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SIGNIFICANT LISTENING SKILLS AND STRATEGIES
IN TEACHING UNDERGRADUATE STUDENTS ENGLISH

AS A FOREIGN LANGUAGE

This article helps English language [N
teacher-researchers widen their horizon |
on improving students’ listening skills
and find answers to the following ques-
tions. What are the differences between
listening skills and strategies? To what
extent can a detailed list of subskills §
and broad categories of listening core
skills be useful for teachers and learn-
ers? Drawing from my own experience
as a language learner and a teacher,
theoretical background is listed on how
a listener may move between skills and
strategies in the process of listening.
What are the implications of this for §
teaching listening to ESL/EFL learners?
Furthermore, in this paper, the listening
subskills in J.C.Richards’s taxonomy are
compared to the 6 core skills by Van-
dergift and Goh by, wherever possible, matching the
subskills to the appropriate core skills. To explain
what distinguishes academic listening from other
forms of listening, specific examples are given.

In the matter of listening, skills are capabilities
and competencies to accomplish a certain listening
task or apparently understand and respond to the
speaker. Strategies are particular initiatives which
assist the listener to comprehend the message.
Undergraduate students face problems when they
need to listen and understand an academic lecture
or complete listening tests in the English language.
Goh (2014) defined listening skills as “acquired abil-
ities that enable a person to listen without a great
deal of deliberate effort or conscious planning”, and
strategies as “ways of listening that are planned
and consciously adopted” to overcome listening
challenges. If the learner works productively with
listening strategies, these strategies will evolve into
skills over time. This process shows the intercon-
nection of a strategy to a skill. As an English as a
Foreign Language (EFL) learner, | use before-lis-
tening strategies such as connection and prediction.
While looking through the questions paper, | try to
predict the content of the message and make con-
nections with what | already know about that top-
ic. Then, | prefer to pay more attention to specific
parts rather than the whole message, and analyze
which type of content words (noun, verb, adjective
etc.) suits the blank notes which can be a sample

iz}
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of listening selectively (core skill No.2) in conso-
nance with Vandergrift and Goh (2012). Moreover,
the most effective strategy for me was writing down
as many words/phrases as | can catch during the
speeches in different authentic shows. And when-
ever an unfamiliar expression springs up, | move to
using linguistic and learning resources like dictionary
and first language apprehension, which is the tenth
strategy suggested by Vandergrift and Goh (2012)
(Table 1). It is strongly recommended that learners
switch different strategies while doing academic lis-
tening tasks in English. For implication of developing
listening strategies and skills, two methods are sug-
gested to use: task-based metacognitive instruction
(i.e. notes, listening diaries) and metacognitive ped-
agogical sequence (planning and predicting the in-
formation to be received). Another way is organizing
process-based discussions where learners compare
what strategies they used to solve the difficulties
while listening.

1 |Planning 7 |Prediction

2 |Focusing attention |8 |Contextualization

3 | Monitoring 9 |Reorganizing

4 | Evaluation 10 |Using  linguistic  and
learning resources

5 |Inferencing 11 | Cooperation

6 | Elaboration 12 | Managing emotions

Table 1. Twelve listening strategies determined
by Vandergrift and Goh (2012).
(Originally developed by me)
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J.C.Richards (1983) developed thirty-three listen-
ing subskills which are practicable and valuable for
teachers and learners in upgrading listening compre-
hension. Some differences can be identified from six
core skills by Vandergrift and Goh (2012). Firstly,

by Richards. For instance, paralinguistic, verbal and
nonverbal awareness of the target language is com-
piled in the fifth core skill — listen and infer. Visual
clues and speaker’s tone can be equal to facial and
other clues. Subskills such as detecting main and

supporting ideas, inferring connections, recognizing
communicative function of utterances (Richards,
1983) share similarity with Vandergrift and Goh’s
core skill of “Listen for main ideas”. Likewise, “Ability
to detect key words” given in the taxonomy is con-
veyed as “Listen for details” in core skills (Table 2).

