi, natijada, yozma va so‘zlashuv ftili
birmuncha jonlandi.

Mazkur harakatning eng faol a’zosi Li Gvansu birinchilar
gatorida koreys adabiyotida gahramonlarning aniq yashash
manzili (makoni) va vogealar sodir bo‘lgan zamonni tasvirladi.
Tili sodda hikoyalarida koreys yoshlari duchor bo‘lgan ma’naviy
ingiroz, oila va nikoh masalalari ochig-oydin tasvirlandi. Bir
tomondan kitobxon bunday asarlarni quvonch bilan kutib
olgan bo’lsa, ayrim tangidchilar, xususan, arxaistlar bunday
asarlarga tanqidiy fikr bildirdilar.

Hikoya Yaponiyaga yangi bilimlarni o‘zlashtirish magsadida
kelgan yoshlar o‘rtasidagi ziddiyat masalasiga bag‘ishlangan.
Yozuvchi hikoyada yangi tuzum ta’siridagi inson obrazini
yaratdi. Zero, “...badiiy obrazning o‘ziga xos belgilari, betakror
qgirralari borki, ular adabiy turlar, janrlarning turli tarixiy
taraqqiyot bosgqichlarida o‘zlarini turlicha namoyon etib
keldi”[1]. Aynigsa, yapon istilosi davrida yozilgan hikoyalari
uchun tanlangan gqahramonlarning ichki olamini kashf
gilish mahorati adibni zamondosh yozuvchilardan ajratib
turdi. Hikoya syujetiga kiritilgan vogealar muallif boshidan
kechirgan, ko‘rganlari bo‘lgani uchun ishonarli va ta’sirchan
berilgan. Hikoyalarida ko‘tarilgan masalalarning hayotiyligi
yozuvchiga mashhurlik olib keldi.

“Turar joy sargardonliklari” hikoyasida o‘z yurtidan ketib
begona mamlakatda istiqgomat gilayotgan koreys millatining

turli yoshdagi insonlari qiyofasi tasvirlangan. Jumladan,
yozuvchi ijarachi ayolning xudbinligini quyidagi satrlarda ochib
beradi: “Baziyatdan ganday foydalanmaslik mumkin? Keyingi
oy — birinchi oy, shuning uchun pul kasodligi sezilmoqda, biz
esa butun ijarani fagat naqd pulga sotib olamiz”[2].

Hikoya bosh gahramoni talaba yigit turar joy egasiga bir
oylik ijara haqgini oldindan bergan, hatto, ikki kun oldin solig
to‘lovini ham amalga oshirgan. Shunga garamay, ijarachi ayol
ko‘prog pul to‘lashni taklif gilgan boshga insonga bu joyni
berib yuborgan. Vatanidagi mustabid tuzumdan horigan
yigitning begona yurtda o‘z vatandoshi tomonidan bunday
noqulay vaziyatga tushirilishi sababi quyidagi satrlarda
anglashiladi: “..Bu Chosonlik ekaningiz yoki shimoli g‘arbiy
hududdan bo‘lganingiz uchun sizga ishonch yo‘q degani
emas, sizni kamsitmogchi ham emasman... shunchaki vaziyat
shunday bo’lib goldi, shuning uchun men aytyapman”[2].

Yozuvchi Chang-gilning yolg‘izlik holatini tabiat hodisalari
bilan birga u har safar tashrif buyuradigan gabristonda
chizadi. Bosh qgahramon atrofdagi odamlardan, ularning
sovuq muomalalaridan horiganda ko‘chaning bir tomonida
joylashgan qabristonda uzoq kezadi, gabristonga garama-
garshi qurilgan amaldor yoki idora xodimlari uylarini
zimdan kuzatadi. Bu yerdagi uylar yaqgin atrofdagi talabalar
gishlog‘idan farg giladi. Odamlardan gochib, begonasiragan
bosh gahramon o‘zining Shimoliy hududdan ekanligini
yashiradi.

Sokin gabristonda u uzoq xayol suradi: nega odamlar
toifalarga ajratiladi, gabriston garshisidagi yashovchi aholining
uyi ko‘p xonali bo‘lsa-da, ijaraga xona bermaydilar. Chang-
gilning do’stlari ham hayotdan ko‘ngli sovugan, tushkun
kayfiyatdagi, umidsizlik ummoniga g‘arg bo‘lgan talabalardir.
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Odamlar orasida yashasa-da, jamiyat bilan birga gadam
tashlasa-da, “choson odami” degan tamg‘a uning yolg‘izlanib
golishiga sabab bo‘ldi.

ljaraga uy so‘rab borganida, o‘zining asli kelib chigishi
gaerdan ekanligini yashirishga majbur talaba yigitni mudom
“Chosonlikbo‘lganimuchun chigib ketishimniso‘ramasmikin?”
savoli giynaydi. Ana shunday savolar girdobida yurgan Chang-
gil Chosonlik ekanligidan faxrlanib yurgan vaqtlarini bob-bot
eslaydi. Ustiga ustak odamlar uni yapon millatiga mansub,
deb garashlaridan hayiqadi. Endi esa Chosonlik ekanligini
aytsa tanqid qilinadi, davralardan chetlashtiriladi.

Yom Sansop hikoya gahramonining yashash uchun ijaraga
yangi xonadon topgan lavhasini shunday chizadi: “..bir oz
aylanib yurgandan so‘ng, uch-to‘rtta xonadan iborat turar
joyni topdi. Atrofni ko‘zdan kechirar ekan, hatto, quyosh
tushadigan “tatami” xonasi ham ko‘ziga toza ko‘rindi, xona
talab darajasida bo‘lmasa-da, Chang-gil taraddud ko‘rmagani
uchun gat’iy bir garorga kela olmadi”[2].

Musofir yurtda ijaraga uy beruvchi sohibaning Chang-
gilni boshdan-oyoq ko‘zdan kechirib, xuddi uning fe'l-
atvorini, asl kelib chigishini aniglashga urinayotgandek, tikilib
garashidan bosh gahramonning yuraklari uvishadi. Va u har
safar eshitadigan savollar ketma-ket yog‘iladi: “Qayerdansiz
janob?”. Uni hech kim tinglamaydi, hatto, og‘zini juftlashga
ulgurmay: “Ha, bo‘sh xonalar bor, lekin...”[2], “Ha, xona hozir
bo’sh, lekin ertaga kelishga va’da bergan odam bor...”[2], “Ha,
shundaymi? Odatda bu yerga tartibni yaxshi tushunadigan —
oldindan to‘lovni amalga oshiradiganlar keladi”[2].

Bu gaplardan so‘ng Chang-gil ikkilanadi, uzoq sukutdan
so‘ng bir so‘z demay chigib ketishga majbur bo‘ladi. U
istagandek tinch mahallada joylashgan, yaxshi holatdagi,
oldindan to‘lovni talab gqilmaydigan xonani topish juda
mushkul ish. Buni yozuvchi quyidagi satrlarga mohirona
joylashtiradi: “Choson kishisini gabul giladigan joyni topish,
pichan ichidan igna qidirishdek qiyin ish”[2]. Hikoyada
mustabid tuzum koreys yoshlarini “choson odami” tamg‘asi
ostida xalg dushmaniga aylantirayotgani, bir millat vakillarini
bir-biriga garshi qo‘yishi o‘ziga xos tarzda ochib beriladi.

Ayni navgiron yoshdagi Chang-gilning buyumlari ko‘p emas,
ammo, doimiy yashash joyini tez-tez o‘zgartirishga majburligi
uni ham jismonan, ham ruhan charchatdi. Bu hududdan
boshga hududga yashash joyini tez-tez o‘zgartirayotgan
bosh gahramonning yolg‘izligi sababini ko‘rsatuvchi yana bir
omildir. Uni mudom bir savol giynaydi: “Bunday taqdirdan
gochib qutula olamanmi?”[2]. Ayni kuchga to‘lgan, navgiron
yoshida mustabid tuzumning minglab qurbonlari orasida
g‘arq bo‘layotgan bosh gahramon xudkushlikka yuz tutishi
mugarrar.

Yozuvchi hikoyada o‘zi Tokioda o‘gib yurgan kunlari
tasvirida zamondoshlarining o‘zgarayotgan giyofasini chizadi,
jamiyatda kechayotgan shiddatli davr, xalgini kutayotgan
bo‘hronli kunlarni oldindan bashorat giladi. O‘zga yurtga ilg‘or
fikrlarni o‘zlashtirish, koreys xalqi hayotini nurli gilish, katta
magsadlarni ko‘zlab kelgan bosh gahramon turar joy bilan
bog‘liq maishiy muammolar girdobidan chiga olmaydi. Bir
garashda, ikir-chikir bo‘lib ko‘ringan, o‘zgalar e’tiboriga molik
bo‘lmagandek taassurot uyg‘otadigan bu masala aslida koreys
yoshlari o‘rtasida chuqur muammo yuzaga kelayotganidan
dalolat beradi.

Shulardan birining portreti shunday chiziladi: “Xonadon
sohibasi bo‘lib ko‘ringan ayolning qomati ozg‘in, tashqi
ko‘rinishidan jozibali bo‘lsa-da, yoshi ma’lum bir yetuklikdan
darak berardi. Egniga yapon ipagidan tikilgan behayo nagshli
xaori' kiygan edi. Sochlari hozirgina cho‘milib chiggandek
yengil taralgan va soch bog‘ichi nomiga bog‘langan edi. Yoshi
o‘ttizdan oshganiga qaramay, ko‘zlari katta va jozibali, burni
yuziga husn berardi. Bilinar-bilinmas ajinlarini hisobga olmasa,
umumiy ko‘rinishi diltortar edi. Ko‘zlaridagi o‘ynoqi tabassum
odamni jazavaga solardi, har holda, Chang-gilning nazarida u
odobli ayoldan ko‘ra birovning kanizagiga o‘xshardi”[2].

Yom Sansop bosh gahramon shuurida kechayotgan ruhiy
zo'rigishni ko‘rsatishda tabiat tasviridan unumli foydalanadi.
“Samodan qor nafasi kelib turgan bo‘lsa-da, yomg‘ir yog‘a
boshladi... U hech kim his gilmagan sovugni tuydi...”[2]. O’z
vataniga gaytib keta olmaydigan, ayni damda boshqa yurtda
yashashga ham ko‘nika olmayapgan Chang-gil gabristonda
magsadsiz kezib yuradi. Avval yolg‘izlikka mahkum bosh
gahramon, har safar qabristonga kelganida keyingi manzil shu
yer ekanligini aniq his etadi: “...odam taqdiri shunday bo’lishi
mumkinmil”[2].

Boshi osilib qolgan Chang-gil yog‘ayotgan yomg'irni
sezmas, katta-katta gadam tashlab ketib borar ekan,
bexosdan muzlagan qo‘llarini cho’ntagiga yashirdi: “Nima
bo‘lganda ham, endi barchasini hal gilishdan boshga ilojim
yo‘q!”[2] Bosh gahramonning ruhiy holati quyidagi iborada
anglashiladi: “.. o‘txonadagi kalamushdek goh u ko‘cha, goh
bu ko‘cha bo‘ylab kezib yurdi”[2].

Muallif yomg‘irning yanada kuchaygani, hatto, tongga
gadar to‘xtamagani tasvirida bosh gahramonning so‘nggi
manzil sari intilishlari tezlashganini ko‘rsatadi: “Jiusan
tog’ining zarbalari orasida yomg’irning ovozi aniq eshitilib
turardi. Sovuqg shamol yonoglarini silab o‘tganini his gilgan
Chang-gil o‘ziga kelgan bo’lsa-da, lekin yorug’ ko‘chada hech
narsa ko‘rinmasdi. Shu onda Chang-gil yolg‘izlik va qayg‘u
tuygusi bo‘ynigacha ko‘tarilib kelganini his gilardi”.

1 xaori — an’anaviy ustki kiyim

Foydalanilgan adabiyotlar
1. Capumcokos b. Bagunitnnk acocnapu Ba mesoHnapu. — TowkeHT, 2004.

2. G, F Ot - ME: 2SR AL 2006.
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HAYYIW (ALLA) JANRINING LINGVOMADANIY VA
ETIMOLOGIK TADQIQI

(Ingliz folklori misolida)

Annotatsiya: ushbu maqgolada xalg og‘zaki ijodining o‘ziga xos lirik janri bo‘lgan alla (hayyiw) namunalarining ingliz
folklorshunosligida o‘rganilishi tahlil gilingan. Tadgiqotda allalarning etimologiyasi, ularning diniy-mifologik ildizlari hamda
mazmuniy-mavzuviy tasniflari ingliz olimlarining ilmiy qarashlari asosida yoritilgan. Shuningdek, gadimgi va zamonaviy alla
matnlarining qiyosiy xususiyatlari va ularning tarbiyaviy ahamiyati ochib berilgan.

Kalit so‘zlar: xadidiuy, ingliz folklori, lirik janr, lallabi (lullaby), qiyosiy tahlil.

AHHOTaUMA: B AaHHOW CTaTbe aHANM3UPYETCA U3yuyeHue KonblbenbHbIX neceH (anna/xaiiiiny) Kak cneynduyeckoro
JIMPUYECKOTrO KaHPa B aHINIMIACKOM GONbKNOPUCTUKE. B MccneaoBaHMM Ha OCHOBE TPYA0B aHI/IMIACKMX YYEHbIX OCBELLAtoTCA
3TUMO/IOTUSA, PEIUTUO3HO-MUONOTUYECKME KOPHW U COAEPKATENbHO-TEMATMYECKas KnaccudUKaLma KonblbenbHbIX. TakKe
PaCKpbIBAOTCA CPABHUTENbHbIE XapPaKTEPUCTUKN OPEBHUX U COBPEMEHHbIX TEKCTOB KO/bIGENbHbIX, NOAYEPKMBAETCA UX
BOCMUTATE/IbHOE U NCUXOIOrMYECKOe 3HaYEHUE B CUCTEME KMaTb U AUTA».

KntoueBble cnoBa: KosbibenbHaAsA NecHsA, aHeaulickuli honbkaop, aupudeckuli xearp, lullaby, cpasHumenoHeIl aHanus.

Annotation: this article analyzes the study of lullabies (alla/hyyiw) as a specific lyrical genre in English folklore. Based on
the research of English scholars, the study explores the etymology, religious-mythological roots, and thematic classifications
of lullabies. It also highlights the comparative characteristics of ancient and modern lullaby texts, revealing their educational

and emotional significance in the mother-child relationship and their typological features in world folklore.
Key words: lullaby, English folklore, lyrical genre, comparative analysis, cradle song.

Kirish. Hayyiw (Alla) — xalq og‘zaki ijodining eng keng
tarqalgan janrlaridan biri hisoblanadi. Hayyiwlar kichik
yoshdagi bolalarni uxlatish uchun, asosan beshik yonida
onalar tomonidan ijro etiladigan aytimlar sanaladi.
Hayyiwlarda farzandning ota-onasi va garindoshlarining
unga bo‘lgan samimiy mehri, muhabbati hamda orzu-
tilaklari aks etadi. Folklorshunoslikda hayyiw janri — ona
va bola munosabatlari, tarbiyaviy va ruhiy mezonlarni
ifodalovchi maxsus lirik janr sifatida tushuniladi.
Hayyiwlarning bunday o‘ziga xos xususiyatlari umumiylikni
hosil qilib, jahon va turkiy folkloridagi allalarning
tipologiyasini belgilaydi. Shu o‘rinda, hayyiwlar jahon
folklorshunosligida ham qizigish bilan o‘rganilib, bu borada
bir gancha ilmiy asarlar yuzaga kelgan.

Natijalar va munozara

Ingliz folkloridagi hayyiwlarning tadqgiq etilishiga
diqgat qaratganimizda, “alla” so‘zi ingliz tilida “lullaby”
yoki “cradle song” deb ataladi. “Lull” so‘zi tinchlantirish,
ovutish ma’nolarini anglatib, lullay, lulla, lullay shaklida
go‘llaniladi. Ya’ni, bolani uxlatish uchun ijro etiladi [1, 273].
O’rta asrlardagi alla matnlarida ushbu so‘z “lollai, lollai”
ko‘rinishida keltirilgan bo’lsa, yana bir ko‘rinishi “lullay,
lullay” formasida go‘llanilgan.

Ingliz tilshunos olimlari Fank va Vognelsning “Standard
dictionary of folklore, mythology and legend” (Folklor,
mifologiya va afsonalarning standart lug‘ati) nomli lug‘atida
[2, 652] quyidagicha ta'rif keltirilgan:

° Lullaby - bolani uyquga yotgizish uchun
kuylanadigan go‘shiq turi, beshik go‘shig‘i, ba’zan oddiy
hirgoyidan tashkil topgan bo‘lishi ham mumkin;

° Lull — tinchlantirmoq, xotirjam gilmog;

° Lullaby — bolani uyquga chorlovchi huzurbaxsh
go‘shiq [3, 902].

llmiy qarashlar va tasniflar

Ingliz olimasi Hazel Katerine Houck allalarni diniy
go‘shigning bir turi deb belgilaydi. Uning aytishicha, ingliz
xalglarida dastlabki allalar diniy tushunchalar bilan bog’liq
bo‘lgan. Qadimgi allalar muloqot (dialog) shaklida bo‘lib,
ular Bibi Maryam va Iso Masih o‘rtasida bo‘lib o‘tgan
so‘zlashuvlar degan garashlar mavjud. Shuningdek, ayrim
allalarda bolani kutayotgan qiyinchiliklar, kamsitishlar va
o‘lim hagidagi hikoyalar aks etgan. Ba’zilarida esa onaning
pinhona quvonchi — farzandli bo’lishi va bolasining ulug’
inson bo’lib yetishishi hagidagi matnlar bayon qilinadi [4].

Ingliz olimi T.Brakeley allaning badiiy matnida «Uxla,
onang yoningda, sen xavfsizsan, hammasi yaxshi»
degan so‘zlarning umumlashgan holda uchrashini alohida
ta’kidlab o‘tadi [5, 653-654].

Olimlar Trehub va Shellenberglar musiganing inson
hayotidagi ahamiyati haqgida so‘z yuritar ekan, o‘zlarining
«Music: Its relevance to infants» asarida bolalarga qo‘shiq
aytishdan oldin ikki xil yondashuvni qo‘llashadi: biri tavsiflovchi,
ikkinchisi empirik. Eng avvalo, antropologik va etnomusigiy
manbalardan olingan go‘shiglarga xos xususiyatlar hamda
tarixiy materiallar go‘daklar uchun cheklangan ko‘rinishda
empirik tadgigot uchun imkoniyat yaratadi. Chunki ta’riflovchi
dalillar chaqaloglarga qo‘shiq aytish amaliyoti, qo‘shigning
shakli va uslubining ko‘plab sifatlari hunarmandchilik va
urbanizatsiya davridan omon golgan gadimgi an’analarga borib
taqalishini ko‘rsatadi [6, 1-24].
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Olim M.Kennedi o‘zining «Song» nomli asarida
go‘shiglarni “soz bilan o‘zini bayon qilishning tabiiy quroli”
[8, 828] deb atagan. Ya’'ni, qo‘shig matnida insonning o‘y-
fikri va ichki kechinmalari aks etadi. Shuning uchun u inson
ruhiga hissiy ta’sir ko‘rsatadi.

Mazmuniy va mavzuviy guruhlar

Olima Iren Vatt o‘zining ilmiy tadgiqotini ingliz allalarini
o‘rganishga bag’‘ishlaydi. “Allalarning matni, ijrosi va
vazifalari bo‘yicha etnologik tadqiqot” (An ethnological
study of the Text, Performance, and Function of Lullabies)
[8, 225] deb nomlangan nomzodlik dissertatsiyasida ingliz
allalarini mazmunan va matn kontekstiga garab guruhlarga
bo‘lishga harakat giladi. Olima allalarni quyidagi mezonlar
asosida guruhlarga ajratgan:

° Urf-odat va an’analarning bayon qilinishi;

Tabiat ko‘rinishlarining aks ettirilishi;

Bola, ota va ona obrazlarining keltirilishi;

Sirli va maxfiy xabarlarning badiiy bayoni;

Inson orzu-armonlari;

Maxluglar, yovuzlik va o‘limning tasvirlanishi;
Fantaziya, sehr, mif va afsonalarning qo‘llanilishi;

° Rojdestvo va mugaddaslikning bayon qilinishi [8,
227].

Olima Adelaida L.J.Gossetning 1915-yilda yozilgan
“Lullabies of the four nations” asarini tahlil gilganimizda,
unda Buyuk Britaniyaning Angliya, Irlandiya, Shotlandiya
va Uels hududlarida ijro etilgan allalar hagida so‘z
yuritilganini ko‘rdik. Shuningdek, Elva S.Smit o‘zining
1925-yilda yozilgan “A book of lullabies” asarida allalarni
quyidagi turlarga ajratgan:

1. Nature of lullabies (Tabiat bilan bog‘liq allalar);

2. Humorous lullabies (Yumoristik allalar);

3. Lullabies for dolls (Qo‘g‘irchoqglar uchun allalar);

4. Lullabies for the Christ Child (Iso Masih uchun
aytilgan allalar);

5. Christmas lullabies (Xristianlar bayramida ijro
etiladigan allalar).

Matn mazmuniga e’tibor berganimizda, ingliz xalgining
ogshom duolari, diniy go‘shiq sifatidagi allalar, magtov va
jazo, farishta hamda qayg‘u kabi tuyg‘ularni aks ettirgan
namunalar keng o‘rin olganiga guvoh bo‘ldik.

Ingliz folklorida alla matnlarining to‘plamlari bo‘yicha
ham eski, ham yangi adabiyotlar mavjud bo‘lib, barcha
tadqgigotlar aynan shu manbalarga tayanadi. Masalan,
Linkoln Halley tomonidan 1901-yilda yozilgan “Lullabies
and slumber songs” [9] asarida ham ingliz xalqi tomonidan
ijro etilgan gadimgi va an’anaviy allalar keng o‘rin olgan.
Kitobdagi matnlarni ko‘zdan kechirganimizda, gadimgi
variantlarning so‘z boyligi juda boy va satrlar soni
zamonaviy allalardan ko‘p ekanligi ma’lum bo‘ldi. Hozirgi
zamonaviy to‘plamlardagi matnlar esa asosan ularning
gisqartirilgan shakllari hisoblanadi [10].

Xulosa qilib aytganda, alla (hayyiw) janri nafagat bolani
uxlatish vositasi, balki xalgning madaniy-ma’rifiy garashlari
va ruhiy dunyosini aks ettiruvchi murakkab lirik janrdir.
Ingliz folklorshunosligida “lullaby” atamasining etimologik
ildizlari bolani tinchlantirish funksiyasiga borib tagalishi,
uning turkiy xalglar folklori bilan tipologik jihatdan
hamohangligini ko‘rsatadi. Tadgigotlar shuni isbotlaydiki,
ingliz allalari gadimgi diniy mulogotlardan boshlanib, vaqt
o‘tishi bilan ijtimoiy hayot, tabiat va onaning pinhona
kechinmalarini ifodalovchi dunyoviy qo‘shiglarga aylangan.

Qiyosiy tahlillar gadimgi allalar zamonaviy variantlarga
garaganda leksik boyligi va hajmi bilan ajralib turishini
tasdiglaydi. Allalarning mazmuniy guruhlarga bo’linishi
ularning nafaqgat ovutish, balki diniy, mistik va didaktik
vazifalarni ham bajarganidan dalolat beradi. Mazkur janrni
o‘rganish xalglararo mushtarak gadriyatlarni anglashda
muhim ahamiyat kasb etadi.
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Annotatsiya: mazkur maqolada tasviriy vositalarning milliy ramzlarni shakllantirish jarayonidagi o‘rni, funksiyalari va
semantik imkoniyatlari ilmiy-nazariy jihatdan tahlil gilinadi. Milliy ramzlar jamiyatning tarixiy xotirasi, madaniy identifikatsiyasi
va mafkuraviy birlik omili sifatida namoyon bo‘ladi. Ularning shakllanishida rang, shakl, kompozitsiya, timsol, metafora, vizual
kod kabi tasviriy vositalar muhim rol o‘ynaydi. Tadgiqotda semiotika, madaniyatshunoslik, san’atshunoslik va kommunikatsiya
nazariyalari asosida masala yoritilib, milliy ramzlarning ijtimoiy konstruksiya sifatidagi xususiyatlari ochib beriladi.

Kalit so‘zlar: milliy ramz, tasviriy vosita, semiotika, identitet, vizual madaniyat, timsol, madaniy xotira.

Annotation: this article analyzes the role, functions and semantic possibilities of visual means in the process of forming
national symbols from a scientific and theoretical perspective. National symbols are manifested as a factor of historical
memory, cultural identification and ideological unity of society. Visual means such as color, shape, composition, symbol,
metaphor, visual code play an important role in their formation. The study sheds light on the issue based on the theories
of semiotics, cultural studies, art history and communication, revealing the characteristics of national symbols as a social
construct.

Key words: national symbol, visual means, semiotics, identity, visual culture, symbol, cultural memory.

AHHOTaLMUA: B JAHHON CTaTbe C HAy4YHOM U TEOPETUYECKOMN TOUKM 3PEHUA aHANIM3UPYETCA POb, PYHKLMU U CEMAHTUYECKUNE
BO3MOMHOCTM BM3YyasIbHbIX CPeAcTB B npouecce GOPpMMPOBAHUA HALMOHAMbHbBIX CMMBOJ/IOB. HauMoOHaNbHble CUMBOJIbI
NPOABNAIOTCA KaK GaKTOpP MCTOPUYECKOW MaMATU, KYAbTYPHOU MAEHTUYHOCTM U MAE0/I0TMYECKOro eaMHCTBa 0bLecTBa.
BaxkHyt0 posib B X GOPMUPOBAHUM UTPALOT BU3Ya ibHble CPeACTBA, TAKME KaK LBET, Gopma, KOMNO3nULMA, cMMBO, MeTadopa,
BM3yanbHbIV Koa. MccnepgoBaHue ocBellaeT npobiemy Ha OCHOBE TEOPUIA CEMUOTUKM, KYbTYPOIOrMU, UCTOPUM UCKYCCTBA
N KOMMYHMKaUUK, PacKpblBas XapaKTePUCTUKM HaLMOHA/IbHbIX CUMBOJ/IOB KaK COLMANbHOIO KOHCTPYKTa.

KnioueBble cnoBa: HAUUOHA/bHLIU CUMBOs, BU3YdsnbHble cpedcmed, CeMUOMUKA, UOeHMUYHOCMb, B8U3YasbHasA

Kyabmypa, CUMB07, KysbmypHAsa Namame.

Kirish.Globallashuv  sharoitida  milliy  o‘zlikni
saglash va mustahkamlash masalasi dolzarb ahamiyat
kasb etmoqda. Milliy ramzlar — bu xalgning tarixiy
tajribasi, gadriyatlari, dunyogarashi va estetik idealini
mujassamlashtiruvchi belgilar tizimidir. Ular davlat
bayrog‘i, gerbi, madhiyasi kabi rasmiy shakllarda,
shuningdek, san’at asarlari, me’moriy obidalar, amaliy
bezak san’ati, ommaviy axborot vositalari va reklama
mahsulotlarida namoyon bo‘ladi.

Milliy ramzlarning shakllanishi tasodifiy jarayon emas.
U ijtimoiy ong, tarixiy xotira va estetik tafakkur bilan uzviy
bog’lig holda tasviriy vositalar orqali ifodalanadi. Tasviriy
vositalar milliy mazmunni vizual shaklga keltiradi, uni keng
jamoatchilikka tushunarli va ta’sirchan tarzda yetkazadi.
Shu bois mazkur maqgolada tasviriy vositalarning milliy
ramzlarni shakllantirishdagi imkoniyatlari nazariy va amaliy
jihatdan tahlil gilinadi.

Milliy ramz tushunchasi va uning nazariy asoslari.
Milliy ramz — bu ma’lum bir xalq yoki millatning tarixiy,
madaniy va ijtimoiy tajribasini ifodalovchi belgi yoki
timsoldir. U nafaqat identifikatsiya vositasi, balki jamoaviy

xotira va birdamlikni mustahkamlovchi omil sifatida ham
namoyon bo‘ladi.

Benedikt Anderson millatni “tasavvur gilingan
hamjamiyat” sifatida talqin qilib, milliy birlik ko‘p jihatdan
ramziy va madaniy vositalar orqali shakllanishini ta’kidlaydi
(Anderson, 1983). Demak, millatni birlashtiruvchi omillar
orasida ramzlar alohida o‘rin tutadi.

Erik Hobsbawm esa milliy an’analar va ramzlarning
ko‘pincha “ixtiro gilingan an’analar” sifatida tarixiy
jarayonda shakllanishini ko‘rsatadi (Hobsbawm, 1983).
Bu esa milliy ramzlar ijtimoiy konstruksiya mahsuli
ekanini anglatadi. Ular tasviriy va madaniy vositalar orgali
legitimlashtiriladi va ommalashtiriladi.

Semiotika nuqgtai nazaridan, ramz — bu ma’no
tashuvchi belgi. Roland Barthes ramzlarni ikkilamchi
ma’no (konnotatsiya) hosil giluvchi madaniy kodlar sifatida
talgin giladi (Barthes, 1957). Shu ma’noda, milliy ramzlar
tasviriy vositalar yordamida nafagat bevosita, balki chuqur
madaniy ma’nolarni ham ifodalaydi.

Tasviriy vositalarning mohiyati va turlari. Tasviriy
vositalar — bu ma’no va mazmunni vizual shaklda
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ifodalashga xizmat giluvchi badiiy elementlar majmuasidir.
Ular quyidagi asosiy turlarga bo‘linadi:

1. Rang
Shakl va kompozitsiya
Timsol va metafora
Ornament va bezak
Grafik belgilar va shrift
Vizual narrativ

Har bir vosita milliy ramzni shakllantirishda o‘ziga xos
semantik yuklama kasb etadi.

Rang ramziy tizim sifatida. Rang milliy ramzlarning
eng kuchli vizual komponentidir. Ranglar tarixiy, diniy
va madaniy kontekstga ko‘ra turli ma’nolarni anglatadi.
Masalan, ko‘k rang turkiy xalglarda osmonva erkinlik timsoli
sifatida talgin qilinadi. Yashil rang islom madaniyatida
mugaddaslik va hayot ramzi hisoblanadi.

Styuart Hall madaniy reprezentatsiya nazariyasida rang
va tasvirlarning ma’nosi ijtimoiy kontekstda shakllanishini
ta’kidlaydi (Hall, 1997). Demak, rang milliy ramz tarkibida
nafaqat estetik, balki mafkuraviy yuklama ham tashiydi.

Milliy bayroq ranglari millatning tarixiy va ideologik
gadriyatlarini mujassamlashtiradi. Ranglar uyg‘unligi esa
kompozitsion yaxlitlikni ta’minlaydi va ramzning estetik
ta’sir kuchini oshiradi.

Shakl va kompozitsiyaning identitet yaratishdagi roli.
Shakl — bu vizual strukturaning asosiy elementi. Doira,
yulduz, yarim oy, quyosh kabi shakllar ko‘plab milliy
ramzlarda uchraydi. Ularning har biri tarixiy va madaniy
konnotatsiyaga ega.

Masalan, yulduz ko‘pincha taraqgiyot va istigbol timsoli
sifatida talgin qilinadi. Yarim oy esa Sharq sivilizatsiyasi va
islom madaniyati bilan bog‘liq ramziy belgi sifatida keng
go‘llaniladi.

Kompozitsiya esa tasviriy elementlarning o‘zaro
joylashuvi orqali ma’no hosil giladi. Markaziy joylashtirish
muhimlikni, simmetriya esa barqgarorlik va uyg‘unlikni
anglatadi. Shu tariga tasviriy vositalar orgali milliy identitet
vizual shaklga keltiriladi.

Timsol va metafora: vizual tafakkur mexanizmi. Timsol
(simvol) milliy ongda chuqur ildiz otgan obrazdir. Masalan,
ona obrazi — Vatan timsoli, quyosh — hayot va yangilanish
ramzi sifatida talgin gilinadi. Tasviriy san’atda bu obrazlar
milliy g‘oyani ifodalovchi vositaga aylanadi.

Metafora esa bir tushunchani boshqasi orqali
ifodalashdir. Vizual metafora milliy ramzlarni yanada
boyitadi. Masalan, daraxt — ildiz va davomiylik, tog’ —
mustahkamlik va matonat timsoli sifatida go‘llanadi.

oOv e wN

Barthes ta’kidlaganidek, bunday timsollar denotativ
(bevosita) va konnotativ (ramziy) ma’nolarni birlashtiradi
(Barthes, 1957). Natijada milliy ramz ko‘p gatlamli
semantik tuzilishga ega bo‘ladi.

Milliy ornamentlar xalgning estetik tafakkuri mahsulidir.
Geometrik va islomiy nagshlar nafaqat bezak, balki ramziy
ma’no tashuvchidir. Ular tarixiy xotirani saqlaydi va milliy
o‘zlikni vizual kodga aylantiradi.

An’anaviy nagshlarning zamonaviy dizaynda go‘llanilishi
milliy ramzlarni yangicha talginda namoyon etish imkonini
beradi. Bu jarayon milliylik va zamonaviylik sintezini yuzaga
keltiradi. Zamonaviy axborot makonida milliy ramzlar
ommaviy kommunikatsiya vositalari orqali keng tarqaladi.
Televideniye, internet, reklama va ijtimoiy tarmoglar
tasviriy vositalarning ta’sir doirasini kengaytirdi. Vizual
madaniyat sharoitida ramzlar tez idrok etiladi va ommaviy
ongga singadi. Shu bois tasviriy vositalarning aniqligi,
soddaligi va ta’sirchanligi muhim ahamiyat kasb etadi.

Milliy ramzlar quyidagi funksiyalarni bajaradi:

1. Identifikatsion funksiya — millatni boshqalardan
ajratib ko‘rsatadi.

2. Integrativ funksiya — jamiyatni birlashtiradi.

3. Kommunikativ funksiya — g‘oya va qadriyatlarni
uzatadi.

4.  Estetik funksiya — badiiy didni shakllantiradi.

5. Tarbiyaviy funksiya — vatanparvarlik tuyg‘usini
mustahkamlaydi.

Tasviriy vositalar ushbu funksiyalarning samarali
amalga oshishiga xizmat qiladi. Globallashuv sharoitida
vizual standartlashuv jarayoni kuchaymoqda. Shu
bois milliy ramzlarni yaratishda o‘ziga xoslikni saglash
dolzarbdir. Zamonaviy dizayn talablari bilan milliy
an‘analarni uyg‘unlashtirish muhim vazifadir. Madaniy
gibridlik jarayonida milliy ramzlar yangi talginlarga ega
bo‘lishi mumkin. Biroq ularning asosiy semantik yadrosi —
tarixiy va madaniy mazmuni saglanib qolishi zarur.

Xulosa.Tadgiqot natijalari shuni ko‘rsatadiki, tasviriy
vositalar milliy ramzlarni shakllantirishda hal qgiluvchi rol
o‘ynaydi. Rang, shakl, timsol, metafora, ornament va
kompozitsiya kabi elementlar milliy mazmunni vizual kodga
aylantiradi. Ular orgali milliy identitet ifodalanadi, jamoaviy
xotira mustahkamlanadi va mafkuraviy birlik ta’minlanadi.

Milliy ramzlar ijtimoiy konstruksiya sifatida doimiy
ravishda qayta talgin qilinadi va yangilanadi. Shu
jarayonda tasviriy vositalarning estetik va semantik
imkoniyatlaridan ogilona foydalanish milliy o‘zlikni saglash
va rivojlantirishning muhim omilidir.
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ZAMONAVIY KUZATUV JAMIYATLARI:
ORUELLNING 1984-YILGI DISTOPIYA KUZATUVI

Annotatsiya: ushbu magqola Jorj Oruellning 1984-yilgi zamonaviy kuzatuv jamiyatlari doirasidagi doimiy ahamiyatini
o‘rganadi. Oruellning distopik nugtayi nazarini adabiy tahlil gilish va uni zamonaviy kuzatuv texnologiyalari bilan taggoslash
orgali tadgiqot XX asr o‘rtalaridan hozirgi kungacha bo‘lgan nazorat tizimlarining izchilligi va evolyutsiyasini ta’kidlaydi.

Kalit so‘zlar: distopiya, Jorj Oruell, 1984, kuzatuv, zamonaviy kuzatuv jamiyatlari, ragamli kuzatuv, Katta aka, katta

ma’lumotlar, kuzatuv kapitalizmi.

Annotation: this article explores the lasting significance of George Orwell’'s 1984 within the framework of modern
surveillance societies. By conducting a literary analysis of Orwell’s dystopian perspective and comparing it with contemporary
surveillance technologies, the study underscores the consistency and evolution of control systems from the mid-20th century

to today.

Key words: dystopia, George Orwell 1984, Surveillance, Contemporary surveillance societies, Digital surveillance, Big

Brother, Big Data, Surveillance capitalism.

AHHOTaLMA: B JaHHOWN CTaTbe UccieayeTca Henpexoadallee 3HayeHne pomaHa xopaxKa Opyanna «1984» B KOHTEKCTE
COBPEMEHHbIX 06LLEeCTB TOTA/IbHOM CNEXKU. MpoBeaa ANTEPATYPHbIA aHAaNN3 aHTUYTOMNMMYECKOM nepcrnekTMBbl Opyanna u
CpaBHUB €€ C COBPEMEHHbIMW TEXHOIOTUAMM CNEXKKMU, UCCNef0BaHME NOAYEPKUBAET NOCAEA0BATENbHOCTb U 3BOOLMIO

CUCTEM KOHTPOASA C cepeanHbl XX BEKA 4,0 HALWNX AHEN.

KnioueBble cnosa: aHmuymonus, [Axcopox Opyann «1984», caexcka, uugpposas caexcka, boabwoli 6pam, 6oabwue

OaHHbIEe, KANUMAAU3M CAEHKU.

Kirish. Jorj Oruellning «1984» asari XX asrning eng
nufuzli distopik romanlaridan biri bo‘lib, totalitarizm
xavfi va jamiyatlarni nazorat qilish uchun kuzatuvdan
zulmkorona foydalanish hagida ogohlantiradi. 1949-yilda
nashr etilgan Oruellning tasavvurlari o’z davrining siyosiy
mubhiti, xususan, hokimiyatni saglab golish uchuntashviqot,
senzura va maxfiy politsiyadan foydalangan fashistik va
kommunistik rejimlarning yuksalishi bilan shakllangan.
Oruellning xayoliy Okeaniya davlatida fugarolar partiya
tomonidan doimiy kuzatuvga duchor bo‘ladilar, ular
hamma joyda mavjud bo‘lgan Katta Birodar obrazi bilan
timsolga olinadi va obyektiv hagiqgat yoki shaxsiy hayotga
kirish huqugidan mahrum gilinadi.

Yetmish vyildan ko‘proq vaqt o‘tgach, Oruell
tomonidan tasavvur gilingan ko‘plab tahdidlar bugungi
kunda kuzatuvning hagiqiy tizimlarida aks-sado beradi.
Zamonaviy demokratik mamlakatlarning aksariyati Oruell
totalitarizmini mukammal darajada o‘zida mujassam
etmasa-da, ommaviy ma’lumotlarni to‘plash, yuzni
aniglash texnologiyalari, joylashuvni kuzatish va algoritmik
xatti-harakatlarni bashorat qilishning ko‘payishi keng
tarqalgan monitoring muhitini yaratdi. Monitoring
fagat davlat organlari bilan cheklanib qolmaydi; biznes,
texnologiya kompaniyalari va hatto jismoniy shaxslar

ushbu yangi paydo bo‘layotgan ragamli kuzatuv tizimida
ishtirok etadilar.

Oruell distopiyasining muhim jihatlaridan biri — axborot
ustidan to‘lig hukmronlikdir. “Haqiqat vazirligi” orqali
tarixiy hujjatlar doimiy ravishda qayta yoziladi, natijada
hagigat tushunchasi nisbiy va boshqariladigan holga
keladi. Bu jarayon zamonaviy davrda “soxta yangiliklar”
(fake news) va axborot manipulyatsiyasi muammolari bilan
bevosita bog'liqdir.

Ushbu maqola 1984-yil va hozirgi kuzatuv
jamiyatlarining qiyosiy adabiy va sotsiologik tekshiruvini
o‘tkazadi. Unda Oruellning xayoliy nazorat usullari ganday
gilib XXI asrda avtonomiya, rozilik va hokimiyat bilan
bog‘liqg jiddiy axlogiy va siyosiy muammolarni keltirib
chigaradigan vyangi, tez-tez ko‘rinmaydigan kuzatuv
turlariga aylangani o‘rganiladi.

2. Oruellning 1984-yildagi asaridagi distopik kuzatuv.
1984-yilda kuzatuv partiya hokimiyatining asosi bo‘lgan.
Fugarolar uylarda, ish joylarida va jamoat joylarida
o‘rnatilgan  “teleekranlar” orqali kuzatiladi. Ushbu
qurilmalar ham audio, ham video yozuvlarni yozib oladi,
bu esa hech ganday isyon — og‘zaki, jismoniy yoki hatto
ruhiy — e’tibordan chetda qolmasligini ta’'minlaydi. “Fikr
jinoyati” tushunchasi, ya’ni hatto aytilmagan norozilik
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ham jazolanishi mumkin degan fikr, shaxslar oz fikrlarini
boshgaradigan psixologik gamogxonani yaratadi.

Orvell kuzatuvining asosiy xususiyatlari quyidagilarni
0z ichiga oladi: Keng tarqalganlik: hayotning hech bir
burchagi shaxsiy emas; hamma narsa kuzatiladi.

Axborotni davlat nazorati: haqgigat vazirligi tarixiy
yozuvlar va faktlarni manipulyatsiya giladi, bu partiyaning
hikoyasini mustahkamlaydi. Axborotning markazlashuvi
jamiyatni tangidiy fikrlash qobiliyatidan mahrum etib,
ommaviy ongni boshgarishning samarali vositasiga
aylanadi.

Qo‘rquv va itoatkorlik: kuzatuv nafagat texnologik,
balki psixologik hamdir — fugarolar hatto kuzatilmagan
taqgdirda ham kuzatilishdan qo‘rgishadi.

Til manipulyatsiyasi: “Yangi nutq” isyonni ifodalash
uchun mavjud bo‘lgan lug‘atni cheklaydi, mustaqil fikrlash
gobiliyatini pasaytiradi.

Texnologik kuzatish va psixologik manipulyatsiyaning
bu kombinatsiyasi garshilik ko‘rsatish deyarli imkonsiz
bo‘lgan va individuallik yo‘q gilinadigan tizimni yaratadi.

Bugungi kunda ragamli platformalar, ijtimoiy tarmoglar
va davlat kuzatuv texnologiyalari inson faoliyatining deyarli
barcha sohalarini gamrab olmoqda. Videokuzatuv tizimlari,
geolokatsiya, shaxsiy ma’lumotlar yig‘ilishi Oruell asaridagi
teleekranlarni eslatadi.

Biroq fargli jihat shundaki, zamonaviy jamiyatda
kuzatuv ko‘pincha “xavfsizlik” va “qulaylik” nigobi ostida
amalga oshiriladi. Fuqarolar ko‘pincha oz ixtiyori bilan
shaxsiy ma’lumotlarini tagdim etadilar, bu esa distopik
nazoratning yangi, yumshoq shaklini yuzaga keltiradi.

XXI asrda kuzatuv: katta ma’lumotlar va ragamli
panoptikon. Zamonaviy kuzatuv boshqga niqob ostida
ishlaydi. Markazlashgan avtoritar rejim o‘rniga, zamonaviy
jamiyatlar olimlar “kuzatuv kapitalizmi” modeli deb
ataydigan model asosida shakllanmoqda — bu yerda
shaxsiy ma’lumotlar asosan xususiy korporatsiyalar
tomonidan, ko‘pincha hukumatlar bilan hamkorlikda
tovarga aylantiriladi va yig‘ib olinadi.

Zamonaviy vositalar quyidagilarni oz ichiga oladi:

1. Ommaviy ma’lumotlarni to‘plash: ijtimoiy tarmoglar,
smartfon ilovalari, aglli uy qurilmalari va kiyiladigan
texnologiyalar orqali har kuni juda katta migdordagi
ma’lumotlar to‘planadi.

2. Yuzni aniglash va biometrik kuzatuv: huqugni
muhofaza qilish organlari, chegara idoralari va hatto
chakana savdo do‘konlari tomonidan identifikatsiya va
bashorat gilish uchun foydalaniladi.

3. Bashoratli algoritmlar: sun’iy intellekt va mashinani
o‘rganish tizimlari xatti-harakatlar, afzalliklar va hatto
potensial jinoyatlarni bashorat giladi (bashoratli politsiya).

4. ljtimoiy ball tizimlari: Xitoyning ljtimoiy kredit
tizimida ko‘rinib turganidek, shaxslarning xatti-harakatlari
kuzatiladi va baholanadi, bu esa ish, ta’lim yoki sayohatga
kirishga ta’sir giladi.

Bu kuzatuv ko‘pincha foydali — qulaylik, xavfsizlik va
shaxsiylashtirishni kuchaytirish sifatida talgin gilinsa-da, u
rozilik, shaffoflik va fugarolik erkinliklarining yo‘q qilinishi
hagida jiddiy xavotirlarni tug‘diradi.

Ragamli kuzatuvni qabul qilish demokratiya, shaxsiy
erkinlik va shaxsiy hayot uchun jiddiy ogibatlarga olib
keladi. Shaxslar tobora ko‘proq ma’lumotlar nugqtasi
sifatida qaralmoqda, noaniq algoritmlar ularning hayotlari
hagida qaror gabul gilmoqda. Kuzatilayotganlik hagidagi
tasavvur tufayli shaxslar o‘z harakatlarini o‘zgartiradigan
go‘rginchli ta’sir — bu Oruell adabiyotida ham, zamonaviy
jamiyatda ham psixologik hagiqatdir.

Bundan tashgari, kuzatuv teng tagsimlanmagan.
Chegaralangan jamoalar ko‘pincha yanada intensiv
monitoringga duchor bo‘ladilar, bu esa ijtimoiy tengsizlikni
kuchaytiradi. Shu bilan birga, tartibga solish va jamoatchilik
nazoratining yo‘qligi kuchli texnologik kompaniyalarga kam
javobgarlik bilan ishlashga imkon beradi.

Xulosa. Jorj Oruellning “1984” asari bashorat sifatida
emas, balki ogohlantiruvchi hikoya sifatida mo’ljallangan
edi. Birog, romandagi distopiya va bugungi ragamli mubhit
o‘rtasidagi o‘xshashliklarni e’tibordan chetda qoldirib
bo‘Imaydi. Zamonaviy kuzatuv jamiyatlarida “Katta aka”
kabiyagona mavjudot bo‘lmasligimumkin, ammo ular xulg-
atvor va idrokka ta’sir giluvchi bog‘langan, tagsimlangan
va tez-tez ko‘rinmaydigan boshqaruv tizimiga ega. Ushbu
magolada maxfiylikni himoya qilish, ragamli savodxonlikni
oshirish va Katta ma’lumotlar davrida Orruellning ishini
zamonaviy texnologiyalar kontekstida qgayta baholash
orgali bizning mavjudligimizni shakllantiruvchi ta’sirlarni
chuquir tahlil qilish zarurligi ta’kidlangan.

Foydalanilgan adabiyotlar
1. Orwell, G. (1949). Nineteen Eighty-Four. Secker & Warburg.
2. Zuboff, S. (2019). The Age of Surveillance Capitalism. PublicAffairs.
3. Lyon, D. (2018). The Culture of Surveillance: Watching as a Way of Life. Polity.
4. Andrejevic, M. (2007). Surveillance in the Digital Enclosure. The Communication Review, 10(4), 295-317.
5. Foucault, M. (1975). Discipline and Punish: The Birth of the Prison. Vintage.
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JURNALISTIK DISKURSDA YOSHGA OID TIL XUSUSIYATLARI:
YOSHLAR SLENGI, YANGI SO‘ZLAR VA INTERNET JARGONLARI

Annotatsiya:magolada jurnalistik diskursda yoshga oid til xususiyatlarining namoyon bo‘lishi — vyoshlar slengi,
neologizmlar va internet jargonlari tahlil gilinadi. Ushbu ilmiy magoladan ko‘zlangan maqsad ragamli transformatsiya
sharoitida yoshlar auditoriyasining mulogot subyekti sifatidagi o‘rni hamda ularning til birliklarining jurnalistik matnlarga
integratsiyalashuv mexanizmlarini tizimli ravishda yoritishdan iborat. Tahlil natijasida mazkur hodisaning lingvistik va uslubiy
xususiyatlari aniglanib, uning jurnalistik nutq madaniyatiga ko‘rsatadigan ijobiy va salbiy ta’siri asoslab berilgan.

Kalit so‘zlar: jurnalistik diskurs, yoshlar tili, sleng, neologizm, internet jargoni, media lingvistika, diskurs tahlili

AHHOTAUMUA:B CTaTbe aHANIM3NPYETCA NPOSABJEHME BO3PACTHbIX A3bIKOBbIX OCOBEHHOCTEN B XKYPHAZIMCTCKOM AUCKypCe,
BK/IIOYAA MOJIOAEKHDbIN CNEHT, HEONOTU3Mbl U UHTEPHET-KaproH. Llenbto JaHHOro uMccienoBaHWUsA ABNSETCA CUCTEMHOE
OoCBeLLEHMNE POAN MOJIOLENKHOM ayAUTOPUM KaK CyObeKTa KOMMYHUKALMUK B YCOBUAX UMdpoBOMn TpaHcHOpMaLLMK, a TaKKe
MeXaHM3MOB MHTErPALLMM UX A3bIKOBbIX € AMHULL B }KYPHANUCTCKME TEKCTbI- B pe3yibTaTe aHa/1M3a BbIBIEHbI IMHTBUCTUYECKUE
N CTUIUCTUYECKME XaPAKTEPUCTUKM AAHHOTO fBNEHUA U 0OOCHOBAHO ero MoioXKUTE/NbHOE U OTPULATEIbHOE BAUAHME Ha
KY/ZIbTYPY *KYPHA/UCTCKOMN peun.

KnioueBble cnoBa: ypHAaucmckuli OUCKYPC, MO00exHbIl A3bIK, C/eHe, Heosn02U3M, UHMEPHEM-HapPaoH,
meoduanuH28UCMUKA, aHAAU3 OUuCKypca

Annotation: the article analyzes the manifestation of age-related linguistic features in journalistic discourse, including
youth slang, neologisms, and internet jargon. The purpose of this study is to systematically examine the role of the youth
audience as a communicative subject in the context of digital transformation, as well as the mechanisms of integrating their
linguistic units into journalistic texts. The findings identify the linguistic and stylistic characteristics of this phenomenon and
substantiate its positive and negative impact on journalistic language culture.

Key words: journalistic discourse, youth language, slang, neologism, internet jargon, media linguistics, discourse analysis

Kirish.XXI asr boshidan boshlab dunyo tilshunosligida soddalashtirish va multimodal nutq vositalaridan

ham, jurnalistika sohasida ham yangifenomen — yoshlar tili
va uning jurnalistik diskursga kirib kelishi jadal sur’atlarda
kuzatilmoqgda. Ragamli transformatsiya natijasida ijtimoiy
muloqgotning asosiy gismi internet platformalari orqgali
amalga oshmoqgda va yoshlar asosiy auditoriya sifatida
ajralib chiqdi (Kolotouchkina & et.al., 2023).

Global miqyosda BuzzFeed, Vice, The Verge, BBC Three,
The Guardian Youth kabi media platformalar yoshlar tilining
o‘ziga xos elementlarini jurnalistik uslubga kiritib, yangi
avlodni oz auditoriyasiga aylantirishga intiimoqgda (Bgdker,
2016). O‘zbek jurnalistikasi ham bundan chetda golmayapti:
Kun.uz, Daryo, Qalampir, Sof, Xabar.uz kabi onlayn OAV
sahifalarida yoshlar jargonlari, internetdan o‘tgan atamalar,
yangi shakllangan iboralar faol ishlatilmoqgda.

Tilshunoslikda bu hodisa lingvistik innovatsiya,
neologizatsiya jarayoni, diskursiv demokratlashuv kabi
terminlar orqali izohlanadi. Jurnalistika nazariyasida esa
bu jarayon auditoriyani yoshartirish strategiyasi, xabarlarni

foydalanish bilan bog’‘liq. Shunday qilib, yoshlar tilining
jurnalistik diskursga kirib kelishi nafaqat til hodisasi, balki
ijtimoiy-madaniy jarayondir (Rianto & Juliarta, 2024).

Mazkur tadgigotda jurnalistik diskursda yoshga oid
til xususiyatlari, xususan yoshlar slengi, neologizmlar va
internet jargonlarining qo‘llanish xususiyatlari o‘rganiladi
hamda ularning kommunikativ va stilistik vazifasii
aniglanadi.

Bu magqgsadga erishish uchun jurnalistik diskurs
tushunchasi nazariy tahlil qilinib, yoshlar ftili, sleng,
neologizmlar va internet jargonlari hagidagi nazariyalar
o‘rganiladi hamda o‘zbek onlayn jurnalistikasida yoshlar
tilining go‘llanishi tahlilga tortiladi. Shu bilan birga, xalgaro
tajribadayoshlarslengivajargonlarning strategik qo‘llanishi
tadqig qilinib, internet asosidagi kommunikatsiya
vositalarining jurnalistik tilga ta’siri o‘rganiladi. Yoshlar
tilining ijobiy va salbiy tomonlari baholanib, O‘zbekiston
jurnalistikasi uchun ilmiy-amaliy tavsiyalar ishlab chigiladi.
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Tadgiqotning obyekti sifatida zamonaviy jurnalistik
diskurs (OAV va internet jurnalistikasi materiallari
tanlangan bo‘lsa, tredmeti sifatida jurnalistik diskursda
yoshlar tilining asosiy unsurlari: sleng, yangi so‘zlar va
internet jargonlarihamda ularning stilistik va kommunikativ
vazifalari belgilandi.

Tadgigot metodlari.Tadgiqotda diskurs tahlili,
solishtirma tahlili, korpus lingvistikasi, kontent tahlili kabi
metodlardan foydalanildi.

IImiyyangilik sifatida esa o‘zbek va xorijiyjurnalistikadagi
yoshlar tilining giyosiy tahlili orqali umumiy tendensiyalar
va milliy xususiyatlar aniglanganligini hamda internet
asosidagi multimodal belgilar (emoji, hashtag, GIF)ning
jurnalistik diskursga kirib kelishining ilmiy asosda tahlilga
tortilganligini ko‘rsatish mumkin.

Natija va mulohazalar

Jurnalistik diskurs va yoshlar tili: nazariy asoslar

Diskurs tushunchasi bugungi kunda zamonaviy
tilshunoslikning eng faol qo‘llaniladigan kategoriyalaridan
biridir.  Diskursni  oddiygina matn sifatida emas,
kontekstda
kommunikativ hodisa sifatida izohlash mumkin. Bu atama

balki  ijtimoiy-madaniy shakllanadigan
ilk bor amerikalik tilshunos Z. Xarris tomonidan ilmiy
muomalaga kiritilgan edi (1952). So‘nggi yigirma vyil ichida
esa “diskurs” tushunchasi nafgat lingvistika ilmida, balki
jurnalistika sohasida ham tobora ommalashib, o‘z tadqiqot
maydonini kengaytirib bormoqda. Diskurs bu — aniq bir
vaqt va umumiy xronologik doira bilan cheklangan tildan
foydalanish jarayoni (nutqiy faoliyat)dir”, deydi professor
Dilfuza Teshaboyeva (2020).

Jurnalistik diskurs — bu jurnalistlar va auditoriya
o‘rtasida yuzaga keladigan kommunikativ muloqgot
tizimi bo‘lib, u matn (maqgola, reportaj, intervyu),
multimodal vositalar (foto, video, infografika) hamda
sotsiokontekstual elementlarni o’z ichiga oladi (Cheema
& et al., 2023).

Jurnalistik  diskursning o‘ziga xos  xususiyatlari
quyidagilardan iborat:

° ommaviylik: keng auditoriyaga qaratilgan;

° tezkorlik: dolzarb vogealarga tezkor javob berish;

° soddalik va tushunarlilik:  o‘quvchi  yoki
tomoshabinga tez yetib borishi uchun tilning soddalashuvi;

° uslubiy rang-baranglik: rasmiy, ilmiy, badiiy va
so‘zlashuv unsurlarining uyg‘unlashuvi.

XXI asr jurnalistik diskursining asosiy o‘zgarishi —
ragamli jurnalistikaning shakllanishi va ijtimoiy tarmoqlar
bilan integratsiyalashuvi hisoblanadi. Bu esa tilning yangi
gatlamlarini, xususan yoshlar tilini jalb etishni talab qildi.

Yoshlar tili (youth language) — ma’lum yosh guruhiga
xos bo‘lgan til unsurlarining yig‘indisi bo‘lib, odatda sleng,
jargon, gisgartmalar va neologizmlar orgali ifodalanadi. U
sotsiolingvistikaning eng faol o‘rganiladigan sohalaridan
biridir. W. Labov ta’kidlaganidek, yoshlar tili jamiyatda “til
o‘zgarishining eng sezilarli laboratoriyasi”dir (Pasechnaya,
2020).

Yoshlar tili quyidagi xususiyatlarga ega:

° dinamiklik — tez paydo bo’lib, tez yo‘qoladi;

° ijtimoiy identifikator — yoshlar o‘zaro “bir guruh”
ekanini ko‘rsatish uchun foydalanadi;

° normadan chekinish — tilning rasmiy qoidalariga
bo‘ysunmasligi;

° ijodkorlik — vyangi so‘z yasash, metafora va
ironiyaga moyillik.

O‘zbek yoshlar tilida ham ingliz tilidan o‘tgan atamalar
(like bosmogq, follow gilmoq, troll), rus tilidan kirgan
jargonlar (tusovka, prikol, zashita), hamda o‘zbek tilida esa
yaratilgan yangi iboralar (bombadek, gap yo‘q, topganim
shu, zo‘rakan, ochiqgchasiga aytsam, o‘ta boribdi va
boshqalar) faol go‘llanilmoqda (Zokirov, 2020).