Richards’s taxonomy conjectures micro-skills applica-
ble for conversational listening, and focuses on rec-
ognition of phonemic distinctions, stress and rhythm
which Vandergrift and Goh did not include in their
explication. However, in Vandergrift and Goh’s list
one can observe generalization of some micro-skills

Listening skill Actions to take in this skill

Determine specific information given by the speaker such as numbers,

1 |Listening for details e

Focus on particular parts/extracts of the listening text and ignore other irrel-
evant parts

Also called “global listening”. Get the gist of the listening text, ask yourself
questions like “What is the general idea?”, “What is the purpose of this
track?”

Spot the key points and statements that show the judgments or opinions,
directions, story events

2 |Listening selectively

Listening for global un-
derstanding

4 |Listening for main ideas

Find the missing information or deduce unclear points by depending on fur-

Li . inferri :
5 |Listening and inferring ther resources such as background knowledge, visual clues, or tone

Predict and envisage what is going to be said before or during the listening

Li i icti ; .
8 ST Elftel [plieel it text based on, for instance, context and general perception

Table 2. Six core skills identified by Vandergrift and Goh (2012).
(Originally developed by me)

Academic listening is different from other forms of listening with the vocabulary used and context (ed-
ucational institutions). In academic listening, academic discourse is imparted through lengthy lectures and
seminars mainly in the mode of monologue where specific terms relating to the topic/subject are widely
used. As mentioned by Flowerdew and Miller (1997), this form of listening not only deals with “transmis-
sion of knowledge”, but also has reference to “comprehension of attitudes, beliefs, values and culture”. In
academic listening, the listener may need to make notes to save necessary information and use it later.
But in general or everyday listening, this strategy is not required from the listener, rather listening for main
ideas is important. To acquire more thorough details about these skills and strategies, please, refer to
Teaching English as a Second or Foreign Language (4th Ed.) by Celce-Murcia, 2014. In conclusion, it is
important to learn various skills and strategies that are useful in enhancing listening comprehension of the
target language.
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LINGUOCULTUROLOGICAL ASPECT
OF INTERCULTURAL COMMUNICATION

(on the example of cultural centers of the Fergana region)

The modern world is a world in which borders
between states and peoples inhabiting these states
are erased, international contacts in various spheres
of economic, socio-political, social and cultural life
are expanding and deepening. In these conditions,
the ability of a person to establish contacts and find
a common language with representatives of another
culture comes to the fore.

Nowadays, “cultures have long ceased to be
hermetically sealed areas. Unprecedented migration
of the population, as a result of which exotic spiri-
tual trends surrounded the globe. Great intercultural
contacts. Interethnic marriages. Ecumenical waves.
The divine word arising from communication. The
search for a universal interreligious dialogue”? [1:
1] You can also add almost instant Internet ac-
cess to this. Modern man is simply immersed in an
endless stream of information, he lives in a “wild”
rhythm, trying to “embrace the immensity”. In this
situation, the need to master other languages is al-
ready considered from a practical point of view. To
travel around the world, to get a prestigious job, to
find the necessary information and for many other
things, knowledge of a foreign language is crucial.

For a very long time in the Russian methodology,
language learning took place as the assimilation of a
system of grammatical rules, the phonetic structure of
the language and the formation of a lexical base. In
our country, a foreign language has been studied for
a long time mainly in order to apply this knowledge
when reading fiction and special literature in a foreign
language, i.e. only receptive types of speech activity
(VRD) were involved in the language methodology.

Today, for a modern person, the ability to read
and translate what he has read is not enough. The
emergence of the opportunity to communicate with
representatives of other countries and cultures re-
quires the skills necessary for foreign language
communication. Therefore, now there is a need to
teach productive VRD, i.e. speaking and writing.
Modern man got the opportunity to see the world
not through the TV screen and not through books,
but with his own eyes. To see, to touch, to feel,
and, undoubtedly, to communicate. “There is no
society without communication, there is no social
person without society, there is no cultural per-
son, reasonable person, homo sapiens.” [2: 9] But
communication between representatives of different
countries is no longer just communication between
two people speaking different languages. Here it is

necessary to talk about the interaction of different
cultures, because one understanding of the inter-
locutor's language is not enough to understand
him. P.S. Gurevich in his work “Philosophy of Cul-
ture” explains the reason for this misunderstanding
very well. “No person can react to the whole kalei-
doscope of stimuli that the outside world throws at
him. What we say, what we notice, what we consid-
er important is all part of our language habits, since
these habits are preserved as “secondary phenome-
na” so that people unconditionally accept their main
categories and prerequisites. It is assumed that
others will think the same because of human nature.
But when these others suddenly come to different
conclusions, no one assumes that they came from
other premises. They are called “stupid”, “illogical’
or “stubborn”. [1: 20] In this situation, we are talking
about a clash of two different cultures. And, without
a doubt, in order to be understood and understand
the interlocutor yourself, you need something more
than a simple knowledge of a foreign language.
When a person grows up and is formed in any so-
cio-cultural community, he learns the basic values
and concepts of this society, and from birth consid-
ers them the only true and correct. Therefore, a col-
lision with something “other”, unknown, can cause a
so-called “culture shock”, surprise that somewhere in
one world people can act and think differently.

Today it becomes obvious that communication
between representatives of two or more cultures is
impossible or simply will not succeed if the commu-
nicants do not have the necessary knowledge about
the culture of the interlocutor.

S.G.Ter-Minasova cites numerous examples of
such “unsuccessful communications” in her book
and says in the same book: “... cultural mistakes are
usually perceived much more painfully than linguistic
ones, although the former are much more justified:
cultural differences are not generalized into sets of
rules. Like language differences, there are no gram-
mars, no dictionaries of cultures. However, we all
know from our own experience how speakers usually
encounter good-natured mistakes in foreign languag-
es. Cultural mistakes, as a rule, are not easily forgiv-
en and produce the most negative impression”. [2: 34]

Language and culture are closely linked, and
the study of this relationship has been carried out
in linguistics and philosophy for many centuries. The
interests of all human sciences converge in the con-
cepts of “language” and “culture”, it is the transver-
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L
sal idea that destroys the boundaries between dis-
ciplines studying a person, since it is impossible to
study a person outside of his language. Language
is the main form of expression and existence of na-
tional culture. E.Sepir wrote: “Culture can be defined
as what a given society does and thinks. Language
is how she thinks. Language therefore acts as an
internally realized form of cultural expression, as a
means of accumulating knowledge about culture”.

The complex and multidimensional nature of the
relationship between language and culture, their in-
terrelation, mutual influence and interaction in the
process of human communication have led to the
emergence of a new complex scientific discipline
directly related to the study of culture, linguoculture,
which “studies in a certain way a distinguished and
organized set of cultural values, explores the living
communicative processes of language generation
and perception, the experience of a linguistic per-
sonality and national mentality, gives a systematic
description of the linguistic “picture of the world and
guarantees the fulfillment of educational and intel-
lectual-educational tasks”. It can be said that linguo-
culturology in the broadest sense explores “those
manifestations of the culture of the people that are
reflected and rooted in the language”. [3: 9]

Thus, linguoculturology is a science that deals
with the problems of the relationship between lan-
guage and culture, the formation of a linguistic pic-
ture of the world. However, it does not deal with
the issues of mutual influence and interpenetration
of different languages and cultures, paying attention
to any one language in the study. Therefore, this
science is often considered in close connection with
such a discipline as intercultural communication.

The most consistent bilateral cultural exchange
has found its manifestation in the activities of vari-
ous cultural centers representing the culture of their
countries abroad. There are such cultural centers
in the UK, Germany, the Netherlands, lItaly, France,
the Scandinavian countries, etc. These organizations
have different names, for example, foreign cultural
centers, cultural and information centers, cultural
and educational centers, cultural institutions.

Foreign cultural centers — institutions are specific
organizations with different statuses that carry out
work aimed at spreading and popularizing the cul-
ture and language of their country abroad.

These organizations are united by a common
goal — the formation of a positive image of the coun-
try abroad. In their work, they reflect the diplomatic
practice of the state and are part of the cultural mis-
sion carried out by the embassy or consulate.

The activities of foreign cultural centers are con-
nected with the dissemination abroad of information
about the culture, education, history and modern
life of their country. They strive to develop bilateral
ties, organize cultural and educational, informational

veb-sayt: www.tilvaadabiyot.uz
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and language courses. Their important task can be
called the support of their compatriots abroad.

The main forms of work of foreign cultural centers
are film screenings, festivals, exhibitions, excursions,
master classes, conferences, holidays related to cul-
tural traditions and memorable dates of their country.