Sleng — norasmiy, me’yoriy bo‘Imagan lug‘at; odatda
yangi so‘zlar, ixtiyoriy o‘zgartirilgan so‘zlar va dabdabali,
sun’iy yoki hazilomuz iboralardan tashkil topadi
(Merriam-Webster, 2025). U tilni jonlantiradi, hissiy rang
beradi va ko‘pincha ijtimoiy guruhlarni birlashtiradi.
Masalan, ingliz tilidagi cool, lit, swag; rus tilidagi kruto,
otpad; o‘zbek tilidagi gap yo‘q, zo‘rakan, bomba kabi
slenglar nutgning emotsional bo‘yoqdorligini oshirishga
xizmat qiladi.

Jargon esa ko‘proqg professional yoki ijtimoiy guruhga
xos maxsus leksika bo’lib, “ichki auditoriya”ni belgilash
uchun ishlatiladi. “Jargon” so‘zi eski fransuz tilidagi
“jargone” so‘zidan olingan. Turli tillarda bu atama turli
nomlar ifodalanib kelingan (Rahimova, 2023). Masalan,
gamer jargonlari (Ivl, skin, raid), internet jargonlari (LOL,
BRB, AFK), yoki talabalar jargonlari (sessiya, kontrakt,
propiska).

Jurnalistik diskursda sleng va jargonning qo‘llanishi ikki
magsadga xizmat giladi:

1.  Yosh auditoriyanijalb qilish va ularga yaqinlashish.

2. Matnni gizigarli, jonli va zamonaviy ko‘rsatish
(Conboy, 2006).

Neologizm — tilga yangi kirib kelgan so‘z yoki ibora
bo‘lib, ular ko‘pincha texnologik yangiliklar, ijtimoiy
hodisalar yoki madaniy tendensiyalar ta’sirida shakllanadi
(McDonald, 2005). Masalan, selfie, bloger, influencer,
chatbot singari.
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Milliy OAVda: onlayn ta’lim, elektron hukumat,
e-commerce, IT-park, startap kabi yangi so‘zlar faol
ishlatilmoqda. Yoshlar diskursida neologizmlar ko‘proq
ijtimoiy tarmoqlardas uchraydi: story, reels, kontent, trend
kabi (Muratova, 2019).

Neologizmlar jurnalistik matnda: dolzarb yangilikni
ifodalash, global jarayonlarga  moslashish, yosh
auditoriyaga yaginlashish vositasi sifatida qo‘llaniladi.

Bundan tashqgari, emoji, GIF, sticker kabi multimodal
vositalar ham diskursning bir gismiga aylandi. Masalan,
ayrim OAV Telegram yoki Instagram’dagi postlarda matnni
emoji bilan boyitadi, bu esa xabarni hissiy jihatdan
kuchaytiradi.

Yoshlar tilining jurnalistik diskursga kirib kelishi
ogibatida har ikkala tomon ham manfaatdor bo‘ladi: bir
tomondan, jurnalistika auditoriyani jalb qilish va tezkorlik
uchun vyoshlar tilidan foydalansa, ikkinchi tomondan,
yoshlar OAV orqali yangi so‘z va iboralarni o‘zlashtirish
orqali jurnalistikadan ta’sirlanadi.

Xalgaro va milliy jurnalistikada yoshga oid til
xususiyatlari: tahlil va mulohaza

Xalgaro jurnalistikada yoshlar slengi va neologizmlar
ko‘prog madaniy innovatsiya sifatida garaladi. Masalan,
BuzzFeed o0‘z maqgolalarida hazil, sleng va internet
jargonlaridan faol foydalanib, yoshlar auditoriyasini asosiy
target sifatida tanlagan (Lypka, & Vasylenko, 2023).

O‘zbek jurnalistikasida esa bunday jarayon asta-sekinlik
bilan kechmoqda. Jurnalistlar rasmiy uslubni saglagan
holda ayrim sleng va neologizmlarni go‘shmoqda. Bu
esa OAVning ikki vazifani: rasmiy axborot berish hamda
yoshlar auditoriyasini gamrab olish kabi magsadlarini
birlashtirishga urinayotganini ko‘rsatadi.

Jurnalistik diskursda yoshlar tilidan foydalanishning
ijjobiy va salbiy jihatlari ham ham mavjud bo‘lib, ular
quyidagilarda ko‘rinadi:

ljobiy jihatlar:

° O‘quvchi va jurnalist o‘rtasidagi masofani
gisgartiradi.

° Matnga jonlilik va hissiy boylik kiritadi.

° Yosh auditoriyani jalb gilish imkonini oshiradi.

Salbiy jihatlar:

° Tilning normativ va uslubiy vyaxlitligiga putur
yetkazishi mumkin.

° Ortigcha jargon va sleng rasmiy jurnalistika
sifatiga zarar yetkazadi.

° OAVning obro‘sini pasaytirishi ehtimoli mavjud.

Shuning uchun jurnalistik diskursda yoshlar slengi va
neologizmlarni me’yorida qo‘llash muhim sanaladi.

Internet jargonlari va mediada til o‘zgarishi

Internet rivojlanishi bilan birga maxsus leksika —
internet jargonlari shakllandi. Bu jargonlar odatda
gisgartmalar, inglizcha iboralar, yangi metaforik birliklar
shaklida bo'lib, tezkor mulogot uchun mo’ljallangan.
Masalan, LOL (laughing out loud), BRB (be right back),
DM (direct message), spam, troll kabi atamalar gisqa vaqt
ichida global nutqiy standartga aylandi.

Internet jargonlari tez yozish uchun gisga va ixcham
bo’lishi, xalgaro tusga ega bo’lishi, sleng va neologizmlar
bilan aralashib ketishi kabi bir nechta xususiyatlarga ega.

So‘nggi o‘n yillikda jurnalistik diskurs ham
internet jargonlaridan foydalanishni boshladi. Chunki
auditoriyaning katta gismi — aynigsa yoshlar — axborotni
ijtimoiy tarmoglardan olmoqgda. Shu sababli OAV tilida
trend, challenge, flashmob, video, hashtag kabi birliklar
paydo bo‘la boshladi.

Internet jargonlari jurnalistik diskursga kirib kelishi
natijasida tilning quyidagi o‘zgarishlari kuzatilmoqda:

1. Soddalashuv — qgisqa, ixcham va tezkor iboralar
rasmiy tilni sigib chigarmoqda (online, like, trend).

2.  Globalizatsiya — inglizcha birliklar milliy tilga
moslashib, o‘zlashmoqda (like gilmogq, scroll gilish).

3. Multimodalizatsiya — emoji, GIF, sticker kabi
belgilar matnning bir gismi sifatida ishlatiimoqda.

4. Interaktivlik — auditoriya matnga hashtaglar yoki
kommentlar orqali faol ta’sir ko‘rsatmoqda.

Tilshunoslar bu jarayonni “mediatizatsiya” deb
atashadi, ya’ni tilning media muhitga moslashuvi va
unda yangi kommunikativ standartlarning shakllanishi
jarayonidir (Androutsopoulos, 2014).

Yoshlar internet jargonlarining asosiy tashuvchilari va
yaratuvchilari hisoblanadi. Masalan, sus (suspicious), simp
(overly attentive person), based, cringe kabi birliklar avval
internet memlarida paydo bo’lib, keyinchalik jurnalistik
magqolalarga ham kirib bordi (Dennis & Sampaio-Dias,
2021).

O‘zbek tilida esa likelash, repost qilish, trend bo’lish,
hajp qilish kabi birliklar yoshlar nutgidan jurnalistik
matnlarga ko‘chdi. Bu jarayon yoshlar auditoriyasi bilan
samarali mulogotni ta’minlaydi, biroq til madaniyatiga
ta’siri hagida bahslar davom etmoqda.

O‘zbek jurnalistikasida ortigcha jargon qo‘llanilishi
matnning publitsistik salmog’ini pasaytirishi mumkin; shu
bois me’yoriy muvozanat zarur.

Xulosa.Sleng jurnalistik matnga jonlilik, hissiy rang va
o‘quvchi bilan yaqinlik kiritsa, neologizmlar texnologik
va ijtimoiy yangiliklarni tez ifodalash, global jarayonlarga
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moslashish va auditoriya nutgiga zamonaviylik olib kirish
vositasiga aylangan. Internet jargonlari esa ijtimoiy
tarmogqlar va ragamli muhitdan jurnalistik diskursga
ko‘chib, tilning gisga, ixcham va interaktiv bo‘lishiga sabab
bo‘Imoqgda.

Yuqgoridagi xulosalardan kelib chiggan holda, quyidagi
tavsiyalar ishlab chigildi:

1. Sleng va jargonlarni me’yorida qo‘llash, ularni

2. Rasmiy yangiliklarda slengdan voz kechish, ammo
yoshlar auditoriyasiga qaratilgan kontentda ehtiyotkorlik
bilan go‘llash kerak.

3. Til siyosatida sleng va jargonlardan foydalanishning
ichki standartlarini ishlab chiqish zarur.

4. O‘zbek tilida yoshlar slengi va internet jargonlari
bo‘yicha korpus bazasi yaratish va muntazam ravishda
yangilab borish kerak.

magola janri va auditoriyaga moslashtirish lozim.
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ARXEOLOGIK TERMINOLOGIYANING LEKSIK-SEMANTIK
TIZIMI: GIPONIMIK VA IYERARXIK MUNOSABATLAR TAHLILI

Annotatsiya: maqgolada arxeologik terminologiyaning leksik-semantik tuzilishi tizimli yondashuv bilan tahlil
gilinadi. Giponimik, giperonimik va radiatsion munosabatlar orqali terminlarning ilmiy tushunchalar tizimidagi
o‘rni ochib beriladi. Natijalar arxeologik terminologiyani ilmiy tafakkurni modellashtiruvchi konseptual tizim
sifatida ko‘rsatadi.

Kalit so‘zlar: arxeologik terminologiya, leksik-semantik tizim, giponimiya, giperonimiya, iyerarxiya, termin
mikrotizimi.

AHHOTAUMA: B CTaTbe aHA/IM3NPYETCA JIEKCUKO-CEMAHTMYECKasA CTPYKTypa apXeosiorMyeckon TepMUHOIOTUM
C CUCTEMHbIM noaxoaom. OnpeaenaroTcs TMNOHUMUYECKUE, TMNEPOHUMUYECKME N PALUALMNOHHDBIE OTHOLLEHUS
TEPMUWHOB U UX POJIb B CUCTEME HAYYHbIX MOHATUI. Pe3ynbTaTbl NOKA3bIBALOT, YTO apXe010rMyYeCcKan TEPMUHOIOTUSA
AB/IAETCA KOHLUENTYa/IbHOW CUCTEMOM, MOAENNPYIOLLEN HAYYHOE MbILLIEHME.

KnioueBble cnoBa: apxeosoz2uvyeckas mepMUHOsI02USA, fIEKCUKO-CEMAHMUYECKasa cucmema, 2urnoHUMUS,
2UnepoHUMUS, Uepapxus, MepMUHOI02UYECKAs MUKPOCUCMEMA.

Annotation: the article analyzes the lexical-semantic structure of archaeological terminology using a systematic
approach. Hyponymic, hyperonymic, and radiation relationships of terms are examined to reveal their role in the
system of scientific concepts. The findings demonstrate that archaeological terminology functions as a conceptual
system modeling scientific thought.

Key words: archaeological terminology, lexical-semantic system, hyponymy, hyperonymy, hierarchy,

terminological microsystem.

Zamonaviy tilshunoslikda maxsus terminologiyani
tadqiq etish ilmiy  tafakkurning lingvistik
modellashtirilishi bilan bevosita bog’liqdir. Aynigsa,
gumanitar fanlar doirasida shakllangan terminologik
tizimlar umumadabiy til bilan uzviy alogada
rivojlanib, murakkab leksik-semantik munosabatlar
majmuini yuzaga keltiradi. Arxeologik terminologiya
ana shunday tizimlardan biri bo‘lib, u ilmiy
tushunchalarningiyerarxik va konseptual modelini aks
ettiradi. Shu bois, arxeologik terminlarning semantik
tuzilishini giponimik va giperonimik munosabatlar
asosida o‘rganish dolzarb ilmiy masala hisoblanadi

Arxeologik terminologiyaning leksik-semantik
tizimi murakkab iyerarxik munosabatlar asosida
tashkil topgan. Har bir termin muayyan giperonim
doirasida joylashib, o‘zidan torroq tushunchalarni
ifodalovchi giponimlar bilan semantik subordinatsiya
munosabatiga kirishadi. Bunday tuzilma ilmiy
tushunchalarning mantigiy tasnifini ta’minlab,
terminlar o‘rtasida konseptual aniglikni yuzaga
keltiradi.

Arxeologik terminlar tizimida ikki, uch va undan
ortiq bosqichli iyerarxiyalar keng targalgan bo‘lib,
ular fan ichidagi metodologik, xronologik va tipologik
farglanishlarni ifodalaydi. Shuningdek, radiatsion
tuzilma asosida shakllangan mikrotizimlar ham
mavjud bo‘lib, bunda bir giperonim bir nechta
semantik jihatdan teng, ammo funksional jihatdan
farglanuvchi giponimlarni birlashtiradi.

Murakkab va atributiv terminlarning keng
go‘llanishi arxeologik terminologiyada semantik
differensiallashuvning yetakchi vositasi hisoblanadi.
Aynan shu xususiyat arxeologik terminlar tizimining
dinamik va ochiq xarakterga ega ekanini belgilaydi.

Maxsus terminologiya — bu umumiy adabiy ftil
doirasida shakllangan mustaqil gatlam bo’lib, fan
sohalariga oid aniq tushunchalarni ifodalovchi
leksik birliklarning alohida tizimini tashkil etadi. Bu
tizim ikki asosiy jihatga ega: bir tomondan, u ilmiy
sohalarda qo‘llaniladigan maxsus nomlash vositalari
majmuini, ikkinchi tomondan esa, tilning umumiy
lug‘at tizimi bilan uzviy alogadorlikda bo‘lgan
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semantik makonni bildiradi. A.A.Reformaskiy ushbu
ikkiyuzlamalik holatni ifodalay turib, terminologiyani
“ikki xo‘jayinning xizmatkori” deb ta’riflaydi: u
lug‘aviy tizimning tarkibiy gismi sifatida ishlaydi, shu
bilan birga, ilmiy konseptlar tizimi bilan bevosita
bog‘lig holda faoliyat yuritadi [1]. Shu bois arxeologik
terminlar o'z semantik tabiati bilan nafagat nomlash
funksiyasini, balki  tushunchalararo  mantiqiy-
munosabatlarning aks ettirilishini ham ta’minlaydi.

Arxeologik terminologiyaning leksik-semantik
tipologiyasi, birinchi navbatda, uning murakkab
giperonimik va giponimik tuzilishiga asoslanadi. Ya’ni,
har bir atama o'z iyerarxik sistemasida muayyan
kategoriya doirasidagi tushunchani anglatadi va
umumlashtiruvchi  yoki  xususiylashtiruvchi  rol
o‘ynaydi. Terminologik birliklarning yana bir xususiyati
shundaki, ular umumiy tilga kirib borish orqali ko‘p
hollarda polisemiya, sinonimiya, antonimiya va
omonimiya kabi semantik jarayonlarning ta’siriga
tushadi. Masalan, “gabr” (rus.moruna, ing. grave)
umumiy til birliklari sifatida har xil kontekstlarda
turlicha ma’nolarni ifodalashi mumkin, lekin
arxeologik kontekstdagi “katakomba”, “krematsion
gabr”, “inkrustatsiyali dafn yerto‘lasi” kabi terminlar
aniq va tor tushunchalarni bildiradi.

Demak arxeologik terminlar tili ikki yo‘nalishda
harakatlanadi: bir tomondan, u ilmiy konseptual
apparatning aniq ifodasi sifatida xizmat qiladi,
ikkinchi tomondan esa, umumiy adabiy til bilan o‘zaro
semantik alogadorlikda rivojlanadi. Bu esa arxeologik
terminlarning leksik-semantik tipologiyasini nafagat
nominativ vosita, balki ilmiy tafakkurning ifoda shakli
sifatida o‘rganishga asos beradi.

Arxeologik  terminologiya umumadabiy ftil
tizimidan alohida bo‘linib chiggan bo’lsa-da, boshqga
gumanitar fanlar termin tizimlariga xos xususiyatlarni
o‘zida mujassam etadi. Jumladan, arxeologik
terminlar paradigmatik va sintagmatik munosabatlar
tizimida sinonimiya, polisemiya, antonimiya va
omonimiya kabi leksik-semantik jarayonlarda faol
ishtirok etadi [2].

Gumanitar fanlar terminologiyasining, aynigsa,
arxeologik terminlarning umumadabiy til bilan
yaqinlik darajasi, ularning qat’iylik va erkinlik
darajasini belgilovchi muhim omildir. A.A.Reformaskiy
bu holatni shunday ta’riflaydi: “terminologiya ikkita
tizimga xizmat giladi: leksik tizim va tushunchalar
tizimi. U o‘z-o‘zicha mustaqil emas, balki umumiy

adabiy til lug‘atining quyi tizimini tashkil etadi” [1].
Shu bois, terminologik tizimdagi birliklar ba’zan
umumiy til birliklariga yaqginlashadi, ba’zan esa undan
butunlay ajralib chigadi.

Arxeologik atamashunoslik, o0‘zining boshga
ijtimoiy-gumanitar fanlar bilan alogadorligi sababli,
umumiy foydalanishdagi lug‘at birliklari bilan o‘zaro
leksik-semantik o‘xshashlikka ega. Masalan, “gabr”,
“ko‘hna gal’a” kabi terminlar ayrim kontekstlarda
umumiy til doirasiga yaginlashadi, boshga holatlarda
esa terminologik aniglik kasb etadi [3].

Har bir ilmiy sohaga xos bo‘lgan terminologik tizim
aslida u yoki bu fan doirasidagi tushunchalarning
iyerarxik asosda joylashgan mantigiy modelni
ifodalaydi. Shu bois, terminlar tizimi oddiy nomlar
ro‘yxati emas, balki ularning semantik, konseptual
va funksional o‘zaro bog‘ligligidan iborat murakkab
sistemadir [4].

Terminning qiymati va strukturasini aniglovchi
asosiy mezon — bu uning ilmiy taksonomiyadagi o‘rni
va unga bog‘langan tushunchalar bilan munosabati
hisoblanadi. Shunday qilib, arxeologik terminologiya
fagat leksik birliklar majmui emas, balki ilmiy tafakkur
natijasida shakllangan tushunchalar tizimining
ifodasidir [5].

Arxeologik terminologiya tizimida giponimiya
munosabatlarini tahlil qilish orgali tushunchalar
o‘rtasidagi murakkab iyerarxik  bog‘lanishlarni
aniglash  mumkin bo‘ladi. Bunday yondashuv
arxeologik terminlarni mikrotizimlar tizimi sifatida
ko‘rib chigish imkonini beradi, bunda har bir
mikrotizim oz navbatida quyi terminologik tizimlarga
bo‘linadi.

Arxeologik terminologiyada iyerarxik semantik
munosabatlarning eng murakkab ko‘rinishlaridan
birir — besh bosqichli tuzilmadir. Bunda
giperonim sifatida arxeologik davriylashtirish
(apxeonorunyeckan nepuogmsaumnsa — archaeological
periodization) tushunchasi maydonga chigadi.
Unga quyidagi asosiy tarixiy davrlar kiradi: tosh
davri (KameHHbIN Bek — Stone Age), bronza davri
(bpoH30BbLIN Bek — Bronze Age), temir davri
(skenesHblii BeK — Iron Age).

Bu tarixiy davrlar esa, o‘z navbatida, yanada
tor tushunchalarga bo‘linadi. Masalan, tosh davri
quyidagi kasrli davrlar bilan tavsiflanadi: paleolit
(naneonut — Paleolithic), mezolit (me3sonut -
Mesolithic), neolit (Heonut - Neolithic).
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Paleolit davri esa yana uch bosgichga ajraladi:
quyi paleolit (HMKHMI naneonnt — Lower Paleolithic),
o‘rta paleolit (cpegHuin naneonut — Middle
Paleolithic), yuqori paleolit (BepxHuiA naneonut —
Upper Paleolithic).

Bundan tashqari, quyi paleolit bosqichiga xos
bo‘lgan yanada tor tushunchalar mavjud: do-Shell davri
(mowenb — pre Shell), Shell davri (wenb — Shell), Ashel
davri (awenb - Achelean), Levallua bosqichi (nesannya
— Levallois). Bu ko‘rinishda har bir keyingi termin o‘zi-
dan oldingi tushunchaning giponimi, ya’'ni semantik
jihatdan toraytirilgan variant bo‘lib xizmat qiladi.

Giponimik guruhlar ba’zan dominant tushunchaga
bevosita bo‘ysunmay, bir vaqgtning o‘zida turli tor
tushunchalarga tarqaladi. Bunday holat nurlanish
tuzilmasi (cTpyKTypa paanaumm — radiation structure)
deyiladi. Bunga misol tariqasida arxeologik kompleks
(apxeonoruyecknn  Komnnekc — archaeological
complex) tushunchasi asosida shakllangan
mikrotuzilmani ko‘rsatish mumkin.Ularning barchasi

arxeologik kompleks degan umumiy sema ostida
birlashtirilgan.

Ba'zida atributivn. model vyanada murakkab
shakllarda namoyon bo‘ladi. Masalan, pe3eL,
HOKOBOIM Ha MACTUHE C NPAMOPETYLWHbLIM KOHLLOM
kabi termin bir vaqtning o‘zida joylashuv, vosita turi
va ishlov berish usulini bildiruvchi komponentlarni
birlashtiradi. Bu ko‘p bosgichli semantik gatlamlar
orgali aniqlik kiritishga xizmat qiladi.

Tadqgigot natijalari shuni ko‘rsatadiki, arxeologik
terminologiya murakkab leksik-semantik  tizim
sifatida  shakllangan bo‘lib, unda giponimik,
giperonimik va radiatsion munosabatlar ustuvor
ahamiyat kasb etadi. Ushbu munosabatlar arxeologik
tushunchalarning iyerarxik tasnifini ta’minlab, ilmiy
tafakkurning lingvistik ifodasini yuzaga keltiradi.
Demak, arxeologik terminlar fagat nomlash vositasi
emas, balki fan doirasidagi bilimlarni tizimli ravishda
modellashtiruvchi konseptual mexanizm sifatida
namoyon bo‘ladi.
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BO‘LAJAK ARXITEKTORLARDA KOMMUNIKATIV
KOMPETENSIYANI SHAKLLANTIRISH OMILLARI

Annotatsiya: maqola bo‘lajak arxitektorlarda kommunikativ kompetensiyani shakllantirish omillarini nazariy va amaliy

jihatdan o‘rganishga garatilgan. Tadqigotda pedagogik, psixologik va lingvodidaktik yondashuvlar asosida kommunikativ

kompetensiyaning shakllanish mexanizmlari tahlil gilindi. Shuningdek, oliy ta’limda interaktiv platformalar va amaliy

mashg‘ulotlarning kompetensiyani rivojlantirishdagi roli muhokama qilindi.

Kalit so‘zlar: kommunikativ kompetensiya, arxitektor, kasbiy faoliyat, pedagogik omillar, psixologik omillar, lingvodidaktik

omillar, interaktiv platformalar, oliy ta’lim.

AHHOTaAUMA: CTaTbA MOCBALLEHA TEOPETUYECKOMY W MPAKTUYECKOMY WccnegoBaHuio daktopos ¢opmupoBaHus

KOMMyHVIKaTVIBHOVI KoMneTeHuun 'y 6YLI,YLLI,MX apXuMTeKTopoB. B wnccnepoBaHMM NpPOaHaNIM3MPOBaAHbl  MeXaHW3MbI

¢0pMMpOBaHMﬂ KOMMyHMKaTMBHOVI KOMneTeHUMn Ha OCHOBe negarornyeckmnx, NCUXo0orM4eCknx U IMHreoanaakTn4ecKkmnx

noaxonos. Kpome Toro, paccmMoTpeHa poJib MHTEPAKTUBHbIX NA1aTGOPM M NPAKTUYECKMX 3aHATUI B Pa3BUTUM KOMNETEHLMU

B BbICLUEM 06pa3OBaHVIM.

KnioueBble cnoBa: KOMMYHUKAMUBHAA KOMIemeHyus,
nedazoauyeckue aKkmopsl, rncuxono2uvyeckue GHaKkmopel,

naamegopmsi, 8bicliee 0bpazosaHue.

apxumekmop, MpogeccUOHANbHAA 0esmesnbHOCMe,
AIUH2800UBAKMUYecKUe aKkmopsl, UHMeEPAKMUBHbIe

Annotation: the article is devoted to the theoretical and practical study of the factors influencing the development of

communicative competence among future architects. The study analyzed the mechanisms of communicative competence

formation based on pedagogical, psychological, and linguodidactic approaches. In addition, the role of interactive platforms

and practical exercises in fostering competence in higher education is discussed.
Key words: communicative competence, architect, professional activity, pedagogical factors, psychological factors,

linguodidactic factors, interactive platforms, higher education.

Hozirgi zamon arxitektura ta’limida talabalarning fagat
texnik bilim vaijodiy ko‘nikmalarga ega bo‘lishi yetarliemas.
Zamonaviy arxitektor faoliyati murakkab va ko‘p qirrali
bo‘lib, u nafagat bino va inshootlarni loyihalashga, balki
jamoaviy ishlarda samarali mulogot qilish, buyurtmachi
va mijozlar bilan kelishuvlar o‘tkazish, turli mutaxassislar
bilan hamkorlik qilish, shuningdek, professional garorlarni
tez va aniq gabul qilish ko‘nikmalarini talab giladi. Shu
bois, arxitektorning muvaffagiyati ko‘p jihatdan uning
kommunikativ kompetensiyasiga bog’‘liq bo‘ladi.

Kommunikativ kompetensiya — bu shaxsning muloqot
qgilish qobiliyati, o‘z fikrini anig va samarali ifodalash,
boshgalarning nuqgtai nazarini tushunish, professional
muhitda konstruktiv munosabatlar o‘rnatish va kasbiy
magsadlarga erishish uchun zarur bo‘lgan ko‘nikmalar
majmuasidir.  Arxitektura kasbida bu kompetensiya
talabaga loyiha guruhida samarali ishlash, dizayn
variantlarini muhokama qilish, mijoz talabini tushunish va

jamoaviy qaror gabul qilish jarayonlarida faol ishtirok etish
imkonini beradi.
Shuningdek, kommunikativ kompetensiya
arxitektorning ijodiy jarayoniga ham bevosita ta’sir
ko‘rsatadi. Masalan, loyiha muhokamasi, brainstorming
sessiyalari, tagdimotlar va loyihaviy maslahatlarda talaba
yoki mutaxassis o‘z fikrini aniq, tushunarli va konstruktiv
shaklda ifodalay bilishi lozim. Shu bilan birga, kommunikativ
salohiyatning yuqori darajasi talabani stressli vaziyatlarda
ham samarali muloqot gilish, jamoada ijobiy muhit yaratish
va murakkab muammolarni hal etishda yordam beradi.
Oliy ta’lim kontekstida, kommunikativ kompetensiyani
shakllantirish omillarini o‘rganish nafagat nazariy, balki
amaliy ahamiyatga ham ega. Bu jarayon talabaning
professional va shaxsiy rivojlanishiga, kelajakda arxitektura
sohasida muvaffaqiyatli faoliyat yuritishiga asos bo‘ladi.
Shu sababli, arxitektura ta’limida pedagogik, psixologik
va lingvodidaktik

yondashuvlarni  uyg‘unlashtirib,
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kommunikativ kompetensiyani shakllantirishning samarali
mexanizmlari ishlab chigilishi dolzarb ilmiy va amaliy
masala hisoblanadi.

Magolada nazariy-metodologik tahlil usuli asosiy
sifatida  qo’‘llanildi.  Ushbu
yondashuv orgali pedagogik, psixologik va lingvodidaktik

tadgigot  yondashuvi
manbalar chuqur tahlil qilinib, arxitektura ta’limida
bo‘lajak arxitektorlarda kommunikativ kompetensiyani
shakllantirish omillari aniglanishi ta’minlandi. Pedagogik
manbalar talabaning ta’lim jarayonida jamoaviy ishlarda,
loyiha muhokamalarida va amaliy mashg‘ulotlarda
faol ishtirok etishi orgali kommunikativ ko‘nikmalarini
rivojlantirish mexanizmlarini ko‘rsatdi.

Psixologik manbalar shuni ta’kidlaydiki, shaxslararo
munosabatlar, konstruktiv tangidni qgabul qilish, garor
gabul gilish va stressli vaziyatlarda samarali muloqot gilish
gobiliyatlari arxitektorning kasbiy muvaffaqgiyatida hal
giluvchi ahamiyatga ega. Lingvodidaktik yondashuv esa
til bilimlarini amaliy qo‘llash, sotsiolingvistik kontekstga
moslashish va pragmatik nutq ko‘nikmalarini shakllantirish
orqali talabaga professional muloqot qobiliyatini
rivojlantirish imkonini beradi.

Shuningdek, tadqigot doirasida interaktiv platformalar,
loyiha mashg‘ulotlari va jamoaviy ishlarda talabalarning
kommunikativ ko‘nikmalari amaliy jihatdan organildi.
Natijalar shuni ko‘rsatdiki, Moodle, MS Teams, Miro
va BIM kabi interaktiv vositalar talabalarga real kasbiy
mulogot muhitini yaratib beradi va pedagogik, psixologik
hamda lingvodidaktik omillarni uyg‘unlashtirish orqali
kommunikativ kompetensiyani samarali rivojlantirish
imkonini oshiradi.

Ushbu yondashuv arxitektura ta’limida kommunikativ
salohiyatni shakllantirishda nazariy asoslarni aniglash
va amaliy mexanizmlarni ishlab chigishda muhim ilmiy
ahamiyat kasb etadi.

Tahlil natijalari shuni ko‘rsatdiki, bo‘lajak arxitektorlarda
kommunikativ kompetensiyani shakllantirish bir nechta
muhim omillarga bog’liq bo‘lib, ular pedagogik, psixologik,
lingvodidaktik va texnologik jihatlarga bo‘linadi.

Pedagogik omillar talabalar kommunikativ
ko‘nikmalarini amaliy ravishda rivojlantirishga bevosita
ta’sir ko‘rsatadi. Jamoaviy loyiha ishlari va seminar
mashg‘ulotlarida talabalar bir-biri bilan samarali mulogot
qgilish, fikr almashish va loyiha muhokamalarida faol
ishtirok etish imkoniyatiga ega bo’‘ladilar. Mentorlar va
professorlar tomonidan tashkil etiladigan konstruktiv
fikr bildirish va muhokamalar esa talabalarni tanqidiy
fikrlashga, o‘z fikrini asoslab yetkazishga va muammoli

vaziyatlarda samarali garor qabul gilishga o‘rgatadi. Shu
bilan birga, interaktiv mashg‘ulotlar orqali talabalar amaliy
kommunikativ ko‘nikmalarni mustahkamlash imkoniga ega
bo‘lib, bu jarayon pedagogik nazariyalar asosida tizimli
ravishda amalga oshiriladi.

Psixologik omillar kommunikativ kompetensiyani
shakllantirishda shaxsiy rivojlanish va shaxslararo
munosabatlarni boshgarish qobiliyatini oz ichiga oladi.
Talabalar jamoa ichida samarali hamkorlikni o‘rganadilar,
konstruktiv tangidni gabul gilish va o'z nuqtai nazarini
boshqgalarga yetkazish orqali professional mulogot
ko‘nikmalarini  rivojlantiradilar. ~ Shuningdek, garor
gabul qilish jarayonida stressli vaziyatlarda mulogotni
boshgarish qobiliyati, jamoa ichida liderlik ko‘nikmalarini
shakllantirish va muammolarni tezkor hal etish imkoniyati
ham psixologik jihatdan muhim ahamiyat kasb etadi.

Lingvodidaktik omillar til va mulogot bilimlarini amaliy
jihatdan qo‘llashni ta’minlaydi. Lingvistik komponent
talabaning til bilimlarini to‘liq qo’llash, texnik va
professionalatamalarnianiglik bilanishlatish ko‘nikmalarini
rivojlantiradi. Sotsiolingvistik komponent esa talabaga
mulogot kontekstiga moslashish va turli auditoriyalar
bilan samarali muloqgot qilish imkonini beradi. Pragmatik
komponent esa nutgni magsadga muvofiq shakllantirish,
tagdimot va loyiha himoyalarida o’z fikrini aniq ifodalash
ko‘nikmalarini rivojlantiradi. Shu bilan talaba professional
muloqotning barcha jihatlarini o‘zlashtiradi.

Texnologik omillar zamonaviy arxitektura ta’limida
kommunikativ kompetensiyani shakllantirish jarayonini
sezilarlidarajadasamaraligiladi. Moodle, MSTeams, Mirova
BIM kabi interaktiv platformalar orqgali talabalar real kasbiy
muloqot mubhitida ishlash imkoniga ega bo‘ladilar. Onlayn
konsultatsiya, loyiha muhokamasi va virtual jamoaviy
mashg‘ulotlar orqali talabalar amaliy kommunikativ
ko‘nikmalarini mustahkamlash bilan birga, texnologik
vositalardan samarali foydalanishni ham o‘rganadilar.
Shu tarzda, texnologik omillar pedagogik, psixologik va
lingvodidaktik komponentlarni uyg‘unlashtirish orqali
bo‘lajak arxitektorlarda kommunikativ kompetensiyani
kompleks tarzda rivojlantirish imkonini beradi.

Olingan natijalar shuni ko‘rsatadiki, arxitektura
ta’limida  kommunikativ.  kompetensiyani  samarali
shakllantirish pedagogik, psixologik va lingvodidaktik
omillarni  uyg‘unlashtirish orgali amalga oshiriladi.
Pedagogik omillar talabaning jamoaviy ishlarda,
seminar va loyiha mashg’ulotlarida faol ishtiroki
hamda konstruktiv muhokamalar orgali kommunikativ
ko‘nikmalarini rivojlantirishga xizmat qiladi. Psixologik
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omillar esa shaxslararo munosabatlarni boshgarish,
konstruktiv tangidni gabul qilish, garor gabul qilish va
stressli vaziyatlarda samarali muloqot qilish qobiliyatini
shakllantiradi. Lingvodidaktik omillar esa til bilimini
amaliy qo’llash, sotsiolingvistik kontekstga moslashish
va pragmatik nutg ko‘nikmalarini  rivojlantirish
orgali talabaning professional mulogot salohiyatini
mustahkamlaydi.

Shuningdek, interaktiv platformalar (Moodle, MS
Teams, Miro, BIM) va amaliy mashg‘ulotlar kommunikativ
kompetensiyani shakllantirish jarayonini sezilarli darajada
soddalashtiradi va samaradorligini oshiradi. Ular
talabalarga real kasbiy mulogot muhitini yaratib beradi,
loyiha muhokamalarida faol ishtirok etish imkonini beradi
va zamonaviy professional kommunikatsiya ko‘nikmalarini
o‘zlashtirishni ta’minlaydi. Shu bilan birga, fagat pedagogik
yondashuvga tayanib, psixologik va lingvodidaktik
komponentlarni e’tibordan chetda qoldirish yetarli natija
bermaydi.

Shu asosda xulosa qilish mumkinki, bo‘lajak
arxitektorlarda kommunikativ kompetensiyani
shakllantirish murakkab va ko‘pkomponentli jarayon bo’lib,
u pedagogik, psixologik, lingvodidaktik hamda texnologik
omillarni uyg‘unlashtirishni talab qgiladi. Fagat bir yoki ikki
komponentga tayanish yetarli natija bermaydi, masalan,
pedagogik yondashuv mavjud bo‘lsa ham, psixologik
ko‘nikmalar yoki lingvodidaktik salohiyat hisobga
olinmasa, talabaning professional mulogot gobiliyati to‘liq
shakllanmaydi. Shu sababli, kommunikativ kompetensiya
rivojlanishi uchun barcha omillarni kompleks tarzda
birlashtirish zarur.

Interaktiv platformalar va amaliy mashg‘ulotlar bu
jarayonning samaradorligini sezilarli darajada oshiradi.

Moodle, MS Teams, Miro va BIM kabi vositalar orgali
talabalar nafagat real kasbiy mulogot mubhitida ishlash
imkoniyatiga ega bo‘ladi, balki loyiha muhokamalari,
jamoaviy mashg‘ulotlar va onlayn konsultatsiyalar orqali
0‘z kommunikativ ko‘nikmalarini mustahkamlash imkoniga
ega bo‘ladi. Shu bilan birga, talaba o‘z fikrini aniq va asoslab
yetkazish, konstruktiv tanqgidni gabul qilish, jamoaviy
garorlarni muvofiglashtirish va professional muloqot
kontekstida turli auditoriyalar bilan samarali alogada
bo’lish gobiliyatlarini rivojlantiradi.

Bundan tashgari, kommunikativ kompetensiyani
shakllantirish jarayoni talabaning ijodiy salohiyatini
oshirishga ham xizmat qiladi. Loyiha va seminar
mashg‘ulotlarida muloqot orqali talaba o'z dizayn
g‘oyalarini baham ko‘radi, muammolarni tahlil giladi va
turli variantlarni muhokama qiladi. Natijada, nafagat
muloqot, balki ijodiy fikrlash va muammolarni hal etish
gobiliyatlari ham bir vaqtning o‘zida rivojlanadi.

Shu bilan birga, oliy ta’lim muassasalarida arxitektura
yo‘nalishida kommunikativ kompetensiyani rivojlantirishga
doimiy e’tibor qaratish zarur. Bu nafaqat nazariy bilimlarni
amaliy mashg‘ulotlar bilan uyg‘unlashtirishni, balki
zamonaviy interaktiv texnologiyalarni faol qo‘llashni
ham o'z ichiga oladi. Kompleks yondashuv arxitektura
ta’limining sifatini oshirish, talabaning professional
tayyorgarligini mustahkamlash va ularni bozor talablariga
mos, kompetentli mutaxassis sifatida shakllantirish
imkonini beradi.

Natijada,
arxitektorning kasbiy muvaffagiyati va samarali faoliyati

kommunikativ  kompetensiya  bo‘lajak
uchun hal giluvchi omil hisoblanadi va uni shakllantirish
jarayoni oliy ta’limning asosiy strategik vazifalaridan biri
sifatida ko‘riladi.
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TERAPIYA BO‘'LIMIDA KOMMUNIKATIV KOMPETENSIYANING
BEMOR DAVOLANISHIGA TA'SIRI

Annotatsiya: ushbu maqgolada terapiya bo‘limida hamshiralar va bemorlar o‘rtasidagi kommunikativ
kompetensiyaning bemor davolanish jarayoniga ta’siri ilmiy asosda tahlil gilinadi. Tadgiqotning maqgsadi bemor
bilan samarali muloqgot, axborot almashish va psixologik yondashuvning davolash natijalariga ta’sirini aniglashdir.
Material va metodlar bo‘limida so‘rovnoma, kuzatuv va statistik tahlil metodlaridan foydalanilgan. Natijalar
shuni ko‘rsatdiki, kommunikativ kompetensiya yugori bo‘lgan hamshiralar bemor bilan samarali aloga o‘rnatib,
davolanish jarayonini tezlashtiradi va bemor qonigishini oshiradi. Muhokama bo‘limida natijalar nazariy va amaliy
jihatdan tahlil gilinadi, xulosa esa ilmiy tavsiyalarni o‘z ichiga oladi.

Kalit so‘zlar: terapiya, hamshiralik ish, kommunikativ kompetensiya, bemor davolanishi, psixologik yondashuv,
samaradorlik.

AHHOTaUMA:B CTaTbe Ha Hay4yHOM OCHOBE aHA/NU3MPYEeTCA BAUAHME KOMMYHUKATUBHOW KOMMETEHTHOCTM
MeAMLMHCKUX cecTep B TepaneBTUYECKOM OTAENEHUW Ha MpoLecc NeveHua naumeHToB. Llenb nccnepoBaHus
3aK/IloMaeTCcA B onpeneneHnmn BaAnaHnA 3pPeKTMBHOro obueHma, obmeHa MHGoOpMaLMen N NCUXONOTMUYECKOTo
noAxo4a Ha pe3ynbTaTbl iedeHns. B pasaene «MaTepuanbl U MeTOAbI» MCMOb30BAHbI METOAbI aHKETUPOBAHMA,
HabAtoAEHMA U CTAaTUCTUYECKOTO aHaNn3a. Pe3ynbTaTbl NOKa3aam, YTO MegULMHCKMUE CECTPbI C BbICOKMM YPOBHEM
KOMMYHWUKATUBHON KOMMETEHTHOCTM YCTaHABAMBAIOT 3GDEKTUBHbIM KOHTAKT C MaLMEeHTaMK, YCKOPAOT npoLecc
JIeYEHUA W MOBbLIWAT YPOBEHb YA0BNETBOPEHHOCTM NauMeHTOB. B pasgene «Ob6cyaeHWe» pesynbrathbl
aHANMN3MPYIOTCA C TEOPETUYECKOM M NMPAKTUYECKOW TOYEK 3pEeHMs, a B 3aK/IOYEHUMU NpeacTaBNeHbl HAay4YHO-
npaKkTU4YecKkne pekoMeHZaumnu.

KnioueBble cnoBa: mepanus, cecmpuHckoe 0es10, KOMMYHUKaMUBHAA KOMMIemeHmMHOCmMsy, se4yeHue
nayueHmos, ricuxosoau4veckuli nodxoo, aghgpekmusHOCMsb.

Annotation:this article scientifically analyzes the impact of communicative competence between nurses and
patients in the therapy department on the patient treatment process. The aim of the study is to determine
the influence of effective communication, information exchange, and psychological approaches on treatment
outcomes. The Materials and Methods section employs survey, observation, and statistical analysis methods. The
results indicate that nurses with a high level of communicative competence establish effective interaction with
patients, accelerate the treatment process, and increase patient satisfaction. The Discussion section provides
a theoretical and practical interpretation of the findings, while the Conclusion presents scientific and practical
recommendations.

Key words: therapy, nursing, communicative competence, patient treatment, psychological approach,
efficiency.

Kirish.Terapiya bo‘limi bemorlarning surunkali va yaxshilashga xizmat giladi. Bemor va hamshira

o‘tkir kasalliklarini davolash bilan shug‘ullanuvchi
muassasa bo‘lib, bu yerda hamshiralarning
kommunikativ ko‘nikmalari davolash jarayonining
samaradorligi uchun muhim ahamiyatga ega.
Zamonaviy tibbiyotda bemor bilan samarali
mulogot o‘rnatish nafagat uning ruhiy holatini
bargarorlashtirish,  balki  terapiya  natijalarini

o‘rtasidagi kommunikativ kompetensiya bemorning
kasallikka bo‘lgan munosabati, davolanishga rioya
gilishi va tibbiy ko‘rsatmalarga amal qilish darajasiga
bevosita ta’sir giladi. Tadgigotlar shuni ko‘rsatadiki,
yaxshi mulogot o‘rnatgan hamshiralar bemorlarni
motivatsiya qilish, xavotir va stressni kamaytirish,
shuningdek, davolanish jarayonida yuzaga keladigan
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noanigliklarni bartaraf etishda samarali bo’ladi.
Terapiya bo‘limida kommunikativ kompetensiyaning
ahamiyatini o‘rganish zamonaviy sog’ligni saglash
tizimida bemor xavfsizligi va xizmat sifati bilan
bevosita bog‘lig bo‘lib, bu mavzu ilmiy tadgigotlar va
amaliy tajriba orqali chuqur tahlil qilinishi kerak.

Adabiyotlar tahlili.Adabiyotlar tahlili shuni
ko‘rsatadiki, bemor bilan samarali kommunikatsiya
davolanish jarayonining samaradorligini sezilarli
darajada oshiradi. McCabe (2004)[1] o’z tadqiqotida
hamshiralar va bemorlar o‘rtasidagi mulogqot
darajasi bemorning qoniqishi, davolanishga rioya
gilishi va terapiya natijalariga bevosita ta’sir
gilishini gayd etgan. Arnold va Boggs (2019)[2] esa
kommunikativ ko‘nikmalarni rivojlantirish nafaqat
bemor motivatsiyasini oshirish, balki stress va
xavotirni kamaytirishda ham muhim rol o‘ynashini
ta’kidlaydi.

Surunkali  kasalliklarga  chalingan  bemorlar
bilan ishlashda kommunikativ kompetensiyaga ega
hamshiralar dori gabul qilish va muolajalarga rioya
gilishda yuqori natijalarga erishadi, bu esa davolanish
jarayonini tezlashtiradi. Shu bilan birga, Mahalliy
tadqgigotlar  (O‘zbekiston Respublikasi Sog‘ligni
saglash vazirligi, 2022)[3] bemor bilan samarali
muloqotning terapiya natijalarini yaxshilashda
muhimligini ko‘rsatadi.

Peplau (1991) va Street va hamk. (2009)[4]
tadqgigotlari  bemor—hamshira  munosabatining
o‘zaro ishonch va hurmat asosida shakllanishi
davolanish  jarayonidagi  psixologik  qulaylikni
oshirishini ta’kidlaydi. Stewart (1995)[5] esa samarali
kommunikatsiya orqali bemorlar o‘z holatini aniq
ifodalashi va shifokor yoki hamshira tomonidan zarur
tavsiyalarni olishini ta’kidladi.

Yangi qo‘shilgan tadqigotga ko‘ra, kommunikativ
kompetensiya bemorning o‘z-o‘zini parvarish gilish
gobiliyatini ham yaxshilaydi (Kurtz, Silverman &
Draper, 2005)[6]. Tadgigot shuni ko‘rsatadiki, bemor
va hamshira o‘rtasida ochiq va anig mulogot bo‘lsa,
bemor o‘z kasalligi va davolanish jarayoni haqida
ko‘prog ma’lumotga ega bo‘ladi, shuningdek, shifokor
tavsiyalariga to‘lig amal giladi.

Natijada, mavjud adabiyotlar shuni ko‘rsatadiki,
hamshiralar va bemorlar o‘rtasidagi kommunikatsiya
fagat axborot almashish vositasi emas, balki terapiya
jarayonining ajralmas gismi bo‘lib, bemorning ruhiy
holati, dori va muolajalarga rioya qilish darajasi

hamda davolanish samaradorligiga bevosita ta’sir
giladi.

Natija va muhokama.Tadqgiqot natijalari shuni
ko‘rsatdiki, terapiya bo‘limida bemor bilan samarali
kommunikatsiya o‘rnatgan hamshiralar davolanish
jarayonini sezilarli darajada yaxshilaydi. So‘rovnoma
va kuzatuv natijalari quyidagicha:

e  85% bemorlar hamshiralar bilan mulogotdan
gonigish bildirgan;

e 78% bemorlar dori qgabul qilish va
muolajalarga qat’iy rioya qilgan;

e 70% bemorlar oz holati hagida hamshira
bilan ochiq va to‘lig ma’lumot almashgan;

Korrelyatsiya tahlili shuni ko‘rsatdiki, hamshiralar
kommunikativ kompetensiyasi bemorning
davolanishga rioya qilishi bilan bevosita bog'liq
(r=0,68; p<0,01). Bundan tashgari, yugori
kommunikativ  ko‘nikmaga  ega hamshiralar
bemorlarning ruhiy holatini bargarorlashtirishda va
xavotirini kamaytirishda yuqori natijalarga erishgan.
Masalan, bemorlarning 60%i terapiya jarayonida
stress darajasining sezilarli kamayganini bildirgan.

Terapiya bo‘limida bemor bilan samarali
kommunikatsiya nafagat individual davolanish
jarayonini yaxshilashga xizmat gqiladi, balki butun
bo‘lim samaradorligini oshirishda ham muhim omil
hisoblanadi. Tadgiqotlar shuni ko‘rsatadiki, bemorlar
oz holati hagida to‘lig ma’lumot beradigan va
hamshiralarning so‘rovlariga aniq javob beradigan
hollarda davolanishga rioya qilish darajasi yuqori
bo‘ladi. Shu bilan birga, ochig va do‘stona mulogot
bemorning stress darajasini kamaytiradi, ruhiy
holatini barqarorlashtiradi va shifokor tavsiyalariga
amal qgilishni osonlashtiradi. Hamshiralar tomonidan
go‘llaniladigan kommunikativ yondashuvlar,
jumladan, empatiya ko‘rsatish, bemor savollariga
tezkor javob berish va izoh berish, bemorning o‘z-
o‘zini parvarish qilish ko‘nikmalarini ham oshiradi.
Misol uchun, bemor o‘z dori qabul qilish tartibini
yaxshiroq tushunadi, muolajalarga qat’iy rioya qgiladi
va davolanish jarayonidagi noanigliklarni kamaytiradi.

Bundan tashqgari, kommunikativ kompetensiya
bemor va hamshira  o‘rtasidagi  ishonchni
mustahkamlaydi. Ishonchli mulogot bemorning
psixologik barqgarorligini oshiradi va shifokor—
hamshira—bemor uchburchak tizimida samarali
hamkorlikni ta’'minlaydi. Shu sababli, terapevtik
bo‘limlarda hamshiralar malakasini oshirish, maxsus
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kommunikativ treninglar va psixologik qo’llab-
guvvatlash dasturlarinijoriy etish dolzarb hisoblanadi.

Olingan natijalar mavjud adabiyotlar bilan mos
keladi. Tadqgiqotlar shuni ko‘rsatadiki, bemor bilan
samarali mulogot nafaqgat ruhiy holatni yaxshilaydi,
balki davolanish samaradorligini ham oshiradi
(McCabe, 2004; Arnold & Boggs, 2019). Natijalar
shuni ko‘rsatdiki, bemorlarning davolanishga rioya
gilishi va terapiya jarayonida qoniqishi to‘g‘ridan-
to‘’g’ri hamshiralar kommunikativ ko‘nikmalariga
bog‘ligq. Shuningdek, muammolar ham mavjud:
ayrim hamshiralar kommunikativ ko‘nikmalari yetarli
emas, bu esa bemor bilan alogada noaniglik va kam
samaradorlikka olib keladi. Ushbu muammolarni
doimiy malaka oshirish, treninglar va psixologik
go‘llab-quvvatlash dasturlari orqgali bartaraf etish
mumkin. Muhokama davomida aniglanishicha,
kommunikativ kompetensiya fagat axborot almashish
vositasi emas, balki bemor motivatsiyasini oshirish,
stressni kamaytirish va terapiya natijalarini yaxshilash
vositasi hisoblanadi. Kurtz, Silverman va Draper (2005)
tadqgiqotlari bemorning 0‘z-o0‘zini parvarish qilish
gobiliyati hamshiraning kommunikativ yondashuviga
bevosita bog’liq ekanligini ko‘rsatadi.

Shu bilan birga, kommunikativ kompetensiya
oshirilsa, bemor va hamshira o‘rtasidagi ishonch
mustahkamlanadi, bu esa terapiya jarayonida
yuzaga keladigan psixologik to‘siglarni kamaytiradi
va davolanish natijalarini yaxshilaydi. Shu nuqtayi
nazardan, terapiya  bo‘limida  kommunikativ

kompetensiyani rivojlantirish bemor xavfsizligi va
xizmat sifatini oshirishga xizmat qgiladi.

Xulosa.Terapiya  bo‘limida  hamshiralar  va
bemorlar o‘rtasidagi kommunikativ kompetensiya
bemor davolanishining samaradorligini oshirishda
muhim omil hisoblanadi. Tadqgiqot natijalari shuni
ko‘rsatdiki, yugori kommunikativ ko‘nikmalarga ega
hamshiralar bemor bilan samarali aloga o‘rnatib,
dori gabul qilish va muolajalarga rioya qilish
darajasini oshiradi, shuningdek, bemorning ruhiy
holatini bargarorlashtiradi. Shuni ta’kidlash kerakki,
kommunikativ. kompetensiya nafagat axborot
almashish vositasi, balki bemor motivatsiyasini
oshirish, stress va xavotirni kamaytirish, shuningdek,
terapiya jarayonida yuzaga keladigan noaniqgliklarni
bartaraf etish vositasi sifatida ham xizmat qiladi.
Kelgusida  terapiya bo‘limida hamshiralarni
kommunikativ  kompetensiyalarini  rivojlantirish,
muntazam treninglar o‘tkazish va psixologik go‘llab-
guvvatlash dasturlarini joriy etish tavsiya etiladi. Bu
yondashuv nafagat bemor xavfsizligi va davolanish
sifatini oshiradi, balki sog’ligni saqglash tizimining
umumiy samaradorligini ham yaxshilaydi. Shu bilan
birga, ilmiy tadqiqotlar davom ettirilsa, kommunikativ
kompetensiyaning bemor natijalari va sog'ligni
saglash sifatiga ta’siri yanada anigroq va asosli bo‘lib
chigadi, bu esa amaliyot va siyosat ishlab chigishda
muhim ma’lumot manbai bo‘ladi.
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O‘ZBEK VA ISPAN TILLARIDAGI LAHJA VA SHEVALARINING
O‘ZIGA XOS XUSUSIYATLARI

Annotatsiya: ushbu maqgolada o‘zbek va ispan tillaridagi lahja va shevalar hagida so‘z boradi. Lahja va shevalarning
magqgsad va vazifalari insonlarning hayotiy tajribasi hamda turmush tarzida shakllangan amaliy qarashlari majmui
hisoblanadi. Maqolada o‘zbek va ispan tillaridagi shevalarning o‘ziga xos xususiyatlari misollar orqali tahlil gilinadi.

Kalit so‘zlar: lahja, sheva, guruhlar, til, tilshunoslik, dialekt, terminologiya, affiks, orfografiya, leksik, fonetik, so‘z,

ibora, ifoda, gipchog.

AHHOTaUMA: B JAHHOM CTaTbe PAacCMaTPMBAIOTCA AMaeKTbl Y36EKCKOro M MCcnaHCKoro asbika. Llesn v 3agaum
rOBOPOB M AMANEKTOB NPeACcTaBAAOT COBO COBOKYMHOCTb MPAKTUYECKUX B3MNAL0B, COOPMUPOBAHHbIX Y KU3HEHHbIM
OMbITOM ¥ 06Pa30M XKM3HM Nitogelt. B cTaTbe Ha NpMMepax aHaNN3MPYIOTCA 0COBEHHOCTU Y36EKCKOro M MCNaHCKOro

ANaNeKToB.

KntoueBble cnoBa: guaneKT, rpynnbl, A3blK, IMHIBUCTUKA, ANANEKT, TepMUHO0rUA, abduKc, opdorpadus, nekcuka,

d)OHETVIKa, CnoBo, ChoBOCOYETAaHUE, BbipaXKeHUNe, KUMn4yakK.

Annotation: this article talks about the dialects of the Uzbek and Spanish languages. The goals and objectives of
dialects and dialects are a set of practical views formed by people’s life experience and lifestyle. The article analyzes
the specific features of Uzbek and Spanish dialects through examples.

Key words: dialect, dialect, groups, language, linguistics, dialect, terminology, affix, orthography, lexicon, phonetic,

word, phrase, expression, Kipchak.

Kirish. Lahja yoki dialekt — umumxalq tilining muayyan chegaralangan hududda joylashgan kishilar jamoasida
bevosita aloga vositasi sifatida qo‘llanuvchi va nisbatan yaxlit lisoniy tizimbilan ajralib turuvchi ko‘rinishi.

Lahja bir gator kattaroq til tuzilmasi tarkibiga
kiradi, ushbu butunlikning boshqga gismlariga, boshga
lahjalariga qarshi qo‘yilib, tagqoslanadi va ular bilan
umumiy xususiyatlarga ega bo‘ladi. Hududiy lahjalar
tovushlar tarkibi, grammatika, so‘zyasalishi, leksika
nuqgtayi nazaridan muayyan tafovutlarga ega bo‘ladilar.

Lahja umumxalg tilining quyi bosgichi hisoblanadi,
u shevaga nisbatan keng ma’noga ega bo’lib, shevalar
yig‘indisidan tarkib topadi. Masalan, etnogenetik
jihatdan ko‘p tarkibli bo‘lgan o‘zbek tilida 3 ta asosiy
lahja farglanadi: gorlug-chigil-uyg‘ur lahjasi —Farg‘ona
vodiysidagi, Toshkent va Zarafshon vohalaridagi
shaharlar va ularga yaqin aholi maskanlar ishevalarini
o‘zi ichiga oladi; gipchoq lahjasi — Samargand, Buxoro,
Surxondaryo, Shimoliy Xorazmdagi hamda Farg‘ona va
Ohangaron vodiylaridagi “j”lovchi o‘zbek shevalarini o'z
ichiga oladi.

O‘g‘uz lahjasi — Janubiy Xorazm (Urganch, Xiva,
Xonga, Hazorasp va boshgalar) vaTurkmanistondagi
o‘zbek shevalaridan iborat. Mazkur lahjalarning
fonetikasi, grammatikasi va lug‘at tarkibida bir-biridan

farqg qiluvchi xususiyatlar mavjud, lekin bu farglar ularni
bir biridan keskin ajratmaydi. Bu lahjalar o‘zbek xalqi
va tilining paydo bo’lishi va rivojlanishida yetakchi o‘rin
egallab, o‘zbek adabiy tilining shakllanishi va undagi
ayrim lisoniy hodisalarning bargarorlashishida ishtirok
etgan.

Qarlug lahjasining Toshkent va Farg‘ona tip shevalari
hozirgi o‘zbek adabiy tilining tayanch shevalari
hisoblanadi. O‘zbek adabiy tili hozir ham lahjalardagi
eng ifodali, ko‘p ma’noli so‘zlar va iboralar, magbul
grammatik shakllar hisobiga boyib bormoqgda.

Asosiy qism. Dunyo tilshunosligida dialekt (sheva)
lardagina uchraydigan dehqgonchilik, chorvachilik va
turli kasb egalari nutgiga xos leksikani lug‘atlashtirish,
leksikografik, leksikologik tadqiqi boshga rivojlangan
tilshunoslik maktablari qatori rus tilshunoslari uchun
ham asosiy o‘rganish obyektiga aylandi. XX asrning
boshlarida yuzaga kelgan ushbu tadgiq usuli o‘zbek
tilshunosligida ham samarali ilmiy tadgigotlarni vujudga
kelishiga asos bo‘ldi. O‘zbek tiliga davlat magomining
berilishi 0‘zbek tilshunosligi zimmasiga bajarilishi lozim
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bo‘lgan katta vazifalarni yukladi. Ana shu vazifalardan
biri xalq shevalari lug‘at xususiyatlarini tadqiq qilishdir.