The centers attach great importance to organiz-
ing meetings of a wide foreign audience with repre-
sentatives of culture, science and public figures.

In Uzbekistan, it is customary to respect the lan-
guages, customs and traditions of all peoples and
nationalities, and conditions have been created for
their development. Thanks to a wise national policy,
representatives of all nationalities living in Uzbeki-
stan unite on a single ethno-cultural basis.

Already in 1989, national cultural centers of var-
ious peoples and nationalities living in the republic
began to be created in Uzbekistan, the number of
which reached 12 that year. In 1989, the Republican
Center for Interethnic Culture was established under
the Ministry of Culture. Thanks to the opportunities
that appeared during the years of independence,
this process has developed rapidly. In 2002, there
were 120 national cultural centers in the Republic.

The Republican International Cultural Center, es-
tablished in 1992, promotes the development of na-
tional cultural centers by providing them with com-
prehensive practical and methodological assistance
in preserving and developing the distinctive customs
and traditions inherent in each nation, language.

The influence of one culture on another is real-
ized only if the necessary conditions for such influ-
ence exist. A dialogue between two cultures is pos-
sible only with a certain convergence of their cultural
codes, the presence or emergence of a common
mentality. The dialogue of cultures is penetration
into the system of values of a particular culture, re-
spect for them, overcoming stereotypes, synthesis
of the original and the foreign, leading to mutual
enrichment and entry into the world cultural context.
In the dialogue of cultures, it is important to see the
universal values of interacting cultures. One of the
main objective contradictions inherent in the cultures
of all peoples of the world is the contradiction be-
tween the development of national cultures and their
rapprochement. Therefore, the need for a dialogue
of cultures is a condition for the self-preservation of
humanity. And the formation of spiritual unity is the
result of the dialogue of modern cultures.

Currently, the following national cultural centers lo-
cated in the Friendship House operate on the territory
of the Fergana region of the Republic of Uzbekistan:

1. Fergana regional branch of the Jewish Na-
tional Cultural Center of Uzbekistan:

— the chairman of the center is Abdurakhman-
ov Semyon Pinkhasovich (Reg. No0.53 as of
11/14/1995);
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— the number of Jewish population as of
1.01.2017 is 1896 people.

2. Fergana regional branch of the Kyrgyz Cultur-
al Center of Uzbekistan:

— the chairman of the center is Kuchkaro-
va Musharraf Halimovna (Reg. No0.218 as of
18/12/2006);

— the number of the Kyrgyz population as of
1.01.2017 is 70,866 people;

— an activist of the center, the artistic director
of the ensemble Khalibaeva Nortoji Toshtonovna
(2017) was awarded the medal “Shukhrat”.

3. Fergana Regional Korean National Cultural
Center “Revmir Liang”:

— the chairman of the center is Liang Viktor
Revmirovich (Reg. No.192 as of 17/08/2005);

— the number of the Korean population as of
1.01.2017 is 5864 people;

— an activist of the center, R. Liang (1994) was
awarded the medal “Shukhrat”.

4. Fergana regional branch of the Cultural Cen-
ter of Germans “Vidergeburt” in Uzbekistan:

— the chairman of the center is Valentina A. Mill-
er (Reg. No.140/26 as of 13/11/1990);

— the number of the German population as of
1.01.2017 is 134 people.

5. Fergana Regional Center of Slavic Culture:

— the chairman of the center is Galina Akopd-
janova (Reg. No.140/26 as of 13/11/1990);

— the number of the Slavic population as of
1.01.2017 is 42783 people.

6. Tajik Public National and Cultural Educational
Center of the Fergana region:

— the chairman of the center is Ismailov Usmo-
nali Sultonalievich (Reg. No.191 as of 17/08/2005);

— the number of the Tajik population as of
1.01.2017 is 208811 people.

7. Fergana Regional Tatar Public National Cul-
tural and Educational Center:

— the chairman of the center is Tugushev Ravil
Umarovich (Reg. No.190 as of 17/08/2005);

— the number of the Tatar population as of
1.01.2017 is 2553 people.