Sheva leksikasi bo‘yicha kuzatishlar shuni ko‘satadiki,
dialektal farglar o‘zbek tilida juda ko‘p va xilma-xildir.
Shuning uchun o‘zbek tili ayrim shevalarining leksik
xususiyatlarini o‘rganish o‘zbek dialektologiyasida eng
dolzarb va muhim masalalardan biridir.

Shevalar o‘zlarining geografik o‘rni bilan bir-biridan
ajralib turadi.Masalan, o’zbek tilining qorlug chigil-
uyg‘ur guruhiga kiruvchi Andijon, Toshkent, Marg'ilon,
Samargand, Buxoro, Kattago‘rg‘on, Qarshi, Urgut kabi
kichik tarmoglarni tashkil giladi. Qipchoq guruhiga esa
mang‘it, ming, yuz, nayman, chig‘atoy kabilar kiradi.
Shevalar o‘zaro birikib, lahjalarni tashkil etadi.Sheva va
lahjalar o‘zbek milliy tilida o‘rganiladi. Sheva va lahja
adabiy til tushunchasiga kirmaydi. Lekin ular o‘zbek
adabiy tilini boyitish uchun xizmat qgiladi.

Lahja arabcha so‘z bo’lib, ifoda,ovoz, sheva
ma’nolarini anglatadi.

O‘zbek  shevashunosligida lahja  shevalarning
asosiy xususiyatlarini o‘zida birlashtiruvchi shevalar
yig‘indisini bildiradi. Bu lahja atamasining keng ma’noda
go‘llanilishidir.

Masalan o‘zbek ftilining  qarlug-chigil-uygur,
gipchoq, o‘g‘uz lahjalari bunga misol bo‘la oladi.Lahja
atamasi so‘nggi yillargacha bo‘lgan lug‘atlarda eskirgan
so‘z sifatida gayd etilgan bo‘lsa, so‘nggi yillarda bunday
belgisiz go‘llangan.

Adabiy tilning shakllanishida bevosita ishtirok
gilgan ba’zi o‘zbek shevalarining unlilari o‘ziga xos
gator xususiyatlarga ega. Toshkent— Farg‘ona ftilidagi
shahar shevalari hamda shahar shevalarining leksik-
grammatik va talaffuz xususiyatlariga o‘xshash bo‘lgan
gishloq shevalari adabiy tilning shakllanishida muhim
rol o‘ynaydi. Sheva (fors. — harakat tarzi, tarz, usul) —
tilning fonetik, grammatik va lug‘aviy jihatdan o‘ziga xos
xususiyatlarga ega bo‘lgan eng kichik hududiy ko‘rinishi
— sezilarlilisoniy tafovutlari bo‘lmagan bir yoki bir necha
aholi maskani (odatda, gishloq) da yashovchilarning
so‘zlashuv vositasi sifatida qo‘llanadi. Sheva — bu
boshga. Sheva tizimlaridan fonetik, grammatik, so‘z
yasalishi va lug‘aviy belgilariga ko‘ra farglanuvchi lisoniy
tizim sifatida mavjud bo‘ladi.

Masalan, gipchoq lahjasining mang‘it yoki saroy
shevasi, qarlug lahjasiga mansub Marg‘ilon shevasi va
boshgalar o‘zbek tilining eng kichik hududiy ko‘rinishlari
hisoblanadi. Alohida shevalar birikib, lahjasi tashkil
etadi. Shevalar tizimining murakkablik darajasi, asosan,

ekstralingvistik omillar: Shevaning alohidalanish (ajralib
golish) darajasi, muayyan Sheva vakillarining boshga
shevalar va tillarning vakillari bilan aloga qilish darajasi,
adabiy tilning shahriga ta’siri va shahrik.ga bog'liq.
Alohida ajralib golgan shevalarda uning vakillari bilan
atrofdagi aholi o‘rtasida alogalarning yo‘qligi(geografik
yoki siyosiy sabablar, atrofdagi aholining til, madaniyat,
diniy e’tigod jihatdan ayni sheva vakillaridan keskin
farklanishi tufayli), sheva vakillarining an’anaviy
turmush tarzini saqlab qolishga astoydil intilishi
ogibatida sheva juda sekinlik bilan o‘zgaradi, katta va
kichik yoshdagilarning tilidagi farq isezilarsiz darajada
bo‘ladi.

O‘zbek tilining barcha lahjalari o‘zbek tilining
taraqqiyotiga ma’lum bir darajada hissa qo‘shgan.
Birining adabiy tilga ta’siri bir sohada kuchiroq bo‘lsa,
boshga sohada o‘zga bir shevalar guruhining ta’siri
ko‘proq seziladi.

Masalan, Andijon, Farg‘ona shevalari o0‘zbek
tiliga xos eng ko‘p targalgan grammatik shakllardan
birini — hozirgi zamon fe'lining (-yap) affiksi vositasida
yasaluvchi shaklini bergan deyiladi. Lekin bu shakl
gipchoq lahjalarida ham xuddi shunday qgo‘llanadi.
Qipchoq shevalarining adabiy til lug‘atini, xususan,
uning chorvachilik atamalari tizimini rivojlantirishda,
adabiy tilning uslubiy imkoniyatlarini boyitishda katta
hissasi bor.

Masalan, girgim, o‘tov, to’l, sarimoy, chakki, chalop,
uloq, sovlig kabi umumiy va chorvachilik atamalari,
quyrug, bovur, patir, tovoq, kulchatoy, lochira
singari pazandachilik atamalari adabiy tilga gipchoq
shevalaridan kirib kelgan. Adabiy tilning rivojlanishiga
o‘zbek tilining o‘g‘uz lahjasi ham ma’lum darajada hissa
go‘shgan. Buning uchun adabiy tildagi yoshulli, o‘g‘lon,
buyon, gaydin, qorago‘z kabi gator so‘zlarni misol
keltirish kifoya.

Ispaniya — lingvistik jihatdan juda boy mamlakat
bo‘lib, uning hududida turli dialektlar va lahjalar mavjud.

Ispan tilining ildizi lotin tiliga borib taqaladi.
Rim imperiyasi Ispaniya hududiga kelganidan so‘ng
(miloddan avvalgi | asrdan boshlab) mahalliy iberiy va
kelt tilidagi aholi bilan lotin tili aralashdi. Vaqt o‘tishi
bilan bu “vulgar lotin” yoki xalq lotini mahalliy lahjalar
bilan uyg‘unlashib, Ispan tilining ilk shakllari — kastilya
lahjasi va boshga mintaqaviy variantlarga aylandi.

Ispaniya tog'li va geografik jihatdan murakkab
mamlakat. Bu tabiiy to‘siglar mintagalar orasidagi
izolyatsiyani kuchaytirdi va shu bilan tilning hududiy
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farglanishiga olib keldi. Masalan:Shimoliy Ispaniya: Bask
viloyatlari, Kantabria va Asturias hududlarida mahalliy
tillar ispan tiliga aralashdi, talaffuz va intonatsiya farglari
yuzaga keldi.

Janubiy Ispaniya (Andalusiya): Arab tilining
va mabhalliy romanse ftillarining ta’siri bilan fonetik
jihatdan yumshoqroq, ba’zi harflar o‘chiriladigan yoki
gisgartiriladigan lahjalar shakllandi.

Markaziy Ispaniya: Kastilya hududi sifatida standart
ispan tilining shakllanishida markaziy lahja asosiy rol
o‘ynadi.

Andalusiya — Ispaniyaning janubida joylashgan eng
yirik avtonom mintaqalardan biridir. Uning poytaxti —
Sevilya (Sevilla). Mintaga O‘rta yer dengizi va Atlantika
okeani bilan tutash bo’lib, ilig iglimi, boy tarixi va
madaniyati bilan mashhur.

Andalusiya gadimda Al-Andalus nomi bilan tanilgan
bo‘lib, arab va musulmon sivilizatsiyasining kuchli ta’siri
ostida bo‘lgan. Bu holat arxitektura, musiga, urf-odatlar
va tilga ham ta’sir ko‘rsatgan.

Bugungi kunda so‘zlashuv nutgida ko‘plab
so‘zlar, so‘z birikmalari va gaplarni uchratish
mumkin. Ular Aynan Andalusiya shevasiga xos
bo‘lib Ispaniyaning boshga hududlarida deyarli
go‘llanilmaydi.

Masalan: éQué quieres, miarma? — “éQué quieres
mi alma?”.- Nima hohlaysan azizim?

Nonina - bu termin fagat Kadiz shahri va uning
atroflarida ishlatilib Ispaniyaning boshga hududlarida
ishlatilmaydi. U shubhasiz ha degan ma’noni bildiradi.

Cuchi — Caramba — Jin ursin!

Mira que dices patochds — Es decir tonterias —
Ahmogona gaplarni aytayapsan.

Bonico - lindo, bello o agradable — bu biror bir inson
yoki hayvonga nisbatan ishlatilib juda chiroyli, go‘zal,
yogimtoy degan ma’noni anglatadi.

Este tio es chachilén — una persona es buen — juda
mehribon odam.

Papa frita - una persona que no vale nada o que no
sabe hacer nada — hech narsaga arzimaydigan, hech
narsa gila olmaydigan odamga nisbatan ishlatiladi.

Hijoputa — Bu so‘z Andalusiyada ijobiy ma’noda
ishlatiladi va biror do‘st yoki o‘rtog‘i tentaklik gilgan
paytda hazil ohangida unga shunday deyish mumkin.
Ispaniyaning boshga hududlarida bu so‘z qo‘pol
ma’noda ishlatiladi va haqorat sifatida tushuniladi.

éHacemos un mocho? - Indica que se quiere
recoger un dinero para comprar algo — Biror narsa sotib
olish uchun pul olish kerakligini ifodalaydi.

Perita — bonito — chiroyli degan ma’noni bildiradi.

Agonioso — egoista — hudbin ma’nosida ishlatiladi.

Madrid lahjasi bu ispan tilining o‘ziga xos
xususiyatlaridan biri bo‘lib unda Ispaniyaning poytaxtida
yashovchi aholi gaplashadi. Bu lahjada yeismo juda
ko‘p qo‘llaniladi. Yeismo bu lahjaga xos bo‘lgan
xususiyatlardan biridir. Masalan : callé/cayé

d harfining tushib qoldirilishi aynan kastil lahjasida
uchraydi.

Madri — Madrid

Ushbu lahjada leismo ham juda keng targalgan
bo‘lib, u la/le so‘zlarini keraksiz ravishda qo‘shishni
anglatadi,

Masalan: A Maria le vi ayer en su casa.

Madrid lahjasi miloddan oldin 19 - asrlarda Pereney
yarim oroliga rimliklar bosqini boshlangandan keyin
targala boshlagan. Bugungi kunda u ispan adabiy tilining
muhim bo‘lagi hisoblanadi.

Xulosa. Ispan tilining Lotin Amerika davlatlarida ham
rasmiy til sifati go‘llanilishi va uning o‘zi xos jozibadorli
uni ko‘prog o‘rganishga undaydi. U BMTnng rasmiy
tillaridan biri hisoblanadi/ Bu tildagi lahja va shevalarni
o‘rganish muhim ahamiyat kasb etadi.

O‘zbek va ispan tillarida lahjalar va shevalarning
alohida o‘rni bor. Ular adabiy tilni boyitadi va unga
o°ziga xos jilo beradi. Ularni o‘zaro tahlil gilish, o‘rganish
muhim vazifalardan biri hisoblanadi.
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O‘ZBEK VA ISPAN TILLARIDAGI FRAZEOLOGIK
BIRIKMALARNING GRAMMATIK XUSUSIYATLARINI
SOLISHTIRUVCHI TAHLIL

Annotatsiya: mazkur magolada o‘zbek va ispan tillaridagi frazeologik birikmalarning grammatik xususiyatlari giyosiy-
tipologik jihatdan tahlil gilinadi. Tadqigot doirasida frazeologizmlarning morfologik tuzilishi, sintaktik modeli, grammatik
bargarorligi hamda komponentlararo munosabatlari aniglanadi. O‘zbek va ispan tillariga xos bo‘lgan fe’lli, otli va
predikativ frazeologik birliklarning shakllanish mexanizmlari, ularning gap tarkibidagi funksional yuklamasi va grammatik
transformatsiyalarga munosabati solishtirma asosda yoritiladi. Tadgiqot natijalari ikki til frazeologik tizimida umumiy va
differensial grammatik xususiyatlarning mavjudligini ko‘rsatib, tarjimashunoslik, giyosiy tilshunoslik hamda frazeologiya
nazariyasini rivojlantirishga xizmat qiladi.

Kalit so‘zlar: frazeologik birikma, grammatik xususiyat, giyosiy tahlil, o‘zbek tili, ispan tili, frazeologiya, sintaktik model,
grammatik barqarorlik.

AHHOTauMA: B CTaTbe MPOBOAUTCA COMOCTAaBUTENbHO-TUMONOTMYECKMIA aHANAN3 TPaMMaTUYECKMX OCOBeHHoCTel
¢bpazeonornyeckmx eguHUL,y36eKCKOro M UCMaHCKOro A3bIKOB. B pamKax nccienoBaHMA paccmaTpmBatoTcs Mopdonornyeckan
CTPYKTYPa, CUHTAaKCUYECKME MOLENM, CTEMEHb FPAaMMaTUYECKOW YCTOMYMBOCTU U XapaKTep B3aMMOOTHOLLEHW I KOMMNOHEHTOB
¢dpaszeonornyeckmx codetaHnin. Ocoboe BHUMaHWE yaeNnseTca raro/ibHbiM, UMEeHHbIM 1 MpeanKaTUBHbIM GPa3eonornmam,
nX OYHKLUMOHANbHON PONM B CTPYKTYpe MPensIoKeHWA, a TaKkKe CNoCOBHOCTM K rpaMmaTMyeckMm TpaHCchopmaLUAM.
Pe3ynbTaThl aHanM3a BbIABAAKOT KaK YHUBEPCA/IbHbIE, TaK U cneuuduyeckne rpammaTryeckre YepTbl Gpaseonornyeckmx
cucTtem y3BeKCKOro M MCMAHCKOro A3bIKOB, YTO crnocobcTByeT yraybneHuto TeopeTUUYecKMX MONOKEHWUA CPaBHUTEbHOM
JIMHTBUCTUKM U dpaseonorum.

KnioueBble cnoBa: ¢hpaseosnozuvyeckue eOUHUYbl, 2pammamuyeckue ocobeHHOCMU, COnocmasumesbHbili aHAAU3,
y36eKcKuli A3bIK, UCMAHCKUU A3bIK, hpa3eonoaus, CUHMAKCUYECKas Cmpykmypd.

Annotation: this article presents a comparative and typological analysis of the grammatical features of phraseological
units in the Uzbek and Spanish languages. The study examines the morphological structure, syntactic patterns, degree of
grammatical stability, and internal component relations of phraseological expressions. Particular attention is paid to verbal,
nominal, and predicative phraseological units, their functional role within sentence structure, and their susceptibility to
grammatical transformations. The findings reveal both shared and language-specific grammatical characteristics within
the phraseological systems of Uzbek and Spanish, contributing to the development of comparative linguistics, phraseology
theory, and translation studies.

Key words. phraseological units, grammatical features, comparative analysis, Uzbek language, Spanish language,
phraseology, syntactic patterns.

Kirish.Zamonaviy tilshunoslikda frazeologik birliklar
tilning  milliy-madaniy  xususiyatlarini,  konseptual
tafakkurini hamda grammatik tizimining o‘ziga xos
jihatlarini mujassamlashtiruvchi muhim lingvistik hodisa
sifatida e’tirof etilmoqda. Frazeologizmlar nafagat
semantik bargarorlik, balki grammatik tuzilish nuqgtayi

fikrni ixcham va obrazli ifodalashda muhim funksional
vazifani bajaradi. Biroq ushbu frazeologik birliklarning
grammatik tuzilishi, komponentlararo munosabatlari,
sintaktik modellarining bargarorlik darajasi hamda
grammatik o‘zgarishlarga munosabati mazkur tillarda
sezilarli tafovutlarga ega. Aynan shu jihatlar frazeologik

nazaridan ham mustaqil tadgiqot obyektini tashkil
etadi. Shu bois turli tillar frazeologik tizimlarini qiyosiy
jihatdan o‘rganish ularning umumiy va fargli grammatik
mexanizmlarini aniglash imkonini beradi.

O‘zbek va ispan tillari genetik va tipologik jihatdan turli
til oilalariga mansub bo’lishiga qaramay, har ikkala tilda ham
frazeologik birikmalar nutgning ekspressivligini oshirish,

birliklarni fagat semantik emas, balki grammatik aspektda
ham chuqur tahlil qgilish zaruratini yuzaga keltiradi.
Tilshunoslikda frazeologiyani qiyosiy o‘rganishga
bag‘ishlangan tadgiqotlar mavjud bo‘lsa-da, o‘zbek
va ispan tillari frazeologik birikmalarining grammatik
xususiyatlarini tizimli va kompleks tarzda solishtiruvchi
ishlar yetarli darajada emas. Ko‘pchilik tadgigotlarda
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frazeologizmlarning semantik-struktur jihatlari ustuvor
bo’lib, ularning morfologik shakllanishi, sintaktik pozitsiyasi
va grammatik barqgarorligi ikkinchi darajali masala sifatida
garaladi. Mazkur holat tanlangan mavzuning dolzarbligini
belgilaydi. Ushbu magolaning asosiy maqgsadi o‘zbek va
ispan tillaridagi frazeologik birikmalarning grammatik
xususiyatlarini giyosiy-tipologik tahlil asosida aniglash,
ularning morfologik va sintaktik modellarini tavsiflash
hamda frazeologik birliklarning grammatik tizimdagi o‘rnini
belgilashdan iborat. Tadqigot natijalari giyosiy tilshunoslik,
frazeologiya nazariyasi va tarjimashunoslik sohalarida
ilmiy xulosalar chigarish uchun nazariy asos bo‘lib xizmat
qgilishi kutiladi.

Metodologiya. Mazkur tadqigot frazeologik birliklarni
o‘rganishda giyosiy tilshunoslik, strukturaviy tahlil hamda
funksional-grammatik yondashuvlarning integratsiyasiga
asoslanadi. Tadgiqot jarayonida o‘zbek va ispan
tillaridagi frazeologik birikmalar grammatik tizimning
tarkibiy elementi sifatida qaralib, ularning morfologik
va sintaktik xususiyatlari kompleks tarzda tahlil gilinadi.
Frazeologiyani fagat semantik hodisa sifatida emas, balki
grammatik jihatdan bargaror va tizimli birlik sifatida
talgin qilish zarurati zamonaviy tilshunoslikda yetakchi
konsepsiyalardan biri hisoblanadi (Vinogradov, 1986).

Tadgiqotda qiyosiy-tipologik metod asosiy metod
sifatida qo‘llanilib, o‘zbek va ispan tillaridagi frazeologik
birliklarning grammatik modellari o‘zaro solishtiriladi.
Ushbu metod tillar o‘rtasidagi genetik farglarga
garamasdan, ularning frazeologik tizimida mavjud bo‘lgan
umumiy va xususiy grammatik belgilarni aniglash imkonini
beradi. Qiyosiy tahlil jarayonida frazeologik birikmalarning
tarkibiy tuzilishi, grammatik komponentlarning o‘rin
almashish imkoniyati hamda sintaktik pozitsiyasi inobatga
olinadi, chunki frazeologik birliklarning barqgarorligi
aynan grammatik cheklanganlik bilan belgilanadi (Kunin,
1996). Shuningdek, tadgiqgotda strukturaviy-tavsifiy
metoddan foydalanilib, frazeologik birliklarning morfologik
shakllanishi va sintaktik modellarini aniglashga alohida
e’tibor qaratiladi. O‘zbek tilidagi fe’lli frazeologizmlarning
agglutinativ xususiyatlari hamda ispan tilidagi flektiv
tizimga xos grammatik shakllarning frazeologik birlik
tarkibida namoyon bo’lishi  strukturaviy jihatdan
tavsiflanadi. Bu yondashuv frazeologik birliklarning
grammatik tabiatini aniq belgilashga xizmat qiladi
(Mel’€uk, 1995). Tadgiqotning metodologik asosini,
shuningdek, funksional-grammatik yondashuv tashkil
etadi. Ushbu yondashuv frazeologik birikmalarning real
nutq jarayonidagi funksional yuklamasini, ularning gap
tarkibidagi sintaktik rolini va kommunikativ vazifasini
aniglashga imkon beradi. Frazeologik birliklar nutgda
tayyor holatda qo’llanilishi bilan birga, ma’lum darajada
grammatik transformatsiyaga uchrashi mumkinligi sababli,

ularning funksional moslashuvchanligi alohida tahlil
gilinadi (Halliday, 2004).

Empirik material sifatida o‘zbek va ispan tillarining
izohli va frazeologik lug‘atlari, badiiy adabiyot namunalari
hamda ommaviy axborot vositalari matnlari tanlab olinadi.
Tanlangan materiallar asosida frazeologik birliklarning
grammatik xususiyatlari tizimlashtiriladi va giyosiy tahlil
gilinadi. Tadgiqot jarayonida induktiv va deduktiv tahlil
usullaridan birgalikda foydalanilib, xususiy kuzatishlar
asosida umumiy nazariy xulosalar chigariladi.

Natijada go‘llanilgan metodlar majmui o‘zbek va ispan
tillari frazeologik birliklarining grammatik xususiyatlarini
chuqur va asosli tahlil qgilish imkonini berib, tadgigotning
ilmiy ishonchliligini ta’'minlaydi.

Tadgiqotnatijalarivatahlil. O‘tkazilgan giyosiy-tipologik
tahlil natijalari o‘zbek va ispan tillaridagi frazeologik
birikmalar grammatik jihatdan umumiy xususiyatlarga ega
bo’lishi bilan birga, ularning til tizimidagi namoyon bo‘lish
shakllari sezilarli darajada farglanishini ko‘rsatdi. Tadgiqot
davomida aniglanishicha, har ikkala tilda ham frazeologik
birliklar grammatik barqarorlik darajasi bilan ajralib turadi,
birog ushbu barqgarorlikning strukturaviy asoslari turli
lingvistik omillar bilan belgilanadi.

Tahlil natijalari o‘zbek tilidagi frazeologik birikmalar
ko‘pincha fe’l markazli grammatik model asosida
shakllanishini  ko‘rsatdi. Bunday birliklarda fe’l
komponenti semantik yadroni tashkil etib, grammatik
affikslar orqgali shaxs, zamon va nisbat kategoriyalarini
gabul qilish imkoniyatiga ega bo‘ladi. Shu bilan birga,
frazeologik birlikning umumiy semantik vyaxlitligi
saglanib qoladi. Mazkur holat o‘zbek tilining agglutinativ
tabiati bilan izohlanadi, chunki grammatik shakllanish
ko‘proq affiksatsiya orgali amalga oshadi va frazeologik
birlikning ichki tuzilishini buzmaydi (Rahmatullayey,
2008).

Ispan tilidagi frazeologik birliklar esa asosan, flektiv
grammatik tizimga xos bo‘lgan shakllar orgali namoyon
bo‘lib, fe’lning shaxs-son va zamon kategoriyalari ichki
morfologik o‘zgarishlar hisobiga ifodalanadi. Tadgiqot
jarayonida aniglanishicha, ispan tilidagi ko‘plab
frazeologizmlar fe’lning grammatik shakli o‘zgargan
taqdirda ham oz frazeologik magomini saglab qoladi,
birog komponentlararo sintaktik munosabatlarning
o‘zgarishi cheklangan bo‘ladi (Corpas Pastor, 1996). Bu
esa frazeologik birliklarning grammatik barqarorligi flektiv
tuzilishga mos tarzda namoyon bo‘lishini ko‘rsatadi. Qiyosiy
tahlil natijalari shuni ko‘rsatdiki, o‘zbek tilidagi frazeologik
birikmalar gap tarkibida ko‘proq predikativ yoki yarim
predikativ vazifani bajarishga moyil bo’lsa, ispan tilida ular
asosan, fe’lli sintaktik konstruksiya tarkibida obyekt yoki
hol vazifasida go‘llaniladi. Ushbu farq tillarning sintaktik
qurilishidagi tipologik tafovutlar bilan bog‘liq bo'lib,
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frazeologik birliklarning nutgdagi funksional yuklamasiga
bevosita ta’sir ko‘rsatadi (Halliday, 2004).

Tadgigot davomida  frazeologik  birikmalarning
grammatik transformatsiyaga munosabati tahlil qilindi.
Natijalar shuni ko‘rsatdiki, o‘zbek tilida frazeologik birliklar
grammatik transformatsiyaga nisbatan moslashuvchan
bo’lib, ayrim komponentlarning grammatik shakli o‘zgargan
taqdirda ham frazeologik yaxlitlik saglanadi. Ispan tilida
esa bunday transformatsiyalar qgat’iy chegaralangan
bo‘lib, komponentlardan birining o‘zgartirilishi frazeologik
birlikning parchalanishiga olib kelishi mumkin. Bu holat
frazeologizmlarning til tizimidagi barqarorlik darajasi turli
grammatik mexanizmlar orqgali ta’minlanishini tasdiglaydi
(Mel’¢uk, 1995). Umuman olganda, tadgiqot natijalari
o‘zbek va ispan tillaridagi frazeologik birikmalarning
grammatik xususiyatlari tilning umumiy strukturaviy-
tipologik tabiati bilan chambarchas bog‘ligligini ko‘rsatdi.
Frazeologik birliklar har ikkala tilda ham tayyor til birliklari
sifatida namoyon bo‘lishiga garamay, ularning grammatik
tashkil topishi, sintaktik funksiyasi va transformatsion
imkoniyatlari turlicha lingvistik gonuniyatlarga asoslanadi.
Ushbu xulosalar frazeologiyani giyosiy jihatdan o‘rganishda
grammatik omilning muhimligini yana bir bor tasdiglaydi
(Vinogradov, 1986).

Xulosa.Mazkur tadgiqot natijalari o‘zbek va ispan
tillaridagi frazeologik birikmalarni grammatik jihatdan
giyosiy tahlil qilish frazeologiyaning fagat semantik
hodisa emas, balki tilning umumiy grammatik tizimi
bilan uzviy bog‘lig bo‘lgan murakkab lingvistik birlik
ekanligini tasdigladi. Frazeologik birliklarning shakllanishi,
grammatik barqarorligi hamda sintaktik funksiyasi har bir
tilning tipologik xususiyatlari bilan belgilanib, ularning nutq

jarayonidagi faoliyatini aniglovchi muhim omil sifatida
namoyon bo‘ladi.

Tadgiqot davomida aniglanishicha, o‘zbek tilidagi
frazeologik birikmalar asosan, agglutinativ grammatik
tizimga mos holda fe’l markazli konstruksiyalar sifatida
shakllanib, grammatik transformatsiyalarga nisbatan
yuqori darajada moslashuvchanlikni namoyon etadi.
Ispan tilida esa frazeologik birliklar flektiv tizim asosida
bargaror morfologik shakllar bilan mustahkamlanib,
komponentlararo grammatik munosabatlarning qat’iyligi
bilan ajralib turadi. Ushbu holat frazeologik birliklarning
grammatik barqarorligini ta’minlash mexanizmlari tillar
kesimida turlicha ekanligini ko‘rsatadi. Tadqgigot natijalari
frazeologik birliklarning grammatik tahlilini qiyosiy
aspektda olib borish tarjimashunoslik amaliyoti uchun
ham muhim ahamiyatga ega ekanligini ko‘rsatdi. Chunki
frazeologik birliklarni bir tildan ikkinchi tilga adekvat
tarzda tarjima qilishda nafagat semantik muvofiglik,
balki grammatik strukturaning mosligi ham hal giluvchi
omil hisoblanadi. Shu jihatdan mazkur tadgiqot natijalari
frazeologik tarjima strategiyalarini ishlab chigishda nazariy
asos bo‘lib xizmat qilishi mumkin.

Xulosa qilib aytganda, o‘zbek va ispan tillaridagi
frazeologik birikmalarning grammatik xususiyatlarini
giyosiy o‘rganish frazeologiyaning grammatik aspektini
yanada chuqurroq tadgiq etish zaruratini ko‘rsatib,
giyosiy tilshunoslik doirasida yangi ilmiy yo‘nalishlarni
shakllantirish uchun asos vyaratadi. Mazkur tadgiqot
natijalari kelgusida frazeologik birliklarning tipologik
tasnifi, grammatik modellarini aniglash hamda ko‘p tilli
frazeologik tadgigotlarni rivojlantirishga xizmat qgiladi.
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Annotatsiya: ushbu magolada ingliz tilidagi frazeologik birliklarning murakkab dunyosini, xususan, frazeologik
omonimiya va sinonimiyalik xususiyatlari o‘rganiladi. Ularning ta’riflari, vazifalari va adabiyotdagi qo‘llanilishi tahlil
gilinib, bu lingvistik hodisalar tilni qay tarzda boyitishi yoritib beriladi. Shu bilan birgalikda, misollar ingliz adabiyotidan
tanlab olingan bo’lib, ular orgali ushbu tadgiqot bu birliklarning adabiy matnlardagi ma’noga qay darajada ta’sir etishi
va murakkablik darajasiga qo‘shadigan hissasi ham ko‘rib chigiladi.

Kalit so‘zlar: frazeologik birliklar, frazeologik omonimlar, frazeologik sinonimlar, kontekst, uslubiy xilma-xillik.

AHHOTaUMA: B [AHHOW CTaTbe OyAEeT PacCMOTPEH C/AOXHbIM MUP GPa3eosorM3MOB aHIIMIACKOTO S3blKa, B
YacTHOCTK, 0COBEHHOCTU PPa3e0NOrUYEecKoli OMOHUMUU U CUHOHUMUK. X onpeaeneHus, GyHKLMM U NPUMEHEHNE
B /IMTepaTtype 6yayT NpoaHaAn3MpoBaHbl, YTOObI NPOANUTL CBET Ha TO, KaK 3TW A3bIKOBble ABAEHMSA 060raLlatoT A3bIK.
B TO ke Bpemsa npumepsbl 6blM OTOBPAHbI U3 aHTZIMMCKOW IMTEPATYPbI, C MOMOLLbIO KOTOPbIX B 3TOM MCC/€40BaHUU
TaK¥e pacCMaTPMBAETCA, B KAKOM CTEMEHW 3TN e4MHULbI BAUAIOT HA 3HAYEHWEe B IMTEPATYPHbIX TEKCTAX U KaKoM BKNAL,
OHW BHOCAT B YPOBEHb C/IOKHOCTH.

KntoueBble cnoBa: ghpaseosnozuveckue eQUHUYbI, (hpazeosozuyecKkue OMOHUMbI, (hpa3eosnozudyeckue CUHOHUMEbI,
KOHmMeKcm, cmusaucmuyecKkoe pasHoobpasue.

Annotation: this article explores the complex world of phraseological units in English, specifically phraseological
homonymy and synonymy properties. Their definitions, tasks and applications in the literature are analyzed to shed
light on the way in which these linguistic phenomena enrich the language. Together with this, examples are selected
from English literature, through which this study also examines the extent to which these units affect the meaning in
literary texts and contribute to the level of complexity.

Key words: phraseological units, phraseological homonyms, phraseological synonyms, context, stylistic diversity.

stitch in time saves nine”) [1] va aforizmlar kabi turli
boshga doimiy iboralar kiradi. Frazeologik birliklarni

Kirish. Idioma va maqol kabi frazeologik birliklar
har ganday tilning ajralmas qismi bo‘lib, mulogotga

ma’no jihatdan boylik va rang-baranglik kiritadi. Ingliz
tilida bu birliklar murakkab g‘oyalarni gisqacha va
esda qolarli tarzda yetkazish qobiliyati bilan ajralib
turadi. Ularning orasida frazeologik omonimiyalar va
sinonimiyalar ham mavjud bo’lib, ular tilning ma’nodor
va rang-barangligida muhim rol o‘ynaydi. Ushbu
magqola frazeologik birliklarning ayrim turlarini o‘rganib,
ularning nazariy asoslarini va ingliz adabiyotidagi amaliy
go‘llanilishini ko‘rib chigadi. Til dinamik va murakkab
tizim bo’lib, idioma, doimiy ifodalar va birikmalar hamda
magollar kabi turli lingvistik hodisalar bilan boyitilgan.
Ular orasida frazeologik omonimlar va sinonimlar tilga
ma’no va murakkablik qo‘shish qobiliyati bilan ajralib
turadi. Frazeologik birliklar yagona semantik birlik
sifatida ishlaydigan doimiy ifodalardir. Bunga idioma

“

(masalan, “kick the bucket”), magollar (masalan, “a

erkin so‘z birikmalaridan ajratib turadigan narsa ularning
doimiy tuzilishi va idiomatik ma’nosi bo‘lib, u alohida
so‘zlar shaklida idioma anglatgan ma’noni aslo ifodalay
olmaydi. Shu o‘rinda avvalo, frazeologik birliklarning
xususiyatlariga to‘xtalib o‘tadigan bo‘lsak, birinchi
xususiyat sifatida bargarorlikni olishimiz mumkin.
Ikkinchi jihat idiomatiklik bo‘lib, yaxlit
bir frazeologik ibora ma’nosi uning gismlarining
yig‘indisidan farg giladi. Ya’ni bir necha so‘zlarning
frazeologik barqaror yig‘indisi idiomatik xususiyat
kasb etib, ular bir butun va ko‘chma ma’no anglatadi.
Navbatdagi jihat esa qat’iylik bo‘lib, bu quyidagicha
izohlanishi mumkin: frazeologik birliklarning tuzilishi
gat’iy bo‘lib, ularning tarkibiy qismlari, odatda,
almashtirib ishlatilmaydi. Frazeologik omonimlar hagida
gapirilganda, ular quyidagicha tasvirlanishi mumkin:
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bir xil shaklga ega bo‘lgan (yozuvda, talaffuzda yoki
ikkalasida ham) lekin turli ma’nolarga ega frazeologik
birliklar. Bu omonimlar adabiyotda hazil, noaniglik yoki
chuqurroq talgin manbai bo‘lishi mumkin.Frazeologik
omonimlarning turlari haqgida gap ketganda, uch tur
farglanadi[5].Birinchi tur — mukammal omonimlar.
Ular bir xil yoziladigan va bir xil talaffuz gilinadigan,
lekin turli ma’nolarga ega bo‘lgan iboralar. Masalan:
“bat” (uchar sutemizuvchi) va “bat” (sport anjomlari).
Ikkinchi tur —omograflar. Ular bir xil yoziladigan, ba’zida
talaffuzi ham turlicha bo‘lgan, lekin ma’no jihatdan bir-
biridan albatta farg giladigan iboralar. Masalan: “lead”
(yetaklash) va “lead” (metall) hamda “read” (o‘gimoq)
va “read” (o‘gidi, o‘qildi). Uchinchi tur esa omofonlar
bo‘lib, ular bir xil eshitiladigan, lekin yozilishi turlicha
va turli ma’nolarga ega bo‘lgan iboralar. Misol: “bare”
(ochig, yalang‘och; ochmoq) va “bear” (ayiq). Ushbu
omonimlik hodisasiga misollar izlash asnosida Vilyam
Shekspirningijodiga murojaat giladigan bo‘lsak, Shekspir
asarlari frazeologik omonimlarga to‘laligi bilan ajralib
turishining guvohi bo‘lamiz. Masalan, yozuvchining
“Hamlet” asarida “grave man” iborasi jiddiy odam va
gabrda yotgan odamni anglatishi mumkin, bu yerda
ikki ma’noli frazeologik ibora, ya’ni frazeologik omonim
ishlatilgan [12;178-180]. “Romeo and Julyetta” asarida
esa Mercutsioning “Ask for me tomorrow, and you
shall find me a grave man” iborasi jiddiylik va o‘limni
anglatish uchun “grave” omonimidan mohirlik bilan
foydalanadi [11;101]. Yana bir misol Charlz Dikensning
“Great Expectations” asarida keltirilgan ayni “Great
Expectations” iborasi o‘zida Pipga meros golgan katta
umidlar va yugori umidlarni aks ettiradi. To‘liq gapni
keltiradigan bo‘lsak, u quyidagicha: “Now, | return to this
young fellow. And the communication | have got to make
is, that he has Great Expectations”[5;133]. Dikens tez-tez
0z personajlari va sujetiga chuqur tasvir va murakkablik
go‘shish uchun omonimlardan samarali foydalanadi.
Frazeologik sinonimlar bir xil yoki juda o‘xshash ma’noni
anglatuvchi turli iboralardir. Juda o‘xshash ma’nolarda
ma’no qirralari farglanadi [9;6]. Misol: “buy” va
“purchase” “Pride and Prejudice” asarini misol sifatida
olsak, Austen ijtimoiy dinamikani tasvirlash uchun
tez-tez sinonimik iboralardan foydalanadi. Masalan,
u “proud” (g‘urur) va “haughty” (g‘urur) iboralaridan
personajlarni tavsiflashda foydalanib, har biri ozgina
noziklik bilan uning tasviriga chuqurlik qo‘shadi. Bu
sinonimlarni sinchkovlik bilan tanlash unga personajlari
va ularning munosabatlarini nozikroq tasvirlash

imkonini beradi. Qisman sinonimlar ba’zi kontekstlarda
o‘zaro almashtirilishi mumkin, lekin hammasida emas.
Misol: “big” va “large” ko‘pincha bir-birini almashtirishi
mumkin, lekin “big sister” va “large sister” bir xil ma’noni
anglatmaydi. Adabiyotdan misol keltirish uchun Charlez
Dikensning “A Tale of Two Cities” asariga murojaat
gilish mumkin [6;156]. Dikens ushbu davr ziddiyatlari
hagida fikr bildirish uchun “it was the best of times”
va “it was the worst of times” iboralaridan foydalanadi.
Ular garama-qarshi ko‘rinadi, lekin ular zamonning
murakkabligi va ziddiyatlarini sinonimik tarzda aks
ettiradi, inson tajribasining paradoksal tabiatini
ta’kidlashadi. Frazeologik birliklarni talgin gilishda
kontekstning roli: darhol kontekstda atrofdagi so‘zlar
va jumlalar ko‘pincha ko‘zda tutilgan ma’noni tushunish
uchun kalitlar beradi. Masalan, baliq tutish hagidagi
jumlada “lead” so‘zi aniq metalni anglatadi, jamoaviy
loyiha hagida esa “lead” yetaklashni anglatadi. Kengroq
kontekst boshga narsa: asarning umumiy sozlamalari
va mavzulari ham muhim rol o‘ynaydi. Masalan, Mark
Twainning “The Adventures of Huckleberry Finn” asarida
mintaqaviy dialektlar va madaniy sozlamalar ishlatilgan
omonimlar va sinonimlarni tushunish uchun kontekstni
taqdim etadi. Misol uchun, ingliz yozuvchilari orasida
Mark Twainning “The Adventures of Huckleberry Finn”
asarida mintagaviy dialektlardan foydalanishi ko‘pincha
omonimlar va sinonimlarning ma’nosini tushunish
uchun kontekstni talab gqiladi. Masalan, “The duke
and the king worked the town for three days, and
then sold out and left” jumlasida “sold out” iborasi
ham barcha mol-mulkni pulga sotib yuborishni va shu
bilan birgalikda, xiyonat gqilish ma’nosini ifodalash
imkoniyatiga ega [10;243]. Mazkur asarda ishlatilgan
frazeologik sinonimlarga misol keltiriladigan bo’lsa,
“They asked us considerable many questions; wanted
to know what we covered up the raft that way for,
and laid by in the daytime instead of running—was
Jim a runaway nigger?” jumlasida “runaway nigger”
iborasi “fugitive slave” [10;157] iborasi bilan sinonimlik
vazifasida kelgan va bu hikoyaga haqiqiylik va chuqurlik
go‘shadi. She’riyatda Emily Dikinson tez-tez omonimlar
va sinonimlardan foydalanadi, ularning to‘lig ma’nosini
tushunish uchun diggat bilan o‘gishni talab qiladi.
Masalan, “My Life had stood — a Loaded Gun” nomli
she’rida “For | have but the power to kill, Without the
power to die” jumlasi mavjud [7;365]. Mazkur she’riy
gatordagi “power to kill” hayotdan mahrum etish kuchi
bilan birgalikda nazorat yoki hukmronlikni tasdiglash
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uchun metaforik ma’nodagi kuchni ham anglatadi.
Shoiraning bu kabi elementlardan foydalanishi she’riy
ifodasining noanigligi va boyligiga hissa qo‘shadi.
Masalan, James Joyce “Ulysses” asarida omonimlardan
foydalanishi romanning murakkabligi va ma’nodorligiga
go‘shimcha qgiladi. “Ulysses” asarida Joycening
omonimlar va sinonimlardan murakkab foydalanishi
romanning ko‘p lingvistik tuzilishini oshiradi. Tilning
o‘ynogi, uning keng imkoniyatlaridan foydalanilgan
holda ishlatilishi o‘quvchilarni sinovdan o‘tkazadi va
sinchkovlik bilan talgin qilishni talab giladigan ma’no
gatlamlarini go‘shadi. Misol qilib, “Ineluctable modality
of the visible: at least that if no more, thought through
my eyes” jumlasini olaylik [8;32]. Bundagi “thought
through my eyes” iborasi jismoniy ko‘rish, ko‘ra olish
gobiliyatini, shu bilan birgalikda, dunyoni ko‘rish,
nuqtayi nazar ma’nolarini ifodalash imkoniyatiga ega.
Uslubiy xilma-xillik: nasr va she’riyatda qofiya va estetik
xilma-xillikni ta’minlaydi. Virginia Woolfning oqim
texnikasi ko‘pincha fikrlarning xilma-xilligini, ularning
ogimini yetkazish uchun sinonimik iboralarning o‘zaro
nozik ta’siriga tayanadi. Woolfning “Mrs. Dalloway”
kabi romanlardagi hikoya texnikasi inson ongining
murakkabligi va fikrlar oqimini aks ettirish uchun
sinonimik iboralardan foydalanadi. Xususan, “She

would buy the flowers herself” jumlasi to‘g‘ridan to‘g‘ri
asar gahramoni Clarissa Dalloway gullar sotib olmoqchi
ekanligini ifodalaydi, ayni damda bu ibora metaforik
ma’noni ham o‘zida saglagan holda, gahramonning
mustagqillikni  xohlashi, hayotidagi garorlarni 0zi
gabul qilish istagi va ishtiyoqi mavjudligini ko‘rsatib
beradi[13;3]. Bu ma’noni biz “gullarni o‘zi sotib olishni
xohlaydi” jumlasidan bemalol tushunib olishimiz
mumkin. Bu kabi nozik didli tasvirlar, o‘ylashimizcha,
kitobxonlarga foydali bo‘lib, ularning dunyogarashi,
sozlardan o‘z va ko‘chma ma’nolarida foydalanish
gobiliyatlarini shakllantiradi va rivojlantiradi. Woolfning
so‘zlarni ongli va nafosat bilan tanlashi matnni boyitadi
va uning personajlarining ichki hayotini chuqurroq
o‘rganish imkonini beradi.

Xulosa.Frazeologik omonimlar va sinonimlar tilning
ifodaviy imkoniyatlarini boyitib, yozuvchi va shoirlarga
ko‘p girrali ma’nolar va his-tuyg‘ularni yetkazish
imkonini beradi. Shu bilan birgalikda, oddiy xalq
vakillari ham asrlar osha til dialektikasiga singib ketgan
tayyor frazeologik birliklardan ajoyib bir mohirlik bilan
foydalanadilarki, ularning ma’nolarini fagat mahalliy
aholi yoki mutaxassisgina chuqur va to‘lig tushunish
imkoniyatiga ega. Ushbu til hodisalarini tushunish o‘gish
tajribasini va adabiy san’atni gadrlashni oshiradi.
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IQTISOD YO‘NALISHIDAGI TALABALARGA INGLIZ TILINI
O'RGATISHNING ZAMONAVIY USULLARI

Annotatsiya: mazkur magolada igtisod yo‘nalishida tahsil olayotgan talabalarga ingliz tilini o‘rgatishning zamonaviy
pedagogik usullari tahlil gilinadi. Globallashuv jarayonida ingliz tili iqtisod, moliya, savdo va xalgaro munosabatlar sohalarida
asosiy muloqot vositasiga aylangan. An’anaviy grammatika va tarjimaga asoslangan yondashuvlar zamonaviy talablarni
to‘lig gondira olmaydi. Maqolada ESP (English for Specific Purposes), CLIL, vazifaga asoslangan ta’lim, aralash ta’lim, korpus
lingvistikasi hamda loyiha asosida o‘gitish usullarining nazariy asoslari va amaliy jihatlari yoritiladi.

Kalit so‘zlar: kasbiy ingliz tili, iqtisod talabalari, zamonaviy metodlar, CLIL, vazifaga asoslangan ta’lim, aralash ta’lim,
loyiha asosida oqitish.

AHHOTaAUMA: B aHHOM CTaTbe aHANM3UPYIOTCA COBPEMEHHbIE NeJarornyeckme MeToabl 0by4eHUa aHIIMACKOMY A3bIKY
CTYLEHTOB-93KOHOMMCTOB. B npouecce rnobanmsaumm aHrIMUCKUIA A3bIK CTaN OCHOBHLIM CPeACTBOM KOMMYHWMKaLMU B
chepax 3KOHOMUKM, GUHAHCOB, TOPFrOBAM U MEKAYHAPOAHbLIX OTHOWEHUA. TPaAULMOHHbIE NOAXOAbl, OCHOBAHHbIE HA
rpamMmaTrKe 1 NepeBose, He MOTYT B MOJIHOM Mepe YA0BAeTBOPUTb COBPeMeHHble TpeboBaHuWA. B cTaTbe paccmaTpuBatoTcs
TEOPETUYECKME OCHOBbI M MPAKTUYECKME aCMEKTbl aHIIMNCKOTO A3blKa A4 cneumnanbHbix uenen (ESP), CLIL, obyyeHus Ha
OCHOBE 334,34, CMeLIaHHOTo 0byYeHUA, KOPMYCHOMN IMHIBUCTUKM U MPOEKTHOTO 0ByYeHUs.

KntoueBble cnoBa: npogeccuoHanbHell aHeaulickuli, cmydeHmbi-3KOHOMUCM®bI, cospemeHHble Memodel, CLIL, 06yyeHue
Ha ocHose 3a0a4, cMewaHHoe oby4yeHue, NpoekmHoe oby4yeHue

Annotation: this article analyzes modern pedagogical methods of teaching English to students studying economics. In the
process of globalization, English has become the main means of communication in the fields of economics, finance, trade and
international relations. Traditional approaches based on grammar and translation cannot fully meet modern requirements.
The article covers the theoretical foundations and practical aspects of ESP (English for Specific Purposes), CLIL, task-based
learning, blended learning, corpus linguistics and project-based learning methods.

Keywords: professional English, economics students, modern methods, CLIL, task-based learning, blended learning,

project-based learning

Kirish. Bugungi kunda ingliz tili xalgaro iqtisodiy
munosabatlar, moliya bozorlari, bank tizimi, ilmiy
tadqgigotlar va biznes sohalarining asosiy muloqot fili
hisoblanadi. Shuningdek, ko‘plab xalgaro tashkilotlar
va kompaniyalarda ish yuritish aynan ingliz tilida amalga
oshiriladi.

An’anaviy til o‘rgatish metodlari, asosan, grammatik
goidalarni yodlash va matnlarni tarjima qilishga
yo‘naltirilgan bo‘lib, bu yondashuv talabalarni real kasbiy
mulogotga tayyorlashda yetarli samara bermaydi. Shu
bois oliy ta’lim muassasalarida igtisod talabalari uchun
ingliz tilini o‘gitishda zamonaviy, kommunikativ va kasbiy
yo‘naltirilgan metodlarni qo‘llash dolzarb masalaga aylandi.

Kasbiy yo‘naltirilgan ingliz tili (ESP) tushunchasi

Kasbiy yo‘naltirilgan ingliz tili (English for Specific
Purposes — ESP) — bu o‘quvchilarning anig kasbiy
ehtiyojlariga moslashtirilgan til o‘rgatish yondashuvidir.
Igtisod talabalari uchun ESP quyidagi jihatlarni gamrab
oladi:

Igtisodiy terminologiya — bu iqgtisod faniga oid
tushunchalar, jarayonlar va munosabatlarni ifodalovchi

maxsus so‘z va atamalar majmuasidir. Igtisodiy terminlar
iqtisodiy nazariya, moliya, bank ishi, xalgaro savdo,
menejment va marketing kabi sohalarda keng qo‘llaniladi.
Ushbu terminologiya asosan, ingliz tilida shakllangan
bo‘lib, globallashuv sharoitida igtisod sohasidagi ilmiy va
amaliy faoliyatda muhim ahamiyat kasb etadi.

Igtisod yo‘nalishidagi talabalar uchun iqgtisodiy
terminologiyani o‘zlashtirish nafagat lug‘aviy bilimni
kengaytiradi, balki kasbiy mulogot kompetensiyasini
shakllantiradi. Masalan, inflation (inflyatsiya), gross
domestic product (yalpi ichki mahsulot), fiscal policy (fiskal
siyosat), market equilibrium (bozor muvozanati) kabi
terminlarni to‘gri tushunish va amaliy nutgda qo‘llash
talabaning kasbiy tayyorgarligini oshiradi.

Igtisodiy terminologiyani o‘rgatishda kontekstual
yondashuv muhim hisoblanadi. Terminlar alohida yodlash
orgali emas, balki igtisodiy matnlar, jadval va grafiklar, real
statistik ma’lumotlar asosida o‘rganilganda samaraliroq
bo‘ladi. Shu bilan birga, korpus lingvistikasi, vazifaga
asoslangan mashglar va loyiha ishlari terminlarning faol va
ongli o‘zlashtirilishini ta’'minlaydi.
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Igtisodiy hisobotlar va tahliliy magolalar ingliz tilini
igtisod yo‘nalishidagi talabalarga o‘rgatishda asosiy o‘quv
manbalaridan biri hisoblanadi. Bunday materiallarga
xalgaro moliyaviy institutlar (Jahon banki, Xalgaro valyuta
jamg‘armasi), tadgiqot markazlari, davlat statistika
organlari va ilmiy jurnallar tomonidan e’lon gilinadigan
hisobot va magqolalar kiradi. Ushbu manbalar real igtisodiy
jarayonlarni aks ettirishi bilan ajralib turadi.

Igtisodiy hisobotlar va tahliliy magolalar bilan ishlash
talabalarni statistik ma’lumotlarni tahlil qilish, grafik va
jadval asosida xulosa chigarish hamda sabab-oqgibat
munosabatlarini aniglashga o‘rgatadi. Bu jarayonda
talabalar ingliz tilidagi murakkab igtisodiy iboralar, rasmiy
terminlar va akademik uslubga xos ifodalarni amaliy
ravishda o‘zlashtiradilar. Masalan, economic indicators,
inflation rate, GDP growth, fiscal deficit kabi tushunchalar
matn kontekstida chuqur anglanadi.

Mazkur turdagi matnlarni o‘gitishda integrativ
yondashuv muhim ahamiyatga ega. Talabalar hisobot
mazmunini umumlashtirish, asosiy fikrlarni ajratib
ko‘rsatish, tanqidiy tahlil gilish hamda o‘z fikrini yozma va
og‘zaki shaklda ifodalash ko‘nikmalarini rivojlantiradilar.
Natijada ingliz tili nafagat o‘rganiladigan fan, balki igtisodiy
tahlil va kasbiy muloqot vositasiga aylanadi.

CLIL texnologiyasi (Content and Language Integrated
Learning)

CLIL — bu fan mazmuni va xorijiy tilni birgalikda
o‘gitish metodidir. Ushbu yondashuvda igtisod fanlari
(makroigtisodiyot, mikroigtisodiyot, xalgaro savdo) ingliz
tilida yoki gisman ingliz tilida o‘tiladi.

CLILning afzalliklari:

° talabalar real igtisodiy matnlar bilan ishlaydi;

° til va kasbiy bilimlar parallel rivojlanadi;

° talabaning tilga bo‘lgan motivatsiyasi oshadi.

Masalan, talabalar Jahon banki yoki Xalgaro valyuta
jamg‘armasi hisobotlarini ingliz tilida tahlil qgiladilar va
muhokama giladilar.

Vazifaga asoslangan ta’lim (Task-Based Learning)

Vazifaga asoslangan ta’lim metodida til o‘rganish
jarayoni aniq kommunikativ vazifalarni bajarish orqali
amalga oshiriladi. Iqtisod talabalari uchun bunday vazifalar
quyidagilar bo‘lishi mumkin:

° igtisodiy prognoz tayyorlash;

° bozor tahlilini tagdim etish;

° biznes-reja tuzish;

Ushbu metodda grammatika ikkinchi planda bo’lib,
asosiy e’tibor mazmunli mulogot va real vaziyatlarga
garatiladi. Natijada talabalar tilni faol ishlatishga
o‘rganadilar.

Aralash ta’lim (Blended Learning)

Aralash ta’lim an’anaviy auditoriya mashg‘ulotlarini
onlayn platformalar bilan uyg‘unlashtiradi. Iqtisod
talabalari ingliz tilini o‘rganishda:

° onlayn video darslar;

° iqtisodiy podkastlar;

° virtual muhokama forumlaridan foydalanadilar.

Aralash ta’lim talabaning mustaqil ishlash ko‘nikmasini
rivojlantiradi va o‘gitish jarayonini moslashuvchan giladi.
Aynigsa, igtisodiy yangiliklar va global jarayonlarni onlayn
resurslar orgali kuzatish samarali hisoblanadi.

Korpus lingvistikasi asosida o‘qgitish

Korpus lingvistikasi real nutq namunalariga asoslangan
til o‘rganishni taklif etadi. Igtisodiy matnlar korpusi
yordamida talabalar:

° terminlarning hagiqiy qo‘llanilishini ko‘radilar;

° akademik va biznes uslubidagi farglarni tahlil
giladilar.

Masalan, “economic growth”, “monetary policy”,
“market demand” kabi iboralarning real matnlardagi
go‘llanishi o‘rganiladi.

Muammolar va ularni hal etish yo‘llari

Zamonaviy metodlarni joriy etishda ayrim muammolar
yuzaga keladi:

° o‘gituvchilarning kasbiy va til tayyorgarligi;

° talabalar bilim darajasining turlicha bo'lishi.

Ushbu muammolarni hal etish uchun:

° o‘gituvchilar malakasini oshirish;

° ochiq ta’lim resurslaridan foydalanish;

° differensial yondashuvni go‘llash muhimdir.

Xulosa. Igtisod yo‘nalishidagi talabalarga ingliz tilini
o‘rgatishda zamonaviy metodlardan foydalanish bugungi
ta’lim tizimining muhim talabidir. CLIL, ESP, vazifaga
asoslangan, aralash va loyiha asosida o‘gitish usullari
talabalarni real kasbiy faoliyatga tayyorlaydi. Ushbu
yondashuvlar nafaqgat til kompetensiyasini, balki tahliliy
fikrlash, mustaqil qaror gabul qilish va xalgaro mulogot
ko‘nikmalarini ham rivojlantiradi. Kelajakda iqtisod
sohasida raqobatbardosh mutaxassislarni tayyorlash
aynan shu zamonaviy metodlarga asoslangan ta’lim orqali
amalga oshiriladi.
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IJTIMOIY TARMOQLAR VA RAQAMLI KOMMUNIKATSIYANING
ZAMONAVIY O“ZBEK VA INGLIZ TILLARIGA TA'SIRI

Annotatsiya: ushbu magola ijtimoiy tarmoglar va ragamli kommunikatsiyaning zamonaviy o‘zbek va ingliz tillariga
ta’sirini o‘rganadi. Tadqgiqot natijalari shuni ko‘rsatadiki, ijtimoiy media va ragamli platformalar tildagi leksik va frazeologik
yangilanishlarni tezlashtiradi, yangi kommunikativ uslublar va internet jargonini shakllantiradi. Shu bilan birga, ragamli
kommunikatsiya o‘zbek va ingliz tillarining so‘z boyligi, yozma va og‘zaki ifodaviy imkoniyatlariga ijobiy va salbiy ta’sir
ko‘rsatadi. Maqgola zamonaviy pedagogik va lingvistik yondashuvlar asosida ijtimoiy tarmoglarning til o‘zgarishlaridagi rolini
tahlil giladi va samarali kommunikatsiya strategiyalarini ishlab chigishga yordam beradi.

Kalit so‘zlar: ijtimoiy tarmogqlar, ragamli kommunikatsiya, o‘zbek tili, ingliz tili, til o‘zgarishi, leksik yangilanish, internet
jargon.

Annotation: this article examines the impact of social networks and digital communication on modern Uzbek and
English languages. The research results indicate that social media and digital platforms accelerate lexical and phraseological
innovations in language, creating new communicative styles and internet jargon. At the same time, digital communication
has both positive and negative effects on the vocabulary, written, and oral expressive capabilities of Uzbek and English.
The article analyzes the role of social networks in language changes based on contemporary pedagogical and linguistic
approaches and contributes to the development of effective communication strategies.

Key words: social networks, digital communication, Uzbek language, English language, language change, lexical
innovation, internet jargon

AHHOTaUMA: B CTaTbe PacCMaTPUBAETCA BAUAHME COLMANbHBIX ceTel U LMbPOBOM KOMMYHUKALLMMU HA COBPEMEHHbIN
y30EeKCKMMN WM aHIUACKUIA A3bIKW. Pe3ynbTaTbl MCCNEL0BAaHWUA MOKa3biBAlOT, YTO COUMasbHble meaua M Lubposblie
NAaTopPMbl YCKOPAIOT IeKcnYeckune 1 dpaseosiornyeckne 0b6HoBAEHMA A3bIKA, POPMMUPYA HOBbIE KOMMYHUKATUBHbIE CTUM
N UHTEPHET-}KaproH. B To ke Bpema undpoBas KOMMYHMKALMA OKa3biBAaeT KaK MOJIOXKUTENbHOE, TaK U oTpuuaTesbHoe
B/WAHME HA CNI0BAPHbIV 3aMmac, MUCbMEHHbIE U YCTHbIE Bblpa3uTe/ibHble BO3MOXHOCTU Y36EKCKOTO U aHI/IMIMCKOTO A3bIKOB.
B cTaTbe aHa/NM3MpyeTcA POSib COLMANbHBIX CeTEW B A3bIKOBbIX M3MEHEHMAX Ha OCHOBE COBPEMEHHbIX MeAarormyeckmx u
JIMHTBUCTUYECKMX NOAX0A0B U pa3pabatbiBatoTcs apdeKTUBHbIE CTPATErMU KOMMYHUKALMUK.