In the process of learming a foreign language, it is
necessary to pay attention to the differences between
one’s culture and the culture of the language being
studied, to encourage critical thinking and critical per-
ception and understanding of cultural stereotypes, and
it is also very important to develop tolerance towards
another culture, you need to understand that it is nei-
ther good, nor bad, nor strange — it is simply different
and therefore its study is valuable. Because by studying
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another culture, we get acquainted with a different type
of thinking, to some extent rebuilding our own, expand-
ing the boundaries of our capabilities. “Cultural anthro-
pologists believe that the main categories of thinking
are unconscious. They are transmitted mainly through
language. The morphology of language especially pre-
serves the unconscious philosophy of the group. For
example, (...) in the population of the islands neighbor-
ing New Guinea, the course of events does not auto-
matically lead to the establishment of cause-and-effect
relations. This affects their thinking, so it is very difficult
for these people to communicate with Europeans who
express themselves only in causal terms”. [4: 20]

Thus, by studying a foreign language, its structure
and cultural component, we expand the boundaries of
our capabilities not only in terms of communication, but
also in the field of thinking. We learn to think different-
ly, because a different structure of language leads to a
different structure of thinking. Therefore, learning a for-
eign language, in addition to gaining knowledge about
the language and culture, automatically entails the de-
velopment of the personality as a whole.

In conclusion, | would like to note that modern lin-
guistics has made the task of comparing cultures abso-
lutely necessary. If we teach a language, we must teach
to find in the text those signs that will lead to an under-
standing of some general conceptual meaning, which is
largely culturally determined by the meanings of linguistic
units. In terms of the problem of “language and culture”,
a method of counter-description of culture is being de-
veloped through the facts of its reflection in language
and interpretation of the linguistic facts themselves
through a “deep, extra-linguistic, cultural component’,
which contains such a concept as “linguoculturema.

Today, two related sciences - linguoculturology and
intercultural communication - should be taken as a basis
for teaching a foreign language. For linguoculturology
focuses on a new system of cultural values put forward
by new thinking, modern life of society, on a complete,
objective interpretation of facts and phenomena and in-
formation about various areas of cultural life. An objec-
tive, complete and holistic interpretation of the culture of
the people requires linguoculturology to systematically
represent the culture of the people in their language, in
their dialectical interaction and development, as well as
the development of a conceptual series that contributes
to the formation of modern cultural thinking.

Intercultural communication, in turn, is a sci-
ence that determines the processes of interaction
between different cultures and ethnic groups in a
multicultural world, has an applied orientation and
explores communicative processes in society.
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LITERARY PECULARITIES OF LEGAL DETECTIVES
IN MODERN BELLES-LETI'RES

Human being has always been curious about the
pursuit of evil and unfairness, giving privilege to the
triumph of goodness and justice. This tendency has
led to the creation of a detective genre in literature.
The term “Detective” is still a cause of controversial
debates among the literary researchers. While some
researches claim the genre of detective is one of the
newly appeared genres in literature, the opponents
connect the evolution to some religious texts and the
folklore, where there is a trio of characters like crim-
inal-victim-judge, culminating the triumph over evil,
and the reveal of the crime. [1: 8] In the dissertation
by Kholigov B.A. dedicated to the genesis of detective
genre in literature, he considers some folk tales, be-
ginning with crime before presenting a gradual narra-
tive, as an archetype of detectives, as they bear some
similarities in modern detective fiction. The opposing
viewers state that the earliest example of detective
fiction started with brilliant and eccentric detective C.
Augustine Dupin in the work “The Murders in the Rue
Morgue” written by Edgar Allan Poe in 1841. However,
the term “detective” was not coined at that time and
Poe called his works as “Tales of ratiocination”. The
utmost concern of the fiction was the ascertaining truth
combining intuitive logic with astute observation. The
early detective stories concentrated on investigating
the case from the start till the end of the story, protag-
onist being more practical rather than emotional. Rus-
sian scholar Ageeva claims that over the period of the
late XIX century American society was in need of pol-
icy to establish prosperity, peace and well-being of cit-
izens throughout the country that led to the popularity
of police officers, lawyers and detectives as protectors
of socio-political interests depicted in detective fiction.