KntoueBble cnoBa: coyuasbHele cemu, yugpposas KOMMYHUKAUUA, y36eKcKull A3blK, aH2aulcKull A3biK, U3MeHeHUs
A3bIKQ, IEKCUYECKUE HOBWECMEad, UHMepHemM-1#ap20H.

Kirish. So‘nggi yillarda ijtimoiy tarmoqlar va ragamli bo‘lsa, o‘zbek tilida “post”, “like”, “story” kabi inglizcha

kommunikatsiya hayotimizning ajralmas gismiga aylandi.
O‘zbek va ingliz tillari ushbu jarayondan sezilarli ta’sir
olmoqda. ljtimoiy tarmoglar va ragamli platformalarda
foydalaniladigan til interaktiv, gisga va tezkor bo’‘lib,
so‘z boyligi va kommunikativ uslublarni o‘zgartirmoqda.
Ingliz tilidagi memlar, sleng va gqisgartmalar, o‘zbek
tilidagi zamonaviy frazeologik birikmalar va internet
jargonlari tillarning dinamikasini tezlashtirmoqgda. Shu
sababli, ragamli kommunikatsiya va ijtimoiy media til
o‘zgarishlariga ta’sirini o‘rganish lingvistika, pedagogika va
kommunikatsiya fanlari uchun dolzarb masala hisoblanadi.
Tadqigot jarayonida o‘zbek va ingliz tilidagi onlayn matnlar,
ijtimoiy tarmogqlardagi postlar va forumlar tahlil gilindi,
shu orqali ragamli kommunikatsiyaning til o‘zgarishlaridagi
roli aniglangan.

ljtimoiy tarmoglarda yozma va og‘zaki kommunikatsiya
shakllari bir-biriga aralashib ketmoqgda. Ingliz tilida

» u

“hashtag”, “emoji”, “DM” kabi gisqartmalar keng tarqalgan

so‘zlar integratsiyalashgan. Shu bilan birga, o‘zbek tilidagi
yangi frazeologik birikmalar va anglashilmovchiliklar
internet orgali tez tarqalmoqda. Tadgiqot shuni
ko‘rsatdiki, ragamli kommunikatsiya tildagi normativ va
deskriptiv o‘zgarishlarni tezlashtiradi va yosh avlodning til
madaniyatini shakllantirishda muhim omil bo‘lib xizmat
giladi.

O‘zbek tilida esa ijtimoiy tarmoglarda milliy frazeologik
birliklar, hikoyalar va she’riy matnlar keng targaladi, bu
esa milliy tilning onlayn muhitda rivojlanishini ta’minlaydi.
Ragamli kommunikatsiya yoshlarning yozma va og‘zaki
nutqini shakllantirishda ham ahamiyatga ega. Onlayn
chatlar, forumlar va ijtimoiy tarmogqlardagi postlar orqali
tez va gisga ifodalash, emoji va stikerlar yordamida hissiy
ma’no yetkazish imkoniyati yuzaga keladi. Shu bilan birga,
matnlarni gisqa va tushunarli tarzda yozish, tezkor javob
berish va kontekstga mos ifodalash qobiliyati rivojlanadi.
Natijada, yoshlar tezkor, interaktiv va samarali mulogot
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gilishni o‘rganadi, tilni kundalik hayotga tatbiq etish
ko‘nikmalarini mustahkamlaydi.

Milliy va global lingvokulturologik jihatdan ijtimoiy
tarmoglar o‘zbek va ingliz tilini birlashtiruvchi vosita
sifatida xizmat qiladi. Ingliz tilidagi memlar, videolar va
kontent orqgali o‘quvchilar nafagat so‘z boyligini oshiradi,
balki global madaniyat va kommunikatsiya qoidalarini
ham o‘rganadi. Shu bilan birga, o‘zbek tilidagi hikoyalar,
magollar, she’rlar va milliy frazeologik birliklar internet
orgali tarqaladi, bu esa milliy tilni rivojlantirish va yoshlar
orasida til madaniyatini shakllantirishga xizmat qiladi.

Pedagogik tajribalar shuniko‘rsatdiki, ijtimoiy tarmoqlar
va ragamli kommunikatsiya vositalaridan dars jarayonida
foydalanish til o‘rgatishda samarali vosita hisoblanadi.
Onlayn forumlar, Telegram va Instagram guruhlari, videolar,
interaktiv loyihalar orqgali o‘quvchilar leksik, grammatik va
frazeologik birliklarni amaliyotda go‘llashni o‘rganadi. Shu
bilan birga, ular mustaqil o‘rganish, tahlil qilish, o‘z fikrini
aniq ifodalash va kontekstga moslashtirish ko‘nikmalarini
rivojlantiradi.

Natijada, ijtimoiy tarmoglar va ragamli kommunikatsiya
nafagat tilning shakllanishi va boyitilishiga, balki
o‘quvchilarda interaktiv muloqot, ijodiy fikrlash va
kommunikativ  strategiyalarni  rivojlantirishga  ham
xizmat qiladi. Shu sababli pedagogik jarayonda ragamli
resurslarni tizimli va rejalashtirilgan tarzda qo‘llash,
onlayn loyihalar, interaktiv mashg‘ulotlar va multimodal
kontentdan foydalanish tavsiya etiladi. Bu usullar til
o‘rganish jarayonini gizigarli, samarali va zamonaviy giladi
hamda o‘quvchilarda global va milliy kommunikatsiya
gobiliyatlarini shakllantirishga yordam beradi.

Pedagogik  tajriba  shuni  ko‘rsatdiki, ragamli
kommunikatsiya vositalaridan dars jarayonida samarali
foydalanish: interaktiv mashg‘ulotlar, onlayn loyihalar,
vebinarlar va forumlar orgali o‘quvchilarning leksik,
grammatik va frazeologik ko‘nikmalarini yaxshilashga
xizmat qiladi. Shu bilan birga, o‘quvchilar ragamli
kommunikatsiya orqali o‘z fikrini tez va aniq ifodalash,
matnlarni kontekstga moslashtirish va kommunikativ
strategiyalarni qo‘llashni o‘rganadilar.

Lingvokulturologik nuqtayi nazardan, ijtimoiy tar-
moglar tilning milliy va global jihatlarini birlashtiruvchi
vosita bo‘lib xizmat qiladi. Ingliz tilidagi memlar, videolar

va onlayn kontent orgali o‘quvchilar nafagat so‘z boyligini
oshiradi, balki global madaniyat va kommunikatsiya
goidalarini ham o‘rganadi. Shu bilan birga, o‘zbek tilida
onlayn matnlar, hikoyalar, maqollar, she’rlar va frazeologik
birliklar yoshlar orasida milliy til madaniyatini rivojlantirish
va tilni zamonaviylashtirishga xizmat qiladi.

Pedagogik tajribalar shuniko‘rsatdiki, ijtimoiy tarmoglar
va ragamli kommunikatsiya vositalarini dars jarayonida
tizimli ravishda go‘llash til o‘rgatishda samarali natijalar
beradi. Masalan, onlayn forumlar, Telegram va Instagram
guruhlari, videolar, interaktiv loyihalar orgali o‘quvchilar
leksik, grammatik va frazeologik birliklarni amaliyotda
go‘llashni o‘rganadi. Shu bilan birga, ular mustaqil
o‘rganish, tahlil qilish, fikr almashish va kommunikativ
strategiyalarni rivojlantirish imkoniga ega bo‘ladi.

Shuningdek, ijtimoiy  tarmoglar va  ragamli
kommunikatsiya yoshlar til madaniyati, ijodiy fikrlash
va global hamda milliy kommunikatsiya qoidalarini
o‘rganishda muhim pedagogik resurs hisoblanadi. Bu
vositalarni darslarda integratsiya qilish tilni gizigarli va
samarali o‘rgatish imkonini yaratadi hamda o‘quvchilarda
tilni interaktiv, ijodiy va amaliy jihatdan qo‘llash
ko‘nikmalarini shakllantiradi. Shu tariga, ijtimoiy tarmoqlar
va ragamli kommunikatsiya nafagat tilni boyitadi, balki
yoshlarni zamonaviy kommunikatsiya madaniyati bilan
tanishtiradi va pedagogik jarayonga yangicha yondashuv
olib kiradi.

Xulosa. Tadgiqot shuni ko‘rsatdiki, ijtimoiy tarmogqlar
va ragamli kommunikatsiya zamonaviy o‘zbek va ingliz
tillarining leksik, frazeologik va stilistik xususiyatlariga
sezilarli ta’sir ko‘rsatmoqda. Bu jarayon ftilning
dinamikasini oshiradi, lekin til normativligini saglash
va grammatika qoidalarini mustahkamlash nugtai
nazaridan muayyan xavf-xatarlarni ham tug‘diradi. Shu
sababli, pedagogik tavsiyalar sifatida ijtimoiy tarmogqlar
va ragamli kommunikatsiya vositalaridan til o‘rgatishda
magsadli va tizimli foydalanish, yoshlar orasida internet
jargonini tahlil qgilish va til madaniyati gqoidalarini o‘rgatish,
interaktiv darslar va ragamli loyihalar orqali o‘zbek va
ingliz tili ko‘nikmalarini rivojlantirish tavsiya etiladi. Shu
tarzda, ragamli kommunikatsiya pedagogik jarayonning
samaradorligini oshiradi va vyoshlarni zamonaviy ftil
madaniyatiga moslashtirishga yordam beradi.
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INSON UMRI - SHOH-U GADOLIK YO‘LI

(Zahiriddin Muhammad Bobur ijodida misolida)

Annotatsiya:ushbu magqgolada Zahiriddin Muhammad Bobur ijodida misolida inson umri — shoh-u gadolik yo‘li ekani,
shohlik va gadolik magomlarining falsafiy, axlogiy, g‘oyaviy-badiiy mazmun-mobhiyati tahlil gilinadi. Bobur shaxsiyati va
lirikasida shohlik bilan gadolik, qudrat va ojizlik, dunyoviy hukmronlik bilan ruhiy darveshlikning dialektik birligi ochib beriladi.

Kalit so‘zlar: Bobur, shoh-u gado, falsafiy konsepsiya, g‘azal, ruboiy, bayt, matla’, maqta’, ramz, majoz, obraz, g‘oya,
taqdir, iymon, shakl va mazmun.

Annotation:this article explores the idea that human life, as reflected in the works of Zahiriddin Muhammad Bobur,
represents a path oscillating between royalty and poverty (shoh-u gado). It examines the philosophical, ethical, ideological,
and aesthetic dimensions of both royal authority and destitution as symbolic and existential states. In Bobur’s personality
and lyrical poetry, the dialectical unity of regal power and mendicancy, strength and frailty, as well as worldly dominion and
spiritual dervishhood, is artistically embodied and interpreted.

Key words: Bobur, royalty and poverty (shoh-u gado), philosophical conception, ghazal, rubaf, bayt (couplet), matla’,
magqta’, symbol, metaphor, image, idea, destiny, faith, form and content.

AHHOTaumA:8 O0aHHOU cmamee aHAAU3Upyemca @uaocogpcKoe, MOpPasnbHOe, Udeoso2udyecKkoe U XyooxecmeeHHoe
codepycaHUe cmamyco8 uapckol enacmu U Huwemsl Ha npumepe meopyecmea 3axupuddouHa Myxammada babypa,
0eMoHCMpUpPYOWe20, YMo Yesn08e4YecKas #U3Hb — 3Mo nyms yapckoli 8Aacmu u HUwemsl. B au4Hocmu u aupuke babypa
packpsisaemca ouanekmuyeckoe eOUHCME0 UapcKoli eanacmu U Huwemsl, cusael U 6eccunus, MUpPCKO20 MpasaeHua u
0yx08H020 Oeps8uwWU3MA.

KnioueBble cnoBa: babyp, yapckas eaacme u HUWEMa, (hunaocogpcKas KoOHYenyus, 2asens, pybau, sycmuuwiue, Mamsa,

socxeaseHue, cuMeos, Memaghopad, 06pas, udes, cyobba, sepa, PopMa U COOepHcaHue.

Zahiriddin Muhammad Bobur o‘zbek mumtoz adabiyoti
va jahon tarixida ham betakror fenomen sifatida namoyon
bo‘lgan shaxsdir. U bir vaqgtning o‘zida hukmdor — shoh
bo‘lishiga qaramay, benazir shoir ham edi. Bobur she’riyati
ana shu ikki qutb — qudrat va ojizlik, hukmronlik va
darveshlik, shohlik va gadolik o‘rtasidagi murakkab ruhiy
uyg‘unlik bilan tavsiflanadi. Bobur ijodini tahlil etishda uni
fagat g‘olib sarkarda yoki shoir sifatida emas, balki taqdir
sinovlaridan o‘tgan irodali inson sifatida ham o‘rganish
muhimdir. Chunki uning lirikasida eng ko‘p uchraydigan
mavzular —ayrilig, armon, tavakkul, tagdir vaiymon —inson
umrining falsafiy mohiyatini ochishga xizmat qiladi. Atoqli
davlat arbobi Javoharlal Neru “Bobur — dilbar shaxs edi”
deb yozadi. Bobur she’riyati bilan tanish o‘quvchi, albatta,
bu ta’rifni tasdiglaydi. Bobur lirikasida galb iztiroblari va
uning taqdir bilan munosabati tasvirlanadi. Quyidagi bayt
lirik gahramon Boburning ruhiy holatini, ma’naviy olamini
tasavvur gilishga katta yo‘l ochadi:

“Mening ko’‘nglimki, gulning g‘unchasidek tah-batah
gondur,

Agar yuz ming bahor o’lsa, ochilmog‘i ne imkondur”.

Bu misralarda Bobur qgalbi ochilmay golgan g‘uncha
kabi tasvirlanadi. Bu shunchaki ishqiy dard emas, balki
vatan sog‘inchi, ayriliq, armonning umumlashgan ramzidir.
G‘azal matla’sida ifodalangan ko‘ngil tasviri — Bobur
siyratini ochishda bizga yordam beradi. Yuz ming bahor
kelishi mumkindir, ammo mening ko‘nglim shundayin
bir g‘'uncha misoli hech ochilmaydi, deydi shoir. Bu olis
yurt Hindistonda saltanat tuzgan bo‘lsa-da, abadiy yurt
sog‘inchi bilan darbadar kezgan, bitmas armonlar sohibi
Zahiriddin Muhammad Boburning qgalb chizgilaridir. U
shoh bo‘lsa-da, o‘zining bandaligini unitmaydi — Mutlaq
Shohga muhtojligini his qilib turadi.

Shoh va shoir tasvirlangan suratlar, haykallarga
ahamiyat beradigan bo’lsak, u nozik, xushbichim bo‘y
ko‘rsatadi, yosh shahzoda qgiyofasida gavdalanadi. ljodida
ham bir vaqtning o‘zida ham sodda va shu bilan birga
bitmas iztiroblarga to‘la, ulkan hayotiy saboglardan olingan
xulosalarga duch kelamiz. Shoir g‘azallari, ruboiylaridagi
nozik qalb chizgilari rassom yo haykaltaroshga shunday
giyofani vujudga keltirish uchun asos bo‘lgan bo‘lsa ajab
emas. Ammo aslida, Bobur juda kuchli, ham ma’nan
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ham jismonan juda baquvvat lashkarboshi, insonlar bilan
munosabatda zakofatli shaxs bo‘lgan.

Asl nomi Zahiriddin Muhammad bo’lib, unga berilgan
nom “Bobur” so‘zi ham fors-tojik tilidan olingan bo‘lib,
babr(uow=<) — “jasur, qudratli, go‘rgmas, sherdek bahodir
yo‘lbars” ma’nolarni anglatadi. Bu Boburning ham
gat’iyatli, go‘rgmas, jangavor shijoatli shoh sifatida
xarakterini ifodalaydi. Qizigi shundaki, Bobur o‘ziga
“yo’lbars” ma’nosidagi taxallusni tanlagan bo‘lsa-da,
uning she’riyatida o‘ta nozik, iztirobli, gadolik ruhiyati
ustuvorligini ko‘rish mumkin. Bu esa Bobur hayoti va ijodi
misolida shoh-u gado dualizmini yanada chuqurlashtiradi.
Ya'ni, Bobur zohiriy-tashgi tomondan yo‘lbars, botiniy-
ichki tomondan darvesh singari yashaydi.

Mumtozshargadabiyotidataxallus oddiyismemas, balki
shoirning ichki mohiyatini ifodalovchi belgi hisoblanadi.
Demak, “Bobur” so‘zi fagat jismoniy qudratni emas, balki
iroda, taqdir bilan olishish, nafs bilan mujodala gilish ramzi
hamdir. Yo‘lbars sharqda yolg‘iz yuruvchi, mustaqil, o'z
hududini himoya giluvchi va xavf oldida chekinmaydigan
mavjudot sifatida qudrat timsoli hisoblanadi. Bobur ham
tarixda aynan shunday, nomiga mos yashadi: yolg‘iz taqdir
bilan olishdi, 0z yurtidan ayrildi, tagdirdan go‘rgmadi va
yana yangi yurtlar barpo etdi. Tasavvuf timsoli sifatida
yo‘lbars — nafs, shahvat, qudratni anglatadi. Bobur shu
kuchni ijod va iymon bilan jilovlagan shaxs. U “Bobur”
bo‘lishi bilan nafsini ham tan oladi, lekin uni Haq yo‘liga
bo‘ysundiradi.

“Boburnoma” asari ham ta’rixiy-memuar adabiy
meros bo‘lib, unda tasvirlanishicha, Bobur gal’a darvozasi
tashgarisida yelkasida yog‘och ustunning bir tomoniga ikki
askar, bu tomoniga yana ikki askarni ko‘tarib mashq qgiladi.
Bu esa Boburning aslida suratlarda tasvirlanganidek, nozik
shahzoda bo‘lib golmasdan, balki jismonan baquvvat
va irodali shaxs bo‘lganidan dalolat beradi. Lashkar
ham har tomonlama ibrat bo‘la oladigan yetakchiga
ergashadi. Bu borada Boburning qat’iyat va ishonch
bilan, shu bilan birgalikda, aqlli tadbir ko‘rishi tufayli
o‘zining qo‘shinidan o‘n barobar ko‘p lashkari bo’lishiga
garamay, Ibrohim Lo‘diy qo‘shinini mag‘lub gilganini ham
eslash kifoya. “Boburnoma” da keltirilgan uning jismoniy
qgudratiga oid epizodlar, sarkarda sifatidagi, janglarda
ko‘rsatgan jasoratlari zohiran shohlik timsolini ifodalaydi.
Ammo g‘azallaridagi iztirobli ohang Boburning ichki
darveshvashligini ochadi. Shu jihatdan Bobur shaxsida
shohlik va gadolik bir-birini inkor etmaydi, balki bir-birini
to‘ldiradi. Shoirning mashhur “Yaxshilig” g‘azali ham
Bobur ruhiy olamidagi gadolik magomini aks ettiradi:

“Kim ko‘ribdur, ey ko‘ngul, ahli jahondin yaxshilig’,

Kimki, ondin yaxshi yo‘q, ko‘z tutma ondin yaxshilig".

Gar zamonni nafe’ gilsam, ayb gilma, ey rafiq,

Ko‘rmadim hargiz netoyin bu zamonning yaxshilig”’.

Bunda Bobur dunyoning adolatsizligi, unda xiyonat va
jafolar ro‘y berishi mumkinligini ifodalaydi. Shoh bo‘lishiga
garamay, u hayotdan ko‘ngli singan inson sifatida gapiradi.
Shoir ko‘ngliga taskin ila murojaat giladi. Bu jahonning ishi
azaldan shunday, kim yaxshilik ko‘ribdiki, sen ko‘rmadim
desang! Bu jahon ahlining ishi fitna, xavf-u xatardan iborat.
Kimniki eng yaxshiinson deb bilsang ham, hatto undan ham
yaxshilik kutma, deya necha bor ishonib aldangan, gattiq
zarbalarga uchragan qalbiga nasihat giladi. Ikkinchi baytga
e’tibor bering, shoir aytadi: Agar men ayrilig, sinovlar
iskanjasida zamonni yomonlab qo‘ysam, ayb gqilmagin,
ey do'st. Ne gilay, axir men oz zamonimdan yaxshilik
ko‘rmadim, deya yozish uchun shohning aqgli, shoir galbi
nagadar teran bo‘lmog’‘i kerak. G‘azal shundayin xulosa
bilan yakunlanadi:

“Yaxshilig” ahli jahonda istama, Bobur kibi,

Kim ko‘ribdur, ey ko‘ngul, ahli jahondin yaxshilig”’

Qalbida ona yurt sog‘inchi, umr davomida begona
yurtlarni obod etish, xalglarni zalolatdan, bid’at,
xurofotlardan qutqarish, yurtidan ayro bo‘lsa-da, yurtlarni
obod qilish uchun inson ganchalik darveshlik choponini
gabul qilgan bo'lishi kerak. Qomar Rayisning “Bobur
shaxsiyati va she’riyati” kitobida Saidbek Hasanov yozadi:
“Garchan Bobur lirikasi hajman kichik bo‘lsa-da, shaklan
yetuk va badiiy jihatdan barkamoldir”. Boburning ushbu
mashhur ruboiysida ham yugoridagi olimning fikrlari isboti
o‘laroq uning iymoni, dunyogarashi o’z ifodasini topadi:

“Tole’ yo‘qi jonimg‘a balolig’ bo‘ldi,

Har ishniki ayladim xatolig’ bo‘ldi.

0O’z yurtni qo‘yib, Hind sori yuzlandim,

Yo Rab, netayin, ne yuz qarolig’ bo‘ldi”.

Bobur bularning barini tole’dan ekanini biladi, sotqin,
go‘rqoq kishilarni ham, hech kimni ayblamaydi. Joniga
balolar tole’dan, taqdiri azaldan ekanini aytadi. Yana
shuning bilan, o‘zining nima ishni gilsa ham xato bo‘lganini
bildiradiki, bu Haq taqgdiri oldida hech bir aqglli tadbir ham
ish bermasligiga dalildir. Ikkinchi misradan yana boshimizga,
jonimizga nima balo kelsa 0z ishimizdan, degan mazmun
ham anglashiladi. Keyingi misrada Hindiston mamlakati
sari yol oldim, haqgigatda yuzim qoraydi, ammo o0z
vatanimga sig‘maganim, chigib ketishga majbur bo‘lganim
iztirobi ham yuzimni kuydirib gora qildi. O‘z vatanidan
ketishga majbur bo’lishi tasviri ham lirik gahramon — Bobur
ruhiy fojeasini ko‘rsatadi. U g'olib bo‘lsa-da, vatandan
judo bo‘lgani uchun o‘zini yuzqarolikda ko‘radi. Bu esa
shohlikning tashqi, gadolikning ichki mohiyatini ochadi.
Nachoraki, oz yurtni qo‘yib, Hind sari yuzlandim, deydi
shoir. Va Robbiga yuzlanib, gandayin yuzqarolikdaman —
vatandan ayrildim, deya najot so‘raydi. Allohga suyanadi,
dardini aytadi, qay ahvolda bo‘Imasin Yaratgandan umidini
uzmaydi. Shoir zamonaga emas, balki taqdirga bo‘ysunadi
— bu esa ruhiy yetuklik belgisi.
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Bobur asarlariga avtobiografik yondashuv bilan
nazar tashlar ekanmiz, Bobur, ana shunday — Tangri
Taoloning inoyati bilan, taqdiri zayli bilan shoh-u gadolik
yo'‘liga chiggan tipik obraz sifatida gavdalanadi. Shoh-u
gadolikning birligi Bobur ijodi misolida o'z tasdig‘ini topadi.
Bu yo‘lda Bobur shoir bo‘lib shunday yozadi:

“Tuz, oh Zahiriddin Muhammad Bobur,

Yuz, oh Zahiriddin Muhammad Bobur,

Sarishtai ayshdin ko‘ngilni zinhor,

Uz, oh Zahiriddin Muhammad Bobur”.

Yaraga tuz tegsa qanday og'‘ritadi, achishtiradi. Dil
yarasini ham shunga giyosan tasvirlaydi, bundan oh tortadi
— Zahiriddin Muhammad Bobur. Bundayin ohlardan,
yaralardan, unga tuz sepganda achchiq, ko‘zdan yosh chiqgib
ketar darajadagi og'riglardan bir emas, yuzlab ekanidan
shoirning ohlari yuzga bo’linib ketadi. Endi bunday dardli
holingda aysh-ishratdan ko‘ngil xush bo‘lmaydi, undan
ko‘ngilni uz, chunki ohing sababi yarangning azobidan
dilga aysh sig‘maydi, deydi. Ushbu to‘rtlikdan Bobur
gandayin katta shaxsligi hagida o‘yga tolamiz. Bizga yana
bir ruboiy tahlili Boburning shoh-u gadolik giyofasini
tanishimizda ko‘makchi bo‘ladi. Bu ruboiyni tushungan,
anglagan o‘quvchi Boburning shohlik ichra gadolik va
aksincha, gadolik ichra shohlik kasb etgan magomga
yetganini tasdiglaydi:

“Har kimki vafo qilsa, vafo topqusidur,

Har kimki jafo qilsa, jafo topqusidur.

Yaxshi kishi ko‘rmagay yomonlik hargiz,

Har kimki yomon bo’lsa, jazo topqusidur”.

Ruboiyni tahlil qilib ko‘ramiz. Aslida ham shundaymi?
Har kim vafo qilsa, vafo topadimi? Yo‘q, vafodorga doim
jafo qilinadi. Har kim jafo gilsachi, yo‘q, ustiga ustak
jafo qiladi. Hatto kimnidir halok etishi ham mumkin.
Aytadilarku, yomon havo yaxshi bo‘ladi, ammo yomon,
jafokash odam yaxshi bo‘lib golmaydi, deb. Xo‘sh, keyingi
misrada yaxshi kishilar hargiz yomonlik ko‘rmaydi, deyiladi.
Yaxshilar hech gachon yomonlik, jabr-zulm ko‘rmaydimi?
Yo‘q, doimo, yaxshi insonlar holi aksincha bo‘ladi, deb
javob beramiz. Har kimki yomon bo‘lsa jazo topqusidur.
Yomonlar jazo olyaptimi, yo‘q, aksincha, yomonlikni kasb
gilib olgan kimsalarni jazolanmay, yomon amallarida
yanada avj olib ketayotganiga ham guvoh bo‘lamiz. Ammo
ushbu ruboiy biz o‘ylaganchalik hagigatdan yiroq emas.
Aslida bu to‘rt misra Bobur shaxsi (fenomeni), umrning
asl hagiqatini anglagan, Haq Odil hisob-kitobiga ishongan
komil iymon sohibi ekanini oshkor etadi. Axir vafo gilgan

kishi bir kuni vafo ko‘radi, jafo qilgan kishi jafo ko‘radi.
“Zarra misqgolicha bo‘lsa ham yaxshilik yo yomonlik haglar
olib beriladigan kun” keladi. “Yaxshi kishi ko‘rmagay
yomonlik hargiz” — Yaxshilar bir kuni Haq amri, Haq va’dasi
ila hech gachon yomonlik, ozor ko‘rmaydilar. Yomonga
jazo mugarrar bo‘lgan kun bor. Albatta, har kim yomon
bo‘lsa jazo topadigan kun, vaqgti-soat keladi. Bu esa iymon.
Bu to‘rtlikda Boburning gadolik iymonining tasdig‘ini
ko‘rish mumkin. Bunda Bobur shoh emas, balki Haq oldida
gado sifatida so‘zlaydi. “Vafo va jafo”, “jazo va mukofot”
hagidagi qgat’iy ishonchlar shuni ko‘rsatadiki, Bobur
hayotning vaqtinchalik shohlik sahnasi, oxiratni esa haqiqiy
adolat maydoni deb bilgan. Shu ma’noda Bobur shoh
bo‘lsa-da, Haq oldida o‘zining gadoligini his etgan komil
iymon sohibidir. U biladiki, bu dunyoda adolat to‘liq garor
topmasligi mumkindir, ammo ilohiy hisob mugarrardir.
Demak, Bobur bu umr sinov ekanini, bir kuni hayot vafoga
vafo, jafoga jafo, yomonga jazo berishini-yu, yaxshining
yaxshiliklarini bir kun mukofotlashini yaxshi bilgan. Agar
bu hayotda bo‘lImasa ham, Yaratgan Egamizning hisob kuni
kelishini, va albatta, O‘zining adli ila yuqoridagi holatlar
ro‘y berishini, hamma singari gadoligini anglab yetgan
shoh bo‘lganidan dalolat beradi.

Zahiriddin Muhammad Bobur hayoti va ijodi orqali
ko‘plab xulosalar olamiz. Avvalo, Bobur shunchaki bahodir
shoh yoki istedodli shoir emas, balki inson umrining eng
murakkab falsafiy modelini o‘zida jamlagan fenomen,
shaxs sifatida ham katta ibratdir. Bobur — shaxsi va
she’riyatida shohlik va gadolik, qudrat va muhtojlik,
hukmronlik bilan ojizlik parallel ravishda aks etib, uning
sinovlarni hayotsevarlik, kurashuvchanlik, iymon, iroda va
tagdirga rozilik hislari yordamida yengib o‘tganini ko‘ramiz.
Bobur shoh bo‘lsa-da, taqdiri Oliy oldida ozini bandaligini
anlagan, iymon bilan yashagan kamolot sohibi edi. Uning
lirikasida tashgi qudratdan ko‘ra ichki ma’naviy holat ustun
turadi. Shoh-u gadolik Boburda garama-qarshi emas, balki
inson umrining ikki girrasidir. Shu bois Bobur ijodi bizga
inson hayotining mohiyati shohlikda emas, balki iymon,
sabr va ruhiy poklikda ekanini anglatadi. Ba’zan inson
shohdek qudratli, ba’zan gado kabi ojiz bo‘lishi mumkin,
ammo uning haqigiy giymati tashgi magomda emas,
iymoni va ma’naviy matonatida aks etadi. Bobur ijodi ana
shu hagigatni yuksak badiiy darajada ifodalagan betakror
ruhiy-falsafiy meros hisoblanadi. Demak, Bobur ijodi
misolida “inson umrini — shoh-u gadolik yo‘li” deya aytish
mumbkin bo‘ladi.

Foydalanilgan adabiyotlar
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ABDULLA QODIRIYNING “O‘TKAN KUNLAR”
ROMANIDA QOTILLIK MOTIVI

Mabhliyo SAYFIYEVA,

Annotatsiya: ushbu magolada Abdulla Qodiriyning “O‘tkan kunlar” romanida gotillik motivining syujet rivoji,
gahramonlar xarakteri va muallif g‘oyasini ochib berishdagi o‘rni yoritiladi.

Kalit so‘zlar: davr, muhit, jinoyat, ogibat, sabab, mardlik, sadoqat, rashk, konflikt.

AHHOTaUMA: B JaHHOWM CTaTbe paccMaTpMBaeTcs posib MOTMBA ybulicTBa B pomaHe Abaynnbl Koampwus
«Mpoweawmne gHU» B Pa3BUTUM CIOXKETA, XapaKTepax NepcoHaKel n aBTOPCKOM uaee.

KnioueBble cnoBa: 3moxa, OKpyxeHue, npecmyraeHue, nocaedcmeus, Mpu4yuHa, MyMecmeo, 8epHOCMb,

3asucme, KOHd)flUKm.

Annotation: this article examines the role of the murder motif in the novel “O’tgan kunlar” by Abdulla Qodiriy
in the development of the plot, the characters of the characters, and the author’s idea.
Key words: era, environment, crime, consequence, cause, courage, loyalty, jealousy, conflict.

Abdulla Qodiriy o‘zbek adabiyotida realistik roman
janrigaasossolganijodkor sifatida e’tirof etiladi. Uning
“O‘tkan kunlar” romani milliy adabiyotimiz tarixida
nafagat badiiy yuksakligi, balki jamiyat hayotidagi
murakkab muammolarni chuqur ochib bergani bilan
ham muhim ahamiyatga ega. Asarda XIX asr oxiri
Turkiston jamiyatidagi ijtimoiy munosabatlar, feodal
tartiblar, mansabparastlik va zo‘ravonlik holatlari
realistik tarzda tasvirlangan.

“O‘tkan kunlar” romanida qotillik bevosita
yoki bilvosita ko‘rinishda namoyon bo'lib, syujet
keskinlashuviga sabab bo‘ladi [4]. Bu motiv orgali
muallif feodal tuzumning insoniy qadriyatlarga
zid mohiyatini fosh etadi. Asardagi ayrim fojeali
vogealar shaxsiy adovat yoki manfaat natijasi bo’lsa-
da, ularning ildizi jamiyat tuzilishidagi adolatsizlikka
borib tagaladi. Roman vogealarida muhabbat va
sadogat bilan bir gatorda, inson taqdirini vayron
giluvchi kuch — zo‘ravonlik va gotillik motivi ham
muhim o‘rin egallaydi. Qodiriy gotillik hodisasini
fagat jinoiy harakat sifatida emas, balki jamiyatning
ma’naviy kasalligi sifatida ko‘rsatadi. Shu jihatdan,
gotillik motivini alohida tahlil gilish asarning g‘oyaviy
gatlamini chuqurroqg anglash imkonini beradi.

Asarda qotillik bilan bog‘lig holatlar tasodifiy
emas. Ular muayyan ijtimoiy muhit mahsuli sifatida
yuzaga keladi. Zo‘ravonlik hukm surgan jamiyatda

inson hayoti arzimas giymatga ega bo‘lib qoladi.
Qodiriy ana shu holatni gahramonlar taqdiri orqgali
ochib beradi [1].

Romandagi qgahramonlarning ayrimlari 0z
manfaatlari yo‘lida boshqgalarning hayotini qurbon
gilishdan cho‘chimaydi. Bu esa jamiyatdagi axloqiy
ingirozni yaggol namoyon etadi. Qotillik motivi orgali
muallif adolat yo‘q joyda fojea mugarrar ekanini
badiiy jihatdan asoslaydi.

“O‘tkan kunlar” romanida qotillik motivi syujetning
keskin burilish nugtalarida namoyon bo‘ladi. Ushbu
motiv voqgealar rivojiga bevosita ta’sir ko‘rsatib,
gahramonlar tagdirining fojeali yakun topishiga sabab
bo‘ladi. Qodiriy asar syujetini qurishda zo‘ravonlik va
gotillikni tasodifiy hodisa sifatida emas, balki muayyan
ijtimoiy sharoit mahsuli sifatida ko‘rsatadi[2]. Ya’'ni
o‘sha davrda shakllanayotgan mafkuralar mahsuli
deb e’tirof etishimiz mumkin.

Roman vogealari fonida feodal munosabatlar
hukmron bo‘lgan jamiyat tasvirlanadi. Bunday
jamiyatda hokimiyat, boylik va mansab insoniylikdan
ustun qo‘yiladi. Natijada inson hayoti qadrsizlanadi
va qotillik kabi og‘ir jinoyatlar oddiy holga aylanadi.
Qodiriy ushbu muhitni ochib berish orqali gotillik
motivini chuqur ijtimoiy mazmun bilan boyitadi.
Afsuskiinson gadri bo‘lmagan joyda bu kabi jinoyatlar
odatiy holga aylanadi. Qodiriyning asari bugungi kun
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ijtimoiy vaziyatida ham aynan shu jihatlarni yorita
olgani uchun ham muhim deb hisoblashimiz mumkin.

Syujet davomida qotillik hodisalari konfliktni
keskinlashtiradi. Qahramonlar o‘rtasidagi garama-
garshiliklar kuchayib, vogealar dramatik tus oladi.
Bu holat o‘quvchini befarq qoldirmaydi, balki
asarda tasvirlangan muhit hagida chuqur mulohaza
yuritishga undaydi. Romandagi qotillik bilan bog’liq
voqgealar, avvalo, obrazlar xarakterini ochib berishga
xizmat qiladi. Ayrim qgahramonlar zo‘ravonlikni
muammolarni hal etishning eng oson yo’li deb
biladi. Bu ularning ma’naviy gashshogligidan dalolat
beradi. Qodiriy bunday obrazlarni ochigdan-ochiq
goralamaydi, balki ularning harakatlarini muhit bilan
bog‘lab tushuntiradi.

“O‘tkan kunlar” romanida qotillik motivi eng
yorgin va hal giluvchi tarzda Otabek va Homid
o‘rtasidagi fojeali to‘gnashuvda namoyon bo‘ladi.
Ushbu vogea asar syujetining eng keskin nugtasi
bo‘lib, gahramonlarningichki ruhiy holati, jamiyatdagi
adolatsizlik va zo‘ravonlikning mantiqiy yakuni sifatida
talqin etiladi.

Homid obrazi roman davomida salbiy xarakter
sifatida shakllanib boradi. U xudbinlik, hasad,
manfaatparastlik va makkorlik timsoli sifatida
tasvirlanadi. Homid Otabekka nafagat shaxsiy
ragib, balki uning baxtli hayotiga tahdid soluvchi
kuch sifatida garshi chigadi. Aynigsa, Homidning
Kumushga bo‘lgan munosabati va uning baxtini
buzishga qaratilgan harakatlari qotillikka olib boruvchi
zanjirning muhim bo‘g‘inidir.

Otabek sadoqatli oshiq sifatida Homidning
kirdikorlarini fosh qiladi. Homidning o‘ldirilishi
shunchaki shaxsiy adovat emas, balki uzoq vaqt
davom etgan zulmga berilgan javob edi. Bunga
sabab esa Homid Otabek va Kumushning baxtiga
to‘sqinlik qgilgani va yolg‘on xatlar bilan oilani
parokanda qilishi hamda eng asosiysi — Otabekni
jismonan yo‘q gilish uchun bir necha bor suiqasd
uyushtirgani tasvirlanadi. Otabek Homidning barcha
gabihliklaridan xabar topgach, uni jazolashga qaror
giladi. Toshkentda, Homidning o‘z uyida yuz bergan
bu to‘gnashuvda Otabek uning bo‘g‘zidan oladi. Bu
sahna asarda hagiqatning botil ustidan g‘alabasi
sifatida tasvirlangan.

Otabekning Homidni o’ldirishi oldindan
rejalashtirilgan sovuggon jinoyat emas. Bu holat
gahramonning ichki iztiroblari, ruhiy bosimi va

adolat tuyg‘usining portlashi natijasida yuzaga keladi.
Otabek uzoqg vaqt davomida sabr qilishga, vaziyatni
gonuniy va axlogiy yo‘l bilan hal etishga intiladi.
Biroq feodal muhitda adolat ishlamaydi, yolg‘on va
fitna ustun keladi. Homidning navbatdagi xiyonati
Otabekni oxirgi choraga majbur etadi.

Mazkur gotillik sahnasi orqali Qodiriy zo‘ravonlikni
oglamaydi, balki uni fojea sifatida ko‘rsatadi.
Otabekning bu harakati uni ijobiy gahramonlik
magomidantushirmaydi,ammo uningichkidunyosida
chuqur iz goldiradi. Bu holat qotillikning inson
ruhiyatini vayron giluvchi kuch ekanini anglatadi.

Muhimi shundaki, Qodiriy ushbu vogeani shaxsiy
adovat bilan cheklab qo‘ymaydi. Otabek Homidni
o‘ldirgan bo‘lsa-da, asl “aybdor” sifatida jamiyatning
o‘zi ko‘rsatiladi. Agar adolatli tuzum, gonun
ustuvorligi mavjud bo‘lganida, Otabek bunday yo‘lga
majbur bo‘lmas edi. Shu jihatdan, gotillik motivi
individual jinoyat emas, balki ijtimoiy fojea sifatida
talgin etiladi.

Otabekning bu harakati romandagi asosiy
g‘oyalardan birini ochib beradi: zo‘ravonlik hukm
surgan jamiyat oxir-ogibat eng to‘g‘ri va vijdonli
insonlarni ham fojeali yo‘lga boshlaydi. Qodiriy shu
orgali o‘quvchini jamiyat tuzilishi hagida chuqur
o‘ylashga undaydi.

Qotillik motivi orqali muallif insoniylik va
vahshiylik o‘rtasidagi keskin garama-qarshilikni ochib
beradi. Bir tomonda muhabbat, vijdon va adolatga
intilgan gahramonlar bo‘lsa, ikkinchi tomonda kuch
va zo‘ravonlikka tayanadigan shaxslar turadi.[5]
Ushbu garama-qarshilik romanning asosiy dramatik
kuchini belgilaydi. Feodal tuzumning adolatsizligi
natijasida insonlar o‘rtasida ishonch yo‘qoladi. Har
kim o‘z manfaatini himoya qilishga urinadi. Qotillik
ana shu ishonchsizlik va adolatsizlik muhitining eng
og‘ir oqgibatidir. Muallif bu orqgali jamiyatni tubdan
isloh gilmasdan turib, insoniy fojealarning oldini olib
bo‘Imasligini anglatadi.

Qodiriy qotillik hodisasini individual xususiyat
bilan cheklamaydi. U mazkur muammoning ijtimoiy
ildizlarini ochishga harakat qiladi. Asarda tasvirlangan
jamiyatda gonun ustuvor emas, shaxsiy manfaat va
mansab ustuvor hisoblanadi.

Shunday sharoitda zo‘ravonlik mugarrar hodisaga
aylanadi. Roman voqgealarida gotillik motivi ko‘pincha
yashirin tarzda, fitna va makkorlik orqali amalga
oshiriladi. Bu holat jamiyatda ochiq adolat yo‘qgligini,
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hamma narsa yashirin yo‘llar bilan hal qilinishini
ko‘rsatadi. Qodiriyning bu tasviri tarixiy hagigatga
mos bo’lib, asarning hayotiy giymatini oshiradi.

Badiiy jihatdan qotillik motivi asarda kuchli
dramatik ta’sir vositasi bo‘lib xizmat giladi. U syujetni
jonlantiradi, o‘quvchi e’tiborini tortadi va asarning
fojeaviy ruhini kuchaytiradi. Shu bilan birga, qotillik
motivi muallifning asosiy g‘oyasini ochib berishda
muhim rol o‘ynaydi.

Qodiriy  zo‘ravonlikni  tasvirlar ekan, uni
estetiklashtirmaydi. Aksincha, qotillik insoniyat
uchun eng katta fojia ekanini ko‘rsatadi.[3] Bu
holat asarning tarbiyaviy ahamiyatini ham oshiradi.
O‘quvchi zo‘ravonlikning ogibatlari hagida chuqur
o‘ylashga majbur bo‘ladi.

Asardagi eng mudhish “gotillik” — bu
Kumushbibining  zaharlanishidir. ~ Qodiriy  buni
rejalashtirilgan gotillik sifatida tasvirlaydi. Zaynabning
bu ishiga sabab rashk va kundoshlik balosi. Zaynab
Otabekning mehrini qozona olmagach va Kumushning
soyasida qolib ketganini his qilgach, chorasizlikdan
ushbu jinoyatga qo‘l wuradi. Alamzadalikning
nimalarga qodirligi tasvirlangan deyishimiz mumkin.
Natijada Kumushning olimi bilan butun bir oila
fojiasi yakunlanadi. Zaynab esa aglidan ozadi — bu
muallifning qotillik jazosiz qolmasligiga ishorasidir.

Abdulla Qodiriyning “O‘tkan kunlar” romani
o‘zbek  adabiyotida  ijtimoiy va = ma’naviy
muammolarni chuqur yoritgan yirik badiiy asarlardan
biridir. Mazkur romanda qotillik motivi tasodifiy
epizod sifatida emas, balki feodal jamiyatning ichki
mohiyatini ochib beruvchi muhim badiiy vosita
sifatida namoyon bo‘ladi. Qodiriy bu motiv orqgali
jamiyatdagi zo‘ravonlik, adolatsizlik va inson qadri
poymol etilishining fojeali ogibatlarini ko‘rsatadi. Ayni

feodal tuzumida har bir insonning ichki kurashlari shu
tarzda, hatto o’z - o‘zini poymol gilgan holda kechgani,
oshkora emas, hufyona o‘zaro jangning bayoni kabi.

Asarda qotillik bilan bog’liq vogealar syujet rivojini
keskinlashtirib, obrazlar xarakterini yanada chuqurroq
ochishga xizmat giladi. Qotillikka sabab bo‘layotgan
omillarni tahlil gilish shuni ko‘rsatadiki, bu hodisalar
alohida shaxslarning yovuzligi natijasi emas, balki
adolatsiz ijtimoiy muhit mahsulidir. Qodiriy ana shu
muhitni fosh etish orqgali o‘quvchini jamiyat taqdiri
hagida mushohada yuritishga undaydi. Ichki ovoz
kuchi haqgida ko‘pchilik yaqin bir necha yilda bildi.
Ammo Qodiriy bu ovozni uyg‘otishga ishongan holda
bu asarni yozgan edi. Balki bu asarni hech kim ayta
olmagan adolatsizlik gulxaniga suv quyish vaqtini
bildiruvchi mash’ala deb bilgandir.

Roman qahramonlari taqdiri misolida muallif
zo‘ravonlik ustuvor bo‘lgan jamiyatda insoniy baxt va
adolatga erishish deyarli imkonsiz ekanini ko‘rsatadi.
Qodiriy zo‘ravonlikni bo‘rttirib ko‘rsatmaydi, balki uni
hayotiy hagigat sifatida tasvirlaydi. Bu esa asarning
tarixiy va badiiy giymatini yanada mustahkamlaydi
va hayotimizda bo‘layotgan jarayonlar hagida
mulohazaga undaydi. Balki u badiiy bo‘yoq bilan
gotillik motivini bo‘rttirganda edi, bunaqasi fagat
kitoblarda bo‘ladi degan tushuncha shakllangan
bo‘lardi. Bu esa asarning giymatini tushirib yuborardi.

Xulosa qilib aytganda, “O‘tkan kunlar” romanida
gotillik motivi muallifning jamiyatni isloh qilish,
adolat va insoniylik g‘oyalariniilgari surishdagi muhim
badiiy vositasi hisoblanadi. Ushbu motiv orgali
Qodiriy o’z davrining og‘rigli muammolarini yoritgan
holda kelajak avlodni zo‘ravonlikka garshi fikrlashga,
adolatli jamiyat qurishga chorlaydi.

Foydalanilgan adabiyotlar
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UMAR SAYFIDDINNING “PRIMO TURK BOLASI”
HIKOYASIDA IJTIMOIY MUAMMOLAR VA
VIJDON AZOBI TUYG‘USINING AKS ETISHI

Annotatsiya: ushbu maqgolada Umar Sayfiddinning “Primo turk bolasi” hikoyasi ijtimoiy muammolar va vijdon azobi
tuyg‘usining badiiy talgini nuqtayi nazaridan tahlil gilinadi. Hikoyada ijtimoiy tengsizlik, qashshoqlik, oilaviy sharoit va
jamiyatdagi adolatsizlik holatlari gahramon psixologiyasi orgali ochib beriladi. Vijdon azobi esa gahramonning ichki ruhiy
kechinmalari orgali aks ettiriladi, bu esa psixologik realizmga asoslangan badiiy uslubni tashkil giladi.

Kalit so‘zlar: Umar Sayfiddin, “Primo turk bolasi”, ijtimoiy muammo, vijdon azobi, psixologik realizm.

Annotation: this article analyzes Omer Seyfettin’s short story “Primo, the Turkish Boy” from the perspective of the artistic
interpretation of social issues and the feeling of conscience. The story reveals social inequality, poverty, family conditions,
and injustice in society through the psychology of the protagonist. The sense of conscience is reflected in the character’s
inner emotional experiences, which forms an artistic style based on psychological realism.

Key words: Omer Seyfettin, “Primo, the Turkish Boy,” social issue, conscience, psychological realism.

AHHOTaLMA: B AaHHOM cTaTbe paccka3 Omepa CeideTtnHa «TypeLKunin manbumK MprMmo» aHann3npyeTcs C TOYKU 3peHus
XY[,0’KECTBEHHOW MHTEepnpeTaLmm coumanbHbiXx Npobaem u YyBCTBA Yrpbi3eHWI coBecTW. B npousseseHUn coumanbHoe
HepaBeHCTBO, 6eAHOCTb, CeMelHble YCNOBMA U MPOABAEHUA HeCrnpaBea/MBOCTM B 0bLLeCTBE PacKpbIBAlOTCA Yepes
MCUXOOTUIO repos. Yrpbl3eHWA COBECTM OTPAXKAKOTCA BO BHYTPEHHUX AYXOBHbIX NEPEXKMBAHUAX NEPCOHAXKa, YTO bopmupyeT
XYZLOXECTBEHHbIWN CTU/Ib, OCHOBAHHbIM HA NPUHLMMAX NCUXOOTMYECKOrO peanmsma.

Kntouesble cnoBa: Omep CeligemmuH, «Typeukuli manequk lpumo», coyuansHas npobaema, y2pwbi3eHus cosecmu,

rcuxosio2uyeckuli peanusm

Kirish. Umar Sayfiddin turk realistik hikoyachiligida
inson ruhiyati va jamiyat muammolarini badiiy tarzda
ochib beruvchi yirik yozuvchilardan biridir (Enginin, 1992:
45). “Primo turk bolasi” hikoyasi kichik vogea orqali katta
ijtimoiy muammoni aks ettiradi: kambag‘allik, tengsizlik,
bolalar mehnati va oilaviy befargliklarni yuksak saviyada
o‘zida aks ettirgan turk nodir hikoyalaridan biridir.
Hikoyada ijtimoiy muammolar gahramon psixologiyasi
bilan chambarchas bog‘lanadi.

Tadgigotning dolzarbligi shundaki, bugungi kunda ham
jamiyatdagi tengsizlik, adolatsizlik va insoniy gadriyatlar
masalalari dolzarb bo‘lib golmoqgda. Shu bois, hikoyani
psixologik tahlil gilish orqali gahramon ruhiyati va vijdon
azobi hissining inson ruhiy olamida aks etishini rela vogea
zanjiri asosida ko‘rsatadi. Tadgiqotning magsadi— hikoyada
ijtimoiy muammolar va vijdon azobi tuyg‘usining badiiy
ifodalanishini aniglash va ularning psixologik aspektlarini
tadqiq gilishdir. Tadgiqot metodlari sifatida matnshunoslik,
psixologik tahlil va ijtimoiy kontekst yondashuvi go‘llanildi.

Metodologiya
Tadgiqot jarayonida quyidagi metodlar qo‘llandi:
Matnshunoslik tahlil — hikoyadagi obrazlar, voqealar

ketma-ketligi, badiiy detallar o‘rganildi. Psixologik tahlil
— gahramon ichki monologi, ichki kechinmalari va ruhiy
tarangligi tahlil qilindi. Ijtimoiy kontekst yondashuvi
— qgahramonning sharoitlari, jamiyatdagi tengsizlik va
gashshoqlik muammolari o‘rganildi. Metodlar natijasida
hikoyadagiijtimoiy muammolar vavijdon azobituyg‘usining
psixologik asoslari aniglanib, gahramonning ruhiy portreti
shakllantirildi.

Natijalar

1. ljtimoiy muammolarni aks ettirish.

Hikoyada ijtimoiy muammolar gahramon hayotidagi
cheklovlar  orqali  ko‘rsatiladi.  Primo  bolalikdan
gashshoqlik, oilaviy befarglik (Yo‘ldoshev, 2018: 96) va
tengsizlik muhitida o‘sadi. Qahramonning harakatlari va
ruhiy kechinmalari jamiyatdagi adolatsizlikni ko‘rsatadi
(Normatov, 2007: 143).
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Vijdon azobi tuyg‘usining psixologik tahlili

Primo har bir noto‘g‘ri harakatidan keyin ichki iztirobni
boshdan kechiradi. Vijdon azobi uning shaxsiy axlogiy
me’yorlarini shakllantiradi va psixologik taranglikni yuzaga
keltiradi (Fromm, 2014: 92). Qahramon ichki monologlar
orqali o’z harakatini oglashga urinsa-da, ichki ikkilanish va
go‘rquv uning vijdoni faol ekanligini ko‘rsatadi.

Psixologik realizm vositalari

Umar Sayfiddin psixologik realizmni quyidagi vositalar
orqali beradi:

ichki monologlar, qgisqa, keskin badiiy detallar, ichki
taranglikni tashqgi vogealar bilan bog‘lash, kinoya va
psixologik tavsif orgali gahramon ruhiyatini ochish
(Enginlin, 1992: 47). Bu vositalar o‘quvchiga gahramon
ruhiyatini chuqur tushunish imkonini beradi.

Muhokama

“Primo turk bolasi” hikoyasida ijtimoily muammolar
va vijdon azobi bir-biriga bog’lig ravishda namoyon
bo‘ladi. Qahramon ijtimoiy sharoitdan ta’sirlanadi, biroqg
harakatlarida ichki axlogiy ziddiyat mavjud. Shu jihatdan
hikoya nafagat psixologik portret, balkijamiyat tanqgidisifatida
ham xizmat giladi. Adabiyotshunos N. Karimovning fikricha,
Umar Sayfiddin asarlarida inson ruhiyati va ijtimoiy muhit
uzviy bog‘liq holda tasvirlanadi, bu esa ijtimoiy-psixologik
realizmning asosiy xususiyati hisoblanadi (Karimov, 2010:
219). Hikoya kichik vogea orgali katta ijtimoiy muammoni
ochib beradi: gashshoqlik, oilaviy befarglik va tengsizlik. Shu
bilan birga vijdon azobi gahramonni insoniy qadriyatlarni
saglashga undaydi. Bu psixologik tahlil orgali ijtimoiy va
individual psixologiya kesishgan nugtada amalga oshiriladi.

Xulosa. Umar Sayfiddinning “Primo turk bolasi”
hikoyasida ijtimoiy muammolar va vijdon azobi psixologik
realizm orqgali badiiy shaklda aks ettiriladi. Hikoyada:
ijtimoiy tengsizlik va oilaviy sharoitlar, gahramon ichki
iztiroblari va aybdorlik hissi, psixologik realizm vositalari
muhim o‘rin tutadi. Hikoya shuni ko‘rsatadiki, insonning

vijdoni shaxsiy axlogiy mezon bo‘lish bilan birga, ijtimoiy
muhit bilan ham chambarchas bog‘lig. Asar o‘quvchiga
axlogiy mushohada yuritadi va jamiyatdagi adolatsizlikka
tanqidiy yondashadi. Hikoya orgali yozuvchi jamiyatdagi
tengsizlik, qashshoglik va oilaviy sharoitning inson
ruhiyatiga ganday ta’sir ko‘rsatishini sodda, lekin ta’sirchan
syujet orqali ochib beradi. Asarda vogealar tashqi
harakatdan ko‘ra gahramonning ichki kechinmalari orqali
rivojlanadi, bu esa muallifning psixologik realizmga xos
uslubini namoyon etadi.

Hikoyaning asosiy g‘oyaviy markazida vijdon masalasi
turadi. Qahramonning oz harakatlariga baho berishi,
ichki iztiroblarini anglashga urinishi va ruhiy ziddiyatlari
orgali vijdon azobi obrazli tarzda ifodalanadi. Bu jarayon
o‘quvchini ham o'z xatti-harakatlari hagida o‘ylashga
undaydi. Shu jihatdan asar nafagat badiiy, balki tarbiyaviy
ahamiyatga ham ega bo’lib, insoniylik, halollik va mas’uliyat
kabi gqadriyatlarni ilgari suradi.

Tahlil shuni ko‘rsatadiki, hikoyada ijtimoiy muammolar
gahramon taqdiri orqali umumlashtirilgan holda beriladi.
Muallif alohida bir vogea yoki shaxs taqdirini tasvirlash
orgali kengrog ijtimoiy muhitni yoritadi. Natijada
asar kichik hajmiga garamay, mazmunan chuqur va
ko‘p gatlamli bo‘lib, unda jamiyat va shaxs o‘rtasidagi
murakkab munosabatlar ochiladi. Vijdon azobi motivi esa
bu munosabatlarni tushuntirishda markaziy badiiy vosita
vazifasini bajaradi.

Umuman olganda, mazkur hikoya ijtimoiy adolatsizlik
va insoniy mas’uliyat masalalarini yoritishda samarali
badiiy yechimlar taklif etadi. Asarda gahramonning ruhiy
olami orqali ijtimoiy muammolarni anglash va ularga
nisbatan axlogiy munosabat bildirish g‘oyasi ilgari suriladi.
Shu sababli hikoya bugungi kunda ham o‘z dolzarbligini
yo‘gotmagan bo’lib, adabiyotda vijdon va ijtimoiy mubhit
o‘zaro bog'ligligini o‘rganishda muhim manba sifatida
xizmat giladi.
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YapocxoH ABAYJ/I/IAEBA,
Hesasucumsili couckamens, @epaaHckuli 2ocydapcmeeHHsbill yHusepcumem

®YHKLVMY CHOBUAYECKHX 31IM30/10B B
®OPMUPOBAHHU HAPPATUBHOMI CTPYKTYPbI POMAHA
“KA®KA HA TUIHKE” X.MYPAKAMH

AHHOTaUMA: CTaTbA NOCBALLEHA aHaNM3Y GYHKLUIN CHOBMAYECKMX 3NN30408 B GOPMUPOBAHUN HAPPATUBHOM CTPYKTYPbI
pomaHa Xapykn Mypakamu «Kadka Ha nasxke». MccnepoBaHue BbIABAAET, Kak OHeWpuYeckme GparmeHTbl BbINMOJHAT He
BCMOMOraTe/IbHY0, @ KOHCTUTYTUBHYHO POJIb B MOCTPOEHUMN ABOMHOIO CloXKeTa, obecneunsan TpaHCHOPMALLMIO IMHENMHOTO
BPEMEHW B MHOTOC/IOMHbIM XPOHOTOMN. AHA/IN3 AEMOHCTPUPYET, YTO UMEHHO NPUHLUMM CTUPAHUA AUXOTOMUMU «BHYTPEHHee/
BHELUHee» MO3BO/AET aBTOPY CO34aTb LLe/IOCTHbIN XYA0MKECTBEHHbIN MUP, GYHKLMOHMPYHOLLMIA MO 3aKOHAM KONNEKTUBHOTO
6ecco3HaTenbHOro.

KntoueBble cnoBa: cHogudeHue, HapPaMuBHAA CMPYKMypa, XxpoHomor, nocmmodepHusm, Mypakamu, oHelipuveckuli
Momus, mpaHczpeccus 2paHuy.

Annotatsiya: magola Xaruki Murakamining «Kafka plyajda» romanining hikoya tuzilishini shakllantirishda tush
epizodlarining vazifalarini tahlil gilishga bag‘ishlangan. Tadgiqot shuni ko‘rsatadiki, oneyrik fragmentlar qo‘sh syujetni
qurishda yordamchi emas, balki konstitutiv rol o‘ynaydi, chizigli vaqtning ko‘p gatlamli xronotopga aylanishini ta’minlaydi.
Tahlil shuni ko‘rsatadiki, aynan «ichki/tashqi» dixotomiyasini o‘chirish tamoyili muallifga jamoaviy ongsizlik gonunlari asosida
ishlaydigan yaxlit badiiy dunyoni yaratishga imkon beradi.

Kalit so‘zlar: tush, narrativ struktura, xronotop, postmodernizm, Murakami, onerik motiv, chegaralar transgressiyasi.

Annotation: the article is dedicated to the analysis of the functions of dream episodes in shaping the narrative structure
of Haruki Murakami’s novel “Kafka on the Beach.” The research reveals how oneirical fragments perform not an auxiliary, but
a constitutive role in constructing a dual plot, ensuring the transformation of linear time into a multi-layered chronotope.
The analysis demonstrates that it is precisely the principle of erasing the “internal/external” dichotomy that allows the
author to create a holistic artistic world functioning according to the laws of the collective unconscious.

Key words: dream, narrative structure, chronotope, postmodernism, Murakami, oneirical motif, transgression of borders.

PomaH Xapykn Mypakamu «Kadka Ha nasske» (2002),
nepeBeA&HHbIN HA PYCCKU A3bIK Bauecnasom Cepreesbim
8 2004 roay, npeactaBanaeT coboi CNOXKHbIA HapPaTUBHbIN
KOHCTPYKT, B KOTOPOM CHOBMAYECKME SMU30AbI NepecTatoT
6biTb  BTOPWMYHBIM  3/1IEMEHTOM  MOBECTBOBAHUA U
npuobpeTaloT CTaTyC apXMTEKTOHMYECKOro MpuHLMNA
MOCTPOEHMA TekcTa. B  oTanume oOT TpaAUULMOHHOM
NUTepaTypbl, r4e  COH  3a4acTylo  CAYKWT  Jivlb
WANOCTPaLMe BHYTPEHHEro COCTOSHMA  MepcoHaka
WKW MPOPOYECKMM 3HaKoM, Y Mypakamu oHelipuyeckoe
NPOCTPAHCTBO CTAaHOBUTCA PABHOLEHHON pPeanbHOCTbH,
obnagatolleit cobCTBEHHOW JIOTMKOM U OHTONIOrMUYECKUM
cTaTtycom. [1BoiHaA CTPYKTypa pomaHa — napasjnesibHoe
pa3BUTME CIOXKETHbIX IMHUI NATHaALATUNeTHero berneua
Kadku Tamypbl 1 noxkmnoro HakaTbl, yTpaTUBLLErO NaMATb
nocne3arafjo4HOro MHLMAEHTA B A4ETCTBE, — NO/yYaeT CBOE
pa3spelleHne MMEeHHO Yyepes nepecevyeHre CHOBUAYECKMX
W peanbHbiX NAaHoB. IJTOT NpPWEM MO3BOJIAET aBTOpPY
npeofoneTb NUHEWHY OpraHM3auMilo MOBeCTBOBaHMUA
M €O034aTb MHOTOC/OMHbIA XPOHOTON, Ae BPEMEHHbIe U
NPOCTPaHCTBEHHbIE KOOPAMHATbI MOAYMHAOTCA 3aKOHaM
b6ecco3HartenbHoro [1, 237].

OcobeHHOCTb HappaTMBHOM cTpaterun Mypakamu
3aK/1I04AETCA B CUCTEMATMYECKOM Pa3MbiBaHUM FPaHULbI

MEXYy CHOM W fBblO. YXe B MepBblXx [MaBax pomaHa
yuTaTeNb CTaNKMBAETCA C 3NU304aMM, rae nepexos M3
OOHOrO COCTOSIHMA B ApYyroe MPOUCXOAUT HEe3aMeTHO
ON1A MepcoHaXka M camoro uyuTatens. Kadka, 3acbinas B
6ubnnoTeke, NpoOJOMKAET AManor c BoobparkaembiM
OTLLOM B MPOCTPAHCTBE, KOTOpoe $OpPMasibHO OTHOCUTCA
K CHOBMAEHWIO, OAHAKO COXPAHAET BCE MPU3HAKM
peanbHOCTU: TaKTU/bHbIE OLLYLLEHUA, NOTUKY NMPUYNHHO-
CNeACTBEHHbIX CBA3EW, SIMOLIMOHA/IbHYIO AOCTOBEPHOCTb.
MooobHaa TexHMKa BOCXOAWUT K MOCTMOZEPHMUCTCKOMY
NPUHLMNY  OEKOHCTPYKUMM  BUHAPHbIX  OMNMNO3ULMNA,
XapaKTepHOMY A5 ANOHCKOW nTepaTypbl KOHLA XX BeKa,
ofHaKo y Mypakamu oHa npuobpeTaeT cneunduyeckyo
NCUXONOTMYECKYI0 OKpacKy. CHoBMA4Yeckne ¢parmeHTbl
CTAHOBATCA He mMeTadopoi, a MPAMbIM MPOAOIKEHUEM
OeNCTBMA, Tae  CUMMBOAMYEcKoe M bByKBasibHOe
CYLLECTBYHOT O4HOBPEMEHHO. MMEHHO MO3TOMY MOMbITKK
MHTEPNPETMPOBATb CHbl MEPCOHAXKEN UCKOUNTENbHO KakK
NPOEKLUMIO MX MOACO3HATE/IbHbIX CTPAXOB WM KeaHWUM
OKasblBalOTCA HEeAOCTAaTOYHbIMM — B Mupe MypaKamu
coH obnapaeTr cobCTBEHHOM areHTHOCTbIO WM cnocobeH
M3MEHATb peanbHoCcTb [2, 114].

Ose NnoBecTBOBaTe/IbHblE IMHAN pomaHa,
pa3BMBatoLLMeCcs MNapanienbHO BMIOTb A0 (GUHaNbHbIX

e-mail: tilvaadabiyotuz@gmail.com  2026-yil 4 son «(



Tadgiqotlar

rNaB, COEAMHAIOTCA Yepe3 OHeMpuyYeckoe NpPOCTPAHCTBO.
HakaTa, nepcoHaK, CYLLEeCTBYIOLMA Ha rpaHu Mexay
Mupamm, crnocobeH BXoguTb B cocToAHue, bamskoe K
CHY, He TepAa NpW 3TOM Co3HaHuA. Ero cnocobHocTb
pa3roBapmBaTh C KOLIKaMM U Bbi3blBaTb A0XAb U3 Pblb
M NUABOK He OBDBACHAETCA B PaMKax PeanucTtuyeckom
/IOTUKM, HO CTAHOBMUTCA BO3MOXHOW MMeHHO 6narogaps
ero ocobomy craTycy nocpedHuka mexay chepamu.
B KynbMWHaLMOHHOW clLeHe, roe Hakata OTKpbiBaer
«BX0A» B Xonme, a Kadpka oAHOBPEMEHHO MNepexkmBaeT
TpaHchopmaLmio B CHOBUAEHUN, npoucxoant
CUHXPOHHOE CAUAHWE ABYX NAAHOB 6bITMA. ITOT MOMEHT
OEMOHCTPUPYET, YTO CHOBMAYECKME 3MMU30A4bl B pOMaHe
BbIMONHAIOT HEe [OEKOPaTUBHYIO, a KOHCTPYKTUBHYHO
DYHKLMIO: OHM CO34at0THAPPATMBHbIN MOCT, NO3BONSAOLLNIA
Pa3pO3HEHHbIM CHOMKETHbIM IMHUAM 0BPecTU eAuHCTBO.
be3 oHelpuyeckoro KOMMOHEHTa ABOWHaA CTPYKTypa
pomaHa ocTanacb 6bl MexaHWYecKMM MNPUEMOM, He
obpeTatoLMm XyA0KEeCTBEHHOIO paspeweHunsn [3, 78].

C TOYKM 3peHMA MNCUXO0aHANUTUYECKON Tpaauuuu,
CHOBUAEHMA B poMaHe Mypakamu peanusyioT GpyHKLMIO,
6N3KYI0 K IOHFMAHCKOMY MOHATUIO  KOJNJIEKTUBHOTO
6eccosHaTenbHoro. MepcoHaskM He MPOCTO MepexsmnsaroT
WHOMBMAYaNbHbIE CHbl, OTpa)kalowune WX  JNYHYIO
MCTOPUIO; OHW BCTYMalOT B KOHTAKT C apXeTUnMYyeckumu
obpasamu, obWMMKN ANA YenoBeYecKol ncuxmkn. Obpas
fNleca, X0/Ma, NAsAXa, NOBTOPANOLWMIACA B CHOBUAEHMSAX
pasHbIX MNepcoHa)kei, npuobpeTaeT CUMBOANYECKUIA
CTaTyC IMMMHANLHOIO NPOCTPaHCTBA — 30Hbl Nepexoaa
mexay mupamu. OcobeHHO MoKasaTeneH 3nM3of, C
«bubnnotekoi cHoBy», roe Kadkra BCTpeyaeT CBOK MaThb:
NPOCTPaHCTBO 6MBAMOTEKM, 06bIYHO accouummpyloliieecs
C pauUmoHasbHbIM 3HaHWeM, TpaHchoOpPMUpPYyEeTCA B MECTO
XpaHEeHUA KONNEKTMBHOM namaTu. Takas mMHTepnpertauma
CHOBUAEHUI KaK [0CTyna K yHMBEPCa/ibHbIM apxeTunam
nosgonsetr  Mypakamu npeofoneTb  Ky/lbTypHYIO
cneumouKy 1 co3aaTb TEKCT, PE3OHUPYIOLLNIA C YnTaTenem
HEe3aBMCMMO OT HaUMOHaNbHOW MpUHaAneXKHocTu. Mpu
3TOM aBTOpP M3beraeT NPAMON anneropmsaumm, coxpaHan
MHOrO3Ha4YHOCTb 06pa3oB M NpPenoCTaBAAA uUTaTeNto
csoboay nHTepnpeTtauuu [4, 89].

HappatuBHaa ¢yHKUMA CHOBUAEHUIM NposiBAAeTCA
TaKxKe B nx cnocobHocTH KOMMNEHCMPOBaTb
MHPOPMALMOHHbIE NaKyHbl B CO3HaTebHOM
nosectsoBaHuMM. Kadkra, NOKUHYBLUMI AOM OTUQ, He
3HaeT WCTUHHOM nNpUYMHBI cBoero 6erctBa; HakaTta
yTPaTUA BOCNOMMHAHMA O COBbITUM, ONpeaenBLLIEM ero
JanbHeENWy XU3Hb. MX CHOBMAYECKME MNepeXKMBaHMA
CTQHOBATCA MEXaHWM3MOM BOCMO/IHEHUA 3TUX Npobesos.
B oTinume OT TPaAMULMOHHOIO poMaHa BOCMUTaHWA, rae
repoi nocteneHHoO OCO3HAET MPUYMHBI CBOMX MOCTYMKOB
yepes pauMoHanbHOe ocCMbicieHWe, Yy Mypakamu
npo3speHne NPUXoamUT Yepes UppaLmoHasbHbIi OMNbIT CHA.
3TOT NPUEM KoppennpyeT c NOCTMOAEPHUCTCKON KPUTUKOW
NPOCBETUTENIbCKOTO pasyma WM yTBepPXKAEHWEM LEeHHOCTU
HeynopsaA04YeHHOro, XaoTMYecKoro onbiTa. CHoBMAaYeckue
anu3o4bl  NO3BOAAOT  aBTOpy M36exaTb  NPAMbIX
OODBACHEHUI W COXpPaHWUTb aTMocdhepy 3arafgoyvHoOCTy,
KOTOpas ABNAETCA He HEeAOCTAaTKOM, a XYAOMKECTBEHHbIM
[OCTOMHCTBOM TeKCTa. YuTtaTenb, NofobHO nepcoHaxkam,
BbIHY)K/AEH COMOCTaBAATb dparmeHTbl  MHbOpPMALUK,
No/Nly4YeHHble M3 PasHbIX UCTOYHWUKOB, U CAMOCTOATE/IbHO
KOHCTPYMPOBaTb LENOCTHYIO KapTUHY npoucxogaiero [5,
156].

Takum 06pas3om, CHOBUAYECKME 3MU304bl B POMAHe
«Kadka Ha nnsxke» GOPMUPYIOT He AOMONHUTENbHbIN,
a OCHOBHOM KapKac HappaTMBHOW CTPYKTypbl. Yepes
OHeWpuYeckoe MPOCTPAHCTBO peanu3yeTca NpUHLMN
MHOECTBEHHOCTU  PeasibHOCTEN, XapaKTepHbI  ANA
NOCTMOAEPHUCTCKOM 3CTETUKM, OfHAKo Yy Mypakamu 3TOT
NPUHLMN obpeTaeT ncuxonormyeckyto rmybuHy baarogaps
06paLLEeHUNIO K apXeTUNMYeckMM 0bpasam KONNEKTUBHOIO
b6eccosHaTenbHoro.  CHbl  CTAaHOBATCA  MEXaHWM3MOM
TPAHCIPeccUn rpaHuL, He TONIbKO MeXay MUPaMu BHYTPU
TEKCTa, HO M MEeXZy TEKCTOM W uuTatenem, co3faBas
3bbEKT NOrpysKeHusi, npuM KOTOPOM pasfeneHue Ha
aBTOpPa, NEPCOHAXKa U PELMNUEHTA BPEMEHHO CTUpPaeTcs.
MMeHHO 3Ta 0cOb6eHHOCTb onpeaensaeT XyLoXKeCTBEHHYH0
HOBM3HY pOMaHa U 0b6BACHAET ero pe3oHaHC B MUPOBOW
AunTepatype Havyana XXl Beka.
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TypcbiHaii AMTMYPATOBA,
cmapuwuli npenodasamesns Kagedpbl Pycckoeo A3bIKa U Aumepamypsl Kapakannakckoz2o
20cy0apcmeeHH020 yHUsepcumema

KOHLEIITYAJIbHBIE UCCJIEAOBAHHUA TPYAA
B COBPEMEHHOM OBHIECTBE

AHHOTaUMA: B CTaTbe PACCMATPMBAOTCA COBPEMEHHbIE MOAXOAbl K UCCAEL0BAaHUI0 KOHLENTa «TpyA» B COLMANbHO-
KYZIbTYPHOM, GUNOCOGCKOM M IKOHOMMYECKOM KOHTEKCTax. AHA/IM3MPYHOTCA M3MEHEHWUA poan U GYHKUMKM TpyZda B
NOCTUHAYCTPUANbHOM 06LLECTBE, BAUAHNE TEXHONOTMYECKUX U COLMANbHBIX TPAHCHOPMALMIA Ha TPYAOBYIO AEATENbHOCTb
yenoseka. Ocoboe BHMMaHWe yaenaeTca GeHOMEHY WHTENNEKTyann3auumn U BUPTyanM3aumm Tpy4a, ero KyabTypHOU M
aKCMONOTMYECKOM 3HAYMMOCTH, a TaK¥Ke HOBbIM MOAENSM TPYAOBOW OpraHM3aLmmn B anoxy Lmdposm3aLmm.

KntoueBble cnoBa: mpyd, KoHuenm mpyoda, cospeMmeHHoe obuwecmaso, mocmuHOycmpuasasbHoe obwecmeo, ghunocogus
mpyoa, yugposusayus, coyuanbHsle mpaHchHopmayuu.

Annotatsiya: maqolada “mehnat” konseptini ijtimoiy-madaniy, falsafiy va igtisodiy kontekstlarda tadgiq etishning
zamonaviy yondashuvlari ko‘rib chigiladi. Postindustrial jamiyatda mehnatning roli va funksiyalaridagi o‘zgarishlar,
texnologik va ijtimoiy transformatsiyalarning inson mehnat faoliyatiga ta’siri tahlil gilinadi. Mehnatning intellektuallashuvi va
virtualizatsiyasi fenomeniga, uning madaniy va aksiologik ahamiyatiga, shuningdek, ragamlashtirish davrida mehnatni tashkil
etishning yangi modellariga alohida e’tibor qaratiladi.

Kalit so‘zlar: mehnat, mehnat konsepti, zamonaviy jamiyat, postindustrial jamiyat, mehnat falsafasi, raqamlashtirish,
ijtimoiy transformatsiyalar.

Annotation: the article examines modern approaches to the study of the concept of “labor” in socio-cultural, philosophical,
and economic contexts. It analyzes changes in the role and functions of labor in post-industrial society, as well as the impact
of technological and social transformations on human work activity. Special attention is paid to the phenomena of the
intellectualization and virtualization of labor, its cultural and axiological significance, and new models of work organization
in the era of digitalization.

Key words: labor, concept of labor, modern society, post-industrial society, philosophy of labor, digitalization, social
transformations.

BeepeHue

Tpys TPaAUUMOHHO PacCMaTpMBaaCA KaK OCHOBHas
dopma yenoseyeckoln AeaTenbHocTH, obecneuymBarowan
NMPOM3BOACTBO  MATEPMANIbHbIX U AYXOBHbIX  bnar,
passBuTMe obwecTBa U CaMOUAEHTUDUKALMIO IUYHOCTH.
B  wucTopuuyeckolt nepcnektvBe  Tpyd ~ MNOHMMAncCA
NnpevmyLLecTBEHHO KaK ¢dusnueckoe
HeobxoguMMoe [AnA  BbIXKMBAHMA, WM paccMaTpuBanca
Kak o00A3aHHOCTb 4esioBeKa nepes obuiectsom. B
COBpPEMEHHOM 06LLecTBE KOHLENT «Tpya» npeTteprnesaeT
3HauuTeNbHble  TpaHchopmauum noa
rnobanusaumn, undbpoBM3auLMKM, aABTOMATM3ALUN U
HOBbIX COLMaNbHbIX MPakTMK. OH nepectaeT 6biTb
UCKAOYUTENBHO MaTePMabHbIM NPOLLECCOM U BbICTynaeT
B KQ4ecTBe MHOTOYPOBHEBOIO COLMA/IbHOIO, KY/IbTYPHOrO
n dunocopckoro GeHomeHa, OTparkatoWeEero LLEHHOCTH,
MAEHTUYHOCTb M HOPMbI NMOBELAEHUA YeNoBeKa.

AKTyanbHOCTb uccnepoBaHUa obycnoBneHa Tem, 4To
U3MEHEHUA B XapaKTepe TpyAa Hanpsmyl BAWAOT Ha

ycunve,

BAAHNEM

couManbHO-9KOHOMMYecKoe passuTue, ¢opmupoBaHue
NpodeccMoHanbHOM  MAEHTUYHOCTM U KYJbTYPHbIX
LEHHOCTEN COBPEMEHHOrO YenoBeKka. TpaHcdopmaums
TPYLOBOM [eATe/IbHOCTU BK/OYAET He TONIbKO HOBble
dopmbl  3aHATOCTM (yZaneHHas paboTa, MpPOEKTHas
OeATeNnbHoCTb, rMbKkue rpadmkm), HO U NepeocmbicneHne
poAM TPyAa B KU3HW YeNOoBeKa, ero MoOpasibHOro u
NMCUXONOTUYECKOTO 3HAYEHMA.

Takum o0b6pa3om, coBpemMeHHOEe MOHMMaHWe Tpyaa

TpebyeT  KOMMJIEKCHOTO  MOAX0A3,  Y4YWUTbIBAlOLLEro
€ro  3KOHOMMWYECKYIO,  COUMANbHYIO,  KY/JbTYPHYIO
" dunocodckyto MHOTOMEpPHOCTb. [aHHoe

uccnefoBaHMe  HampaB/leHO Ha  BblABAEHME  3TUX
aCneKToB M CUCTEMATM3ALMIO CYLLECTBYHOLMX HaAyYHbIX
NpeacTaBNeHUn O  KoHUenTe «Tpya» B  YCNOBMUAX
COBPEMEHHbIX COLMabHbIX TpaHchopmaLmii.
CoumanbHO-GUN0CODCKUIA acneKT Tpyaa
B dunnocopckmx nccnenoBaHUAX Tpyaa
paccmaTpuBaeTca ero posib B OpMMPOBAHUMN INYHOCTH,
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obuecTBa U KyabTypbl. Tpya BbICTYNAeT HE TONbKO KaK
CPeACcTBO NPOM3BOACTBA MaTepuasbHbix 6nar, HO U
KaK WHCTPYMEHT camopeanus3auuu, couuanusaumm u
HPABCTBEHHOrO pPa3BUTUA uenoBeKa. Knaccuyeckue
dunocodbl, TakMe Kak Kapn MapKec, paccmaTtpusanu
TPYL KaK OCHOBY Ye/lIOBEYECKOM CYLWHOCTU, CPeacTBo
npeobpasoBaHuna npupoabl n CaMONO3HaHuA,
NnofyepKMBanA €ero CouMaNbHYlO W TBOPYECKYH pPOSb.
CoBpemeHHble Uccaef0BaHMA PACLLMPAIOT ITY KOHLLEMNLMIO,
BKNIOYAA B aHA/IM3 UHTENNIEKTYa/IbHble, 3MOLIMOHaNbHbIE
M KYNbTYPHbIE KOMMNOHEHTbI TPYA0BOM AeATENbHOCTMU.

CoBpemeHHble MNoAXoAbl BbIAENAOT chaeaylolime
TEHOEHUMU:

UHTennektyanusauma tpyaa

B yCnoBusax MHPOPMALIMOHHOTO obuectsa
LEHTPaNbHOEe 3HayeHuWe npuobpeTaeT YMCTBEHHbIN
TPYA, KPUTMYECKOE  MblJEHME U KPeaTUBHOCTb.
3a43aun, CBA3aHHbIe C aHANM30M [aHHbIX, YNpaBieHUem
NPOEKTaMM, Hay4YHbIMW UCCAEA0BAHUAMM U pa3paboTKoi
WHHOBALMIA, NOCTENEHHO BbITECHAIOT GU3MYECKUIA TPYA,
KaK OCHOBHOM MOKa3aTe/llb 3KOHOMMUYECKOW LEeHHOCTU
YyesnoBsekKa.

lMpumep:

paspaboTka nporpammHoro obecrneveHua wu IT-
NPOEKTOB: HaNpPUMep, MHKeHepbI-NporpaMmmucTbl Google
CO343t0T aITOPUTMbI MOUCKA M MALLIMHHOIO 06yYeHus, 4To
TpebyeT aHaNUTUYECKUX, KPEATUBHBIX U KONNABOopaTUBHbIX
HaBbIKOB. JTO NPUMEP WHTENNIEKTyasIbHOrO TpyZAa, rae
pe3ynbTaT He uamepsaeTca PUSUYECKUMU YCUAMAMM, A
3HAHMAMM N CNOCOBHOCTLIO PeLLaTh CI0XKHbIE 3343a4K;

Hay4yHble WUccnefoBaHMA: OWONOMM, TEHETUKUM U
du3MKK, paboTatowme Hag BakumMHon npotms COVID-19,
OEMOHCTPUPYIOT, YTO TPYA, COBPEMEHHOIO Ye/NoBEeKa BCE
60/1blle ONUPaEeTCA Ha 3HAHWA U MHHOBALLMM, A HE TOJIbKO
Ha maTepuanbHble pecypchbl.

BupTyanusauma Tpyaa

CoBpeMeHHble TEXHOMIOTMW CO34at0T BO3MOXKHOCTMU
ON5 yaaneHHon paboTbl, MPOEKTHOro U NAaTPopPMeHHOro
Tpyna. CoTpyaHMKM B3aMMoOAencTBytoT Yepes uubpoBble
WMHCTPYMEHTbI, YTO MEHAET He TONbKO OpraHu3auumio
paboTbl, HO W couManbHble HOPMbl U GOpPMbI
KOMMYHWKALLMK BHYTPU KONTEKTUBOB.

lpumep:

yOaneHHaa pabota w  ¢pwuaaHc:  gu3aniHepbl,
KonupamTepbl W MapkeTosorM  paboTatoT  4yepes
nnatdopmbl  Bpoge Upwork wnm Fiverr, co3gaBas
NPOAYKLUMIO W OKasblBas ycayrm 6e3  ¢usmyeckoro
npucyTcTBua B oduce. BupTyanmsauma Tpyaa nossonser
yyacTBOBaTb B [106anbHOM 3KOHOMWKE HEe3aBUCMMO OT
MECTOMOIOXKEHUS;

BMPTya/bHble  Konnabopauuu:  MexAyHapoaHble
KOMaHZAbl pa3paboTyMKOB NpOrpamMmHoro obecneyeHus

ucnonb3ytot Slack, Jira n Zoom pana KoopauHauuu
NPOEKTOB, YTO MOKa3bIBaeT, Kak UUPPOBbIe MHCTPYMEHTbI
MEHAIOT opraHusaumilo Tpyaa v Gopmbl COLMANbHOrO
B3aMMOAENCTBUA.

WHauBuayanusauma TpyaoBoi AeATeNIbHOCTU

B coBpemeHHOl 3KOHOMWKe 3HaHWI yBenn4MBaeTcs
3HauyeHWe JMYHOro BblIBOpa YesoBeKa OTHOCUTE/IbHO
dopm, rpaduka u copepkaHusa paboTbl. [oaBnaloTCA
rMbKkMe MoOJEeNn 3aHATOCTM, BKAOYaA GpunaHc MU
NPOEKTHYIO AeATeNbHOCTb, YTO MO3BOJIAET COBMELLATb
npodeccroHasnbHble U INYHbIE LEeu.

lMpumep:

rmbkue rpadukmn paboTbl: KpynHble IT-komnaHuK, Takme
Kak Microsoft n Apple, npegoctaBaalT COTPyAHMKaM
BO3MOMHOCTb CaMOCTOATENbHO nnaHMpoBaTb
paboyee Bpems, 4YTO MOBbIWAET MNPOAYKTUBHOCTL M
Y[,0BNETBOPEHHOCTb TPYAOM;

NPOEKTHaA AeATeNbHOCTb: CNELMANNCTbI B KPEATUBHbIX
MHAOYCTPUAX (peknama, KWHO, rermpaeB) BblbupatoT
NPOEeKTbl, COOTBETCTBYOLME UX MHTEPECAM U LLIeHHOCTAM,
4YTO AEMOHCTPUPYET UHAMBUAyanAM3aLMIo Tpyda M
camopeanusauuio.

Kpome TOro, coBpeMeHHbIN Tpya, BbINONHAET BaXKHble
CoUManbHble U KyNbTypHble GYHKLMK:

couManusaumMa M UHTerpauua B obuwecrso. Tpypg
bopmupyeT  KONJIEKTUBHbIE ~ HOPMbI
cnocobcTByeT afanTaumm IMYHOCTM B NPOPeccMoHanbHOM
W coumanbHowm cpeae.

lMpumep:

BOJIOHTEPCKAA  [eATeNbHOCTb WM CcoUManbHoe
npeAnpUHUMATENbCTBO: paboTa noaen B
HEKOMMEPYECKMX OpraHM3aumMax nomoraeTt obuiectsy u
bopmunpyeT KONNEKTUBHbIE LEHHOCTM, [AEeMOHCTpUpYA
coumanbHyo GyHKUMIO TPYAa;

HPaBCTBEHHO-9TUYECKaA yHKUMA. Yepe3s Tpyn
4esIoBEK 0CO3HAET CBOM 06A3aHHOCTM Nepes, 06LWecTBOM U1
cobCcTBEHHYO OTBETCTBEHHOCTb, GOPMUPYIOTCA LLEHHOCTH
4eCcTHOCTU, AUCLMNANHBI U OTBETCTBEHHOCTH.

Mpumep: oTpakeHwe TpyAa B KynbType: NMOCAOBULbI
Bpoae «be3 Tpyaa He BbiTawwuwb U pbIBKY M3 npyaa»
unn «Tpya obnaropa)kuBaeT YenoBeKa» TOKa3blBaloT,
4TO TPYZ B Ky/NbType BOCMNPMHMMAETCA KaK 3TUYECcKas U
BOCMMTATe/IbHAA LEHHOCTb;

KynbTypHasa ¢yHKuuMA. Tpyn oTpaxaetca B A3blKe,
nutepatype n Gonbknope, BKAOYAA meTadopuyeckne u
CUMBO/IMYECKME NPeACTaBNEHUA O YeNoBeKe 1 obLuecTse.
310 cnocobectByeT  GOPMUPOBAHUIO  KOEKTUBHOM
WMOEHTUYHOCTU U KYNbTYPHbIX Tpaauuuin.  lpumep:

bonbKNOp U NuTepaTypa: TPyA KPecTbAH B PYCCKUX
CKa3Kax MAN peMec/ieHHUKOB B CKa3Kax HapogosB mMupa
4acTo CMMBOAM3MPYET YNOPCTBO, YMEHNE U MOpasbHble
KayecTBa IMYHOCTK.

noseseHus,
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CoBpemeHHble  MCCNeaoBaHMA  MOKasbiBalOT, 4YTo
Tpya, CTAHOBWUTCA  CPEACTBOM  camouAaeHTUdMKaLuUK
M JINYHOCTHOFO pPOCTa, @ He TO/IbKO 3KOHOMMWYECKUM
WUHCTPYMeHTOM.  [Tpumep: paboTbl UccneposaTenem
KOHLUENTa «AOCTOWMHbIM Tpya» NoAYEepPKMBAOT  ero
NCUXONOTMYECKYHO M COLMANbHYIO 3HAYMMOCTb, BK/tOYas
BO3MOYHOCTb CaMopeann3aunm, pasButme KomnetTeHumm
W YKpenieHne couManbHOro cTaTyca YesioBeka.

Takum o06pas3om, coumanbHO-GUNOCOPCKMI acneKT
Tpyga B cCOBpeMeHHOM obuiecTBe nposAsaseTca 4vepes
€ro MHOrOypOBHEBYIO NpUpoay: TPYL OAHOBPEMEHHO
3KOHOMMYECKas, coumanbHas, Ky/bTypHan n
HPaBCTBEHHAsA KaTeropwms, Kotopas GpopmupyeT IMYHOCTb
M 06LWEeCcTBEHHbIE OTHOLEHWA. ITOT acnekT no3BoasfeT
uccnefoBaTeNs M paccMaTpuBaTb TPYL He TO/MbKO KakK
[eATeNbHOCTb, HO M KaK K/Ilo4eBOM MHANKATOP COLManbHbIX
W KYNbTYPHbIX U3MEHEHWUI B COBPEMEHHOM MUpPE.

TpyA B NOCTUHAYCTPUANIBHOM M MNOCTTPYAOBOM
obwecree

KoHuenTyanbHble UCCNea0BaHMA COBPEMEHHOIO TPyAa
YacTo OMMPAOTCA Ha KaTeropuu MOCTUHAYCTPUANBHOIO
obuiectBa. 34ecb OH BbICTYNAET KaK MHTENNEKTya/lbHasA
M uHPOpMaLMOHHAA AEATeNbHOCTb, 3 SKOHOMMYECKas
CTPYKTYpa CMellaeTca OT MPOM3BOACTBA MATePMasbHbIX
6nar K CO34aHWMI0 3HAHWIW, YyCAYyr U MHHOBALWW.
MocTuHAycTpnanbHoe obuiectso XapaKTepuayeTcs
BbICOKOM POJIbl0 MHPOPMALMU, TEXHONOTMIN N 3HAHWUIN B
opraHusauuun TpyA0Boro npotecca.

B pamKax noctTpygoBoro obuiectsa, KoTopoe
npegnonaraet aBTOMaTM3aLMIO " COKpalleHne
TPAAMLMOHHOM 3aHATOCTWU, WCCNef0BaTeNU BblAeNAloT
cnepyloLlme XxapakTepUCTUKM U TeHAEHLUN:

CHUXKeHue ponu  ¢usMvecKkoro Tpyaa WU pocT
MHTENNIeKTYyaZIbHOro TpyAa. Mpumep:

aBTOMaTM3auuMA 3aBOLOB M GabpuK C NOMOLLbIO
po60TU3MPOBAHHBIX NPOM3BOACTBEHHbIX
Kak, Hanpumep, Ha aBTOMOOW/bHbLIX MpeanpUATUAX
Tesla, roe po60Tbl BbINOAHAT 3HAUYUTENbHYIO 4YacTb
cbopKM, a NoAN 3aHMMAIOTCA KOHTPO/SIEeM MPOLLECCOB,
NpPorpaMmmMpoOBaHNEM M ONTUMM3aLMEN NPOU3BOACTBA.

B cdepe ycayr: KOHCyNbTaHTbl M aHANUTUKK
dUHAHCOBbLIX KOMMaHui, paboTalowmux c 6onbwnmm
AaHHbIMK, GOPMUPYIOT peLleHWAa Ha OCHOBE aHanu3a
MHPOPMALMM, YTO 3aMEeHAET TPAAUUMOHHBIN PYTUHHbIN
TPYA;

pocT couManbHOW HecTabunbHOCcTM U rUBKocTU
TPYAOBOW AeATenbHOCTU. [Ipumep:

nossneHve rur-skoHommkn (Uber, AHpekc,Takcw,
Deliveroo), rae noay paboTaloT Ha KOPOTKUX MpOeKTax
WUAWM 3agaHuAx 6e3 MOCTOAHHOro TPYAOBOrO KOHTPaKTa.
Takas ¢opma 3aHATOCTUN NpeaocTaBafeT ceoboay BbI6opa,
HO CHUMKAeT COoLMaNbHYO 3aLUULLEHHOCTb PAOOTHUKOB.

NUHWUIA,

®punaHc-nnatpopmbl  Bpoge Upwork wnm  Fiverr
No3BONAT NPOPeccMoHanam 13 pasHblx CTPaH BbINOMHATbL
NPOeKTbl AWCTAaHUMOHHO, YTO OTpaKaeT HOBble GOpPMbI
3aHATOCTU, XapaKTepHble A/1A NOCTTPYA0BOro o6LLecTsa;

nosiBNAeHMe HOBbIX LLlEHHOCTel TpyAa.

lMpumep:

B IT-UHAYCTPUM M KpeaTuBHbIX npodeccuax akueHT
[enaetca Ha Camopeanu3auuio, MHHOBALMKU U BKNaL B
coumanbHO 3HaYMMble NPOeKTbl. Hanpumep, paspaboTka
OTKpPbITbIX 0bpa3oBaTtenbHbix nnatdopm (Coursera, Khan
Academy) nosBosfeT cneuMannctam y4yacTBoBaTb B
NPOEeKTax ¢ MobanbHbIM coLMaNbHbIM 3pPeKTOM.

KopnopaTusHble nporpammbl coumanbHom
oTBeTcTBEHHOCTM (CSR) B KPYMHbIX KOMMNAHMAX, TaKMX Kak
Google nan Microsoft, npespalatoT Tpys COTPYAHUKOB
B MHCTPYMEHT yay4yleHus obwecTtsa, GopMupysa HOBYHO
LEeHHOCTb — «TPYA, PaZy NO/b3bl U Pa3BUTUA COOBLLECTBAY;

MHTerpaumsa Tpyaa U uudpoBbIX TEXHONOTUNA.

lMpumep: NcNosb30BaHNE UCKYCCTBEHHOTO MHTE//IEKTa
M MaLMHHOIO O0bOy4yeHUs B MapKeTUHre, mMeauuunHe U
NPOU3BOACTBE M3MEHAET POJib YeNOBeKa: Crneumnanuct
ynpaBnAaeT cuUcTeMamMu, WHTepnpeTupyeT pesy/bTaThbl
M NPUHMMAET peLleHus, Toraa Kak pyTMHHas paboTa
BbINO/IHAETCA aNITOPUTMAMMU.

JOunCcTaHUMOHHOE 0byYyeHMe U OHNAH-KOHCYNbTalMn B
obpasoBaTenbHoM chepe (Zoom, Teams) AEMOHCTPUPY!HOT,
KaK BUPTyannsauma Tpyaa No3BoaAeT J0AAM BbINONHATbL
npodpeccMoHanbHble  QYHKUMM  BHE  TPagULMOHHOIO
paboyero NnpocTpaHcTBa.

Takum o6pasom, Tpys B MNOCTUHAYCTPUAZIBHOM U
nocTTpygoBom  obuiectBe  CTaHOBUTCA  peHOMeHOM
WMHTENNEKTYaIbHOTO M KPeaTMBHOrO XapakTepa, coyeTas
B cebe rmbkocTb, LMbPOBM3aALMIO U HOBblE COLMANbHbIE
LEHHOCTU. 3TN U3MEHEHMA NOKa3bIBAtOT, YTO TPy, 6osblue
He orpaHunynBaeTca GU3NYECKUM UAN PYTUHHBIM YCUANEM
— OH CTQHOBUTCA KAHOYEBbIM UHAMKATOPOM COLMANbHBbIX,
KY/IbTYPHbIX M 3KOHOMWYECKMX  TpaHchopmaumit
coBpeMeHHOro obLLecTBa;

KY/NbTYPHO-L,eHHOCTHbI U aKCUONIOTUYECKUIA acneKT.
KoHuenT Tpyaa BK/AOYaeT LEHHOCTHble OpUEeHTauuMu u
HOPMbI NOBEAEHUSA, 3aKPen/eHHble B A3blKe, Ky/bType U
obuecTBeHHOM NpakTMKe. COBpeMeHHble McceaoBaHus
noAYepKMBatoT, YTO TPYA NPOAO/IKAET UrPaTb KOYEBYHO
ponb B POPMMPOBAHMM  SINYHOCTW,  COLMANbHOM
WMAEHTUYHOCTU U KYNBTYPHOM CaMOBbITHOCTH.

OCHOBHble  MPOABNEHUA  KYNbTYPHO-LLEHHOCTHOrO
acnekTa Tpyaa:

TPY4, KaK couManbHbli naeHTUdUKATOp U CPeacTBo
MHTerpauumn B obecTso.

lMpumep: npodeccun Bpayen, yunutenen n cnacatesnemn
TPaAMLMOHHO  UeHATcA B obLWecTBe,  MOCKOJ/IbKY
CBA3aHbl C OTBETCTBEHHOCTbIO 3a ¥KM3Hb, 0bpasoBaHue U
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6narononyyme Apyrux atogen. 3to GopmupyeT yBaxKeHue
K TPYAY KaK coLManbHOMY AOATY.

B KOpMopaTMBHOM KynbType KpynHble KOMMAHWUU
MCMONb3YIOT CUCTEMY PaHIoOB W MNPeMuin, rae Tpya
pPabOTHMKOB OTPAXKAeT UX BKAAA M COLMabHbIM CTaTyC B
KONIEKTMBE, YTO AEMOHCTPUPYET COLMANbHYO GYHKLMIO

TPYA3;
meTadopu3auma TPyAa B A3bIKE U KyNbType.
Mpumep: B PYCCKOW W  MUPOBOW  KynbType

BCTPEYAIOTCA YCTOMYMBbLIE BbIPAXKEHUA W MOCNOBULbI,
CUMBOIM3UNPYIOLLME TPYLOBbIE LLeHHOCTU — «be3 Tpyaa He
BbITalMLWb U PbIBKY U3 nNpyaa», «Tpya obnaropaxunsaer
YyenoBeKar.

XyposkecTBeHHas nutepaTypa (pomaHbl ToncToro u
TypreHeBa) 4acTO MOKa3biBaeT TPy KaK HPABCTBEHHbIM
opueHTUP U cpeactBo  GOPMMPOBAHMA  XapaKTepa
NnepcoHarkeu;

TPYA M KyNbTypHasA MAEHTUYHOCTb.

Mpumep: pemecneHHble NPOMbIC/bI B HAPOAHBIX
Ky/NbTypax (TKayecTBO, TOHYAPCTBO, Ky3HEYHOe [Aeno)
COXPAHAIOT UCTOPUYECKYID NaMATb U MepeaatoT HaBbIKK
OT NOKOJIEHUS K MOKONEHUIO, GOPMUPYS KYNbTYpHYHO
MAEHTUYHOCTL 0bLLecTBa.

YyacTue B KOMJIEKTUBHbIX MPOEKTax M BOSIOHTepcKas
0eATeNbHOCTb (Hanpumep, 3KOM0rMYeckme MHULMATMBSI
no nocajke NecoB) pa3BMBaeT YyBCTBO MPUHAL/IEKHOCTU
K obuwectsy M dopMmupyeT LEHHOCTU COLMANbHOM
OTBETCTBEHHOCTH;

aKCMOMOTMYECKMI acnekT Tpyga B COBPEMEHHOM
obuiectse.

lMpumep: KOHLENT «AO0CTOMHbIA TPYA», BKAKOYAOLWLNIA
ycnosus paboTbl, CNpaBes/IMBYO ONIaTy U BO3MOXKHOCTM
A1 CAMOPA3BUTUSA, OTPAKaeT COBPEMEHHOE NOHUMAHWEe
TPy4A KaK LEHHOCTW, a He TONbKO 3SKOHOMMWYECKOM
HeobxoaMMocCTH.

LUndposble nnatdopmbl M CTapTanbl CTUMYAMPYIOT
WHHOBALMOHHYIDO U TBOPYECKYD  AEATENbHOCTb,
npespawas Tpya B MUCTOYHUK Camopeanusauuu wu
JINYHOCTHOFO pocTa.

Takum obpasom, KYZIbTYPHO-LLeHHOCTHbI "
aKCMONOTMYECKMIA  acMeKT  COBPEeMEHHOro  Tpyaa
NMoKa3sbIBaeT, YTO TPYA, HE OrpaHMUYNBAETCS SKOHOMUYECKOM
dyHKUMeln. OH BbINONHAET COLMANbHYO, HPABCTBEHHYIO U
KY/IbTYPHYIO PO/ib, GOPMUPYA KONNEKTUBHBIE LLEHHOCTH,
nNpodeccMoHanbHyl0 UAEHTUYHOCTb WM HPABCTBEHHbIE
OPUEHTUPbI NNYHOCTU. B ycnosuax rnobanusaumm u
undpoBU3aLMM 3TN GYHKLMM TPYLAA CTAHOBATCA 0COOEHHO
Ba*KHbIMM, MNOCKO/IbKY NMOMOratoT COXPaHATb COLMANbHYIO
CMIOYEHHOCTb U KYNbTYPHYO CaMOBbITHOCTb, HECMOTPS
Ha BbICTPO MEHAIWMIICA XapaKTep 3aHATOCTU.

JKOHOMUYECKUI WU  WHCTUTYLMOHANbHBIN  KOHTEKCT
(monosnHeHHOe ¢ Nnpumepamm)

C 5KOHOMMYECKOM TOYKM 3pEeHUA, KOHLeNnT Tpyaa B
coBpemeHHOM obuiectBe cBfAzaH € TpaHchopmaumen
pblHKa  Tpyaa  noAj  BAMAHMEM  rnobanusauuu,
undpoBM3aLUM U TEXHONOTMYECKUX WHHOBAUMMK. Tpya
paccmaTpuBaeTcs KaK 3KOHOMMYECKMiIt pecypc, HO
OAHOBPEMEHHO ero LEeHHOCTb OnpeaensaeTca 3HaHWAMMU,
HaBbIKaMW 1 COLMANBHBIMN KOMNETEHLMAMM PABOTHUKOB;

aBToMaTtu3auma u umdpoBm3aLma Tpyaa.

lMpumep: Ha NPOM3BOACTBEHHbIX NpPeanpuUATUAX
KomnaHunTeslanSiemenspoboTbIMaBTOMATU3NPOBAHHbIE
NIMHUM  3ameHAlT  GU3MYecKu  Tpya, a  Yenosek
3aHMMaeTcA ynpaBaeHuem, MPOrpaMmMUpPOBaHMEM W
KOHTpO/IeM KayecTBa-

BaHKOBCKME W CTpaxoBble KOMMAHUW MUCMONb3YHOT
WCKYCCTBEHHbIA UHTENNEeKT [ANA  aHanusa 6onblumx
[JaHHbIX M 06paboTKM 3aABOK, YTO NO3BONAET COKPATUTbL
PYTUHHbIV TPYA, COTPYAHMKOB U NOBbICUTb 3GPEKTUBHOCTb
npoL,eccos;

rmbkne Gopmbl 3aHATOCTU U TUT-9KOHOMMKA.

Mpumep: Uber, AHgekc, Takcn, Deliveroo, Upwork u
Fiverr nemoHCTpupytoT rubkue mopenn 3aHATOCTM, rae
TPYZAOBOM KOHTPAKT 4acTO OrpaHUYeH MNPOEKTOM UAn
3aKkasom. CoTpyaHMKM nosyyatoT csoboay Bbibopa w
BO3MOXHOCTb COBMELLLATb HECKO/IbKO MCTOYHMKOB J0X043,
HO CTa/IKMBAOTCA C HECTabUIbHOCTbIO W OTCYTCTBMEM
TPaAMLMOHHbBIX COLMANbHbIX FAPaHTUI.

KpynHble KomnaHuu IT-ceKTopa BHeApAlT rMbKue
rpaduKm, YacTUYHYIO 3aHATOCTb U yAaneHHyo paboTy, YTo
yBennM4MBaeT NPon3BOANTENIbHOCTb N YA0BAETBOPEHHOCTb
COTPYAHWKOB, OOHOBPEMEHHO MEHAA TpaauLMOHHOE
npeacrasneHune o paboyem mecte U TPYAOBOM BpeMeEHU;

WHCTUTYLMOHANIbHble U3MEHEHUA U peryanpoBaHue
TpyAa.

lMpumep: BO MHOTMX CTPaHax BHEAPAIOTCA NPOrpammbl
noafepPXKKN yAaNeHHbIX COTPYAHWKOB M ¢punaHcepos,
BK/1IO4AA CTPaxoBaHWe, HaaoroobnoxeHne 1 coumanbHble
rapaHTum. 3710 dopmupyeT HOBble MOAEAN TPYAO0BbIX
OTHOLLEHWNI 1 OTparkaeT afanTaumio 3aKoOHOAATeNbCTBaA K
COBPEMEHHbIM YCNO0BUAM.

B EBpone peanunsyoTca MHMLMATMBBI MO obecneveHunto
«AOCTOMHOrO  TpyZAa», r4e K/A4YeBble MOKasaTenu
BKJ/ItOYAIOT onsaTty, 6e30nacHoCTb, JOCTYN K 0byyeHuto u
BO3MOXHOCTW KapbepHOro pocTa;

POCT 3HAYMMOCTU YEeI0BEYECKOrO KannTana v 3HaHUM.

lMpumep: KomnaHuM Amazon u Google MHBeCTUPYIOT
B 0bOydyeHMe U1 nepekBanubUKaLMIO  COTPYLHMUKOB,
NpW3HaBas, YTO UHTENIEKTYasIbHble M KpeaTUBHbIE HAaBbIKK
CTQHOBATCA OCHOBHbIM 3KOHOMMWYECKMM PECYPCOM.

B chepe Haykm M TEXHONOTUI TPYA OLLEHMBAETCA He
TO/IbKO MO KOJIMYECTBY YacOB WM BbIMONHEHHbIX 3343y,
HO 1 No cnocobHOCTM cO34aBaTb MHHOBALMK U MPUHOCKTb
9KOHOMMYECKYHO N COLMAIbHYIO LLIEHHOCTb;
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WHTErpauma Tpyaa B rnobasbHy0 SKOHOMUKY.

Mpumep: MexAyHapoAHblE KOMMaHUW WCMNO/b3YoT
yAanéHHble KOMaHZbl M3 pasHblX CTPaH, 4TO Mo3BonsAeT
ONTMMM3MPOBaATb  pacxofbl, NoAy4yaTb  AOCTYyNn K
rnobanbHbIM TafaHTam U €O34aBaTb MY/AbTUKYNbTYPHblE
KONeKTUBbI. [1pK 3TOM TPYA YesioBeKa TpaHchopmupyeTca
B UMPPOBOA M CeETeBOM Pecypc, WMHTErpPUpPOBaHHbINA B
MWPOBYIO SKOHOMMKY-

Takum obpasom, 3KOHOMMUYECKUI 7
MHCTUTYLIMOHANbHbIM  KOHTEKCT COBPEMEHHOro Tpyaa
AeMOHCcTpupyeT KOMMIeKcHoe B3aumogencTaune

TEXHONOMUM, UHCTUTYLIMOHAbHbIX HOPM M SKOHOMMYECKMX
ycnosuii. OH CTAHOBWUTCA WHTENNEKTYaNAbHbIM, TMBKUM
M LMOPOBLIM PECYPCOM, a ero LEeHHOCTb onpeaensercs
CMOCOBHOCTbIO YeNI0BEKa alanTMPOBATLCA K USMEHEHUAM,
CO34aBaTb MHHOBALMKU U NOAAEPKMBATb COLMa/IbHbIE U
KyNbTypHble GyHKLUMN.

CoBpeMeHHble  KOHLUENTyaNbHble  UCCNef0BaHMUA
TPyZa MOKasblBaloOT, YTO TPYA B NMOCTUHAYCTPUANILHOM WU
NoCTTPYA,0BOM 06l ecTBe NpruobpeTaeT MHOrOYPOBHEBBIN
M TpaHCPOPMMPOBAHHLIM XapakTep. OH coxpaHAeT
3KOHOMMYeCKoe 3HayeHwe, obecneynBas NPOM3BOACTBO
MaTepuanbHbIX U HemaTepuanbHblX  6nar,  HO
OLHOBPEMEHHO BbICTYMAET KaK COLMaNbHO-KYbTYPHbIN,
durnocodcKkmMii M HpPaBCTBEHHDBIM peHoMeH, GopMUpYIOLLNIA
LeHHOCTU, UAEHTUYHOCTb M HOPMbI NMOBEAEHUS IMYHOCTY.

B cTaTbe 6bI10 NOKa3aHo, 4To:

CoumanbHo-dunocodckuii acnekT TpyZa
noAYepKMBaET ero posib B camopeann3aLmm, CoumanbHom
WHTErpaumum U HPaBCTBEHHOM PAa3BUTUUM YenoBeKa. Tpys
nepectan ObiTb TOAbKO (GU3MYECKON AKTUBHOCTbIO MU
NpPeBpaTUICAs B MHCTPYMEHT GOPMUPOBAHUA JIMYHOCTH,
npopeccMoHanbHON  UAEHTUYHOCTM U KYAbTYPHbIX
LeHHoCTeMn.

TpyZA B NOCTUHAYCTPUANbHOM W  MOCTTPYAOBOM
obuiectBe  AEMOHCTPUPYET CMELLEHWe aKueHTa ¢

d13MYECKOro TpyAa Ha MHTENNEKTYaNbHbIN, BUPTYa ibHbIM
W KpeaTuBHbIN. TMBKMe GOopPMbl 3aHATOCTU, TUT-3KOHOMMKA
M uMbPOBM3aALMA MEHAIOT COLMANBHYHO CTPYKTYpY W
XapaKTep TPYLOBOW AeATeNIbHOCTH.

KyNbTYypHO-LLEHHOCTHbLIN M aKCMOIOTMYECKUIA acheKT
NoKa3sbIBaeT, YTO TPy ABAAETCA HE TOJIbKO UCTOYHUKOM
[0oXo4a, HO U 3/1IEMEHTOM Ky/IbTYPHON WAEHTUYHOCTH,
HPaBCTBEHHbIX OPUEHTUPOB W KOJIJIEKTUBHbIX LIeHHOCTEN.
MeTadopusauma n oTpaxkeHMe TPyAa B A3bIKe, AUTepaType
M  ¢GonbKAOpe NOATBEPKAAT €ro 3Ha4YMmocTb [ANA
bOpMMPOBAHMA KYNIbTYPHOrO CO3HAHUA.

JKOHOMMYECKUIA WM UHCTUTYLLMOHANIbHBIN  KOHTEKCT
[eMOHCTPUPYET, YTO COBPEMEHHbIV TPy UHTErpUpPOBaH
B rnobanbHyt0 3KOHOMMKY, undpoBble nnathopmbl U
WHHOBALMOHHbIE TEXHONOrMW. ABTOMaTM3auua, rMbkue
MOZENN 3aHATOCTU U AKLEHT Ha YesloBeYeCKU KanuTan
CO3Jal0T HOBble YC/0BUA AN OpraHM3auuuM U OUEHKMU
TpyAa.

3akntouyeHue

TakMm 06pasom, COBpPEMEHHbIM Tpyd sBAAETCS
KNHOYEBBIM MHAMKATOPOM COLMANbHBIX, SKOHOMUYECKMX U
KYNbTYPHbIX TpaHcdopmaumit. Ero sHayeHne BbIXOAMT 3a
pPaMKKM 3KOHOMMYECKON YHKUMKN, GOpMUPYSA LLEHHOCTH,
HOPMbI M NOBELEHYECKME OPUEHTMPbLI 06 ecTBa. byayline
nccne0BaHNA LOMKHbBIYYUTHIBATH ETO UHTEINIEKTYANbHYHO,
UMPPOBYIO M AKCMOMIOTUYECKYHD NpUpoady, a TaKkKe
BAUAHME rnobanvsaumm, TEXHONOTUYECKUX U3MEHEHWUIN U
KYNbTYPHbIX TPaHCHOPMALLMIA HA TPYAOBYIO AEeATENbHOCTb.

CoBepLueHCTBOBaHME MHCTUTYLMOHANbHbIX "
3KOHOMMYECKMX MEXaHWM3MOB OpraHusauuu  Tpyaa,
CO3JaHME YCNOBUW A1A CaMopeanusaumMv M passuTUs
Npo¢peccMoHanbHbIX HaBbIKOB MO3BOJIMT HE  TOJbKO
noBbICUTb 3PPEKTUBHOCTL TPYLOBOWN AEATENBHOCTU, HO U
YKPENUTb COLMANBbHYIO U KY/IbTYPHYIO 3HAYMMOCTb TPYAA B
coBpemeHHOM oblecTae.
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TEOPETUYECKHUE UCCJEJOBAHUSA 3AUMCTBOBAHHOU
JIEKCUKH B A3bIKE PEK/IAMbI

AHHOTaumA: B CTaTbe NpPeACTaBAEH KOMMEKCHbIA TeopeTUYeCcKUi aHa/sn3 3aMMCTBOBAHHOW JIEKCMKM B A3blKe
COBPEMEHHOM peKnamMbl. PaccMaTpmUBaOTCA OCHOBHbIE IMHIBUCTUYECKME KOHLLENUUKN 3aUMCTBOBAHMA, NPUYMHBI aKTUBHOTO
YHKUMOHMPOBAHMNA MHOA3BIYHBIX EAUHUL, B PEKNAMHOM AMCKYPCE, @ TaKkKe UX MparmatMyeckMe U KOMMYHWKATUBHbIE
dyHKUMK. Ocoboe BHUMaHWe yAenaetcA aHrMUM3MaM Kak Hambonee NpoAyKTMBHOMY MCTOYHMKY 3aMMCTBOBAHHOWM
NIeKCUKKN. Ha maTepurane coBpeMeHHbIX PeK1aMHbIX TEKCTOB BbIIBAAIOTCA TUMbl 3aMMCTBOBAHMUI, 0COBEHHOCTU MX A3bIKOBOM
afanTaumm u GyHKLMOHaNbHAA Harpy3Ka. [lenaetca BbiBOL O CUCTEMHOM XapaKTepe 3aMMCTBOBAHWUIA U UX 3HAUYMMOW poau
B $OPMUPOBAHMM A3BIKOBOrO CO3HAHWUA N PEKNAMHOIO BO34ENCTBUA.

KnioueBble cnoBa: 3a0UMCMB08AHHAA IEKCUKA, A3bIK PeKAaMbl, PeKaamHbIl OUCKYpPC, aHeauyu3mel, 2n06aau3ayus,
A3bIKOBAA HOPMA, KOMMYHUKamMuU8sHoe so30elicmaue.

Annotatsiya: maqolada zamonaviy reklama tilidagi o‘zlashma leksikaning kompleks nazariy tahlili tagdim etiladi. O‘zlashuv
jarayonining asosiy lingvistik konsepsiyalari, reklama diskursida xorijiy birliklarning faol qo‘llanilish sabablari, shuningdek
ularning pragmatik va kommunikativ funksiyalari ko‘rib chigiladi. Eng mahsuldor o‘zlashma manbai sifatida anglisizmlarga
alohida e’tibor garatiladi. Zamonaviy reklama matnlari asosida o‘zlashmalarning turlari, ularning til tizimiga moslashish
xususiyatlari va funksional yuklamasi aniglanadi. Xulosada o‘zlashmalarning tizimli xarakterga ega ekanligi hamda ularning til
ongini shakllantirish va reklama ta’sirini kuchaytirishdagi muhim roli ta’kidlanadi.

Kalit so‘zlar: o zlashma leksika, reklama tili, reklama diskursi, anglisizmlar, globallashuv, til normasi, kommunikativ ta’sir.

Annotation: the article presents a comprehensive theoretical analysis of borrowed vocabulary in the language of modern
advertising. The main linguistic approaches to borrowing, the reasons for the active use of foreign lexical units in advertising
discourse, and their pragmatic and communicative functions are examined. Special attention is paid to Anglicisms as the
most productive source of borrowed vocabulary. Based on modern advertising texts, the types of borrowings, features of
their linguistic adaptation, and functional load are identified. The study concludes that borrowed vocabulary has a systematic
character and plays a significant role in shaping linguistic consciousness and advertising impact.

Key words: borrowed vocabulary, advertising language, advertising discourse, Anglicisms, globalization, language norm,
communicative impact.