This tendency further developed in France with
“Monsieur Lecog” by Emile Gaboriau (1832-1873).
Protagonist Lecog reveals the most mysterious cases
examining clues minutely. In England, Wilkie Collins,
considered as “the grandfather of English detective
fiction”, contributed to the further development of this
genre with his “The women in white”. When Collin’s “
The Moonstone” was published, T.S Elliot praised his
work as “the first, the longest, and the best of Mod-
ern English detective novels in a genre invented by
Collins and not by Poe”. [2: 179] Actually it was Col-
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lins who had a number of ideas about the classical
features of the genre. Afterwards several other detec-
tive fictions appeared that got fame instantly: Arthur
Conan Doyle with his “Sherlock Holmes” series.

The period of two World Wars is generally re-
ferred as “The Golden Age of Detective fiction”, con-
stituting notable writers Agatha Christie, Dorothy L.
Sayers, John Dickson Carr who produced state-of-art
works leading the genre to be in highly standardized
form. During the period, genre got standardized with
several conventions avoiding supernatural elements
to maintain focus on the mystery itself. The objective
of a detective fiction was to conceal the identity of
a criminal in a complex puzzle drawing the reader’'s
attention to the mystique of a case.

As many writers tried their hands at mystery,
different subgenres appeared with the distinction in
the role of main characters and in their linguistic
features. As other literary genres divided in several
parts, detective genre has also witnessed such di-
vision, such as classical, historical mystery, psycho-
logical, gangster, police procedural, legal thrillers,
educational, fantastic and detectives for children. [3]

In the 20th century, in American Literature, liter-
ary scholars described three stages of the develop-
ment of detectives:

1) hard-boiled detectives (1920-1940s).
main character is private investigator;

2) police-procedural (1950s). The protagonist is
police himself;

3) Legal procedural (1980-1990s). The main
character in this subgenre is a professional lawyer
depicting his experience and cases from his own life.

For decades, legal thriller readers’ number
is increasing, making them best-seller books. So
researching the legal thrillers has taken many re-
searchers attention as their main theoretical subject,
starting from Russian and foreign literary scholars
Savochkina E.A., Ageeva M.G., Owens J.B., Sukh-
ina E.B, Sauerberg L. to national scholars namely:
Akobirova and Niyazov R.T.

It is mentioned that “in terms of features of the
genre, legal thrillers coincide with detective stan-
dards but for their topical specification”. [4] The
legal thrillers mainly focus on the proceedings of
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the investigation, with particular attention to the im-
pacts on courtroom scenes and legal system of the
country depicting social justice experiences from the
point of a lawyer's view. The work should illustrate
the lawyer’s authorship actions in a courtroom can
affect the quality of character’'s lives, highlighting
innocence prevailing against injustice. Legal thriller
books can vary in length and subject matter, but
they tend to feature three common elements.

Main characters who work in the legal field:
legal thriller protagonists are mainly judges, prose-
cutors, defense lawyers or jurors. The grounding in
the world of courts and the law distinguishes legal
thrillers from other genres.

Mystery and twists: some legal thrillers are mur-
der mysteries, where a killer's identity is unknown
for much of the novel. Others feature wrongfully ac-
cused people, and readers must delve deep into the
book to discover the true perpetrators. Readers are
drawn to legal thrillers containing twists and surpris-
es, and these twists usually involve criminal activity.

A sense of justice. Justice tends to be a prevail-
ing theme in legal thrillers. While main characters
may strive for other things as well - like romantic
fulfilment and personal glory - they are often driven
by an overriding need for justice. Sometimes justice
takes the form of court verdicts; other times it mani-
fests as revenge on perpetrators. [5]

In linguistic features, the research done in finding
out linguistic functional language use in legal detec-
tive works by Tregubova, collected more than 1000
examples of language units comprising specific lan-
guage vocabulary in legal detective works by popular
thriller writer John Grisham. Many investigations were
conducted by Savochkina E.A, and Jerdeva O.N. to
learn the linguistic features and it was pointed out in
their researches that the legal detectives are full of
idioms, slangs, abbreviations, and acronyms. It was
concluded that in each legal detective there are:

1) exact names of legal organizations existing in
USA legal system. The authors precisely describe the
overall procedure in a courtroom giving their names spe-
cifically. For example, in “Confession” by John Grisham,
more than 20 names of legal firms, courtrooms, police
departments and prisons were highlighted;

2) many lexical units frequently showing people’s
legal status in a case: Detective Kerber, Judge Grule,
Deputy US Marshal Duboski, US Attorney Roy Foltrig.