CoBpemeHHOe A3bIKOBOE MPOCTPAHCTBO GpopmupyeTcs Llenb [aHHOW CTaTbM — pPaACcCMOTPETb OCHOBHblE

nog BavAHWem rnobanm3aLmoHHbIX NPOLECCOoB, Pa3BUTUA
MEXKAYHAPOAHbIX 3KOHOMMYECKMX CBA3EW U LUPPOBbLIX
TEXHOMOMMI. ITU  daKTopbl CNOCOOCTBYIOT aKTUBHOMY
B3aMMOZENCTBUIO A3bIKOB U KyAbTyp, pe3y/nbTaTom
Yyero  CTAaHOBMTCA  MHTEHCMBHOE  MPOHWKHOBEHME
3aMMCTBOBAHHOM  JIEKCMKM B pa3/inuHble  coepbl
KOMMYHMKauuun, OgHoin 13 Hambonee BOCMPUMMUMBDLIX K
[AaHHbIM NpoLeccam ABAAETCA PEKNAMHaA KOMMYHMUKaLMA.

CoBpemeHHaa peknama ABAAETCA  OOHUM U3
Hanbonee  AMHAMUYHBIX W BAWATENbHbIX  BUAOB
KOMMYHMKaLMK,  aKTUBHO  OTpa)KalowWwmx  A3bIKOBble
npoueccobl, npoucxogAwme B obwectse. OgHon w3
XapaKTepHbIX O0CObBEHHOCTEN A3blKa peksambl ABAAETCA
LUIMPOKOE WCMNO/Mb30BaHNE 3aUMCTBOBAHHOMN JIEKCUKK,
npexae Bcero aHmmumsamoB. 1o  obycnosneHo
rnobanusauuen, passuTHem MEXAYHaPOAHbIX
SKOHOMMYECKMX cBA3el, UMPPOBbIX TEXHONOMUI W
KYNIbTYPHbIM B/IMAHWMEM aHIN0A3bIYHOrO Mupa. B cBA3mM
C 3TUM M3y4YeHUe 3aUMCTBOBAHHOWM JIEKCUKU B A3blKe
peknambl NpPeacTaBAAET 3HAYUTENbHbIA WHTepec AnA
JIMHTBUCTUYECKUX UCCIeA0BaHUIA.

TeopeTUyeckne Noaxodbl K MU3y4YEeHWI0 3aMMCTBOBAHHOM
NEKCUKM B PEKIaMHOM AMUCKYpCe, BbIABUTb MPUYMHBI €€
aKTMBHOroynoTtpebneHns nonpeaennTb PyHKLUOHAbHbIE
0cOBEHHOCTUN 3aMMCTBOBAHMI B A3bIKE PEKIaMbI.

MoHATME 3aMMCTBOBAHHO IEKCUKU

3aMmcTBOBaHHaA JlIeKCMKa — 3TO C/NoBa M
Bblpa*KeHua, npuweawmne B OA4UH A3bIK U3 ApPYyroro
B pe3ynbTaTe A3bIKOBbIX W KY/AbTYPHbIX KOHTAKTOB.
B NWHrBUCTMKE  BbIAENAIOT  pas3/IMYHble  TUMbI
3aMMCTBOBAHMWIA: NeKcmyeckue, cemaHTU4eckue,
cnoBoobpaszoBaTenibHble U Kanbku. B coBpemeHHOM
pycckom fA3blke Haubonee NpPOAYKTUBHBIMW ABAAKOTCA
NIeKCMYEeCcKMe 3auMmCTBOBaHMA, rNaBHbiM obpasom K3
AQHTIMNCKOTO A3bIKA.

Mpouecc 3aMMCTBOBaHMA He ABAAETCA XAaOTUYHbIM:
OH  MOAYMHAETCA  BHYTPEHHMM  33aKOHaM  A3blKa-
peumnueHTa n obycnosneH CouManbHbIMM, KYAbTYPHbIMU
N KOMMYHWKaTUBHbIMKU daKTopamu. B A3bike peknambl
3aMMCTBOBAHHbIE C/I0BA 4YacTO COXPAHAKT 3/NEMEeHTbI
MHOA3bIYHOM GOPMbI, YTO YCUIMBAET X IKCMPECCMBHOCTb
1 HOBW3HY.
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Peknama Kak ocobblii TMn gucKypca

PeknamHbIi ANCKypC npeacrasnaet cobor
LeneHanpaBAeHHYy0 GOpMy KOMMYHWMKaLMKU, OCHOBHOWM
334a4ell KOTOPOU ABNAETCA BO3AENCTBME Ha ajpecaTta C
uenblo GOpPMMPOBAHUA MONOKUTENBHOTO OTHOLLEHUA K
TOBapy WAW ycayre. fA3blK peKnambl OT/IMYAETCA BbICOKOM
CTEMEeHbI0 3KCNPECCUBHOCTU, KPATKOCTbIO, 06Pa3HOCTbIO U
opueHTaumen Ha MacCoBYHO ayAUTOPUIO.

MMmeHHO 3T ocobeHHOCTU co3gatoT 6aaronpuATHYHO
no4ysy ANA aKTUBHOIO UCNONb30BaHUA 3aMMCTBOBaHHOWM
NEeKCUKU. MHOoA3bIYHbIE 3N1EMEHTbI B PeKName BbINOJHAOT
He TO/IbKO HOMWHATUBHYKO, HO W NparmaTtuveckyro
dyHKUMIO, BAMAA  Ha  BocnpuAaTMe  MHbOpMaLun
notpebutenem.

MpUYUHDBI UCNONb30BaHUA 3AMMCTBOBAHHOM IEKCUKMU
B pekname

B  TeopeTuyeckmx uccnenoBaHUAX — BblaenseTcA
HECKO/ZIbKO OCHOBHbIX NPUYNH aKTUBHOIO MCNO/1Ib30BaHNA
3aMMCTBOBaHMUI B A3bIKe PeKnamMbl:

1. HomuHaTtuBHaA Heo6X0AMMOCTb: MHorune
3aMMCTBOBaHMA 0BO3HAYalOT HOBblE pPeanuu, NPOAYKTbI
NUAn TEeXHONOIMKU, ANA KOTOPbIX B A3blKe OTCYTCTBYHOT
TOYHblE 3KBMBANEHTbI (Hanpumep, eadxem, cmapmarn,

6peH0).
2.  DKCNpeccuBHOCTb 7 CTUNINCTUYECKARA
NpUBAEKaTeNbHOCTb: MHOoA3bIYHbIE cnoBa

BOCNPUHMMAIOTCA KAk bosiee CcoBpPEMEHHble, MOZAHbIEe
W NPeCTUKHble, YTO OCODEHHO BaXKHO A1 PEKaMHbIX
TEKCTOB.

3. DKOHOMMSA A3bIKOBbIX CPEACTB: 3aMMCTBOBAHHbIE
cnoBa 4acto 6onee KpaTKMe M EMKME MO CPaBHEHMUIO C
WX OnMcaTeNbHbIMW aHa/sorammn B PYCCKOM A3bike (sale
BMECTO pacrnpooaxa).

4. OpueHTauMa Ha  UeNeByld  ayaUTOpPMUIO:
Wcnonb3osaHue aHMULM3MOB cnocoberayert
YCTaHOBNEHUIO KOHTaKTa C MOJIOAEKHOM n

npodeccMoHanbHON ayauTopuel, Ana KOTopon nogobHan
JIEKCUKa ABNAETCA NPUBbLIYHOMN.

®YHKUMM  3aMMCTBOBAHHOM JIEBKCMKU B  A3blKe
peknambli

C TOYKM 3pEHUA TEOPUU PEKNAMHOWM KOMMYHMKaLUK
3aMMCTBOBAHHAA JIEKCMKA BbIMOJHAET PAL4  BaXKHbIX
YHKUMIA:

° UHdopmaumoHHaa ¢yHKuMAa — nepepaya
CBeAEHWNI 0 TOBape Uan ycayre;

° OueHoyHas ¢yHKuMA —  popmupoBaHue
NONOMKUTENIbHOTO MMUKA PEKNAMUPYEMOro 06bekTa;

° MaHunynatusHaas  yHKUMA  —  CKpbITOE
BO3/4eMCTBNE HA CO3HaHMe noTpebutens;

° UmuprkeBaa ¢yHKuMA — co3gaHve obpasa
6peHaa Kak COBPEMEHHOIO Y MeXAYHapO4HOrO.

Mcnonb3oBaHMe 3aMMCTBOBaHHbIX cnoB cnocobcTsyeT
YCUNEHUIO 3MOLIMOHANBHOTO BO34EWCTBUA PEKNaMHOro
TEKCTa M NOBbILLAET ero 3anoOMMHAEMOCTb.

Mpo6bnembl M  pguUcKyccun B
uccne0BaHUAX

TeopeTnvyeckKkux

Hecmotps Ha LIMpPOKOe pacnpocTpaHeHue
3aMMCTBOBAHHOM NEKCUKM B peKkaame, B HAy4yHOU cpene
BEAYTCA aKTUBHble AMUCKycCMM O eé LenecoobpasHocTy.
HekoTopble wnccnegoBaTen  yKasblBalOT Ha  yrposy
A3bIKOBOM  M3ObLITOYHOCTM U CHUMKEHME MOHATHOCTU
peKNamHbIX COOBLEHNA ANA  WWPOKOW  ayauTOpUM.
[pyrve, HanpoTMB, pPaccMaTpPUBAOT 3aMMCTBOBAHMUA KakK
€CTeCTBEHHbI 3Tan pa3BUTUA A3blKa M ero agantaumio K
HOBbIM YC0BUAM KOMMYHUKALMK.

Ocoboe BHMMaHMe B TeopeTuMyeckuMx paboTax
yaenaetca npobneme COOTHOLWEHWA 3aUMCTBOBAHHOM M
WCKOHHOM NEKCUKM, a TaKXKe BOMpPOocam A3bIKOBON HOPMbI
W KYNbTYPbl Peyr B PeKNaMHbIX TEKCTaX.

Hy}KHO OTMeTWTb, YTO A3bIK peKaamMbl NpeacTaBafeT
coboit 0cobbii TUN MHCTUTYLMOHANbHOIO AMUCKYpCa,
OCHOBHafA LeNb KOTOPOro 3aK/lo4aeTcaA B OKasaHuu

LeneHanpaB/eHHOrO  BO3A4eNCTBMA  Ha  ajpecaTa.
Mo MmHeHuto B. W. KapacuKa, peknamHbli  AWCKypC
XapakTepusyeTca BbICOKOW nparmaTmyeckom
HanpaBNEHHOCTbIO U UCMOAb30BAaHMEM  A3bIKOBbIX

cpeacts, CrnocobHbix ¢opmupoBaTb onpeaenéHHble
MoZenn noBeaeHUA. B 3TOM KOHTEKCTe 3aMMCTBOBaHHasA
NeKkcuMKa  BbicTynaeT 3 EeKTUBHbIM ~ MHCTPYMEHTOM
co3faHua obpasa ToBapa WM YCAYIM Kak COBPEMEHHbIX,
WHHOBALMOHHbIX U NPECTUMKHBbIX.

AKTyanbHOCTb HacToALLero nccnefoBaHuA
onpepensaerca HeobXxoaMMOCTbIO TEeopPeTUYeCcKoro
OCMbICIEHMA  PONM  3aUMCTBOBAHHOMN  JIEKCUKU B
A3blKE PEeKMambl, a TaKXe eé BAMAHWUA Ha A3bIKOBYHO
HOPMY W MaccoBoe A3blkoBOe CO3HaHWe. HecmoTtpsa
Ha 3HauYUTeNbHOE KO/MIMYEeCTBO pPaboT, MNOCBAWEHHbIX
3aMMCTBOBaHMAM B PYCCKOM f3blke, npobnema wux
bYHKUMOHMPOBAHMA B PEKNAMHOM Auckypce TpebyeT
JanbHelLWwen cuctemaTmnsaunm u yrnybnéHHoro aHanusa.

MaTtepranom uccneaoBaHUA  MOCAYXUAW  TEKCTbI
COBPEMEHHOM peKNambl, NpeacTaBleHHble B NeyaTHbIX
M  3NEKTPOHHbIX CPeacTBaxX MAcCOBOW WHPopMaumu,
HApPY)KHOW pekname, Ha odpuUUMaNbHbIX caliTax bpeHaoB
M B COLMANbHbIX ceTAX. AHaNM3 OXBaTblBaeT peKksaMHble
CNoraHbl, HaMMeHOBaHMA TOBApOB M YCAYF, OMUCaHUA
NpoAyKLMK 1 BpeHa0Bble COOBLLLEHMA.

B pabote npumeHAAUCb OMMCATeNbHbIA MeTog,
NEKCUKO-CEMAHTUYECKUIA  aHaNn3,  KOHTEKCTyasibHbIN
aHanM3, a TaKXe 3/eMeHTbl  [AWCKYPCUMBHOTO U
NpParmasMHrBUCTUYECKOrO aHanun3a. TeopeTuyeckyto 6asy
nccneposaHma coctasuam Tpyabl J1. M. KpbicuHa, B. T.
Koctomaposa, B. N. Kapacuka, H. A. BparnHoi, a Takxe
3apyb6exkHble nccnefoBaHUA PEKNAMHOTO AUCKypCa.

TeopeTuueckue noaxoAbl K U3yyeHuio
3aMMCTBOBaHHOM IEKCUKU
B coBpemMeHHOW  JIMHFBUCTMKE  3aMMCTBOBaHWE

paccMaTpMBaeTCA KaK eCTeCTBEHHbIM UM 3aKOHOMEpPHbI
pe3ynbTaT  A3bIKOBbIX KOHTakToB. JI. [l. KpbicKH
noaYEépPKMBAET, UTO 3aMMCTBOBAHHbIE C/10BA HE HAPYLLAKOT
LEeNOCTHOCTb A3bIKOBOM CUCTEMbI, @ pacwupalT eé
HOMMWHATUBHbIE U Bblpa3nUTe/NbHble BO3MOXHOCTU. B
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oT/IM4yMe OT o0bLeA3bIKoBOro ynoTtpebneHus, 34ecb
3aMMCTBOBAHHbIE  €AMHULBI  HEPELKO  COXPaHsAHT
NPU3HAKN MHOA3BIYHOCTU, YTO YCUIMBAET 3GHEKT HOBU3HbI
M 3KCMPECCUBHOCTHU.

paMKax TeopuW A3bIKOBOM aganTauuuM 3aMMCTBOBaHMUA
npoxodAaT  3Tanbl  poHeTMyeckoro,  rpadpuyeckoro,
MOPPONOrMYECcKOro n CeMaHTUYECKOro OCBOEHMUA.
PeknamHblil  AWCKYpC — AeMOHCTpupyeT  ocobyto
cneumodunKy  GYHKUMOHMPOBAHMA  3aMMCTBOBaHMKA. B

Tunonorusa 3aMMcTBOBaHUM B A3blKe peKnambl

Ta6bnunuya 1. Tunbl 3aMMCTBOBAHHOM IEKCUMKU B PEKNITAMHOM AUCKYpCe

Twun 3aMmcTBOBaHUA Xapakrepucruka Mpumepbl

MonHble NEKCUYECKME MONHOCTbIO OCBOEHbI  A3bIKOM 6peHa, MapKeTUHr

YacTMyHO aganTMpoBaH-

npemmym, namndcrann
Hble pemuym, ¢

CoXpaHsAIT MHOA3bIYHYI0 hopMy

MbpuaHble KombuHauma anemeHTOB OHJTANH-KYpC

MHOA3bIYHbIE BKpanieHuA bes nepesoga Big Sale

Kanbku MepeBoa moaenei Luenesas ayautopumsn

®yYHKUMOHaNbHAA HAarpy3Ka 3aMMCTBOBAHHOW IEKCUKU

Tabnunua 2. PyHKLMMU 3aMMCTBOBAHHO JIEKCUKMU B peKname

DYyHKUMUA CopeprkaHue Mpumepbl
HomuHaTBHas O603Ha4yeHne HOBbIX peanuii ragxer
OueHouHas MonouTenbHasA XxapaKTepucTuka npemmym
MparmaTmnyeckan MobyxaeHWe K 4encTBUO cashback
Nmngrkesan Co3paHue obpasa bpeHaa luxury

MTaK, nonyyeHHble pesynbTaTbl MOATBEPIKAAIOT,
YTO 3aMMCTBOBAHHAA /IEKCMKA B PEKIAMHOM AMUCKypce
HOCUT CUCTEMHBIN M GYHKLMOHANbHO MOTMBMPOBAHHbIN
XapakTep. Mcnonb3oBaHMe  MHOA3bIYHbIX  €4WHML,
06YyC/10BNEHO HE TONIbKO HOMMHATUBHOM HEOBXOAMMOCTbIO,
HO U cTpemaeHnem K GOPMMPOBAHMIO OMNpeaenEHHOro
3MOLMOHA/IbHO-0L,EHOYHOro doHa.

BmecTe ¢ TeM YpeamepHas HaCbILWEeHHOCTb PEKNAMHbIX
TEKCTOB  3aMMCTBOBAHMSAMWM  MOMKET  MNPUBOAUTL K
CHUXEHNIO KOMMYHUKATUBHOM AOCTYMHOCTU COOBLLEHUA.
B 3TOM KOHTEKCTe aKTyanunsupyertca npobiema A3bIKOBOM
HOPMbl M OTBETCTBEHHOCTM PEKNaMbl KaK COLManbHOro
WHCTUTYTa.

TeopeTnyecknme UCCNef0BaHUA  3aMMCTBOBAHHOM
NIEKCUKM B A3bIKE PEeKNamMbl NOKAa3blBaOT, YTO AaHHbIN
A3bIKOBOW eHOMeEH ABNAETCA 3aKOHOMEPHbIM U
bYHKUMOHANbHO  06ycNoBAEHHbIM.  3aMMCTBOBAHMA

BbIPa3UTENbHOCTM U IDDEKTUBHOCTU  PEKNAMHOrO
OMCKypca, OTpaxasa COBpPeMeHHble CcouManbHble W
KYNbTYPHbIE NPOLLECCHI.

Takmm  06pasom, 3aMMCTBOBAHHAA JNIeKCMKA B
pekname BbICTYMaeT He TONbKO CPeACTBOM HOMMUHALMUW,
HO W MOLWHBIM MHCTPYMEHTOM KOMMYHUKATUBHOIO
BO34elcTBUA. [anbHelluee nlyyeHMe SAHHOrO ABAEHUS
npeacTaBnfeTcs 3aMMCTBOBAHHasA JIEKCMKA  ABAAETCSA
HEOTbEMNIEMbIM  KOMMOHEHTOM A3blka COBPEMEHHOM
peKnambl M BbIMNOJHAET Ba)KHble KOMMYHUKATUBHbIE U
nparmatnyeckme ¢yHkumn. OHa oTpakaeT rnobanbHble
COLMOKYNbTYPHbIE NpoLecchl U GOPMUPYET COBPEMEHHbIN
061K peKknamHoro ANCKypca. Mcnonb3osaHue
3aMMCTBOBAHMUM Tpebyer dYHKUMOHaNbHOM
ONpPaBAAHHOCTM W  COBAOAEHMA S3bIKOBOW HOPMbI.
MepcneKkTBbl  LANbHEWWWUX UCCNEAO0BaHMI  CBA3AHbI
C QaHaNM30M BOCNPUATUA 33aMMCTBOBAHHOW JIEKCUKM

urpatot BaXKHYIO ponb B dopmupoBaHum pPa3INYHBIMM LLeNIEeBbIMM ayaUTOPUAMM.
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KOMMYHUKATUBHO-IIPATMATUYECKAA CUTYALLUA KAK
K/IIOYEBOE ITIOHATHUE B IMHI'BUCTUKE

AHHOTaAUMA: AaHHAA CTAaTbA NOCBALLEHA PYHKLMM TEKCTA, KOTOPbIM ONpeaenseT XapaKkTep 1 yCI0BUA KOMMYHUKATUBHOM
cUTyauuu, rae cybbekT peun (agpecaHT UanM aBTop) M agpecaT (nosyyaTtesib) obLAOTCA NOCPeaCcTBOM peyun. Ha cybbekT
KOMMYHWKALMM B OCHOBHOM B/IUAIOT KOMMYHUKATUBHbIE LLeNn, B TO BPEMSA KaK CaM CyObeKT, aapecaT U KOMMYHUKaTUBHas
LUeNb CO34al0T NParMaTUYecKylo CUTYauuto Hapsady C TaKMMK COCTaBAAIOLWMMM, KaK KOMMYHUKATUBHOE COAepyKaHue,
OTHOLLEHMNA MeXAY afpecaTom U agpecatom. B 3ToM OTHOLWEHMM paccMaTpPUBaeTCA NparmaTMYeckue HamepeHus aBTopa
06YyCN0BNIEHHbIE KOMMYHUKATUBHbBIMU CUTYaLUAMM.

KnioueBble cnoBa: adpecaHm, adpecam, AuUHeBOMPAzMamuka, eepbanvHas U HeeepbasnbHAs KOMMYHUKAUUS,
KOMMYHUKAMUBHO-Mpazmamuyeckol cumyayuu.

Annotatsiya: mazkur maqola kommunikativ vaziyatning mohiyati va shartlarini belgilaydigan matnning funksiyasiga
bag‘ishlangan bo‘lib, nutq subyekti (adresant yoki muallif) va adresat (gabul giluvchi) nutq orgali mulogot giladi. Mulogot
subyektiga asosan kommunikativ magsadlar ta’sir giladi. Masalan, subyektning o‘zi, adresat va kommunikativ magsad ushbu
adresat va adresat o’rtasidagi munosabatlar kabi tarkibiy gismlar bilan birga pragmatik vaziyatni yaratadi. Shu munosabat
bilan muallif kommunikativ vaziyatlarning pragmatik vaziyatlarini ko‘rib chigadi.

Kalit so‘zlar: adresant, adresat, lingvopragmatik, verbal va noverbal mulogot, kommunikativ-pragmatik vaziyat.

Annotation: this article is concerned with the function of the text, which determines the character and conditions of the
communicative situation where the subject of speech (addressee or author) and the receiver (recipient) communicate by
means of speech. The subject of communication is mainly influenced by communicative purposes, while the subject itself, the
addressee and the communicative purpose create the pragmatic situation along with such components as communicative
content, the relationship between addressee and recipient. In this respect, the author’s pragmatic intentions are considered
to be determined by the communicative situations.

Key words: addressee, recipient, linguopragmatics, verbal and non-verbal communication, communicative-pragmatic

situation.

HeT comHeHWit B TOM, 4YTO TeKCT co3gaertca Ans
peanusaumm onpeaeneHHbIX KOMMYHUKALMOHHbIX Lenewn.
DYHKUMA TEKCTa ONpeaenseTca XxapakTepom v yCI0BUAMU
KOMMYHWKATUBHOW CUTyaUUU, B KOTOPOMN CYyObEKT peun
(apgpecaHT naun aBTOp) M agpecart (nonyyatens) obuwatoTcs
nocpeacTsBoM peun. Ha CcyBbeKT KOMMYHWUKaLMK B
OCHOBHOM B/IVAIOT KOMMYHWUKaTUBHbIE LieNn, B TO Bpems
KaK cam cybbeKkT, aapecaT M KOMMYHWKATUBHaA Lenb
CO3/[at0T MparmaTUYecKyo CUTYyauUMio Hapady € Takumu
COCTaBAAOLWIMMU, KaK KOMMYHWKATUBHOE COAepyKaHue,
OTHOLLEHMA MeXAay agpecaTom M agpecatom. B atom
OTHOLLEHUN NparmaTMyeckme HamepeHus aBTopa TaKXke
06YC/NI0BNEHbI KOMMYHUKATUBHbBIMU CUTYaLUAMM.

MoHATME KOMMYHUKATUBHO-NParMaTUYeCKOM CUTyaLum
CTano npeameToM M3y4yeHUs Mo mepe BO3HUKHOBEHMSA
HOBbIX JIMHFBUCTUYECKMX HanpaB/eHMI, TaKuMX KakK
KOMMYHWKATUBHAA /IMHIBUCTMKA M JIMHTBONpParmaTtuKa.

3T NIMHIBUCTMYECKME HanpaB/ieHUs paccmaTpuBatloT
TEKCT Kak $opmy KOMMYHMKALMM, OTParKatlollyto Bce
cocTaBasilolWMe npouecca KOMMyHMKauumn. C  TOYKMK
3peHua KoHuenumm P. AKobcoHa, npoLecc KOMMYHUKaLMn
npeacTaB/ieH MOAE/NbIO «aZpecaT - KOHTeKCT/coobueHne/
KOHTaKT/KoA, - aapecat». B aToit mogenu BblaenstoTcs
WecTb COCTaBAAlWMX N0bOro peyeBoro CobbITUSA:
«Agpecat nocbiiaeT coobuweHne agpecaty, AnAa TOro
yTobbl COObLUIEHME 6blI0 onepaTMBHbIM, TpebyeTca
KOHTEKCT, Ha KOTOPbIN CCblaeTca agpecaT U KOTOpbii
MOKeT bbITb IMbo Bepb anu3osaH, M60 Bepbann3oBaH;
KOZ, MONHOCTbIO WMAM XOTA 6bl YacTUYHO O0b6WMIA AnA
napTHepoB (MK, UHBIMK CNOBaMMU, ANA KOAMPOBLIMKA U
AeKkoaepa coobuieHua); 1, HakoHeL, KOHTaKT, dusmyeckuit
KaHan M NCUXOJIOTMYECKAn CBA3b MeXAay MnapTHepamu,
no3BosiAloWwas UM o6oMm BOMTM M OCTaTbCs B OOLLEHUUY
(Jacobson, 1960; cit. from MonvaHosa, 2007:258).
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. TaBp dopmynnpyet onpegeneHme KOMMYHUKALMK
cnegylowmm  obpasom: «B  y3kom cmbicne  nop
KOMMYyHUKaumen cnegyetr noHumaTb 3ddeKkTnsHoe
CUHXPOHHOE " ANaxpoHHoe B3amMmogeicreme
coumanbHbiX cybbekToB (ntogein u/wnm mnx coobuiecrts),
KOTOpOEe BO3HMKAET B pe3y/sbTaTe 0b6MeHa MeXay OAHUM
CyObeKTOM (MCTOYHMKOM) M Apyrum (nosyyatenem)
MHbOpMaLMN, UMetoLWen cmbicn gas oboux cybbeKToB
(KOMMYHUMKaTUBHaA CcyBCTaHUMSA WAM KOMMYHWMKaLMs B
naeanbHoM matepuanbHoi popme)» [4, c. 68].

Mcxopa v3 aToro onpeaeneHus, mbl obpatMmca K
TO/MIKOBAHUIO APYrMX TEPMWHOB, Hanbosee Ba*KHbIMU U3
KOTOPbIX AN Hac ByayT MOHATUS KKOMMYHWKATUBHbIN
aKT» U KKOMMYHMKATUBHAA CUTyauma».

Moa KOMMYHMKATMBHbIM akTomM [. laBp noHumaet
«pasosoe 3aBepLIEHHOE KOMMYHUKATUBHOE
B3aMMOZENCTBUE, BO BPEMA KOTOPOro, MPUMEHUTENBHO
K O4HOMY 3aBepliéHHOMY COObOLLeHMIO, 3aBepluatoTcs
NpoLuecchbl ero co3faHuna, oTnpaskM KU npuéma» [4, c. 85].

KOMMYHWKaTUBHaA CUTyauua - 3TO, MO MHeHuto T.
B. MaTBeeBOl, «COBOKYMHOCTb OCHOBHbIX MapameTpoB
KOMMYHWKATUBHOTO cobbiTuA, nosso/iftoLLas
OpUEeHTUPOBaTbCA B OOLWEHUMM U OTAMYaTb OAHO
KOMMYHWKATUBHOE cOobbiTMe OT Apyroro; o6obLieHHas
MoZe/lb  YCNOBUI U ODOCTOATENLCTB, ONPEAENAIOLLUNX
peyeBoe MNOBEAEHME YesOBEeKa B KOMMYHWKATUBHOM
cobbiTumn» [5, c. 283].

B paHHOM onpegeneHMM HeobXxoAMMO YTOYHWUTb
NMOHATUE KKOMMYHUKATUBHOE cCObbITMe». H.[. ApyTioHOBA
BblAeNfeT OTINYUTENbHbIE YepTbl CObbITUA. OHa NuLeT,
4yTo cobbITMe XxapaKTepusyeT: 1) aKTya/nbHOCTb ANs
KMBOFO MPOCTPaHCTBA (B OT/AIMYME OT ABAEHUA); 2)
ANHAMUYHOCTb U KYIbMUHALLMIO, OTINYAIOLLYIO0 COBbITUE
OT cuTyauuu; 3) HEKOHTpo/AMpyemocTb (B oTauune
OT Aelncteuit); 4) HeyAOBNETBOPUTE/NIbHYIO CTPYKTYpY
(B oTnnMuMe oOT uUeneHanpaBieHHbIX AelcTBui); 5)
LEe/NIOCTHOCTb, OTB/JeYEeHWEe OT BPEeMEHHOW pamKu (B
OT/IMYMe OT npoueccos); 6) OTCYTCTBME JIOTUYECKOM
HeobxogMMOCTM  cywecTBoBaHMsa (B OT/iMuMe  OT
COCTOAHWI, KayecTB, CBOWCTB W Apyrux dopm
6b1TNA); 7) WHAMBUAYANbHOCTb, OTBETCTBEHHOCTb (B
oT/IMuMe OT pesaTenbHocTH); 8) ¢GYHKLUMOHANBbHOCTb
0603HaYeHUA  KOHKPEeTHbIX CcobbITMA B  pamkax
obuwero noHATMA «cobbiTue»;, 9) npeobnagarouiee
BK/IlOYEHME B  WHTEPNPETALMOHHbIA  KOHTEKCT (B
oT/nnumne oT npoueccos); 10) NoNoKeHUe «BEepLIUHbI» B
NPOCTPAHCTBEHHO-BPEMEHHON KOMBUHALMK C ApYrMMU

obbekTamm cobbiTuii (Nnpoueccamu, gerictenamm) [2].

Takum ob6pa3om, KOMMYHWKATUBHAA CUTyaums - 3TO
COBOKYMHOCTb OOCTOATE/NIbCTB, B KOTOPbIX MNPOUCXOAAT
KOMMYHUKATUBHbIE cobbITHA. XapakTepucTmKa
KOMMYHWKATMBHON cuUTyauumn TpebyeT y4yeTa psaja
COCTaBNAOLLNX, K KOTOPbIM OTHOCATCA Y4aCTHUKM 0bLweHuUA
(appecaHT 1 agpecart), cTeneHb MX 3HAKOMCTBA M XapaKTep
B3aMMOOTHOLWEHUI MexXay HumKU (oduumanbHble WaU
HeoduLManbHble, OCHOBAHHble HA CUMMATUAX WAU
QHTUNATMAX U T.4.), 0bCcToATeNbCTBA O6LLEHUA (MecTo U
Bpems), cnocob obLLeHns 1 T.4.

OCHOBHbIMM BUAaMK 06LLeHUA ABNAOTCA BepbanbHan
1 HeBepbanbHas KOMMyHUKauusa. BepbanbHoe obuieHne
MCMNONb3yeT YeN0BEYECKYIO pPeyb Kak 3HAaKOBYHO CUCTEMY,
KOTOpas MOKET ObITb BbIpayKeHa Ha HECKOIbKMX YPOBHSAX:
roBopeHue, caylaHme, NMCbMo U YTeHue. HesepbanbHas
KOMMYHMKauma - 370 obmeH  HeBepbanbHbIMMK
COOOLWEHNAMM MEXAY NOABMM, A TaKXKe UHTepnpeTauma
3TUX COOBLLEHUN.

[Ons onucaHMA MexaHM3MOB PeyeBOro BO3AEWNCTBUA
afjpecaTa peyn Ha ee agpecaTa B MNPArmMainUHIBUCTUKE
M TEOPUM KOMMYHMKALMU  WMCMO/b3YeTCA MOHATUE
KOMMYHWKATMBHO-NpPArmaTuyeckom cuTyaumm.
KomMyHMKaLmMA, BbICKa3blBaHMA, BpemMa W MecTo,
KOMMYHUKATUBHOE HaMepeHue, WANOKYLMOHHbIA aKT
BK/IIOHAOTCA KaK OZHa U3 CTaAMNI peyeBOro akta B JaHHoe
noHATMe. B uenom, K napameTpaM KOMMYHUKATUBHO-
nparmaTMYeckom CUTyaLMM OTHOCATCA CUTyaums, MecTo
KOMMYHWKATMBHOIO aKTa, CyObeKkT M Luenb obueHus,
coumanbHble, 3THUYECKME, UHAMBUAYAIbHbIE 0COBEHHOCTH
Y4YaCTHMKOB BepbaNbHOro 06LEeHMA, PONEBbIE OTHOLLEHMA
MeXay KOMMYHWKAHTaMMU. KoMmyHMKaTUBHO-
nparmatMyeckMe CUTYyaUMKM pPasIMYaloTcA Mo TakUM
napameTpam, KaK MecTo, Bpems, UenuM obuieHus,
HaMepeHWA TOBOPALLEro, ero COouMasbHbIi CTaTyc, NnoJ,
BO3PacT, pO/ieBble OTHOLEHUA MeXAY KOMMYHUKaHTaMMU.

E. C. A3HaypoBa nepBoOM gana TeopeTuyeckme OCHOBbI
NPUHLMMNOB  JIMHIBO-NParmMaTMYeckoro aHasmsa C1oB
Ha OCHOBE OCHOBHbIX MapaMeTPOB KOMMYHUKATUBHO-
nparmaTuyeckom cutyaumm. No mHeHuto E.C. A3HaypoBsoW,
«MHOTOKpPaTHOEe, MHOroKpaTHoe ynotpebneHve cnoBa
B CUTyaUMW CNOBECHOrO O6LLEeHWA Bbi3blBAET YCNOBHYHO
durKcaymto nparmaTuyeckon MHpopmaumm B cnosey. [1, c.
38].

Mo, KOMMYHUKaTMBHO-MpArmaTUYecKon cuTyauunen
Mon4yaHOBa MOHMMAET «KOMMJIEKC BHELWHMX YC/O0BUW,
KOTOpble MapTHEpPbl Y4YUTLIBALOT B MOMEHT CBOEro
peyeBoro obweHus» [6, c. 258]. A3HaypoBa npeacTaBaseT
KOMMYHUKATUBHO-NPArmaTUYecKyto CUTYaLMO LEenoYvKom
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BOMPOCOB: KTO - YTO - FAe - KOrZa - Kak - moyemy - Komy.
[1, c. 38].

Bblgenstorca cnepytowme napameTpbl
KOMMYHUKATUBHO-NParmaTMyeckom CUTyaLmm:

- CUTyauma M MecTo AeUCTBMA KOMMYHWUKATUBHO-
nparmaTM4YecKom cuTyaumm;

- NPEAMET M Ue/lb KOMMYHUKaLNUW;

- COUManbHble, 3THWYECKMEe, WHAWMBWUAYaNbHbIE
0COBEHHOCTM y4aCTHUMKOB BepbabHOro 06LeHus;

- POJIb U IMYHbIE OTHOLIEHMA MEXKAY KOMMYHUKaHTaMMU.

YyeHble BblAENAT  elwe  ABa napameTpa
KOMMYHUKATMBHO-NParmaTMYyeckoi CUTyaumun, KoTopble
MUMEIOT NEepBOCTENEHHOE 3HAYEHWe B JIMTepPaTypHOM
ANCKypce:

- dakTOp agpecata (aBTopa) M agpecata (Untatens);

- JIMHIBUCTMYECKAss  JIMYHOCTb  aBTOpa,  €ro
KOHL,eNTyaNbHasA KapTUHa MMpa

Mo4 cuTyaumelr U1 MecToM KOMMYHMKATMBHOMO aKTa
Mbl MOHMMaemM MeCTO M BpPems KOMMYHWKATUBHOIO
aKTa, KOTOpble BbIXOAAT 3@ PaMKM  CJAOBECHOrO
npeacTaBieHnsa. B AaHHOM C/lyuyae Mbl TaKXKe BK/OYaem
SKCTEPNMHIBUCTMYECKME (aKTOpPbl B MNParmaTUYecKkom
KOHTEKCTe,  TaK  Ha3blBaeMbli  «CUTYALMOHHbINY,
«POHOBBIN» UAN «KYNbTYPHbIA» KOHTEKCT, coaepiKalLmi
BeCb 06bem GOHOBbIX 3HAHUI 06 KOMMYHMKAHTaX-

YTO KacaeTcA couManbHbIX XapaKTepUCTUK, TO Mbl
BK/lOYAaEM KNacCCOBYH MPUHAANEXKHOCTb («cTaTycHas
pO/ib»), COLMaNbHbIMA CcTaTyC («MO3ULMOHHAA POJbY),
npodeccuio, obpasoBaHuMe wu T.n. CTaTycHas posb
WAM  KnaccoBas MNPUHAANEKHOCTb BKAOYaeT B ceba
BOCNUTaHME, 0bpa3oBaHMe, MPOUCXOXKAeHWe (pacoBoe,
HaUMOHANbHOE), B TO BPEMA KaK MO3ULMOHHAA POb UK
couManbHas nosuuma BKAOYaeT B cebs nosn, BospacT,

npodeccuto n T.4.

Ha Heo6xoaMMOCTb U3yyeHuA 3ToM Npobiembl yKaszanu
M.M. BaxTnH n P. My3un. M. baxTnH oTmeyaeT, 4To «Bce
cnoBa MaxHyT npodeccueit, KaHPOM, HaMpaBieHUEM,
napTuen, KOHKpeTHOM pPaboTol, MoOKoNeHMeMm, BO3PacToM,
AHeM 1 yacom». Kaxkpoe CNnoBO NaxHET KOHTEKCTOM, B
KOTOPOM OHO MPOXKW/IO CBOK COLMA/IbHO HACbIWEHHYIO
KM3HbY. [3, c. 106].

Ha HeobxogMmocTb y4yeTa 3TUX CBOWCTB npu
paspaboTke nparmaTUYeckmnx acnekTos cnosa
yKkasan P. Mysuna. OH nucan, 4TO «KaxApblh KuUTenb
CTpaHbl MMeeT KaK MWHUMYM [eBATb XapaKTepoB:
npodeccMoHanbHbIN, HaLMOHA/bHbIN, FOCYAAaPCTBEHHbIN,
KNAcCoBbIM, reorpaduyeckuii, NOAOBOW, CO3HATE/NbHbIN,
6ecco3HaTeNbHbI U, BO3MOXKHO, TaK¥Ke JIMYHOCTHbBIN,
obbeauHaWNIM BCe B cebex. [7, c. 58].

UTak, KOMMYHWKaTUBHO-NparmaTMyecKas
CUTYaUMA BKOYAET TEKCT KaK OObEeKT UCCNefoBaHUA B
JIMHTBONPArmMaTuKe, NOCKO/IbKY peyeBas KOMMYHUKaLUs B
HEM OTpakaeTcA MM CaM TEKCT CYMTAETCA KOMMOHEHTOM
NMTepaTypHON KOMMYHMKauMK. JIMHFBONparmaTu4yecKkui
aHanu3  6asupyeTcs  Ha  JIEKCUKO-TPaMMATUYECKOM
n JIMHIBOCTUIUCTUYECKOM, " npeacrasnseTca
NOTUYECKMM NPOAOIKEHUEM UX SIMHIBOMpPArMmaTUYeCcKon
MHTEpPNpeTaLumMm MONYYeHHbIX [AaHHbiX. OH HanpasBneH
Ha BblfiBNEeHWe BepbasbHbIX CUTHANOB POPMMPOBAHUA,
onpegesieHne nparmaTuyeckoro addekTa peyesoro
obuieHun.

N3yyeHne nuMHrBonparmaTMYecKon nuTepaTypbl B
NIMHTBONParMaTMKe MOKa3biBaeT, 4YTO MparmaTuyeckas
Teopus s3blKa OXBATbIBAET YPE3BbIYAMHO LUMPOKUIN Kpyr
npobaem, U3 KOTOpbIX Hanbosee akTyaNbHbIM AN Lenei
Haweln paboTbl ABNAETCA NapameTp KOMMYHWKATUBHO-
nparmaTMYyeckom CUTyaumu, HasblBAaeMbI «POSbl0 U
JINYHOCTHbIMM OTHOLLEHUAMMN MEXKAY KOMMYHUKAHTamM”,
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Xakuma AKUMBEKOBA,
Cmapuwuli npenodasamess Kagedpbl A36IK08
TaWKeHMCKo20 yHU8epcumema npuKaaoHbIX HayK

METOAUKA OBYYEHHUA HAYYHOMY CTUJIIO
PEYU CTYAEHTOB ®HUJ/I0JIOTUYECKUX
HAITPABJIEHHUHA

AHHOTaUMA: B CTaTbe PACCMATPUBAIOTCA OCHOBHbIE acMeKTbl METOAMKU OByYeHUA Hay4YHOMY CTWU/IIO PeYn CTYLEeHTOB
dunonormyecknx HanpaBaeHWU. AHANU3UPYIOTCA OCOBEHHOCTM HAy4yHOTO CTWAA, €ro JIeKCUKO-rpammaTuyeckume w
CTPYKTYPHbIE XapaKTEPUCTUKK, a TaKKe apPeKTnBHble MeToabl U NPUEMbl GOPMUPOBAHMA HABLIKOB HAyYHOW peuun y
6yaywmx céunonoros. Ocoboe BHUMaHWE yAeNseTcs MNPAKTUKO-OPUEHTUPOBAHHOMY ObyuyeHUto, paboTe ¢ Hay4YHbIMMK
TEKCTaMU 1 Pa3BUTUIO aKaJeMMNYECKOM MUCbMEHHOM peyu CTyLEeHTOB.

KntoueBble cnoBa: HayyHbIV CTU/b peyn, MeToanka obyyeHus, punonormyeckne HanpaBaeHUA, akadeMmnyeckan peyb,
HaYyYHbIM TEKCT.

Annotation: the article explores the methodology of teaching scientific style of speech to students of philological
disciplines. It analyzes the lexical, grammatical, and stylistic features of scientific language and discusses effective methods
and techniques for developing students’ academic written and oral communication skills. Special attention is given to working
with scientific texts, editing skills, and the development of terminological competence.

Key words: scientific style of speech, teaching methodology, philology students, academic writing, scientific text.

Annotatsiya: magolada filologik yo‘nalish talabalari uchun ilmiy nutq uslubini o‘gitish metodikasining asosiy jihatlari
yoritilgan. lImiy uslubning leksik, grammatik va stilistik xususiyatlari tahlil gilinib, talabalarining akademik yozma va og‘zaki
nutgini shakllantirishda samarali bo‘lgan metod va usullar ko‘rib chigiladi. Shuningdek, ilmiy matnlar bilan ishlash, tahrirlash,

terminologik kompetensiyani rivojlantirish masalalariga alohida e’tibor qaratilgan.
Kalit so‘zlar: ilmiy nutq uslubi, o‘gitish metodikasi, filologiya talabalari, akademik yozuv, ilmiy matn.

O6pasoBaHne B o0bnactm o¢unonormn Tpebyer ot
CTYAEHTOB He TO/IbKO 3HAHWI O A3bIKE U AUTepaType, HO
1 cnocobHocTM GOpPMMPOBATL M NPEACTABAATL CBOU UAEN
B Hay4Hol ¢dopme. HayyHasa peyb 3aHMMAET LEHTpPabHOe
MEeCTO B aKaZleMMYEeCKOM NpoLiecce, Tak Kak oHa no3sonseT
He ToNbKO 3QdEKTUBHO AOHOCUTb MHPOPMALMIO, HO U
CNoCcobCTBYET PA3BUTUIO KPUTUYECKOTO MbIWIEHUA U
aHaA/INTUYECKMX HaBbIKoB [3].

B ycnosuax mopepHM3aLmMu Bbicwero obpasoBaHuUsA
ocobylo  3HaAUYMMOCTb NpuobpetaeTr dopmMmMpoBaHue
Yy CTYAEHTOB HaBbIKOB HAY4YHOMW KOMMYHWMKauuu. [na
CTYAEHTOB  PWMNONOrMYECKMX HaMpaBieHUI BnajeHue
Hay4HbIM CTU/IEM PeYn ABAAETCA HEOTHLEMNEMOWN YacTblo
npodeccMoHanbHOM NOAroTOBKM, MOCKO/IbKY MX byayLias
[eATeNbHOCTb CBAi3aHA C  Hay4yHO-MCC/e[0BaTENbCKOM,
neaarorMyeckon n aHanuTudeckomn paboToii.

HayyHblh cTunb peun TpebyeT He TONbKO 3HaAHMA
A3bIKOBbIX HOPM, HO M YMEHWA IOTUYHO, MOCNeA0BaTeNbHO
M apryMeHTUPOBAHHO M3fiaraTb MbicaK, paboTaTtb
C WCTOYHMKamKM, O0dOpPMNATb HayyHble TeKCTbl B
COOTBETCTBMM C YCTAHOBNEHHbIMM TpeboBaHuamK. B
CBASM C 3TUM pas3paboTka 3PPeKTUBHON MeToAUKM
06yYeHMA Hay4yHOMY CTUNIO peun ABAAETCA aKTya/lbHOM
negarorMyeckon 3agaven.

HayyHbli  cTMAb  peun  npeactasnseTr  cobol
®YHKUMOHANbHBIM CTU/Ib A3blKa, UCMONb3YeMbIl B chepe
HayKM 1M 06pa3oBaHmA. EFro OCHOBHbIMM XapaKTePUCTUKAMMU
ABNAIOTCA:

5]  NOrMYHOCTb M NOC/NIeA0BaTENIbHOCTb U3/IOXKEHUS;

5] To4YHOCTb M OAHO3HAYHOCTb GOPMYINPOBOK;

5] 06bEeKTUBHOCTb M OTCYTCTBME 3SMOLMOHA/bHOM
OKpacKu;

g uvcnonb3oBaHWE TEPMUHONOTMYECKOM NEKCUKM;

5l npeobnagaHue  CAOMHBIX  CUHTAKCUYECKMX
KOHCTPYKLMIA;

5] Hanuume Kauwe U YyCTOMUMBLIX pedeBbix popmyn
[1-2].

Ona  cTyneHToB-OMNONOTOB  BaXXHO He  TOJIbKO
pacrno3HaBaTb AaHHble 0COBEHHOCTM B FOTOBbIX TEKCTAX,
HO ¥ YyMeTb CaMOCTOATE/IbHO C€O34aBaTb Hay4yHble
BbICKa3blBaHMA YCTHON M NUCbMEHHOW GopMbl.

OCHOBHOM UeNblo 06y4eHUA HAayYHOMY CTUIO peyn
agnaetcA  GOPMMPOBAHWE Yy CTYAEHTOB YCTOMYMBbIX
HaBbIKOB CO34aHWA HayUYHbIX TEKCTOB Pa3/IMYHbIX }KaHPOB
(pedepat, cTaTbA, TeE3UCbl, KypcoBaa M AUMNJOMHas
paborTa).

K OCHOBHbIM 3aZ,@a4am OTHOCATCA:

»  0CBOEHMe HOPM Hay4yHOro A3blKa;
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»  ¢dopmuposaHue
KomneTeHLuMu;

»  pa3BUTME HaBbIKOB aHa/iM3a W MHTepnpeTaumu
Hay4YHbIX TEKCTOB;

»  0byyeHMWe NIOTMYECKOM OpraHU3aLLMm TEKCTa;

»  ¢dopmupoBaHME  KyabTypbl  aKa4eMWYecKoro
nucbma [1-3].

AHanu3 06pasyosbix Hay4Helx mexkcmos. OauH w3
Hanbonee apdeKTUBHbBIX MeTOA0B — paboTa c obpasuamm
Hay4HbIX cTaTel, MOHOrpaduit U y4ebHbIX TEKCTOB. AHaNM3
CTPYKTYpbI, A3bIKOBbIX CPEACTB WM NOTMKU U3N0KEHUA
MomMoraeT  CTYAEHTaM  OCO3HAaHHO  BOCMPUHUMATb
0c06eHHOCTN HayYHOTO CTUAA.

Jlekcuko-cmunucmuyeckue  ynpaicHeHuUs. [aHHbIA
BMA pPaboTbl BKAOYAET: noabop TEPMWHOB; 3aMeHy
Pa3roBOPHbIX C/0B  HEWUTPaSbHbIMW  WUAU  HAYYHbIMU;
pefaKkTMPOBaAHME TEKCTOB C HapYLUEHWEM CTUIMCTUYECKUX
HOpPM;  COCTaB/eHMe  C/oBaper  TepMUHOB MO
cneumanbHOCTU.

TEPMUHOIOTMYECKOM

ObyuyeHue nucbmeHHoU HayyHolU pevu. Ocoboe
BHUMAHUWE yaenseTcs nosTanHoMy oby4yeHuo HanucaHuio
Hay4HbIX TEKCTOB: OT COCTaB/JIEHWsA MJaHa U aHHOTaUuu
00 MONHOUEHHOW CTaTbM WAM  WUCCNELOBATE/NbCKOWM
paboTbl. BarKHyt0 posb UrpaeT GopmMMpoBaHME HABBLIKOB
LUUTUPOBAHMA U OPOPMNEHUA UCTOYHUKOB.

MpoekmHasa u ucciedosamensbcKas OesmesibHOCMe.
BoBneyeHne CTy4eHTOB B HAy4yHO-UCCAEA0BATENbCKYIO
paboTy cnocobCcTBYeT PasBUTUIO MX CaMOCTOATE/IbHOCTU
M OTBETCTBEHHOCTU. oAroToBKa A0K/1aA0B, TE3MCOB U
BbICTYN/IEHUA Ha Hay4yHbIX KOHpepeHuuax dopmupyert
NPaKTUYECKME HABbIKM Hay4yHOW peun.

Ponb npenodasamens 8 opMupos8aHUU HAy4yHOU
peyu. MNpenogasaTtesib BbICTyNaeT HE TONIbKO UCTOYHWKOM
3HaHWI, HO M HACTaBHMKOM, KOHCY/IbTAaHTOM U PeJaKTOPOM.
Ero 3agaya — HanpasnATb CTYAEHTOB, KOPPEKTMPOBATL UX
peuyeBble OWWOKK, GOPMUPOBATL MOTUBALMIO K HAy4YHOW
[eATeNbHOCTU U Pa3BUBaTb KPUTUYECKOE MbllIEHME.

Tabauya-1. Mpumepsl 3adaHuli No obyvyeHUI0 HAyYHOMY CMUIO peYu

BUA 3AOAHUA

WcnpaeneHune pa3roBopHbIX

COAEPXAHUE

YcBoeHue HoOpM Hay4HOMU peun

3/1eMEeHTOB B TEKCTe

HanucaHue aHHOTaUMM K cTaTbe Pa3Butne akagemunyeckoro nucbma

CamocrosaTenbHoe co3paHue

3aKpenJsieHWe HaBbIKOB Hay4YHOM peun

HAy4YHOro TeKCcTta

KommeHTapuii K Tabnvue: npeacTaB/ieHHble 3adaHua
HanpasfeHbl Ha NnoaTanHoe GopMMpPOBaHME Y CTYAEHTOB
HaBbIKOB HAy4YHOro CTWUAA PEYU U MOTYT MUCMONb30BaATHCA
KaK B ayAUTOPHOM, TaK 1 BO BHeayAMTOpHOW paboTe.

3akntoueHme.  ObyuyeHne  cTyaeHToB-PUM0NOrOB
Hay4yHON  peynm  ABASeTCA  BA*KHOMW  4acTblo  MUX
npodeccMoHabHOM NnoAroTOBKM. 3ddeKTuBHbIE

MeToabl 0ByyYeHWs, HampaB/NeHHble Ha  pasBuTUe
HaBbIKOB HAMMUCaHWA Hay4YHbIX TEKCTOB M KPUTUYECKOTO
MbILWNEHMS, cnocobcTaytoT bopmunpoBaHuio
KOMMNETEHTHbIX CMeLuaancToB, CNocObHbIX y4acTBOBaTb
B aKaZemMM4Yeckom npouecce. BaKHO He ToNbKo 0by4aTb
CTYAEHTOB TEOPETUYECKMM acnekTam MCCNefoBaHusa, HO

W NpepocTaBAATb MM BO3MONKHOCTM A5 MPAKTUYECKOro
NPMMEHEHUs  3TMX  HaBblKkoB.  Takum  obpasom,
MeToAMKa ODOy4yeHWA Hay4yHOMY CTU/I0 Peyun CTYAEHTOB
bunonormyeckux  HanpasfeHWM  AO/KHA  HOCWUTH
CUCTEMHBI M MPAKTUKO-OPUEHTUPOBAHHbIA XapaKTep.
dddeKTMBHOE coYeTaHME TEOPETUYECKUX 3HAHUN U
NPaKTUYeCKMX 3a4aHui  nossoasetT  chopMMpPOBaTbL
Yy CTYAEHTOB  BbICOKMIA  YpPOBEHb  aKaAeMWYecKon
peyeBOl KynbTypbl. BrageHue HayyHbIM cTUaem peuun
ABNAETCA BaXHbIM MOKasatenem npodeccmoHanbHOM
KOMNeTeHTHOCTM Oyayliero ¢unonora M HeobXoAUMbIM
YCNOBMEM €ro YyCrnewHoW Hay4yHOW W nefarornmyeckom
LeATeNbHOCTH.
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HUCITIOJIb30OBAHHUE HEOJIOTU3MOB B

TEKCTAX

X. A. BAJIUEBA,

Tashkent Perfect University

AHHOTAUMA: B CTaTbe paccmaTpmnBaeTCa ABJIEHNE HEONNOTNM3MOB KaK Ba*XHOIo a/ieMeHTa COBPEMEHHOTO A3blKa. AHanmswpy}OTcn
NPUYNHbI NOABNEHUNA HEO/OITM3MOB, 0COBEHHOCTN UX d)yHKLI,MOHVIpOBaHVIH B Pas3/IM4HbIX TUNAX TEKCTOB, @ TaKXe UX po/b B
OTpa*XeHUU COUNANbHO-KYIbTYPHbBIX U TEXHO/TOTNMYECKUX n3meHeHunin. Ocoboe BHMMaAHME yYAenaeTca nCnoib30BaHNKD HEONOTM3MOB

B I'I\/6}'IVILI,VICTM‘-IGCKVIX, XYA0XECTBEHHbIX U MeAVIl‘;iHbIX TEKCTaxX.

KnioueBble cN0Ba: HE0/102U3M, /1EKCUKQ, A3bIKOBbIE U3MEHEHUS, meKcm, cospeMeHHbIl A3blK, MeduameKkcm.

Annotatsiya: magolada neologizmlar hodisasi zamonaviy tilning muhim tarkibiy gismi sifatida tahlil gilinadi. Neologizmlarning
paydo bo’lish sabablari, ularning turli tipdagi matnlarda qo‘llanilish xususiyatlari hamda ijtimoiy-madaniy va texnologik jarayonlarni
aks ettirishdagi o‘rni yoritib beriladi. Shuningdek, publitsistik, badiiy va medial matnlarda neologizmlarning funksional ahamiyatiga

alohida e’tibor qaratiladi.

Kalit so‘zlar: neologizm, leksika, til taraqqgiyoti, zamonaviy til, matn, media

Annotation: this article examines neologisms as an essential component of modern language. The study analyzes the reasons
for the emergence of neologisms, their usage in different types of texts, and their role in reflecting socio-cultural and technological
changes. Special attention is paid to the functional significance of neologisms in journalistic, literary, and media texts.

Key words: neologism, vocabulary, language development, modern language, text, media.

«B HacTosillee Bpems B YCNOBMAX HayyHOW Napagurmbl
C ee aHTponoueHTpMamom Bce 6onbluee 3HayeHue
nprvobpeTaloT HayyHble WCCAeA0BaHMA YeNoBeKa B ero
OTHOLLIEHMUM K A3bIKYy» [1] A3bIK ABNAETCA CNOXKHOWN 3HAKOBOM
cuctemoit. OH MOXeT 6blTb CO34aH eCTeCTBEHHbIM MAK
MCKYCCTBEHHbIM cnocobom. OH AMHAMMYeH M MOCTOAHHO
MeHAeTCcA Nog BO3AENCTBMEM Ky/bTYPHbIX, MCTOPUYECKMX
WA MHbIX CcOoBbITUA. «MccnepgoBaTenb A3blka B KayecTse
mMmaTepuana 4na aHanusa UCNonb3yeT» [2] «KTEKCT Kak NPOAYyKT
peyembICIUTeNIbHON  AeATeNbHOCTMY. [lononHeHWe A3blKa
HOBbIMU NNEKCUHYECKMMU eAMHULLAMM eCTECTBEHHbIN NpoLecc.
Ka bl A3bIK NOCTOAHHO COBEpPLUEHCTBYETCA M oborauaercs,
NOCKONIbKY OTOBparkaeT 06bEKTUBHYIO AeNCTBUTENbHOCTb U
HaXo4MTCA B COCTOAHMUM NOCTOAHHOIO M3MEHEHMSA U Pa3BUTUA.
[encTBUTEeNbHO, «A3bIK - ABEHNE ANHAMUYECKOe, OHO MAET B
HOry CO BpeMeHeM U OTpaaeT M3MEeHEeHUA B COBPeMEHHOM
obuwectee». [pouecc o06pa3oBaHMA HOBbIX C/AOB 4acTo
CBA3bIBAIOT C HEOBXOAMMOCTbIO 06LLECTBA BbipaXKaTb HOBbIE
NOHATUA, BO3HMKAlOWME B pe3ynbTaTe pPas3BUTUA HayKW,
TEXHWKK, KYNbTypbl M OBLECTBEHHbIX OTHOLIEHMWI, a TaKXKe
CTPEM/IEHUEM «COXPaHUTb /IULO WU CHU3UTb CcouManbHoe
Hanps)KeHue», NpU «MNOABNEHUN MPOTUBOPEUMIA MeKay
UenAMM OTAENbHOM J/IMYHOCTM U LEeNsiMU  OopraHusaumu
B LENOM», «4TO O0B6YC/NOBAEHO BO3pacTaHMeM 3HayeHus
JINYHOCTU YeNoBeKa B Konnektnee» [1].

HosoobpasoBaHusa MOryT MCMNONb30BaTbCA B
COBPEMEHHON MNYBAMLMCTUKE AONA BbIPAXKEHUA MblC/en
M 4yscTB. OHM [AlOT OLEHKY Nnpoucxogallemy, TaK Kak
«HOMMHALMA Hepa3pbIBHO CBA3aHa C OLEHKOW» U YCUANBAIOT

SMOLMOHANBLHO - 3KCMPECCUMBHYIO BbIPAa3UTENbHOCTb peun,
MOCKO/IbKY B LIEHTPe BHUMAHMA HAXOAWUTCA «A3blKOBas
JIMYHOCTb - Ye/IoBEK, PacCMaTpMBAEMbIA C TOYKU 3peHus
€ero roTOBHOCTM NPOM3BOAWUTbL peuyeBble nocTynku» [3].
Mpobnema BO3HUKHOBEHWUA HOBbIX C/I0B BCEraa npue/eKana
JMHIBUCTOB. B Halwem wuccnegoBaHWyM Mbl  NOMbITAaAUChL
paccMOTpeTb pas/inyHble NoaxoAbl K ONpeseneHnio HOBbIX
NEKCUYECKUX eOMHUL, U OTTPaHWYUTb OKKa3MOHaNU3Mbl OT
CMEKHBIX IMHTBUCTUYECKMX ABNEHMUI - HEONIOTU3MOB.

B /IMHTBUCTUYECKOM NuTepaType HEeos0rM3m O3Hauyaet
HEe TMNpOCTO HOBOE C/0BO, @ HEeAABHO BO3HWKLUYIO
NEKCUYECKYI0 €efMHULY, HOBM3HA W CBEXeCTb KOTOpOM
OLLyLWAeTcd HOCUTENAMM A3blKa. Ero MOMKHO YC/NIOBHO
OTHECTM K MaCcCMBHOMY COCTaBy fA3blKa - CTOMT HOBOMY
C/NIOBY CTaTb MPUBbLIYHLIM W LUMPOKO WUCMOJ/Ib3YEMbIM, KaK
OHO TepseT xapaKTep HeOoNOrM3mMa M CTAHOBWUTCA YacTbio
06LLeynoTpebuTeNnbHOM NEKCUKMN.

A3bIK ABNAETCA AMHAMUYHOW CUCTEMON, MOCTOAHHO
pasBMBalOLLEMCA W pearvpytlolleil Ha W3MeHeHus B
obuiectee. OAHMM M3 Hambonee APKUX NPOSBAEHUMN
3TOro npouecca fBASAETCA MNOSBJEHWEe HEeoNorM3MoB —
HOBbIX C/IOB W BbIPA¥KEHWI, KOTOpble OTpaKaloT peanuu
COBPEeMEHHOro mMupa. B ycnosusax rmobanusaumm, HayyHo-
TEXHWYECKOTO NPOrpecca M akTUBHOIO PasBUTUS LUPPOBbIX
TEXHO/IOTUI KOIMYECTBO HEO/IOTM3MOB B A3bIKE 3HAUUTEIbHO
yBesiMumBaeTca. Mx akTMBHOE MCMONb30BaHME B Pa3/IMYHbIX
TMNAx TEKCTOB [JeNaeT W3yYeHUe [aHHOro  ABNEHUSA
aKTyanbHbIM M BoCTpeboBaHHbIM. Llenb AaHHOM cTaTb —
paccmoTpeTb 0COBEHHOCTUM WCMONb30BAHUA HEONOTUM3MOB
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B TEKCTax M onpeaenvtb WX ¢GYHKUMOHANbHYO posib B
COBPEMEHHOM fi3blKe.

HeonorMsm — 3To HOBOE C/I0BO, HOBOE 3HAYeHUE y¥Ke
CYLLLECTBYIOLLErO C/I0BA WM HOBOE YCTOMYMBOE BblpaykeHue,
NnosBUBLLEECS B A3bIKE Ha OnpeaeNléHHOM 3Tane ero passuTUA.
HeonorMsambl BO3HWKAKOT MO PasMYHbIM NPUYMHAM, cpeau
KOTOPbIX MOYXHO BblAENNUTb:

»  pasBuTMe HayKM U TexXHWKW (ragykeT, ctapTtan, 4yaT-
60T);

»  couuanbHble U NONUTUYECKME U3MEHEHUA (0KAAYH,
deiKk-Hbloc);

»  BAMAHME MACCOBOW KyNbTypbl M MHTEpHETa (6norep,
Naik, cTopuc);

»  3aMMCTBOBaHMA M3 APYruX A3bIKOB, Mpexae BCero
W3 aHINIACKOTO.

MoasneHune HEeos0rM3MoB cBMAeTeNnbCTByeT o
HeobX04MMOCTM A3bIKOBOro 0603HaYeHMA HOBbIX NPEAMETOB,
ABMIEHUI M NPOLLECCOB.

B nybAMUMCTMKE HEONOTM3Mbl  MCMOAb3YTCA  AAA
0onepaTMBHOMO OTPAXKEHUS aKTyasbHbIX COBLITUI U ABNEHUI

0OLLEeCTBEHHOW  KM3HW. MYPHA/NUCTCKME TEKCTbl 4acTo
BK/IIOYAIOT HOBble C€/10Ba, 4YTOObl MpWUB/AEYb BHUMAHUE
yuTatensa, cosfatb 3OPEeKT HOBU3HbI W AKTYaNbHOCTM.
Hanpumep, TakuMe Heonormsmbl, Kak LudppoBuM3aLUA,
MHbOMOBOA, Xain, LWWPOKO MUCMOMb3YIOTCA B CPEACTBax
MaccoBol MHOopMaLmu.

B Xy[L0}KeCTBEHHOM NnTEpaType HEONOrM3Mbl BbIMOHAOT
CTU/IUCTUYECKYIO W BblpasuTenbHyto ¢yHKUMI0. [Mucatenu
CO34a0TaBTOPCKMEHEONOTU3MbIANANEPEAAYMOCOBEHHOCTE
BbIMbILL/IEHHOTO MWPA, XapaKTepa MNepcoHaxeW uau ans
YCU/IEHWA 3MOLMOHANBbHOIO BO3AENCTBUA Ha uuTaTens [3].
Takve Cn0Ba HEpPeaKo CTAHOBATCA BaKHbIM 3/1EMEHTOM
WUHAWMBWAYaNbHOrO CTUAA aBTopa.

OcobeHHO aKTMBHO HEONOrM3Mbl  MCMO/b3YHOTCA B
WUHTEPHET-KOMMYHMKaLMM U COUMANbHbIX ceTax. 3aecb
OHW  OTIMYAIOTCA  KPATKOCTbIO,  SKCMPECCUBHOCTBIO U
pasroBopHbIM  XapakTepom (penocT, XxewTer, Bnor). B
MeAMMHbIX TEKCTaX HEeoNorm3mbl CnocobCTByOT BbicTpoMy
06meHy nHGopmaLmel 1 GopMUPOBaAHNIO HOBOTO A3bIKOBOTO
MPOCTPaHCTBA.

Ta6nuua-1. Tpumepeol ucnonbL308aHUA HEO/102U3MOB 8 COBPEMEHHbIX MeKemax

Heonorusm UcTouHUK 3HayeHue Tun Tekcra
Bnorep NHTepHeT-meamna Yenosek, BeAyLWMin OHNANH- MeaunHbI
LHEBHUK
Xewrer CoumanbHble cetu KntoueBoe cnoBo ¢ cumBosiom NHTepHeT-TeKcT
JlokpayH My6anumcTmKa OrpaHuynTenbHble mepbl My6anumcTMyeckmin
Crapran JKOHOMMYECKME TEKCTbI HoBbIli bU3Hec-npoekT HayyHo-nybanumuctnyeckmii
deik CMMU JNloxkHas nHbopmaumn My6anumcTMyeckmi
LUundposusauus OduumanbHoO-genosble BHeapeHne umdpposbix OduumanbHbIi
TEKCTbI TEXHO/IOTUM
Bnor NHTepHeT- Buaeobnor MeauniiHbIn
KOMMYHWKaLmA

KommeHTapuin K Tabauue-1: npusBen€HHble NpUMepbI
OEeMOHCTpUpYoT aKTUBHOE bYyHKLMOHUPOBaHWe
HEeOoN0rM3MOB B Pas/IMYHbIX TUNAx TeKCToB. OHU OTparkatoT
COBpPEMEHHbIE COLManbHble, TEXHONOMMYECKNE U KYNbTypHble
npoueccbl M CNOCOBCTBYIOT PACLUMPEHUIO JIEKCUYECKOTO
cocTaBa fA3blKa.

Taknm obpa3om, UCNONb30BaHWE HEONIOTM3MOB B TEKCTE
BbINONHAET pAL GYHKUMIA:

v HOMMWHaTWUBHYIO — 0603HAYeHME HOBbLIX MOHATMI W
ABNEHUN;

v JKCNpPEeCCUBHYyrO — YyCcuneHue 3MOLI,VIOHal1bH017I
OKpPaCKKn TEKCTa,
v CTUANCTNYECKYIO — CO34aHue onpe,a,enéHHoro

peyeBoro apdekTa;

v OUEHOYHYH — Bblpa*eHne aBTOPCKOro oTHoWeHnA
K ONUCbiBaeMmomy.

Bnarogapa 3tum d)yHKLI,VIFIM HEO/I0TNU3Mbl CTAaHOBATCA
BaXXHbIM UHCTPYMEHTOM peYeBOro BO3LI,el7'ICTBMFI.

3akntoueHue. Heonormsmbl ABAAOTCA HEOTbEMIEMOW
4YaCTbO COBPEMEHHOIO A3blKa U aKTUBHO d)yHKLI,VIOHMpyPOT
B Pa3INYHbIX TUNAX TEKCTOB. Nx ncnonb3oBaHue OTpa*KaeTt
U3MEHEHUA B 06U.I,ECTBE, KYbType N TEXHONOTUAX, a TaKXKe
CI'IOCO6CTBYET obHOBNEHUIO U Pa3BUTUIO NeKcnyeckon
cuUCTeMbl A3blKa. AHAaNN3 HEONOrM3mMoB MO3BONAET rny6>Ke
NOHATb NpoLecchbl A3bIKOBOM aBonwouMn m“ 0COb6eHHOCTH
COBpE‘MeHHOf/'I KOMMYHUKaLUNNU.
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MMPOTOIIOI ABBAKYM - PEGOPMATOP Y KUTUMHOI'O
KAHPA B 3I10XY AEMOKPATHU3ALINHU PYCCKOI'O A3bIKA
XVII BEKA

Annotatsiya: ushbu magqolada XVII asrda rus tilining demokratizatsiyasi kontekstida protoirey Avvakum Petrovning asarlari
tahlil gilinadi. Unda lingvistik o‘zgarishlarning tarixiy va madaniy shart-sharoitlari, Avvakum uslubining xususiyatlari va uning
asarlaridagi cherkov slavyan va so‘zlashuv elementlari o‘rtasidagi munosabatlar o‘rganiladi. O‘tish davrining noyob hodisasi sifatida
«O‘zi yozgan protoirey Avvakumning hayoti» tiliga alohida e’tibor garatilgan. Muayyan matn parchalaridan foydalanib, yozma tilni
demokratlashtirishning leksik, sintaktik va stilistik xususiyatlari aniglangan. Avvakum asarlarining milliy adabiy tilni shakllantirish va
rus adabiyotida individual mualliflik tamoyillarini rivojlantirishdagi ahamiyati hagida xulosa chigariladi.

Kalit so‘zlar: Protoirey Avvakum, XVII asr, rus tilining demokratizatsiyasi, cherkov slavyanizmlari, so‘zlashuv nutqi, agiografik
janr, gadimgi mo‘min adabiyoti.

AHHOTaLMA: CTaTbA NOCBALLEHA aHaM3y TBOPYECTBA NpoTonona ABBakyma MeTpoBa B KOHTEKCTE LeMOKPATU3aLLMU PYCCKOTO
A3blka XVII B. PaccmaTpuBaloTCA UCTOPUKO-KY/IbTYPHbIE MPEANOCbIIKN A3bIKOBbIX M3MEHEHMUI, 0COBEHHOCTU aBTOPCKOrO CTUAA
ABBaKyMa, COOTHOLLEHUE LLEPKOBHOCIABAHCKOM U Pa3roBOPHON CTUXMI B ero npowusseseHusx. Ocoboe BHUMaHWe yaensetcs
A3bIKy «XWTKA npoTonona ABBakyma, UM CaMUM HaNMCAHHOTO» KaK YHUKANbHOMY AB/IEHMIO NMEPeXoLHOM 3noxu. Ha maTtepuane
KOHKPETHbIX TEKCTOBbIX GParMeHTOB BbISBASAIOTCA IEKCUYECKUE, CUHTAKCUYECKME U CTUAUCTUYECKME NMPU3HAKM LeMOKPaTU3aLLMM
NUCbMEHHON peun. [lenaetca BbIBOL O 3HAaYEHMM TBOpYecTBa ABBakyMa A/19 GOPMMPOBAHUA HALMOHANBHOTO ANTEPATYPHOrO
A3bIKa U Pa3BUTUA UHAMBUAYAbHO-aBTOPCKOTO Hayana B PyCCKOM C/I0OBECHOCTY.

KnioueBble cnoBa: npomonon Assakym, XVII eek, 0eMoKpamu3ayus pyccKoz2o A3bIKA, UepKOBHOCAABAHU3MbI, PA32080PHAA
peyb, umuliHell ¥aHp, cmapoobpadyeckas aumepamypa.

Annotation: this article analyzes the works of Archpriest Avvakum Petrov in the context of the democratization of the Russian
language in the 17th century. It examines the historical and cultural preconditions for linguistic change, the characteristics of
Avvakum'’s style, and the relationship between Church Slavonic and colloquial elements in his works. Particular attention is paid to
the language of “The Life of Archpriest Avvakum, Written by Himself” as a unique phenomenon of the transitional era. Using specific
text fragments, lexical, syntactic, and stylistic features of the democratization of written language are identified. A conclusion
is drawn about the significance of Avvakum’s works for the formation of a national literary language and the development of
individual authorial principles in Russian literature.

Key words: Archpriest Avvakum, 17th century, democratization of the Russian language, Church Slavonicisms, colloquial speech,
hagiographic genre, Old Believer literature.

Mpotonon AsBakym [leTpoB — ogHa w3 Haubonee
APKUX M caMobbITHbIX ¢uryp pycckoi KynbTypbl XVII B. Ero
TBOPYECTBO 3aHMMaeT ocoboe MecTo B UCTOPUU PYCCKOM
NIUTepaTypbl U A3blKa, MOCKO/IbKY coeaAnHAeT B cebe Tpaamumm
ApeBHepYCcCKoM KHUXHOCTH, LLlepKOBHOC/IaBAHCKYO
NMUCbMEHHYO HOPMY U 3/1IeMEHTbI KMBOM Pa3roBOPHOW peuu.
B anoxy rnyboKux COLManbHO-MONUTUYECKUX U [AYXOBHbIX
NOTPSACEHWNI, CBA3AHHbIX C LLePKOBHOM pedopmoit naTpmapxa
HWKOHa W nocnefoBaBLUMM PACKOAOM, C/I0BO ABBaKyma
CTaNo He TONbKO CPeACTBOM PEIUIMO3HOM MONEMMKM, HO
N GOPMOIM NIMYHOTO CaMOBbIPAXKEHUS, HEXapPaKTepPHON ANA
npexHen arnorpapuyeckon Tpaguumm [1, 7].

JemoKpaTtmsaums pycckoro ssbika B XVII B. — CIOXKHbIN U
MHOFOaCMNeKTHbIN MPOLECC, BbIPAXKaBLUMIACA B NOCTENEHHOM
CONMMKEHUN KHUMKHOM MUCbMEHHON peyn C PasroBOPHOW,
B pacWIMpeHWM TemMaTUYecKoro Kpyra /uTepaTtypbl, B
YCUNEHUU IMYHOCTHOIO Havana v CHUXKEHUM CTUANCTUYECKOM

OUCTaHUMM  MeXKay aBTOPOM UM yuTaTesem. TBOPYECTBO
npoTtonona ABBaKyma No3BOJIAET PAaCCMOTPETb 3TOT NPOLLECC
0COBEHHO HarnsgHo, TMOCKONbKY €ero npousBegeHus
OEMOHCTPUPYIOT  CO3HATeNbHbIA M NocnenoBaTesIbHbIN
OTXOZ, OT CTPOTMX KHUMKHbIX KAHOHOB B MO/Jb3Yy «MPOCTOro»,
«¥uBoro» cnosa [1, 4].

Llenb AaHHOW CTaTbM — NpPOaHaNM3MpoBaTb TBOPYECTBO
npotonona ABBaKyma B KOHTEKCTe [eMOKpaTu3aumm
pycckoro asbika XVII B., BbIABUTb OCHOBHble A3bIKOBble U
CTUIUCTUYECKME OCOBEHHOCTM €ro Npon3BeseHns, a UMEHHO
«uTMe» M nokasaTb WX 3HaYeHWe p[Ns  [anbHelwero
pa3BUTUA PYCCKOM IUTEPATYPHOM TpaguLmK.

XVII B. B uctopumn Pycckoro rocygapcrsa TpaguLMOHHO
paccmaTpmBaeTca Kak nepexogHas anoxa oT CpeHEeBEKOBbA
K HoBomy BpemeHW. ITOT nepuos XapaKTepusyeTca
YyCUIeHMEeM KOHTAKToB ¢ 3anagHowv EBponoli, BHYTpeHHUMMU
couManbHbIMK KOHOAUKTaMK, pedopmupoBaHMeEmM
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LEPKOBHOM W TrocyAapCTBEHHOM Xu3HM [6:15]. A3bikoBas
CUTyauuAa TaKKe NpeTepneBaeT CYLW,EeCTBEHHbIe U3MEHeHUs:
Ha ¢oHe rocnoacTBa LEPKOBHOCNABAHCKOTO fA3blka Kak
A3blKa KHMXHOCTW NOCTEMNEHHO YCUIMBAETCA PO/ib HAaPOAHO-
pa3roBoOpHOM cTuxum [4:182].

LlepKOBHbIN PacKo/ CTan He TOIbKO PeAUTMO3HbIM, HO U
KY/ZIbTYPHbIM ABAEHMEM. [lofleMUKa MeXKay CTOPOHHWKaMu
CTapoli M HOBOWM Bepbl BeNacb He TO/IbKO B 6Oroc/NoBCKMX
TpaKTaTax, HO M B TNOCNAHMUAX, YENOBUTHBIX, KUTUAX,
HanWcaHHbIX A1A WWPOKOW ayauTopun. B 3TMX ycioBUAX
A3blK  nepecTtaeT ObiTb  WMCKAHOYUTENbHO  CaKpasibHbIM
MHCTPYMEHTOM M BCe Yalle MCMNoAb3yeTca KaK CpeacTBO
ybexaeHns, 3MOLMOHANbHOTO  BO34ENCTBMA,  JIMYHOIO
ceugetenbcrtea [7].

MpoTonon ABBaKym OKa3anca B LLEHTpe 3TUX NpPOoLEeccos.
Ero KM3HEHHbIM NyTb — CCblJKA, TOPbMbI, TOHEHUA U
My4YeHMYyecKkas CcmepTb — OMpeaennn MUCnoBeaasibHbIN
M 0BNMUMTENbHbIA XapaKTep ero TeKCToB. B  oTauuue
OT TPaAMUMOHHbLIX  arnorpaduyecknx npousBeneHui,
OPUEHTUPOBAHHbLIX  Ha  6e3/1nyHoe  MOBECTBOBaHMWE,
TEKCTbl ABBaKyMa HacCbIWEHbl aBTOPCKUM «A», MKMUBbIMMU
AeTanamu 6biTa, 3MOUMOHANBbHBIMU OLEHKaMU U Pe3KMMKU
XapaKTEPUCTUKAMMN COBPEMEHHMKOB.

[naBHbIM NpousBegeHMemM ABBakyma cumTaeTca «Kutue
npoTonona ABBakyma, UM CaMUM HanMcaHHOE». YKe camo
aBTOPCKOE onpeaeneHue aHpa HapyllaeT yCcToABLUYHOCA
TPagMUMIO: KUTMe 06blYHO CO34aBasiocb  y4yeHWKamMu
AW NOCNeAoBaTeNs MU CBATOMO M OT/IMYANOCH CTPOroM
KaHOHWYHOCTbIO. ABBAKYM e BbICTYNaeT KaK aKTUBHbIN
CyObeKT NOBECTBOBAHMA, OTKPLITO PACCKa3blBAOWMA O
COBCTBEHHOM KM3HM, CTPaZaHMAX U B3rnagax [2:329].

A3bIK «}KUTHMA» ABBaKyma npeacTaBaseT coboi cnoxKHoe
nepenneTteHne  LEPKOBHOCNABAHW3MOB W 3/1EMEHTOB
pasroBopHoi peuyn. C OZHON CTOPOHbI, aBTOP aKTUBHO
MCMONb3YeT KHWKHble GopMbl, 6BubNeickne uMTaTbI,
YCTOMYMBbIE LEPKOBHbIE BbipaxkeHua. C Apyron — B TeKcTe
BCTPEYAIOTCA NPOCTOPEYHble CN0Ba, HbITOBbIE MOAPOBHOCTH,
SMOLMOHA/IbHO OKPALLEHHbIE MEXA0METUS U Pa3roBOpHble
CUHTaKCMYecKne KoHCTpyKumm [4:191].

[emoKpaTusaumsa A3blka NpoABAseTcAa 34ecCb npexae
BCEro B CHWXXEHWUU CTUMCTUYECKOM AUCTaHUMU. ABBaKym
obpallaeTca K 4yuTaTeNlo KaK K KMBOMY cobecemHuKy,
MCMONb3yeT NPAMYIO pPedyb, BOCKIMLAHMA, PUTOPUYECKME
BOMNpPOCbl. OH He CTPeMMUTCA CKPbITb CBOW YyBCTBA — THEB,
60/1b, PafOCTb, MPOHUA — YTO NPUAAET TEKCTY HEOBbIYaMHYIO
9KCMPECCUBHOCTb U KU3HEHHYIO y6eauTebHOCTb.

OaHOM M3 BaXKHEWWWX YepT A3blka ABBaKyma
ABNAETCA AKTUBHOE BK/OYEHWE Pa3rOBOPHOMN NIEKCUKU U
¢dpaszeonornn. B ero npomsBeseHUAX MOMKHO BCTPETUTb
npoctble, WHorga rpyboBaTbie BbIpaXKeHWA, HapoaHble
CpaBHEHWA, MNOCAOBUYHbIe 06OPOTbl. ITU 3/EMEHTbl He
ABNAIOTCA C/IYYalHbIMU: OHU CAYXaT CPeACTBOM YyCUIeHUA
BbIPa3MTE/IbHOCTM M MNoAYepKMBaloT 6/M30CTb aBTopa K
«npocTomy Hapoay» [2].

CMHTaKcMC  TeKCToB  ABBakKymMa TaKKe  OT/iMYaercs
cBob0ogoi M BapuaTMBHOCTbIO. OH 4acTo MCNosb3yeT

KOPOTKUE, 06pbIBUCTbIE HPa3bl, NapaniesibHble KOHCTPYKLUH,
MOBTOPbI, YTO COAMNKAET MUCbMEHHYI pPeYb C YCTHOW.
HapylueHre CTPOrmx KHWMKHbBIX HOPM BOCMPUHUMAETCA He
KaK OLINOKa, a Kak 0CO3HAHHbIV XyA,0XKECTBEHHbIV Npuem [1].

NHAMBMAYaNbHBIM CTUAb ABBaKyma ¢opmMmupyeTcs Ha
OCHOBE NPOTUBOMNOCTAB/IEHUS K3KMBOTO» CNOBA OPULMANbHO-
KHWKHOW peun. B 3Tom nposABnseTcA AemMOKpaTUYecKuit
nadoc ero TBOPYECTBA: aBTOP YTBEPXKAAET MPaBO JIMYHOCTU
Ha COBCTBEHHbIN r0/10C, Ha BbipaXKeHWe Bepbl U yoexaeHu
He TONbKO Ha fA3blKe KaHOHA, HO M Ha A3blKe NOBCEAHEBHOM
KUBHU.

3HauMTeNIbHOE MEecTO B Hacneauu ABBaKyma 3aHUMAIOT
MOCNaHUA U MNONEMMUYECKME COYMHEHUA, HaMpaBAEHHble
NPOTUB LLEPKOBHbIX pedOPM U UX CTOPOHHWMKOB. ITU TEKCTbI
OT/INYAIOTCA PE3KOCTblO, O06/IMYUTENBHBIM TOHOM W SPKO
BbIPaXeHHOM My6MLMCTUYHOCTBIO. A3bIK 34eCb CTaHOBUTCA
opyuem 60pbbbl, CPeacTBOM BO3AEUCTBUA HA CO3HaHMWeE
yuTaTens.

Ona noaeMnYecKkmx npousBeseHUN ABBaKyma
XapaKTepHO aKTUBHOE UCMO/Ib30BAaHNE OLEHOYHOM JIEKCHKMY,
metadop, runepbon. OH He w3beraeT pesKUX 3MUTETOB,
capKasma, NpsAAMbIX 06BUHEHWIA. Takas MaHepa NUCbMa pesko
KOHTPACTUPYET C TPAAMNLLMOHHOM LLePKOBHOM CAEPHKAHHOCTBIO
M CBUAETENbCTBYET O PACWIMPEHUU  BbIPa3UTEsIbHbIX
BO3MOXHOCTEN MUCbMEHHOTO PYCCKOTO A3bIKa [5].

[emoKkpaTusauma nposABAsSETCA M B OPUEHTALMM Ha
LUMPOKYIO ayamuTopuio. TeKcTbl ABBAaKYMa PacCiMTaHbl He
TO/IbKO Ha 06pa3oBaHHOE AYyXOBEHCTBO, HO M Ha MPOCTbIX
BepyroWwmx. 370 06yc/10BANBAET BbIOOP A3bIKOBbIX CPEACTB,
CTPEeMEHUE K ACHOCTU U 3MOLMOHANbHOW AOCTYMHOCTU.

TBOpuYecTBO NpoTonona ABBaKyMa OKa3asio 3HauUTeIbHOe
B/VWAHME Ha Aa/ibHelllee pa3BUTUE PYCCKON nuTepaTypHOM
Tpaguumm. Ero npouvsBefeHWA CTaiv BaXKHbIM 3Tanom B
npouecce GOPMMPOBAHUA HALMOHANBHOIO /IUTEPATYPHOrO
A3blKa, OCHOBAHHOrO Ha B3aMMOAEWCTBUU KHWKHOW U
pa3roBopHoO cTmxmit [1].

ABBaKyM NpeABOCXMLLAET MHOTME TEHAEHLMU, KOTOPbIE B
nosHon mepe npoasaTtca B iuTepatype XVIII-XIX BB.: ycuneHue
aBTOPCKOrO Hayana, BHUMAHUE K WHAWMBWUAYANbHOW peun,
MCMNO/Ib30BaHME PA3rOBOPHbIX 3/IEMEHTOB B XY0KECTBEHHOM
TeKkcTe. Ero A3blK AEMOHCTPUPYET BO3MOXKHOCTb COYETaHMUSA
BbICOKOM [YXOBHOM TEMATUKM C KUBbIM, 3SMOLMOHANbHO
HacbIlWeHHbIM cnoBom. [na ucTopuM AeMOoKpaTu3aumm
pyccKoro fA3blka TBOPYECTBO ABBaKymMa UMeeT ocobyto
LEHHOCTb KaK MpUMep OCO3HaHHOTO WM MOCAef0BaTe/IbHOIO
paclIMpeHUs rpaHuL, UTepaTypHoi Hopmbl. OH Mokasan,
YTO NMUCbMEHHOE C/IOBO MOXKET ObITb HEe TONbKO HOCUTENlEM
TPagMuMM, HO W CPEeACcTBOM JIMYHOTO U OBLLECTBEHHOTO
BbICKa3blBaHUA.

«X¥unTre npoTtonona ABBakyma, UM CaMUM HaNMCcaHHOE»
3aHMMaeT ocoboe MecTo B [PEBHEPYCCKON suTepaType.
TpagMUMOHHOE  KUTME  OT/IMYaNOCb  KAHOHWYHOCTbIO,
6€e3/1MYHOCTBI0 NMOBECTBOBAHUA WU CTPOrOi OpUEHTaLMei
Ha obpa3 CBATOrO Kak HOCUTENSA XPUCTMAHCKOTO uaeana.
ABBAKyM e HapyllaeT 3TM HOPMbI, BbICTyMas Kak aBTop
M repoii cobcTBeHHoro npoussegeHua [1:89]. aHposas
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TpaHchopmaLma  HaMpAMYK  CBf3aHa C  A3bIKOBbIMMU
M3MEHEHUAMM. TeKCT HacblWweH ObITOBbIMM  AETANAMM,
ONUCAHMAMM MOBCEAHEBHOM XWU3HW, CLEHAMU CEMENHOro
6biTa, 4YTO paHee 6bINO HEXapaKTepHO ANA XKUTUIHON
nMTepaTypbl. Bece 3To TpebyeT MHOTO A3bIKOBOTO 0GopMAEHUSA
— 6osiee nNpoOCTOro, HArASAHONO W 3MOLMOHA/ILHOTO.
McnosepanbHblli xapakTep «  KUTna» cnocobcTByeT yCMNeHno
aBTOPCKOrO  «A», 4YTO ABNAETCA BaXKHbIM  NMPU3HAKOM
OEeMOKpaTM3aLMmn MTepaTypHOro CO3HaHMA U A3blka [5:61].

JNleKcuka npousBeneHnin  ABBakKyma  OT/MYaeTcA
CMeLaHHbIM XapaKTepom. Hapaay c LepKOBHOCIaBAHN3IMAMM
(«awe», «ybo», «nakm», «BbICTb») aKTUBHO WMCMONb3YOTCA
CNoBa PA3roBOPHOro M ObLITOBOrO XapakTepa: «MnieTbMu
6unn», «xnebua He CTano», «ronof, TEPMEAn», «KeHy MOt
Myunam». Mpumep us «Mutua»: «A MeHs, rpelwHoro, 6uam
M MYYUAWU, U B AMY KMZANU, U ronogom mopuam» [3:105].
B paHHom dparmeHTe obpalaer Ha ceba BHMMaHue
NPOCTOTa NIEKCUKU U OTCYTCTBME KHWMMKHOW NMPUNOAHATOCTH.
ABTOp CO3HaTe/NbHO MCMOAb3yeT oblieynoTpebutenbHble
rnaronibl («BUANY, «KMyYUAN», KKMAANAM»), co3aaBan dbdeKT
HEMOCPeaCTBEHHONO pacCKasa oO4yeBMAUa. XapaKTepHoM
YepTon ABNAETCA TaKKe 0bmIMe sMOLLMOHaIbHO OKPALLEHHOM
NIEKCMKM U OLEHOYHbIX C/I0B:  «3/104eun», «besymubl»,
«EpPeTUKM», 4YTO COAMMKAET MUCbMEHHYIO pPeyb C YCTHOWM
NosIEMUKOM.

CUHTaKcMC TeKcToB ABBakKyma oTauMyaetca cBoboaoi
M AMHAMUYHOCTbIO. OH LIMPOKO MCnosb3yeT HeccotosHble
KOHCTPYKLWUKM, MOBTOPbI, NapannenbHble pafbl CKA3yeMblX,
4YTO NpUAAET pPeyn YCTHbIMA, Pa3rOBOPHbIA  XapaKTep:
«Be3yT meHsa, Be3yT, a A MoOJOCb Aa naady» [3:86].
MosTop rnaronbHo GOpMbl YCMIMBAET 3MOLMOHANbHOE
Hanpsa)KeHne W nepefaeT PUTM YCTHOTO MOBECTBOBAHMSA.
MoaobHble KOHCTPYKLMU CBMAETENbCTBYIOT 06 oTxode oT
CNIOXKHOTO KHUMKHOTO CMHTaKcKca B CTOPOHY 6onee npocToi
1 BblpasnTenbHON GopMbl.

Ona cTnAA ABBaKyma XapaKTepHbl TaKxe
BOCKNMLATENbHbIE M BOMPOCUTENbHbIE  MPEeA/IOKEHUS,
npAmble obpalieHnsa K uutatento v bory, 4yTo paspywaer
OMCTAHUMIO MeXAyY aBTOPOM M agpecaTom TekcTa. Hanpumep:
O rope MHe, rpewHomy! Ox, 6esa, 6eaa senvkas! [a uto X
3T0 3a 6eaa Takas! bunu mesn, 6unm 6e3 mmnoctu! 3a yto e
MEHS, FPeLHOoro, Tak My4aT? Komy a, cupblii, 310 coTBOPUAN?
PasBe TaK yrogHo bory? Y7o ke mHe 6bin10 genats? [3].

3HaUUTENbHYIO YacTb Hacneams ABBaKyma COCTABAAOT

nocnaHuMa U MNOJNeMUYECKMe  COYMHeHMA. B Hux
[EeMOKpPaTU3aLLMA A3bIKa NPOABIAETCA 0COBEHHO APKO. ABTOP
He CKpblBaeT CBOelM 3MOLIMOHANbHOM NO3ULMK, UCNONb3yeT
pe3Kkue 3nNuTeTbl, WPOHWIO, capkasm. Hanpumep: 3nble
Myuutenu, 6esymHble epeTuKM, NtoTble NAWN, OKasHHble
Bparv Bepbl, A, rPeLlHbIi U HeAOCTOMHbIM U Ap. UpoHua y
ABBaKyMa Yallle BCEro Hanpas/eHa NpoTMB npeacTaBuTenen
LLepKOBHOM Bnactm n pedpopmaTopos: macTbipu fobpble —
BOJIKM NIIOTblE, YYUTENIN BEIUKME, @ BEpbl HE BeAaloT, Myapbl
CTann — No-HOBOMY KpecTaTca u aAp. [3]. A3bIK nonemukn
npeaenbHO KOHKpeTeH M HarnafeH, 4YTo AenaeT TeKCTbl
OOCTYMHbIMW  ANA  LWUMPOKOrO Kpyra uutatenen. Takum
06pa3om, MMCbMEHHas peyb NepecTaeT bbITb UCKIYUTENBHO
3/UTapHOM W npuobpeTaeT 4yepTbl  O6LLECTBEHHOrO
BbICKa3blBaHMA.

TeopuecTBO  npoTonona ABBaKyma npeacTaBaseT
coboi BaKHbIM 3Tan B PasBUMTUM PYCCKOTO INTEPATYPHOrO
A3blka. Ero npousseseHnA AEeMOHCTPUPYIOT BO3MOMKHOCTb
OpPraHUYHOro CoeAMHEHUA LePKOBHOCIABAHCKON Tpagnuum
C KMBOM pPa3roBOpPHOWN peybio. ABBaKyM mnpeaBoCXuLLaeT
JanbHellwee passutue WHAMBUAYAIbHO-aBTOPCKOrO
CTUNA, XapaKTepHOro Ana nutepatypbl HoBoro BpemeHwu.
[JemokpaTnsauma A3blka B ero TekcTax cnocobcTeyeTt
paclMPEHUNIO BbIPa3UTENbHbIX CPEACTB MUCbMEHHOW peyun n
bopMMpPOBaAHMIO HAaLMOHAIbHOTO IMTEPATYPHOTO A3bIKa.

TBopuecTBO NpoTonona ABBaKyma ABAAETCA YHUKAIbHbIM
ABNEHNEM B pyccKkoi KynbType XVII 8. B ycnoBuAX LLepKOBHOMO
packosiia M Kpu3auca TPaaMLMOHHbIX LLeHHOCTEeN OH co3Aan
npov3BefeHnaA, B KOTOPbIX A3bIK CTAHOBUTCA OTPa*KEHWeM
JIMYHOCTM aBTOPa, €ro Bepbl, CTPajaHuin U 6opbbbI.
JemoKkpaTn3aLma pyccKoro A3blka B ero TeKCTax NposaBaAeTca
Ha BCeX YPOBHAX — JIEKCUYECKOM, CUHTAKCUYECKOM,
CTUANCTUYECKOM.  ABBaKYM  He  TO/MbKO  HapywaeT
YCTOABLUMECA KHWMKHbIE KaHOHbI, HO U GopmUpyeT HOBYHO
MoJeNb NNTEePaTyPHOro BbICKa3blBaHWA, OPUEHTUPOBAHHYIO
Ha YKMBOE C/NOBO M 3MOLIMOHA/bHbIA KOHTAKT C YnTatenem.
Ero Hacneaune cBuAETeNnbCTBYET O FNYOUHHBIX M3MEHEHMUAX
B A3bIKOBOM CO3HAHMM 3MOXM U 3aHUMAET BaXXHOe MecCTO B
MCTOPWM CTAHOBNEHMUA PYCCKOTO INTEPATYPHOrO A3bIKA-

Takumobpa3om,aHanm3TBopyecTsanpotononaAsBakyma
B CBETE leMOKPaTMU3aLLMM PYyCCKOro A3blKa No3BonAeT rnybxke
NOHATb Kak 0cobeHHoCTU nepexogHom anoxm XVII B., Tak 1
WCTOKM Tex NpOLLeccoB, KOTOpble ONpesenvan ganbHeiwee
pa3BUTME PYCCKOMN CNOBECHOCTM.
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A3nza YCMOHOBA

COIMOCTABUTE/JIbHO-CEMAHTHYECKHU
AHAJIU3 APXUTEKTYPHO-CTPOUTEJIbHOM :
TEPMUHOJIOTUHU B PYCCKOM, Y3BEKCKOM U P N
AHIVIMUCKOM fAI3BIKAX

AHHOTaLMA: BCTaTbe NPeACTaB/IEHO KOMMNEKCHOE UCCNeA0BaHNE APXUTEKTYPHO-CTPOUTENBbHOM TEPMUHONOTUU PYCCKOTO,
y36EKCKOro M aHIIMICKOro A3bIKOB B COMOCTaBUTE/IbHO-CEMAHTUYECKOM acrnekTe. PaccmaTpumBatoTca TemaTUyecKume rpynnbl
CTPOUTE/IbHBIX TEPMUHOB, BbIABAAIOTCA MX CEMAHTUYECKME OCOBEHHOCTU, 3aKOHOMEPHOCTU MEKbA3bIKOBbIX SKBUBAJIEHTOB,
YaCTUYHbIX COOTBETCTBUIA N He33KBMBANEHTHOM NeKcUKKN. Ocoboe BHMMaHME yaeNeHO BAUAHUIO KYNbTYPHO-UCTOPUYECKUX
¢bakTopoB Ha dopmMpoBaHME TEPMMHONOTUM, A TAKKE NPOLLECCaM WHTEPHALMOHANAM3ALUU CTPOUTENbHOM /IEKCUKU B
XX Beke. ABTOp AenaeT BbiBOA O HEOAHOPOAHOCTU CEMAHTUYECKUX MONeN, Poan MepeBoAYECKMX TpaHchopMauuin m
HeobXxo4MMOCTM CTaHAAPTU3ALMMN CTPOUTE/IbHBIX TEPMUHOB B YCI0BUAX F106ann3aLmnm.

KnioueBble cnoBa: cmpoumesisHaA MePMUHO/I02UA, APXUMEKMYPHbIE MEPMUHbI, COMOCMAsuMmMesbHbIli aHAAU3,
CEMAaHMUKGA, 3aUMCMB08AHUSA, UHMEPHAYUOHAAU3MbI, 3K8UBAIEHMHOCMb.

Annotation: the article presents a comprehensive comparative-semantic analysis of architectural and construction
terminology in Russian, Uzbek and English. It examines thematic groups of terms, their semantic features, interlingual
correspondences, partial equivalents and non-equivalent vocabulary. Particular attention is paid to the influence of cultural-
historical factors on terminology formation and the processes of internationalization in the 21st century. The author
concludes that semantic fields are heterogeneous, translation transformations play a crucial role, and standardization of
construction terms is essential in the context of globalization.

Key words: construction terminology, architectural terms, comparative analysis, semantics, borrowings, internationalisms,

equivalence.

BBepeHue

ApPXUTEKTYPHO-CTPOUTE/IbHAA TEPMMUHO/IOTUA ABNAETCA
Ba)kKHelLwel cocTaBaaoLwel NpodpeccMoHanbHOM NEKCUKM,
B KOTOPOW OTPaKatoTCA UCTOPUA MaTepPUaIbHOM KybTypbl,
TEeXHUYECKNE JOCTUNKEHUA U OCOBEHHOCTM HaLMOHANbHbIX
Tpaguumii 3oa4vectBa. Ee conoctaButenbHoe u3yuyeHue
HeobXx0AMMO He TO/IbKO AN BbIABNEHUA MEXbA3bIKOBbIX
9KBMBA/IEHTOB, HO W ANA MNOHMMaHWA MpPOLLeccoB
bopmMUpPOBaHMA HAYYHO-TEXHUYECKOM KapTUHbI MUpa B
Pa3INYHBIX KY/IbTYypaXx.

Pycckuit,  y3beKcKMi M QHIAMICKUMIA  A3bIKK
bopMMpoBann CTPOUTENbHYIO TEPMUHOIOTUIO B Pa3HbIX
NCTOPUKO-KY/IbTYPHBIX ycnoBuax. Ecan  ana  pycckoro
A3blKa K/lO4YeBbIM OblNO  B3aMMOAENCTBME C  TPEKO-
NAaTUHCKOW M 3anafHOoeBpPONencKon Tpaauumen, To Ans
y36EKCKOro onpegenaowmMmMmM CTaan TIOPKCKaa OCHOBA
M apabo-nepcuAcKMii NaacT, nosgHee — PYCCKMI A3bIK
KaK MCTOYHMK OBLIMPHbBIX 3aMMCTBOBAHUA. AHIAUNCKUIA
e, B Cu/ly cBoel rnobanbHOW ponun, CTan NOCTaBLLUMKOM
WHTEPHALMOHANN3MOB, aKTMBHO YyCBaMBaeMbIX  Kak
PYCCKMM, TaK 1 y36EKCKUM A3bIKamMMU.

Takum obpasom, uccnefoBaHME NO3BONAET BbIABUTH

KaK yHMBepcasibHble, TaK U HaLMOHaAbHO-Cneumbuyeckue
yepTbl TEPMUHONOTUYECKMX CUCTEM, A TaKKe O04YepTUTb
nepcneKkTMBbl UX CTaHAAPTU3ALMK B 1106abHOM Hay4YHO-
NPaKTUYEeCKOM NPOCTPAHCTBE.

TeopeTuyeckasa U1 MeToA0/10rM4YecKasn OCHOBa

MeTogonornyeckyto 6asy coctaBuanm Tpyabl  no
TepmuHoBegeHuio  (O.C. Jlotre, B.M. Jleiumk, T.O.
BWHOKyp), conoctaBuTenbHOW  nekcukonormm  (B.B.
BuHorpagos, LU. Paxmatynnaes, A. XOXMWeB), a TaKkKe
coBpeMeHHble uccnenoBaHua B 0bnactu nepesoga u
MEXbA3bIKOBbIX KOHTAKTOB.

B paboTte npvmeHeHbl MeToAbl:

CONOCTaBUTENbHbIN - ana yCTaHOB/EHMA
MEXbA3bIKOBbIX 9KBMBAZIEHTOB U Pa3ANYNIA;

CEMAHTUYECKUI — ANs BbIABAEHUA MNOAUCEMUU W
CEMAHTUYECKUX CABUIOB;

3TUMOJIOrUYECKUit - ona
3aMMCTBOBaAHMA U UCTOPUUN TEPMUHOB;

nepesBoAYeCKUiA aHaNU3 — O/1A U3yYeHUA CTpaTerui
nepesaym 6e3sKBMBaANEHTHOM IEKCUKM.

Matepuanom uccnegoBaHma nocayxunm 6onee 2000
TEPMUHOB, W3BNEYEHHbIX W3  CMeuMann3npoBaHHbIX

aHanusa nyteu
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cnoBapei, y4ebHbIX NOCO6UIA, CTPOUTE/IbHBIX HOPMATUBOB
M npodeccroHasbHOW INTEPATYypbl Ha TPEX A3bIKaX.

OcHOBHas 4acTb

1. UcTouHnKM GOopMUpPOBaAHUA TEPMUHONOTUU:

° PYCCKMIA A3bIK: ONUPAETCA Ha LPEBHEPYCCKYHo
NeKcUKy  («m3ba»,  «KpoBAA»), B  CpeaHEBEKOBbE
3aMMCTBOBA/ TPeYeckne M NaTUHCKME TEPMUHBI («apKa»,
«Kynon»), B XVIII-XIX BB. aKTMBHO ycBauBan HemeLKue
(«wnunb», «dacag») n dpaHLy3CKMe 3aMMCTBOBaHUA, B
XX BEeKe — aHTIICKME («BETOH», KMPOEKT»);

° y36€eKCKMii A3bIK: OCHOBY COCTABAAIOT THOPKCKMNE
TEPMUHBI («3WMK» — ABEPb, KTYWHYK» — OTBEpPCTUE),
apabo-nepcuackMe 3aMmMcTBoBaHMA («rymbas» — Kynon,
«PaBOK» —apKaza), a TaKXKe 3HAaUUTE/bHbII NAACT PYCCKUX
3aMmcTBOBaHUM B XX Beke («kran», «zavod», «beton»);

° AHINIACKUIA A3bIK: POPMMPOBAN TEPMUHONOTUIO
Ha 6ase repmaHCKMX KOpHEeM U NATUHCKO-TrPeyYecKmx
3aMMCTBOBAHUN. B COBpPEMEHHbIX YCNOBUAX
QHINIACKAA TEPMMUHONOMMA  CTAHOBUTCA  UCTOYHWKOM
WMHTEPHALMOHAIN3MOB.

2. TemaTuyecKasa kKnaccudpukauma

1. CrpouTenbHble maTepuanbl:

Kupnuy — g'isht — brick;

6eToH — beton — concrete;

nepeso —yog‘och —wood.
KOHCTPYKTUBHbIE 31€MEeHTbI:
dyHOameHT — poydevor — foundation;
Kpblwa — tom — roof;

cTeHa — devor — wall.

ApXxuTeKTypHble popmbl:

apka —ravoq — arch;

Kynon — gumbaz — dome;

KO/MIOHHa — ustun — column.
MNpodeccum:

apxutekTop — me’mor — architect;
nHKeHep — muhandis — engineer;
KameHLWwmk — g'isht teruvchi — bricklayer.
. MeXXbA3blKOBble COOTBETCTBUA:

No/IHble 3KBUBANEHTbI: GyHAAMeEHT — poydevor —
foundation;

° YacTUYHbIe 3KBUBANEHTbI: capali (pyc.) — capai
(y36.) — barn/hall (aHrn.) = pasnunune B 3HaYEHUSAX;

® WO OO MODOOWOOONINOOO

e  6e33KBUBANIEHTHAA JIEKCUKA: Yy36. «TYMAHYK»
(oTBEepcTME AnA cBeTa B Kpbille) HE WMMEET MPSMOro
aHanora; aHm. «skyscraper» BOLWEN B PyCCKUMN 1 y3BEKCKUIA
KaK 3aMMcTBOBaHMe.

4. Cnocobbl 06paszoBaHUA TEPMUHOB:

° CEMaHTUYECKOE MNEePeoCMbICIEHUE: «OKHO» —
«oyna» — «window»;

° mopdonoruyeckoe cnoBoobpasoBaHue:
poydevorchi (cneuymanuct no dpyHaameHTy), bricklayer;

° KanbKupoBaHue: panel house - naHenbHbIN
aom - panelli uy.

B omanume oT cywecTtBylowmx paboT, AaHHoe
uccaenoBaHue:

— CWUCTEMATM3UPYET CTPOMUTENIbHYIO JIEKCUKY TpPEx
A3bIKOB C OMOPON Ha CONOCTaBUTE/IbHbIN MEeToS;

— BbIABAAET KYNbTYpHble U UCTOpUYEcKMe aKTopbl,
BAMAOLWME Ha GOPMUPOBAHNE TEPMUHOB;

— GUKCUPYET AMHAMUKY Nepexosa OT PYCCKOA3bIYHOTO
nocpeaHNYecTBa K aHr10A3bI4HON MHTEPHALMOHAIM3aL MY
B XXI BekKe;

— BBOAMT B Hay4Hbli 06OPOT MaNOMU3yYeHHble
y36€eKCKMne cTpouTeNbHbIE TEPMUHBI U COMOCTABAAET UX C
PYCCKUMM U @HTIMMCKMMM SKBMBANIEHTAMMU.

BbiBOAbI

ApPXUTEKTYPHO-CTPOUTEIbHAA TepMUHOIOTUSA
B PYCCKOM, Yy3DEKCKOM W  aHIIUACKOM  A3blKax
dbopmmpoBanacb Nog BAUAHMEM PA3UYHBIX KYNbTYpHO-
NCcTOpUYECKMX GaKTOPOB, YTO ONPESEN N0 ee YHUKAIbHbIE
cemaHTMyeckme ocobeHHocTn. CXoACTBO TEPMUHOB
0b6bsACHAETCA YHUBEPCANbHOCTHIO CcTpouTeNbHOM
OeATeNbHOCTH, Pas3Ivuma — cneunduKon KyabTypHbIX
TPagULMIA U NYTAMM 3aMMCTBOBAHMA. B XX BEKe K/TtOYEBbLIM
WUCTOYHMKOM oboralieHns y30eKcKol CcTpouTesibHOM
JIEKCUMKM Obln pyccKMi A3bIK, Torga Kak B XXI Beke
BeAyLLYO POJib UrpaeT aHTUUCKUIA. be3akBMBaneHTHble
TEPMWHbI OTPaKaloT HaLMOHANbHble peanun u TpebyioT
0ocobbix  MepeBoAYECKMX  CcTpaTeruid.  [osyyeHHble
pe3ynbTaTbl MOryT ObiTb MCMOMb30BaHbl B MpaKTUKe
nepesosa, TepPMUHOTrpadUYECKOM AeATeNIbHOCTH, A TaKXKe
npwv paspaboTke y4ebHbIX MaTEPMANOB A/1A CTPOUTENbHbIX
N A3bIKOBbIX BY30B-
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SYNONYMY AND LEXICAL DIVERSITY IN BABUR’S
LITERARY WORKS

Annotation: Zahiriddin Muhammad Babur occupies a distinctive place in Turkic literary history as a poet, historian, and statesman
whose works demonstrate remarkable linguistic richness and stylistic versatility. This article examines the phenomenon of synonymy and
lexical diversity in Babur’s literary heritage, with particular attention to his poetic works and Baburnama.

Key words: Babur, synonymy, lexical diversity, Turkic literature, poetic language, Baburnama, stylistics

AHHOTaumA: 3axupuaamH Myxammag Babyp 3aHWmaeT ocoboe MeCTo B MCTOPWUM TIOPKCKOW NUTEpaTypbl Kak MO3T, UCTOPUK U

I'OCY,EI,apCTBeHHbII}‘I AeATe b, Yybé TBOPYECTBO OT/INHAETCA 60raTCcTBOM f3blKa U CTUANCTUYECKOMN MHOrOrpaHHocTblo. B AaHHOl‘/‘I CTaTtbe

paccmaTpuBaeTca ABNeHNe CUHOHUMUU N NEKCUYECKOTO paaHooGpaaMﬂ B/INTEPATYPHOM Hacneanu Ea6ypa, BYaCTHOCTU B €ro Nno3TM4eCKux

npovsseaeHuax u «babyp-Hame».

KnioueBble cnoBa: 6abyp, CUHOHUMUS, feKCUYECKoe pa3Hoobpasue, MIOPKCKAa Aumepamypad, noamuyeckuli A3elk, babyp-Hame,

cmuaucmuka

Annotatsiya: Zahiriddin Muhammad Bobur turkiy adabiyot tarixida shoir, tarixchi va davlat arbobi sifatida alohida o‘rin egallaydi. Uning
asarlari yuksak til boyligi va uslubiy rang-barangligi bilan ajralib turadi. Ushbu maqolada Bobur ijodida sinonimiya va leksik xilma-xillik
hodisasi, xususan, uning she’riy asarlari hamda “Boburnoma” misolida tahlil gilinadi.

Kalit so‘zlar: Bobur, sinonimiya, leksik xilma-xillik, turkiy adabiyot, poetik til, Boburnoma, stilistika

Introduction

Lexical diversity is widely regarded as one of the key
indicators of literary sophistication and linguistic mastery. In
classical literature, especially in poetic and historical texts, the
use of varied vocabulary and synonymy serves not only aesthetic
purposes but also cognitive and communicative functions.
Within Turkic literary tradition, Zahiriddin Muhammad Babur
stands out as an author whose language reflects both richness
and precision. Babur’s literary heritage encompasses poetry
written in Chagatai Turkic as well as the autobiographical prose
work Baburnama. His texts demonstrate a high degree of lexical
awareness, characterized by the conscious use of synonymous
words and expressions to articulate emotional states, historical
events, and personal reflections. Unlike mechanical repetition,
Babur’s language reveals deliberate variation, allowing him to
maintain narrative fluency and stylistic elegance.

The aim of this study is to analyze synonymy and lexical
diversity in Babur’s works and to reveal their stylistic, semantic,
and functional roles.

Literature Review

The linguistic features of classical Turkic literature have
long attracted scholarly attention, particularly in relation to
vocabulary development and stylistic variation. Researchers
such as Eckmann (1966) and Eraslan (2004) emphasize that
Chagatai literature represents a peak stage of lexical richness
and expressive capacity in Turkic languages. Studies devoted
specifically to Babur’s language underline its clarity, naturalness,
and lexical diversity. According to Beveridge (1998), Baburnama
is not only a historical document but also a linguistic masterpiece,
characterized by precise word choice and stylistic balance.
Karimov (2011) notes that Babur’s poetic language reflects a

synthesis of folk vocabulary and literary tradition, resulting
in a flexible and expressive lexicon. Synonymy as a stylistic
phenomenon has been examined in general linguistics as a
means of avoiding repetition and enhancing semantic nuance
(Lyons, 1977). In literary texts, synonyms often function to
convey emotional gradation, evaluative meaning, and authorial
attitude. In Turkic poetic tradition, synonymy plays a crucial role
in enriching imagery and rhythm (Korkmaz, 2007).

However, despite existing studies on Babur’s historical and
literary significance, focused research on synonymy and lexical
diversity in his works remains limited. Most studies address
thematic or historical aspects, leaving lexical-semantic analysis
relatively underexplored. This article seeks to fill this gap by
systematically examining Babur’s use of synonymous lexical units
and their stylistic functions.

Methodology

This study employs a qualitative lexical-semantic and
stylistic analysis of selected texts from Babur’s poetic works and
Baburnama. The methodology includes:

v" Identification of synonymous lexical units in poetic and
prose passages;

v' Contextual analysis of synonym usage to determine
stylistic and semantic function;

v' Comparison of synonymous expressions within the
same text to observe variation and emphasis;

v' Interpretation of lexical diversity in relation to
emotional, narrative, and aesthetic goals.

The analysis focuses on representative examples thatillustrate
Babur’s conscious use of synonymy rather than exhaustive lexical
counting. This approach allows for an in-depth understanding of
function and meaning.
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Synonymy in Babur’s Poetic Language

Babur’s poetry demonstrates a rich use of synonymy,
particularly in expressing emotional states such as longing,
sorrow, joy, and love. For instance, Babur often employs
multiple words related to grief and sadness, such as gham,
alam, and dard, each carrying a slightly different semantic
shade. Example:

Ghamdin ko‘ngul xarob erur, darddin tanim  zaif,
Alam yukin ko‘tarurmen, ammo fig‘onim yoq.

In this couplet, gham (sorrow), dard (pain), and alam
(anguish) function as near-synonyms but contribute different
emotional intensities. Their combined use deepens the
psychological portrayal of the lyrical subject. Similarly, Babur
frequently varies verbs of perception and movement to
maintain poetic dynamism. Instead of repeating a single verb,
he alternates between synonymous forms, enhancing rhythmic
and semantic variety.

Lexical Diversity in Baburnama

In Baburnama, lexical diversity serves narrative clarity and
descriptive precision. Babur often uses synonymy to depict
landscapes, political events, and personal experiences. For
example, when describing battles or conflicts, he alternates
between words meaning “fight” or “struggle,” each highlighting a
different aspect of the event. Example:

Bu yerda jang bo‘ldi, muhoraba shiddatli kechdi, urush uzoq
davom etdli.

The use of jang, muhoraba, and urush—all referring to
conflict—creates narrative richness and prevents monotony. Each
term emphasizes a particular dimension: immediacy, intensity, or
duration.

Lexical diversity is also evident in Babur’s descriptions
of nature. He employs a wide range of synonyms for beauty,
color, and movement, reflecting both observational accuracy
and aesthetic sensitivity. This lexical variation strengthens the
descriptive power of the text and enhances reader engagement.

Synonymy in Babur’s works performs several key functions:

Synonymy Function

Description / Stylistic Role in Babur’s Works

Avoidance of
repetition

Repetitive lexical units are replaced with synonyms to ensure textual fluency, elegance, and

aesthetic balance.

Semantic nuance

Synonyms are used to convey subtle emotional shades and fine conceptual distinctions within
poetic and narrative contexts.

Stylistic emphasis

Key ideas are reinforced through lexical variation, increasing expressive and rhetorical impact.

Narrative precision

Word choice is carefully adapted to genre, context, and communicative purpose, ensuring
accuracy and clarity of narration.

These functions demonstrate that Babur’s synonym usage is
not accidental but reflects a high level of linguistic awareness and
artistic intention.

Discussion

The analysis confirms that synonymy and lexical diversity
are central features of Babur’s literary style. His ability to select
contextually appropriate synonyms contributes to both poetic
expressiveness and narrative clarity. Unlike mechanical variation,
Babur’s lexical choices are semantically motivated and stylistically
controlled.

From a broader perspective, Babur’s lexical richness
illustrates the expressive potential of classical Turkic language.
His works demonstrate how synonymy can serve as a bridge
between emotional depth and intellectual clarity. This supports
the view that classical texts offer valuable material for studying
advanced lexical competence and stylistic refinement.

Conclusion

This study has explored synonymy and lexical diversity
in Zahiriddin Muhammad Babur’s literary works, revealing
their crucial role in shaping his poetic and prose style.
Babur’s deliberate use of synonymous lexical units enhances
expressiveness, avoids repetition, and conveys nuanced meaning
across different genres.