The formation of legal thriller is tightly connect-
ed with the works of John Grisham, a lawyer and
American novelist. After graduating Mississippi State
University, he practiced criminal law for about a de-
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cade, which helped him further to precisely depict the
crime and the procedures in a courtroom that can
be seen almost in all his works. John Grisham’s first
novel “A Time to Kill” was published in 1989. The
idea of writing the story popped in the courtroom,
impressed by the words of a victim girl who was vi-
olently raped and beaten, which is the proof of his
career influence. After four years his first bestseller
book “The Firm” immediately got the attention of
readers, after which he gave up his career in jurors.
Many best-seller legal-thrillers were followed by John
Grisham after that, instantly flourishing his career as
a detective writer. “The Pelican Brief’, “The Client”,
“A Painted House” and others. The instant fame
that he gets after each novel intrigued many schol-
ars to search for the reasons of his works that can’t
be ignored by the reader. Ageeva in her dissertation
states that the works by John Grisham are always on
focus as they reveal difficult social problems (racial
discrimination, death penalty, bribery). [6] Americans
have always struggled for their rights to be fulfilled
without any obstacles, and they were always willing
to get acquainted with the cases that teach them
law, its practical use, and the crime analyzed in de-
tails. In this way, Americans can not only enjoy the
work itself, but also they can get useful advice on le-
gal cases. Niyazov R.T in his dissertation claims that
“John Grisham is able to depict the whole legal sys-
tem of America as it is, with all details and managed
to find his position in American literature”. [7: 14]
Many readers adore John Grisham for his simple
and familiar story that they have faced in their life.
Mal Warwick on his review’'s “Why do so many peo-
ple buy John Grisham’s book”, he highlights the fact
that “John Grisham’s plotting is masterful. He weaves
together the threads of each story into a compelling
and often heart-pounding tale. There is nothing super-
fluous in John Grisham’s writing - not a thought, not a
word.” Deep knowledge of law has always helped the
author to make a perfect story. Whenever he starts a
story of a victim, he relates the case in real life that
we heard a lot, have seen on TV, or have read on
newspapers. He takes the reader to their world, lead-
ing them to search for reasons, to find clues for the
solution. “When Grisham tells a story of a young man
— and, for that matter, his family and his communi-
ty—victimized by a corrupt system, he’s relating to us
a true story of America today. And the details of the
story don’t matter, because we know in our hearts that
the unprincipled police officers and prosecutors and
judges, the self-seeking politicians, the heartless insur-
ance executives and the greedy lawyers that populate
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Grisham’s books are the people we believe are run-
ning our lives” states critic Mal Warwick in his “Court-
room Dramas, Mysteries and Thrillers” book review. [8]

In summary, detectives have always intrigued the
readers with its capability to maintain the reader’s
attention, from describing the case, till revealing the
crime with most unexpected solutions. Detectives are
more popular rather than other genres with their capa-
bility to attach reader’'s long attention span to the work
depicting more authentic cases familiar to the reader
and they don’t cause any difficulty for the audience.
Thanks to writers such as Arthur Conan Doyle, Ag-
atha Christie, detective genre has flourished and the

heroes Sherlock Holmes, Herquil Poirot, Sam Spade
and C. Auguste Dupin are many people’s favorite
ones. In contemporary literature, legal detectives can
be ranked as best-seller books, as they are in high
demand among the audience. As it was stated above,
legal detectives depict mostly familiar cases, giving a
chance to the reader to get familiar with the juridical
activities, citizen’s rights and legal system of a particu-
lar country. The vivid examples of such genre are the
works of John Grisham — one of the most outstanding
representative of the genre. Legal detectives illustrate
the weak points of not only society but also the faults
of law and legal system in the country.
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TOG’AY MUROD ASARLARIDA
NOVERBAL VOSITALARNING QO‘LLANISHI

Nutgiy mulogotda kishi a’zolarining turli harakat-
lari yordamida ma’lum axborotni aks ettiruvchi vosi-
talar noverbal vositalar hisoblanadi. Tilning bu kabi
noverbal vositalari tilshunoslikda paralingvistik vosi-
talar deb ham yuritiladi. Rus tilshunosligida dastlab
Y.D.Polivanov noverbal vositalarning nutgiy muloqot-
da muhim ofrin tutishini ko‘rsatishga harakat qildi.
Uning fikricha, nutq jarayonidagi ohang, imo-isho-
ralar va boshga alomatlar tilshunoslikning alohida
bo'limini tashkil etadi [1-296]. Endilikda paralingvis-
tika tilshunoslikning boshga tarmoglari, jumladan,
matnshunoslik bilan bog‘langan va bu sohada turli
ilmiy yo‘nalishlar vujudga kelgan.