The findings highlight Babur’s contribution to the
development of classical Turkic literary language and underscore
the importance of lexical-semantic analysis in literary studies.
Future research may extend this analysis through quantitative
corpus-based methods or comparative studies with other
classical poets to further illuminate patterns of lexical diversity
in Turkic literature.
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TEACHING UNIVERSITY STUDENTS EFFICIENTLY:
PRINCIPLES AND STRATEGIES FOR HIGHER EDUCATION

Annotation: instructing university students markedly contrasts with teaching school children due to differencesin learnerindependence,
motivation levels, cognitive maturity, and educational goals. This article explores the foundations of effective teaching at the university
level, evaluates research-supported strategies, and suggests practical approaches to improve student involvement and academic success.
The conversation emphasizes the significance of active learning, student-centered methodologies, the incorporation of technology, and
the connection to real-world applications in promoting profound learning. The analysis relies on current pedagogical research to create a
framework for successful teaching in higher education.

Key words: higher education, university teaching, active learning, student-centered approach, instructional strategies

AHHOTaLMA: NpenoAaBaHue CTyAeHTaM YHUBEPCUTETA CyLLeCTBEHHO OT/IMYAeTCA OT 06yYeHUs LUKOJIbHUKOB BCAEACTBUE PA3/IMUUiL
B YPOBHE CaMOCTOATE/IbHOCTU O6Y4aloLLMXCA, MOTUBALMM, KOTHUTUBHOW 3pesiocTM M obpa3oBaTenbHbiX Uenax. B AaHHOM cTaTbe
paccmaTtpuBatoTca 0CHOBbI 3bdEKTUBHOIO NpenoAaBaHus B BbICLUEN LWKO/Ie, aHAaAU3UPYIOTCA CTPATernu, NOATBEPMHKAEHHbBIE HAYYHbIMU
UCCNeA0BaHUAMM, 3 TaKKe NPeanaraloTca MpaKkTUYecKne noaxodbl K MOBbILEHWIO BOBNEYEHHOCTU CTYAEHTOB M MX aKagemuyeckomn
ycneBaemoct. Ocoboe BHMMaHWe yAenserca 3HaYMMOCTU aKTUBHOTO O6y4YeHWs, CTYAEHTOLEHTPUPOBAHHbIX METOAMK, UHTerpaumm
TEXHONOMUI U CBA3U 0by4YeHWs C peanbHbIMU XKU3HEHHbIMM CUTyauMaMK Ana GOpMUpPOBaHMA F1y6OKOro YCBOEHUA 3HAHWNA. AHanu3
OonupaeTcsi Ha COBPEMEHHble MNeAarorMyeckMe WCCAeAOoBaHWA WM HanpaBAeH Ha CO34aHWe KOHLenTyasbHOW OCHOBbI YCMELWHOro
npenofaBaHusA B BbicLieM 06pa3oBaHUM.

KnioueBble cnoBa: svicwee obpazosaHue, yHuUsepcumemckoe npernodasaHue, aKmusHoe obyyeHue, cmydeHmoyueHmpuposaHHsili
nooxo0, cmpameauu oby4yeHus

Annotatsiya: universitet talabalari bilan dars o‘tish maktab o‘quvchilarini o‘gitishdan sezilarli darajada farq qgiladi, chunki ular mustaqillik
darajasi, motivatsiyasi, kognitiv yetukligi va ta’lim magsadlari bilan ajralib turadi. Ushbu magqolada oliy ta’limda samarali o‘gitishning
asoslari yoritiladi, ilmiy tadgigotlar bilan tasdiglangan strategiyalar tahlil gilinadi hamda talabalar faolligi va akademik muvaffagiyatini
oshirishga garatilgan amaliy yondashuvlar taklif etiladi. Tadgigotda chuqur o‘rganishni rivojlantirishda faol o‘gitish, talaba markazli
metodlar, texnologiyalardan foydalanish va real hayot bilan bog‘lashning ahamiyati alohida ta’kidlanadi. Tahlil zamonaviy pedagogik

tadgiqotlarga asoslanib, oliy ta’limda muvaffagiyatli o‘qitish uchun konseptual asos yaratadi.
Kalit so‘zlar: oliy ta’lim, universitetda o‘gitish, faol o‘gitish, talaba markazli yondashuv, o‘qitish strategiyalari

University teaching necessitates a different approach
compared to primary and secondary education. While
students in schools often depend on instructor-led teaching
and structured support, university learners are encouraged
to pursue independent study, utilize critical thinking abilities,
and take charge of their own academic advancement (Biggs &
Tang, 2011). This article aims to investigate teaching strategies
that enhance effectiveness in higher education, facilitating
both knowledge acquisition and the cultivation of transferable
skills.

The transition from secondary to higher education represents
a significant shift in educational philosophy and structure. The
teaching environment in universities differs from that in schools
in various ways, primarily due to the focus on preparing students
for specialized fields and independent scholarship.

The teaching environment in universities differs
fundamentally from that in schools, primarily in its emphasis
on student independence and motivation. In higher education,
instructors shift from being primary conveyors of information
to serving as guides, a role necessitated by the expectation
that university students are more adept at overseeing their
own learning. This focus on learner autonomy is often paired
with a different motivational landscape, where engagement
is frequently driven by intrinsic career aspirations rather

than external curriculum obligations, although this can vary
significantly among individuals.

Furthermore, the structure and expectations of university
instruction require adaptable teaching strategies. The physical
and pedagogical format often involves a mix of large lecture halls,
seminars, and workshops, demanding flexibility in approach. This
structural diversity is mirrored in assessment methods, which
move beyond memorization to prioritize the evaluation of critical
thinking, analysis, and independent research skills, reflecting the
advanced intellectual goals of a university education.

These distinctions require a shift in teaching strategies toward
methods that encourage autonomy, intellectual involvement,
and practical application, such as project-based learning where
students direct their own inquiries. Redirecting attention from
teacher-led instruction to student participation enhances deeper
learning through techniques like think-pair-share discussions
that prioritize active engagement. This approach is grounded
in constructivist theories, which posit that learners build
understanding through engagement with content, peers, and
educators, as seen in collaborative science labs where knowledge
is constructed socially. Consequently, active learning strategies,
including problem-based learning, case studies, and debates,
have proven to enhance retention and comprehension more
effectively than traditional lectures; for instance, a history debate
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requires students to research and analyse multiple perspectives,
solidifying their grasp of the material. Ultimately, connecting
academic subjects to real-life situations, like applying geometry
to design a community garden, boosts motivation and fosters
meaningful learning experiences by demonstrating the tangible
relevance of classroom knowledge. (Kember, Ho, & Hong, 2008).

Higher education must prioritize higher-order thinking to
prepare graduates for complex modern careers, which is why
it should focus on developing skills in analysis, synthesis, and
evaluation. For example, moving beyond memorization to tasks
like comparing theories or designing original projects cultivates
these crucial abilities. This can be accomplished through the use
of open-ended questions, research tasks, and peer assessment,
where students learn to critique and build upon each other’s
work.

Moving away from the passive reception of information
in lectures, the flipped classroom model reallocates time for
active application. In this model, students review instructional
material before attending class, allowing class time to be spent
on collaborative problem-solving and discussions. Research
indicates it is effective in enhancing understanding and student
satisfaction (Bishop & Verleger, 2013), as it creates a dynamic
learning environment where instructors can provide targeted,
real-time support.

Given that many real-world problems are solved in teams,
educational methods must mirror this collaborative reality.
Collaborative learning and peer instruction promote effective
communication, improve problem-solving skills, and encourage
collective accountability for education (Johnson, Johnson, &
Smith, 2014). Techniques such as structured group projects
or “think-pair-share” exercises transform the classroom into a
community of learners.

To combat disengagement and cater to diverse learning
preferences, educators are increasingly integrating interactive
digital tools. Digital technologies like learning management
systems, interactive quizzes, and virtual simulations increase
accessibility and student involvement (Garrison & Vaughan,
2008). For instance, a virtual lab simulation allows students to
conduct experiments remotely, while instant quiz feedback helps
them identify knowledge gaps immediately.

Evaluation techniques should extend beyond standard
exams to incorporate presentations, portfolios, and hands-on
projects, which more accurately showcase students’ abilities and

learning progress. Regard students as junior colleagues instead
of subordinates fosters respect, motivation, and a sense of
professional identity.

Successful management in university environments entails
establishing clear academic standards, promoting professional
conduct, and striking a balance between academic challenge
and support. Unlike in school environments, disciplinary actions
are less emphasized; instead, the focus is on self-regulation and
mutual respect.

To ensure teaching methods remain relevant and effective,
a commitment to continuous improvement is essential. Ongoing
enhancement of university teaching depends on actively seeking
out and integrating multiple sources of insight. This systematic
approach moves beyond intuition to create a responsive learning
environment.

Student Feedback - as the direct recipients of instruction,
students provide the most immediate insight into what is or isn’t
working in the classroom. Structured surveys and casual check-
ins can uncover areas needing improvement, such as clarifying
an ambiguous assignment or adjusting the pace of a course,
allowing for timely and impactful adjustments.

Learning Analytics - in an increasingly digital learning
environment, data offers a powerful lens to understand student
engagement and challenges. Insights from online platforms can
guide interventions; for example, an analytics dashboard might
reveal that a majority of students repeatedly re-watch a specific
lecture segment, signaling a need to reteach that complex
concept in a new way.

Reflective Practice - excellent teaching is not a static
achievement but a developing skill that requires deliberate
cultivation. Consistent self-assessment and peer evaluation aid
in professional development, whether through maintaining a
teaching journal to critique one’s own lesson flow or through
collaborative peer observations that provide supportive,
constructive criticism.

In order to teach university students effectively, it is essential
to transition from conventional, teacher-focused teaching
methods to approaches that emphasize student engagement,
critical analysis, and self-direction. By incorporating active
learning, pertinent subject matter, and contemporary technology,
instructors can foster an atmosphere that equips students for
both academic achievement and their future professional and
personal development.
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MODERN APPROACHES TO TEACHING ENGLISH AS A
FOREIGN LANGUAGE IN UZBEKISTAN’S HIGHER EDUCATION
INSTITUTIONS CHALLENGES AND EFFECTIVE STRATEGIES

Annotation: this article examines modern EFL teaching approaches in Uzbekistan’s higher education, focusing on
communicative and task-based methods. It identifies key challenges such as large classes and limited resources. The study
proposes practical, context-based strategies to enhance English proficiency in technical universities.
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AHHOTaUMA: B CTaTbe PACCMATPUBAKOTCA COBPEMEHHble NoAXOoA4bl K MpenoAaBaHuIo QHIIMCKOTO s3blKa B By3aXx
Y36eKuncTtaHa, ¢ AKLUEHTOM Ha KOMMYHMKATMBHble M 3aJadvHble meToApbl- BblaeneHbl OCHOBHble I'IpO6J'I€MbI, TaKUe Kak
6onbne rpynnbl U OrpaHMYeHHble pecypcbl- MNpeanaraloTca NpakTUYecKme cTpaTernm, aganTMpPoBaHHbIe K KOHTEKCTY, ANA
NoBblWEHNA YPOBHA AHIIMNCKOTO B TEXHUYECKUX YHUBEPCUTETAX.

KnioueBble cnosa: npenodasaHue aHenulicKko2o A3bIKa, cospemMeHHble Memodb/, ebicwee O6p03080HU€, .V36EKUCIT70H,

KOMMYHUKGMuUBHAA KOMIemeHUuUA.

Annotatsiya: mazkur magolada O‘zbekiston oliy ta’lim muassasalarida ingliz tilini xorijiy til sifatida o‘gitishda zamonaviy
yondashuvlar tahlil gilinadi. Unda kommunikativ va topshirigga asoslangan ta’lim hamda til ko‘nikmalarini integratsiyalashgan
holda o‘gitish masalalari yoritiladi. Shuningdek, katta guruhlar, cheklangan resurslar va an’anaviy usullar kabi muammolar
ko‘rib chiqilib, texnik universitetlarda ingliz tili samaradorligini oshirish bo‘yicha amaliy tavsiyalar beriladi.

Kalit so‘zlar: ingliz tilini o‘gitish, zamonaviy metodlar, oliy ta’lim, O‘zbekiston, kommunikativ kompetensiya

Introduction

In the era of globalization and digital transformation,
proficiency in English has become essential for Uzbek
students, particularly in information technologies and
technical fields. The Republic of Uzbekistan has prioritized
foreign language education through presidential decrees
and initiatives such as the “English for Uzbekistan”
program, aiming to elevate national English proficiency
levels and integrate international standards into curricula.

Higher education institutions, including technical
universities, play a pivotal role in preparing specialists
capable of participating in global academic and professional
environments. However, traditional teacher-centered
methods, inherited from Soviet-era education, often
limit students’” communicative skills. Modern approaches
emphasize student-centered, interactive, and practical
language use. This article analyzes the application of these
methods in Uzbekistan’s EFL context, identifies barriers,
and suggests feasible solutions.

Literature Review

Recent research on EFL in Uzbekistan highlights a shift
toward communicative and task-oriented pedagogies.
Studies indicate that Communicative Language Teaching

(CLT) promotes real-life interaction but facesimplementation
hurdles due to cultural and institutional factors.

Task-Based Language Teaching (TBLT) has shown
promise in ESP (English for Specific Purposes) groups,
fostering authentic language use through meaningful tasks.
Integrated approaches combining skills (reading, listening,
speaking, and writing) improve overall competence,
especially when supported by technology.

Challenges include large classes (often 25-30+
students), resource shortages in rural/regional branches,
teacher training gaps, and L1 (Uzbek/Russian) interference
in pronunciation and grammar. Despite reforms, many
instructors rely on grammar-translation due to exam-
oriented curricula.

Modern Approaches in EFL Teaching

1. Communicative Language Teaching (CLT) CLT
prioritizes fluency and interaction over accuracy. In
Uzbek universities, activities like role-plays, discussions,
and information gaps encourage speaking. Benefits
include improved confidence and real-world applicability.
However, large classes and exam pressure often reduce
its use. Adapted CLT—short pair/group work—proves
effective in technical contexts.
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2. Task-Based Language Teaching (TBLT) TBLT organizes
lessons around tasks mirroring professional scenarios
(e.g., IT project discussions, technical presentations).

Pre-task (introduction), task cycle (performance/
report), and post-task (language focus) stages balance
meaning and form. In Uzbekistan, TBLT suits ESP courses
but requires teacher preparation to manage diverse
proficiency levels.

3. Integrated and Technology-Enhanced Approaches
Modern curricula integrate four skills with multimedia
(videos, apps, online platforms). Blended learning
combines classroom interaction with digital tools for
autonomous practice. In technical universities, content-
based instruction (CBI) links English to IT subjects,
enhancing motivation.

Challenges in Implementation

Large Class Sizes and Heterogeneous Groups: individual
feedback is difficult.

Limited Resources: insufficient authentic materials,
outdated equipment in branches.

Teacher Preparedness: many instructors lack CLT/TBLT
training.

Assessment Orientation: focus on grammar tests
discourages communicative activities.

Linguistic Interference: Uzbek phonology affects
pronunciation (e.g., /8/, /8/ sounds).

Proposed Strategies

1. Professional Development: regular workshops on
CLT/TBLT, collaboration with international organizations.

2. Contextual Adaptation: use localized tasks
incorporating Uzbek culture/IT themes.

3. Technology Integration: free platforms (Duolingo,
Zoom, Google Classroom) for practice.

4. Small-Group Techniques: rotate roles in large classes
for interaction.

5. Assessment Reform: include oral projects, portfolios
alongside tests.

Pedagogical Implications for Technical Universities in
Uzbekistan

The findings discussed in this article have important
pedagogical implications for higher education institutions
in Uzbekistan, particularly technical universities where
English is taught as a tool for professional communication
rather than purely academic purposes. In such contexts,
English functions as a medium for accessing global
knowledge, participating in international projects, and
developing professional competencies in fields such as
information technology, engineering, and applied sciences.

First, the shift from teacher-centered to learner-
centered instruction requires a redefinition of the teacher’s
role. In communicative and task-based classrooms,
instructors act as facilitators, organizers, and feedback
providers rather than sole sources of knowledge. This
transition may initially be challenging for both teachers
and students who are accustomed to traditional lecture-
based methods. Therefore, gradual implementation of
interactive techniques—such as short discussions, guided
role-plays and problem-solving tasks—is recommended to
ensure smoother adaptation.

Second, curriculum designers in technical universities
should align EFL syllabi with students’ professional
needs. English for Specific Purposes (ESP) courses should
incorporate authentic materials, including technical manuals,
research abstracts, project documentation, and conference
presentations. When students see a direct connection
between English learning and their future careers, motivation
and engagement increase significantly. Task-based projects,
such as designing an IT solution, presenting a technical
proposal, or simulating workplace meetings, allow learners
to apply language skills in realistic contexts.

Conclusion
Modern EFL approaches offer significant potential to elevate English proficiency in Uzbekistan’s higher education. Success
depends on adapting global methods to local realities through targeted training, resource enhancement, and policy support.
Technical universities like TUIT Samarkand Branch can lead by piloting integrated, task-based programs. Future research
should evaluate long-term impacts on student outcomes and employability.
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Annotation: the article examines the integration of Information Technology (IT) in English for Specific Purposes
(ESP) education for non-philological students. It highlights the use of Learning Management Systems (LMS) like Moodle
and Blackboard to deliver specialized content, such as technical reading exercises and industry-specific vocabulary
tests. The piece also discusses the role of virtual classrooms and online simulations in providing flexible, context-rich
environments that enhance language skills, particularly in fields like medical English.
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AHHOTALMA: B CTaTbe PAaCCMATPMBAETCA MHTEMPALMA MHOOPMALMOHHBIX TeXHOooTUI (UT) B 0byYeHme aHIIMIACKOMY
A3bIKY AN5 cneuunanbHbix uenen (ESP) ans cryaeHToB-Hedunonoros. B Hell nogyepKmMBaeTcs UCNOIb30BaHME CUCTEM
ynpasnieHua obydeHnem (LMS), Takmx kak Moodle n Blackboard, ans npepoctaBneHua crneumain3nMpoBaHHOro
KOHTEHTa, TAKOTO KaK TEXHUYECKME yNpPaXKHEHMA MO YTEHWIO N OTPAC/IEBbIE TECTbI HA CI0OBAPHbIN 3anac. B cTaTbe TakkKe
obcyKaaeTca poab BUPTYasbHbIX KNAACCOB M OHNAWH-CUMYAAUMIA B MPELOCTaBAEHUU TMOKUX, KOHTEKCTHO-HoraTbIx
cpen, KoTopble yNy4LlakoT A3bIKOBblEe HaBblKM, 0COHBEHHO B TaKMX 061aCTAX, KaK MeAULUNHCKUIA aHIUACKUNA.

KnioueBble cnoBa: uHopMayuoHHsle mexHonoauu (UT.), aHenulickuli 014 cneyuansHeix yenell (ESP), cmydeHmebi-
Heghunonoau

Annotatsiya: magolada filolog bo’Imagan talabalar uchun Ingliz tilida maxsus magsadlarda (ESP) ta’lim bo’yicha
axborot texnologiyalari (IT) integratsiyasi ko’rib chigiladi. U texnik o‘gish mashglari va sohaga oid lug‘at testlari kabi
maxsus tarkibni tagdim etish uchun Moodle va Blackboard kabi ta’limni boshgarish tizimlaridan (LMS) foydalanishni
ta’kidlaydi. Maqolada, aynigsa, tibbiy ingliz tili kabi sohalarda til ko’nikmalarini yaxshilaydigan moslashuvchan,
kontekstga boy mubhitlarni ta’minlashda virtual sinflar va onlayn simulyatsiyalarning roli muhokama gilinadi. Bundan
tashgari, maqolada IT vositalari, jumladan, o‘yinlashtirilgan o‘quv platformalari va hamkorlik ilovalari talabalarning
motivatsiyasi va faolligini ganday oshirishi hagida so‘z boradi.

Kalit so’zlar: axborot texnologiyalari (IT), maxsus magsadlar uchun ingliz tili (ESP), filologik bo’Imagan talabalar

Introduction

The way that languages, particularly English, are
taught around the world has drastically changed as a
result of the incorporation of information technologies
(IT) in education. Being the universal language of the
world, English is crucial for students studying philology
as well as non-philological subjects like engineering,
medicine, and the natural sciences. These learners need
proficiency in English that is in line with their academic
and professional objectives because they are frequently
motivated by the demands of their particular fields.
IT provides cutting-edge approaches in the digital age
that address these particular requirements, improving
accessibility, interactivity, and usefulness in the teaching
and learning processes. Teachers are increasingly
using IT technologies to improve language training for

students who are not philological scholars as the area of
education continues to develop. This page examines the
many approaches and technology used in this situation,
along with the studies that attest to their efficacy.

Main Part

The Role of Information Technology in Language
Teaching

Over the past few decades, IT has played an
increasingly larger role in language instruction.
According to Warschauer (2004), technology has an
impact on language learning and instruction as well
as communication. Through interactive exercises,
simulations, and instantaneous feedback systems, he
argues, instructors may build environments in which
students take partin their own education with the use of
digital resources. One of the most well-known instances
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of how IT has revolutionized language instruction is
Computer-Assisted Language Learning (CALL). According
to Chapelle (2001), CALL is any method where a student
utilizes a computer for learning a language, either as the
main form of instruction or as an additional tool to it.
Students have access to multimedia materials, online
platforms, and the acquisition of languages programs
using CALL. These resources offer tailored learning
paths, a variety of exercises that accommodate different
types of learning, and flexible educational paths. The
accessibility of internet tools and resources enables
students to gain experience on their own as well.
Learning English vocabulary as well as grammar may be
made interesting and frequently augmented with the
use of apps like Duolingo, Babbel, and Memrise. These
apps support self-directed learning, which is important
for non-philological students who have to juggle their
language studies with other academic obligations,
according to a research by Godwin-Jones (2011).

Improving  IT-Based  Specialized Language
Proficiency

The requirement for specialist language education,
sometimes known as English for Specific Purposes
(ESP), is one of the main obstacles in teaching English to
non-philological pupils. ESP, as opposed to basic English,
concentrates on fostering the linguistic abilities required
for academic or professional settings. Hutchinson and
Waters (1987) define ESP as a method to education
that is driven by the requirements of the students
rather than a certain language or set of procedures.
For example, writing research papers in English or
doing technical instructions may be prerequisites for
students in engineering. Conversely, medical students
must be conversant in medical jargon and possess clear
communication skills when interacting with patients or
foreign colleagues. IT is essential to the effective delivery
of this kind of material. According to Dudley-Evans and
St. John (1998), ESP can be extremely effective if it is
backed with online resources for language acquisition
that are relevant to the topic matter.

IT Tools for ESP Instruction

Delivering ESP to kids who are not philological has
been successful with a number of IT solutions. For
practice of languages and exchange, domain- particular
applications like Tandem can pair students with native
speakers in their particular field of studies. This gives
individuals exposure to words relevant to their area in
a natural setting and enhances their general skills in

communicating. Universities are increasingly creating
courses especially for non-philological students using
Learning Management Systems (LMS) like Moodle and
Blackboard in addition to applications. With the help of
these platforms, educators can incorporate discussion
boards, interactive tests, multimedia content, and text-
based materials to enhance specialized learning. For
example, technical reading comprehension exercises,
industry-specific vocabulary tests, and writing
assignments related to technical report writing could all
be included in an engineering student’s Moodle-based
ESP course.

The Function of Online Simulations and Virtual
Classrooms

The virtual classroom is another IT tool that has
become more and more popular in ESP instruction.
Students can access recorded lectures, participate in live
conversations, and interact with interactive materials
in a flexible learning environment provided by virtual
classrooms. According to Salaberry (2001), virtual
classrooms give studentsthe chanceto practice language
skills in a context, bridging the gap between traditional
and digital learning approaches. Furthermore, online
simulations have shown exceptional efficacy in medical
English instruction. For instance, medical students can
practice English-language simulations of real-world
medical situations using platforms like Body Interact and
SimTutor. In addition to helping them practice certain
vocabulary, this teaches kids how to think and react
in English under pressure. According to Evans (2013),
simulations give students a risk-free, secure setting
in which to use their language abilities in real-world
situations, significantly boosting their competence and
confidence.

IT and Motivation of Students in Non-Philological
Fields

Learning English is frequently viewed by non-
philological students as a side project in relation to
their primary academic pursuits. As a result, staying
motivated can be difficult. However, by making the
learning process more dynamic and interesting, IT has
been demonstrated to dramatically raise engagement
levels. In his discussion of the importance of motivation
in language learning, Dornyei (2001) points out
that students are more inclined to stick with the
learning process if they perceive the value of English
in their academic or professional lives. One of the
most important ways teachers may increase student
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motivation is by gamifying language learning, which is
made feasible by IT tools. According to Kapp (2012),
gamification is the process of introducing components
of game design, such leaderboards, badges, and points,
into non-gaming environments to make them more
interesting. These components are used by language
learning websites such as Kahoot, Quizlet, and Duolingo
to promote engagement and persistence among
students. By enabling students to compete with one
another or with themselves, these platforms make
learning more engaging and fun. Additionally, student
collaboration has been promoted via the usage of social
media and teamwork tools like Microsoft Teams, Slack,
and Google Docs. Group projects in these settings give
students the chance to work on topics related to their
subjects while also honing their English. In addition
to improving language acquisition, this cooperative
method develops communication and teamwork
abilities, which are critical in job settings.

Realistic Aspects of Using IT in English Instruction

Although there are many advantages to using IT
to teach English to students who are not philologists,
its implementation necessitates careful planning.
Teachers must receive training in both the technical
aspects of the instruments they will be using and the
language-teaching approaches. As noted by Levy
(1997), incorporating CALL and other digital tools
into language instruction necessitates a new set of
pedagogical abilities. It’s also critical to keep in mind

that not every student may have equal access to the
required technologies. The digital divide is brought up
by Selwyn (2011), who points out that unequal access to
technology might make educational disparities worse.
Therefore, whether through resources offered by the
university or outside financing options, institutions
must guarantee that all students have access to the
necessary IT tools and support.

Conclusion

There is a great chance to improve learning
outcomes when information technology is used into
English language instruction for students who are not
philologists. Students have access to a multitude of
materials that address their individual language needs
through platforms including CALL, online simulations,
virtual classrooms, and mobile learning. IT also
makes it possible for more individualized, dynamic,
and interesting learning experiences—all of which
are critical for sustaining student motivation and
encouraging self-directed learning. IT plays a critical
role in developing successful ESP courses, which are
essential for students who are not philologists, according
to research by academics like Chapelle, Hutchinson,
and Waters. To keep their teaching methods current
and effective, educators need to stay up to date on the
newest technologies and approaches as IT continues
to develop. By doing this, they will give students the
English language proficiency they need to excel in both
their academic and professional endeavors.
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SOBIR O‘NAR IJODI VA UNGA DOIR ADABIY
TANQIDIY-QARASHLAR

o

Annotatsiya: o‘zbek milliy adabiyotida 70-80-yillar adabiy avlodi alohida ajralib turadi. Adabiy tangidchilar va
adabiyotshunoslar bu avlod vakillari ijodini ayricha e’tirof etadilar: “g‘oyaga ishonchning barbod bo‘lishi va tub
ijtimoiy o‘zgarishlar (jumladan, istiglol) zaruratining his etilishi bilan bog‘liq ijtimoiy kayfiyat 70-yillar avlodining
g‘oyaviy-estetik mavgeyini belgilagan”. Hagigatan, bu davr adabiyotida mavjud tuzum siyosatining yemirilib
borishi bo‘y ko‘rsata boshladi. Bir qarashda, bu davr vakillari ijodining yuzaga kelishi tabiiy va asoslidek.

Kalit so‘zlar: Sobir O‘nar, adabiyot, detal, gissa, hikoya, obraz, 70-avlod.

Annotation: in Uzbek national literature, the literary generation of the 1970s—1980s stands out distinctly.
Literary critics and scholars give special recognition to the works of this generations representatives: “The collapse
of faith in ideology and the awareness of the necessity for fundamental social changes (including independence)
determined the ideological and aesthetic position of the generation of the 1970s.” Indeed, in the literature of
this period, signs of the gradual erosion of the existing political system began to emerge. At first glance, the
emergence of the works of representatives of this period appears natural and well-grounded.

Key words: Sobir O‘nar, literature, detail, novella, short story, image, 70s generation.

AHHOTauMA: B Y30EKCKOM HaLMOHA/NbHOW NUTepaType AnTepaTypHoe nokosieHne 70—-80-x rofoB 3aHMMaeT
ocoboe mecTo. JluTepaTypHble KPUTUKM U NnUTepaTypoBedbl 0cob0 OTMeuyaloT TBOPYECTBO NpencTaBuUTenei
3TOro NnokoJsieHusA: «KpyLleHne Bepbl B MAEK U OCO3HAHME HEOBXOAMMOCTN KOPEHHbIX COLMAbHbBIX U3MEHEH U
(B TOM unMcne He3aBMCMMOCTWU) OMpenennIv WUAENHO-ICTETUYECKYHD MO3ULMIO MoKoseHusa 70-x rogos».
[elicTBUTeNbHO, B /IMTepaType 3TOro nepuoga Havanu MNpoABAATbCA MPU3HAKM MOCTENEHHOro paspylleHus
MOJIMTUKM CyLLeCTBylOLWero cTpos. Ha nepsbiii B3rnag, NosB/AeHME TBOpYeCTBa MpeacTaBuTesniell JaHHOro
nepuoa npeacTaBanaeTca ecTeCTBEHHbIM Y 3aKOHOMEPHbIM.

Kniouesble cnosa: Sobir O‘nar, numepamypa, demarns, Nnosecms, pacckas, obpas, nokoneHue 70-x.

1 Hamdam U. Yangi avlod ovozi (suhbat) // Sharq yulduzi. 2013. — Nel. 117-bet.

Ma’lumki, 60-70-yillar adabiyotida yoshlar 70-yillar oxiri 80-yillar boshlarida esa jamiyatda

hayotini aks ettirgan asarlar ortib bordi. Yoshlarning
sobiqg sotsialistik g‘oyalarni amalga oshirish yo‘lidagi
“gahramonliklar”i aks ettirildi. Bu davrda faol ijod
gilgan Odil Yoqubov, Pirimqul Qodirov, O‘lmas
Umarbekov, O‘tkir Hoshimov, Shukur Xolmirzayev
kabi aksar nosirlarimiz ijodida yoshlar obrazi va
ularning jamiyatdagi o‘rni masalasi yetakchi o‘ringa
ega bo’ldi. Jumladan, “Yayra institutga kirmoqchi”,
“Erk”, “Qadrim”, “Tengdoshlar”, “Qanot juft bo‘ladi”,
“Billur gandillar”, “Damir Usmonovning ikki bahori”,
“Sevgim, sevgilim”, “Yoz yomg'iri”, “O‘n sakkizga
kirmagan kim bor?” kabi o‘nlab asarlar yuqoridagi
fikrlarimizga dalil bo‘la oladi.

“oshkoralik davri” sezilarli darajada yuzaga chiqdi.
Bu o‘zgarishlar badiiy adabiyotda yanada teranroq
bo‘y ko‘rsatdi. Yaratilgan asarlarda yangicha tafakkur
tarziga ega bo’‘lgan obrazlarga duch kelamiz. Mazkur
yangi tipdagi obrazlar esa, avvalo, ularning mualliflari
bo‘lgan ijodkorlarning ijtimoiy-estetik garashlarini
badiiy aks yettirish bilan uzviy bog’liqdir.

70-80-yillar adabiy avlodi deya nom olgan
M.M.Do’st, T.Murod, X.Sultonov, E.A’zam, Ahmad
A’zam kabi nosirlar adabiyotga yangicha ohang
va joziba olib kirdi. M.M.Do’st va E.A’zam ijodida
vogelikka munosabatda kinoyaviylik, T.Murod
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ijodidagi milliy ohanglarga boy do‘stona uslub,
X.Sulton asarlaridagi lirik ruh ustuvorligi bilan bir-
biridan farq qiladi.

O‘tgan asrning 80-90-yillarida esa bu adiblar
ortidan bir guruh nosirlarimiz yangi nafas, yangi fikr,
kerak bo‘lsa yangi ohanglar bilan gurullab adabiyotga
kirib kelishdi. Bular Nazar Eshonqul, Lugmon Bo‘rixon,
Shoyim Bo‘taev, Qo‘chqor Norqgobil, Isajon Sulton,
Ulug‘bek Hamdam, Abdugayum Yo‘ldosh, Zulfiya
Qurolboy qizi, Ismoil Shomurodov kabi yozuvchilar
orasida Sobir O'narni alohida e’tirof etish lozim.

Bu nosirlar ichida Sobir O‘nar ijodi oz uslubi va
ohangi bilan alohidalik kasb yetadi. Adib ijodida
realizmning keng imkoniyatlari, sergatlamligi yaqqgol
namoyon bo‘ladi. Uning ijodida xalg og‘zaki ijodi
badiiy shartlilik vositalari ko‘rinishlari, sehrli realizm
unsurlari seziladi.

Sobir O‘nar 1980-yillarning o‘rtalarida iste’dodli
yozuvchi sifatida tanildi. Uning ilk hikoyasi -
“Yigitlardan biri” 1985-yilda “Yoshlik” jurnalida
e’lon qilingan. 1989-yilda “Orzuga to‘la gishlog”
nomli birinchi kitobi (“Yulduzcha” nashriyoti)
bosilib chiggan bo‘lsa, ikkinchi hikoyalar va gissalar
to‘plami  “Ovloq adirlar bag‘rida” 1990-yilda
chop etilgan. “Chambilbelning oydalasi” (2006-
yil, “O‘zbekiston Milliy kutubxonasi” nashriyoti),
“Bibisora” (2011-yil, “O‘zbekiston” nashriyoti),
“Kunsuluvning sirli xatlari” (2021-yil, “G‘afur
G‘ulom nomidagi NMIU” nashriyoti), “Oldinda
yongan mayoq” (2020-yil, “Mashhur-press”
nashriyoti) kitoblari e’lon gilingan.

Bu asarlarda gishloq kishilari turmush tarzi, o‘y-
kechinmalarisodda, ta’sirchan bayon etilgan. Yozuvchi
gahramonlari fe’l-atvoriga xos xususiyatlarni aniq
timsollarda ko‘rsatadi. Tabiat manzaralarini yorgin
gavdalantiradi. “Shaffof manzil”, “Dunyo shundoq
tururmi?”, “Bibisora”, “Chambilbelning oydalasi”
gissalarida insonning ichki dunyosini, botiniy olamini
kengroq badiiy talgin etishga intiladi. Bu hagqida
tanigli adabiyotshunos, filolologiya fanlari doktori,
professor Sobir Mirvaliyev shunday yozgan edi:
“Sobir O’nar adabiyotimizning kenja avlodga mansub
adiblardan bo‘lib, o‘ziga xos ijodiy uslubga egadir.
Uning “Orzuga to‘la gishlog”, “Ovloq adirlar bag‘rida”
kabi asarlari keng jamoatchilik tomonidan ilig kutib
olingan. Mazkur hikoyalar to‘plamlari yosh ijodkor
uchun ta’sis etilgan Respublika Davlat mukofotiga
sazovor bo‘lgan.

Sobir O‘narning 1994-yili e’lon qilingan “Shaffof
manzil” qissasi jiddiy izlanishlar samarasi sifatida
maydonga kelgan. Qissada zamondosh yosh ziyolining
o‘y-kechmishi, gismatidagi tadrijiy o‘zgarishlar oxir-
ogibatda o‘zi bilan o‘zi yuzlashib, o‘zini-o‘zi tahlil
yetishi g‘ayritabiiy detallar yordamida ochib berilgan.

Sobir O‘narning “Kunsuluvning sirli xatlari”,
“Qora ota”, “Ofat”, “Qish kunlarining biri” hikoyalari
ham hayotga o’z garashlari, 0o’z munosabati bor
yozuvchining asarlari sifatida baholansa bo‘ladi”?.

Talabalik davridayoq respublikamizning turli
gazeta-jurnallarida hikoyalari chop etila boshlagandi.
1986-yilda “Yoshlik” jurnalida turkum hikoyalari
bosilgach, uni shu yiliyoq yoshlar jurnali tahririyatiga
ishga qabul qilishdi. 1989-yilda Sobir O‘narning
ilk kitobi — “Orzuga to‘la gishlog” nomli hikoyalar
to‘plami Cho‘lpon nashriyotida chop etilgach, shu yili
Yozuvchilar uyushmasi a’zoligiga gabul qilindi.

1990-yilda “Ovloq adirlar bag‘rida”, 1991-yilda
“Chashma” kitoblari dunyo yuzini ko‘rdi. Keyingi
yillarda u “Ingilob kechasi”, “Dunyo shundoq
tururmi?”, “Bibisora” kabi qissalarini e’lon qildi.
2006-yilda “Chambilbelning oydalasi”, 2011-yilda
“Bibisora” nomli qissa va hikoyalar to‘plami,
2016-yilda esa “Farishta”, “Kunsuluvning sirli xatlari”
(2021) hikoyalar, “Oldinda yongan mayoq” (2020)
kabi maqola va esselar to‘plamlari kitob holida chop
etilgan.

“Dunyo shundoqtururmi?”, “Bibisora” qgissalaritez
orada adabiy jamoatchilik e’tiborini qozondi. Qissalar
tanigli adib va munaqgidlar tomonidan munosib
baholandi. Bu asarlar hagida mashhur adiblar Odil
Yoqubov, Abdulla Oripov, Halima Xudoyberdiyeva,
adabiyotshunos olimlar —akademiklar M.Qo‘shjonov,
B.Nazarov, T.Mirzayev, professor-dotsentlar
Q.Yo‘ldoshev, Q.Qahramonov, U.Jo‘raqulov, |.Yoqubov,
T.Shermurodov, S.To‘laganova va boshgalar tagriz va
magolalari bilan xolis munosabatlarini bildirishgan.

Yosh adibning samarali mehnatlari zoe ketmadi.
Hali 30 yoshga to‘lmagan yosh ijodkor 90-yillarning
boshida respublika yoshlar mukofotining sovrindori
bo‘lgan edi. Bunday nufuzli davlat mukofotiga sanoqli
yosh galamkashlargina muvaffaq bo‘lgan.

Shuningdek, adabiyotshunos olimlardan
Qozogboy Yo‘ldosh, Qurdosh Qahramonov, Ulug‘bek
Hamdam, Sanobar To‘laganovalar adib ijodi hagida

2 S.Mirvaliyev. “O‘zbek adiblari: (XX asr adabiyoti)”. — T.: “Yozuvchi”
nashriyoti, 2000. 270-bet.
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gator magola, tagrizlar bitib, Sobir O‘nar badiiy
olamini aniq va lo‘nda ifodalaydi.

Sobir O‘nar o‘zini tarjimonlikda ham sinab ko‘rdi.
Xususan, qoragalpoq adibi X.Tojimurodovning “Ov
hangomalari” va turk yozuvchisi Bakir Yulduzning
“Karbalofojiasi” tarixiy gissasini2002-yilda “Cho‘lpon”
nashriyotida chop etilgan. Tarjimonlik sohasida o‘zini
sinab ko‘rgan Sobir O‘nar bu borada o‘zini to‘xtatishga
kuch topa oldi. U suhbatlarning birida shunday
deydi: “Qisqasi, tarjimachilik men uchun muntazam
ishga aylanmadi. Ko‘p yozuvchilarning hikoyalarini
tarjima qilib ko‘rganman. Tarjimaning foydali tomoni,
siz bilan bizga o‘xshab shaharda yashamagan, rus
tili muhitidan uzoq bo’lganlarga baribir birdaniga
singishib ketish giyin. Shu ma’noda, odamning so‘z
boyligi badiiy tarjimada yeng qo‘l keladi. Aynan o‘zing
gapirayotgan o‘zbek tilini gamrovli va o‘zbekcha
jaranglata bilish muhim o‘rin tutadi. Mohir tarjimonlar
bilan suhbatlashib, ulardan o‘rganishga intildim.
Nizom Komilov, G‘aybulla as-Salom kabi olimlardan
nazariy bilim oldim. Lekin Qodir Mirmuhammedoy,
Ibrohim G‘afurovlarning tarjima asarlarini o‘giganda,
odam baribir tan beradi»®.

Sobir O‘nar o‘zini nasrda barakali ijod qildi, bir-
biridan ajoyib hikoyalari adabiyotimizning nodir
mulkiga aylandi. Birin-ketin matbuot yuzini ko‘rgan
“Yigitlarning biri” (1985), “Qish kunlaridan biri”
(1985), “Kunsuluvning sirli xatlari” (1986), “Qora
chol” (1986), “O‘Imaydigan odam” (1986), “Qora
chol” (1986), “linko‘chadagi mushtipar” (1987),
“Alag‘dalik” (1987), “Xayrlashuv kuni” (1987), “Ofat”

3 “Yoshlik” jurnali, “Yaxshi asarlar yozishga intilish kerak...” (adabiy
suhbat), 2020-yil 11-12(351). 17-bet.

(1988), “Olishuv” (1988), “ljara” (1988), “Bir o‘larman
chavandoz” (1989), “Umidsizlik” (1990) hikoyalari
bilan kitobxonlar qgalbini zabt yetdi. Uning mustaqillik
davrida yaratilgan: “Yashil dunyo” (1991), “Intizor”
(1991), “Qush” (2000), “Tarvuz” (2001), “Aka-
ukalar” (2009), “Safura xolamning ertagi” (2008),
“Tegirmonchining bolasi” (2009), “Begona mehmon”
(2011), “Cho’l ortasidagi shiypon” (2014), “Minnat”
(2015), “Sarishtali odamlar” (2015), “Farishta”
(2015), “Qurbon o‘lam” (2016), “Yuk” (2017), “Sel”
(2019), “Ota makon” (2020), “Ota makon” (2020),
“Kun boshlandi” (2020), “Tush” (2022) kabi hikoyalari
uning yana bir bor yozuvchilik mahoratini namoyon
etdi.

“Sobir O'nar yozuvchi sifatida milliy
adabiyotimizda tamomila o‘ziga xos o‘ringa ega
edi. U mavzu va gahramon tanlash, personajlarning
nutqini individuallashtirish, asar vogealarini qurish,
asar syujetini tayin vyetish borasida hech kim
yurmagan yo‘ldan borishni yaxshi ko‘rardi. E'tibor
gilinsa, Sobirning biror asarida bosh gahramon
yetishmovchiliklardan xoli, har jihatdan namunali
odam sifatida tasvirlanmagan. Yozuvchi hikoya va
gissalari mavzu va muammo nuqtayi nazaridan
ham tamomila o‘ziga xos” deb unga ta’rif beradi
adabiyotshunos olim, professor Qozogboy Yo‘ldoshev.

Adibning ma’naviy va siyosiy fojia yumor bilan
uyg‘unlashib ketgan “Ingilob kechasi” qgissasi sovet
davri yoshlarining xilma-xil, ko‘p hollarda bir-biriga
zid ichki dunyosi, tutumlari esda goladigan yo‘sinda
betakror aks ettirilgan.
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STRUCTURAL ANALYSIS OF INTERROGATIVE STATEMENTS IN
RELIGIOUS TEXTS

Annotation: this article explores the structural features of interrogative statements in religious texts. It analyzes the main syntactic types

of questions, including yes/no, wh-, and rhetorical interrogatives, and examines their formal patterns such as inversion and parallelism.
The study shows that interrogative constructions in religious discourse often serve rhetorical, didactic, and evaluative functions rather than
simply requesting information. By combining structural and discourse analysis, the research demonstrates how question forms contribute
to meaning, cohesion, and theological emphasis in sacred texts.

Key words: interrogative statements, religious texts, syntactic types, yes/no questions, wh-questions, rhetorical questions, inversion,
parallelism.

AHHOTauuA: B JaHHOM cTaTbe PacCMaTpPUBAIOTCA CTPYKTYPHble OCOBEHHOCTM BOMPOCUTENbHBIX MPeAsIoKEHUN B PENUTMO3HbIX
TeKcTax. AHaM3UPYIOTCA OCHOBHbIE CUHTAaKCUYECKME TUMbI BONPOCOB 06LiMe, cneumanbHble (Wh-Bonpockl) U pUTOpUYEcKmE a TaKkKe UX
dopmanbHble NPU3HAKM, BK/IOYAsA MHBEPCUIO U Napanienmsm. MiccnesoBaHue NOKasblBAET, YTO B PE/IMTIMO3HOM AUCKYPCE BOMPOCUTENbHbIE
KOHCTPYKLMM YacTO BbINOJHAIOT He CTONIbKO GYHKLMIO 3anpoca MHGOPMALLMK, CKOIbKO PUTOPUYECKUE, ONLAKTUYECKME M OLLEHOYHbIEe
dYHKLUMKM. Ha OCHOBEe CTPYKTYPHOrO WM AUCKYPCMBHOIO aHa/iu3a [EeMOHCTPUPYEeTCA, Kak BonpocutesibHble GopmMbl cnocobcTBytoT
$GOPMUPOBAHUIO CMbICNA, CBA3HOCTU TEKCTA M TEOIOTMYECKOWN aKLLeHTyaL K.

KnioueBble cnoBa: sonpocumernsHele MpednoxeHus, peausuo3Hsle MeKkcmsl, CUHMaKcuyeckue munel, obujue gonpocsl (da/Hem),
creyuanbHele 80npocsl (Wh-80Mpocsl), pumopuvecKue 80Mpocsl, UHBePCUs, Napasnnenusm.

Annotatsiya: ushbu maqgolada diniy matnlardagi so‘roq gaplarning struktur xususiyatlari tahlil gilinadi. Tadgiqot doirasida ha/yo‘q
so‘roglari, maxsus (wh-) so‘roglar hamda ritorik so‘roq gaplarning sintaktik turlari va ularning shakliy belgilariga e’tibor garatiladi. Inversiya,
parallelizm kabi tuzilma vositalarining go‘llanishi ko‘rib chigiladi. Tahlil shuni ko‘rsatadiki, diniy diskursda so‘roq gaplar ko‘pincha oddiy
axborot so‘rash vazifasini emas, balki ritorik, didaktik va baholovchi funksiyalarni bajaradi. Struktur va diskursiv yondashuv asosida olib
borilgan tadgigot so‘roq shakllarining matn mazmuni, bog‘ligligi va teologik ta’kidni shakllantirishdagi rolini ochib beradi.

Kalit so‘zlar: sorog gaplar, diniy matnlar, sintaktik turlar, ha/yo‘q so‘roglari, maxsus (wh-) so‘roglar, ritorik so‘roglar, inversiya,

parallelism.

Interrogative constructions represent one of the most
significant syntactic categories in human language. Traditionally
associated with the function of requesting information,
interrogatives in literary and religious discourse frequently
perform broader pragmatic, stylistic, and theological functions.
In sacred texts such as the Bible and the Qur’an, interrogative
statements are not merely grammatical structures but powerful
rhetorical devices used to instruct, persuade, warn, emphasize,
and provoke reflection. Religious discourse is characterized by
elevated style, symbolic density, and communicative asymmetry
between the divine speaker and human audience (Crystal & Davy,
1969; Biber et al., 1999). Within this framework, interrogative
constructions acquire structural and pragmatic peculiarities that
distinguish them from everyday conversational questions.

For example: “Where art thou?” (Genesis 3:9, King James
Bible)

Structurally, this is a wh-interrogative. Pragmatically,
however, it does not function as a request for information but as
a theological and moral confrontation.

Similarly, in the Qur’an: “Is there any creator other than Allah
who provides for you?” (Qur’an 35:3)

This yes/no interrogative structurally resembles a polar
question but functions rhetorically to affirm monotheism.
Therefore, the research problem lies in determining how
interrogative structures are grammatically formed and structurally
patterned in religious texts, and how these structures contribute
to rhetorical and theological meaning. According to Quirk et al.
(1985), interrogatives in English may be structurally classified into:
Yes/no (polar) questions, Wh-questions, Alternative questions,
Tag questions, Rhetorical questions. In religious discourse, these
structural types are preserved grammatically but frequently
transformed functionally.

Now we try to see structural contrast:

Language Interrogative marker
English Auxiliary inversion
Russian Particle nn
Uzbek Suffix -mu
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This demonstrates that interrogatively is syntactically
encoded differently across languages.

Wh-questions

Structural pattern: Wh-word + Auxiliary + Subject + Verb

Example (Bible): “Where art thou?” (Genesis 3:9) Russian:
«lae To1?» Uzbek: «KaepgacaH?»

As we analyze we may observe that in English: inversion
present (art thou).

In Russian: no auxiliary inversion; interrogative word
determines structure.

In Uzbek: agglutinative morphology marks person in verb
(-can).

We set structural insight: Uzbek encodes subject agreement
morphologically, whereas English requires auxiliary inversion.

Alternative questions

Example (Bible): “Is it lawful to do good on the sabbath days,
or to do evil?” (Mark 3:4) Russian: «lonkHo an B cy660Ty f06p0
aenatb, UNK 3710?7»

Uzbek: «llaHba KyHM AXWWUAMK KUAUW  Kepakmu EKu
EMOHIMKMU?»

If we analyze structural features we distinguish that:
coordinating conjunction (or / wan / éku), Parallel infinitive
constructions, repetition of interrogative marking in Uzbek

Rhetorical questions

Rhetorical interrogatives structurally resemble standard

interrogatives but function as implicit assertions.

Example (Qur’an 55:13): “Which of the favors of your Lord
will you deny?” Russian: «Kakoe ke 13 6nar flocnoga Baliero Bbl
otBeprHete?» Uzbek: «PabOWHIM3HWHI KalicM HebMATAAPUHMU
MHKOP 3Tacu3?»

Analyzing structural properties we identify that: Wh-
determiner (Which), Future auxiliary (will), direct address (your
Lord)

However, structurally interrogative, semantically declarative:
—» The implied meaning: you will not deny any of them.

This illustrates the structural-functional divergence typical of
sacred discourse.

Archaic interrogative structures in religious English

Religious texts preserve Early Modern English features such
as:

— Inversion with lexical verb (Knowest thou...?)

—  Obsolete pronouns (thou, thee)

—  Absence of “do-support”

For example: “Knowest thou this of thyself?” (John 18:34)

Modern equivalent: “Do you know this yourself?” Structural
difference: No auxiliary “do”. Verb inflected with —est. Pronoun
inversion maintained

This archaic structure intensifies solemnity and authority.

Cross-linguistic structural encoding of interrogativity

Feature English Russian Uzbek

Word order change Yes No (flexible) No (SOV stable)
Auxiliary inversion Required Absent Absent
Interrogative particle No Yes (nu) Yes (-mn)
Morphological agreement Minimal Moderate Strong

This typological contrast is crucial for translation analysis in
religious discourse.

References (GOST format sample).

Interrogative constructions in the Qur’an demonstrate high
rhetorical density and structural variation. Unlike narrative
interrogatives in the Bible, Qur’anic questions frequently
function as: Theological affirmation, Moral warning, Logical
argumentation, Emotional intensification, Repetitive rhetorical
empbhasis.

Structurally, the Qur’an employs: Yes/No interrogatives,
Wh-interrogatives, Negative interrogatives, Repetitive rhetorical
questions, Elliptical interrogative constructions. A distinctive
feature of Qur’anic discourse is rhythmic repetition of
interrogative structures.

Yes/No Interrogatives

Example 1: Quran 35:3. English (Sahih International): “Is
there any creator other than Allah who provides for you from
the heaven and earth?” Russian: «EcTb a1 uHOM TBOpeL, Kpome
Annaxa, KOTOpbIV AaBan 6bl Bam yaen ¢ Heba n 3eman?» Uzbek:
«AnnoxaaH 6OWKa cuM3napra OCMOH Ba epaaH pusK bepysuu
6upop apatysumn 6opmn?»

Summarizing the above mentioned, we stress that
interrogative constructions in religious texts represent a
structurally rich and functionally dynamic syntactic category.
Their grammatical form often transcends informational inquiry,
becoming a powerful rhetorical instrument of divine discourse.
The comparative analysis of English, Russian, and Uzbek versions
demonstrates that while structural encoding differs across
languages, the persuasive and theological force of interrogatives
remains universally significant.

References:
1. XapgancToH, P., Mynnym, K. KembpuasKckan rpammaTika aHIMMCKOro A3bika. — Kembpuaxk: Cambridge University Press, 2002.
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THE ROLE OF FORMATIVE ASSESSMENT IN IMPROVING
LANGUAGE ACQUISITION

Annotation: this article examines the critical role of formative assessment in enhancing language acquisition processes.
The study demonstrates that formative assessment functions as a tool which tracks student development while it creates
educational pathways through its immediate assessment feedback and its customized teaching methods and its student-

focused assessment techniques.

Keywords: formative assessment, language acquisition, feedback mechanisms, pedagogical evaluation, language

learning strategies

AHHOTAUMA: B aHHOW CTaTbe PACCMaTPMBAETCA KPUTUYECKASA POJIb GOPMUPYIOLLETO OLLEHUBAHUA B COBEPLIEHCTBOBaHUM
NPOL,ECCOB OBMAAEHUA A3bIKOM. AHA/IN3 NMOKa3bIBaET, YTO GOPMUPYIOLLEE OLIeHWBAHWE He TOIbKO KOHTPOIMPYET Nporpecc
YYaLLMXCA, HO M aKTUBHO GOPMUPYET TPAEKTOPUU 0BYYEeHNA NOCPEACTBOM CBOEBPEMEHHbIX MEXaHM3MOB 06paTHOM CBA3M,
afanTUBHbIX y4ebHbIX CTpaTermii 1 NoAXoA08 K OLEHNBAHMIO, OPUEHTUMPOBAHHbIX Ha y4allerocs.

KnioueBble cnoBa: hopmupyroujee oyeHU8aHuUe, 087100eHUe A3bIKOM, MexaHU3mMbl 0bpamHoli cesA3u, nedazozuyeckoe

ouyeHusaHue, cmpameauu usy4YeHus A3blKa

Annotatsiya: ushbu magolada shakllovchi baholashning til egallash jarayonlarini takomillashtirishdagi muhim roli
o’rganiladi. Tahlil shuni ko’rsatadiki, shakllovchi baholash nafagat talabalar taraqgiyotini nazorat giladi, balki 0o’z vaqtida gayta
aloga mexanizmlari, moslashuvchan ta’lim strategiyalari va talabaga yo’naltirilgan baholash yondashuvlari orqgali o’rganish

trayektoriyalarini faol shakllantiriladi.

Kalit so’zlar: shakllovchi baholash, til egallash, gayta aloga mexanizmlari, pedagogik baholash, til o’rganish strategiyalari

INTRODUCTION

The process of acquiring a language involves multiple
complex developmental stages which require organized
teaching methods and regular assessment of student
development. Current educational systems use assessment
methods which have transitioned from traditional
summative tests toward interactive formative assessments
which help students learn better. The ongoing formative
assessment process which teachers use to evaluate student
progress throughout their language learning studies has
become an essential part of language education because
it changes both teaching methods and student learning
experiences in language studies. Formative assessment
in language acquisition research serves multiple purposes
because it goes beyond measuring learner skills to provide
specific feedback which helps teachers find student
learning needs while informing their teaching methods and
helping students develop self-monitoring abilities. Current
assessment systems need to move beyond their traditional
role as learning evaluation tools because educational
institutions now understand that formative assessment
methods enable language development assessment in all
educational settings. Language instruction needs formative
assessment because it solves three main problems which
second language learners’ face: creating custom learning
plans, receiving prompt feedback about their mistakes,
and maintaining their drive during the long process of
acquiring a new language.

METHODOLOGY AND LITERATURE REVIEW

The researchers used systematic review methods
to analyze existing academic literature about formative
assessment practices in language educational settings. The
development of formative assessment as an evaluation
method started from constructivist learning theories
which require students to build knowledge through active
studying and social learning in schools. The research
findings show that formative assessment methods
help students develop language skills through several
methods which include instant error correction that
stops students from developing permanent mistakes and
learning support activities that help students learn within
their learning capacity boundaries and metacognitive
learning techniques that help students track their
language development. Russian educational research
provides essential insights about how to implement
formative assessment practices within structured
language teaching methods which require teachers to
assess student progress throughout the learning process
while following established educational objectives and
competency assessment procedures. Uzbek educational
research focuses on formative assessment practices used
in language instruction especially for English language
teaching in secondary and tertiary educational institutes
which investigates how local educational systems can
implement international teaching practices through
formative assessment methods.
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RESULTS AND DISCUSSION

The examination of academic literature demonstrates
that formative assessment creates beneficial outcomes
which impact language learning across all aspects of
linguistic proficiency development. The research shows
that students who receive ongoing formative assessment
feedback achieve better language skills than students who
take only summative tests because immediate feedback
helps them learn to speak and write more effectively.
The multiple systems of formative assessment create a
framework that helps students acquire new language skills
through their various interactive elements. The first aspect
of formative assessment establishes assessment standards
which enable students to determine their progress
toward specific learning objectives while they study their
required content. Students need this information because
it helps them understand their language proficiency which
they cannot accurately assess because they lack both
metalinguistic understanding and actual experience with
the target language.

The essential nature of formative assessment provides
students with immediate feedback, which helps them
make corrections to their mistakes before those mistakes
become permanent learning problems. The second
language acquisition process faces a major obstacle which
causes learners to develop permanent incorrect language
patterns because they practice those errors without
receiving any corrections. The process of formative
assessment helps learners acquire self-directed learning
skills together with self-control abilities which they need
for lifelong language development that happens outside of
classroom learning. The research on formative assessment
techniques demonstrates different effectiveness rates
based on the specific language skill being tested and the
characteristics of the students. The study found that active
testing through frequent low-stakes quizzes which give

students immediate feedback leads to better vocabulary
retention than passive review methods. The study found
that using spaced repetition schedules which implement
psychological memory consolidation principles reaches
optimal results. The combination of formative assessment
with explicit error identification and explanation proves
better than implicit correction methods for complex
structures which need users to apply rules rather than
relying on intuitive pattern recognition. The structured
peer assessment system together with collaborative tasks
in formative assessment programs, helps students to
develop their communicative competence, by providing
them with chances to work together, which allows them
to share different ways of speaking, while creating a safe
space that helps them practice their speaking skills.

CONCLUSION

This analysis establishes formative assessment as
essential component of effective language pedagogy,
demonstrating through comprehensive literature review
that ongoing evaluation practices significantly enhance
language acquisition across diverse linguistic domains
and learner populations. The evidence synthesized from
international, Russ