G.V.Kolshanskiyga ko‘ra tilning noverbal vo-
sitalari «axborot uzatishda qatnashuvchi, nutqgiy
muomala jarayonini kuzatib boruvchi» vositalardir.
Tilshunoslikda nutqgiy muomala jarayonini kuza-
tib boruvchi vositalar paralingvistik vositalar, uni
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o‘rganuvchi soha esa paralingvistika (gr. para —
yondosh) deb ataladi [2].

Paralingvistika garchi fikr ifodalashdagi nover-
bal vositalar haqgidagi ta’limot bo‘lsa-da, verbal
vosita bilan bog'liq holda tekshirilgani uchun bevo-
sita tilshunoslikning o‘rganish obyekti sanaladi.
Tilshunoslikda paralingvistikaning o‘rganish obyek-
tiga turlicha qarashlar mavjud. Ayrim tilshunoslar
nutgning balandligi, ritmi, tezlik hodisasi, yig'i, kulgi,
xo‘rsinish kabilarni ham paralingvistikaning o‘rganish
obyekti sifatida qaraydilar [6—74].

O'zbek tilshunosligida noverbal vositalar M.Said-
xonov va A.Nurmonov tomonidan atroflicha o‘rganil-
gan [7, 8, 9]. M.Saidxonovning «O‘zbek tilining
noverbal vositalari» nomli tadgiqot ishida nutgda
keng qo‘llanuvchi noverbal vositalar nutgiy muloqot-
da ishlatilish vazifasi jihatidan tahlil qilingan. Nover-
bal vositalarning ishlatilish o‘rni aniglangan hamda
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ularning lisoniy ifodasi bo‘Imish ishora fe'llarining
semantik xususiyatlari tadqgiq etilgan [9]. Uning fikri-
cha, «noverbal vositalar fikr ifodalashdagi kishining
ma’lum harakatlari asosida yuzaga chiqishini e’tibor-
ga olinsa, ularning lingvistik ifodasini ishora fe'llari deb
nomlasak to‘g'ri bo‘ladi. Bu ofrinda ishora keng ma’no-
da bo'lib, ushbu so‘z «axborot uzatish» ma’nosini ang-
latadi [10; 46]. Kishilarning turli a’zolari — bosh, qofl,
barmoq, yelka, yuz, koz harakatlari ba’zan nutqiy
muloqotda fikr ifodalashning yordamchi vositasi vazi-
fasini bajaradi. Bunday noverbal vositalar aloqa-aral-
ashuvda turli ma’nolarni ifodalash uchun xizmat
gilishi mumkin. Buni quyida Tog‘ay Murod asarlari
misolida tahlil qgilamiz.

Ma’lumki, bosh inson va hayvonning bo‘yindan
yuqorida joylashgan a’zosi hisoblanadi. Bosh fizik
jihatdan ma’lum yo‘nalish bo‘yicha harakatlanish xu-
susiyatiga ega. Bosh ikki yonga, old, orga tomonga
bir yoki bir necha marta harakatlanishi natijasida
nutqiy mulogotda ma’lum axborot berishga xizmat
giladi. O‘zbek mulogot nutgida boshning vertikal va
gorizontal harakati tasdiq va inkor, ma’qullaganlik,
rozilik yoinki norozilik, taajjub kabilarni aks ettiradi.
Bosh bilan bog‘liq noverbal vositalar turli xil eks-
pressiv ma’nolarni beradi.

Qabatida o'tirgan Sana polvonga zo‘rma-zo'raki
bosh irg‘ab qaradi. Zo‘'rma-zo'raki iljayib qaradi. Bu
bosh irg‘ab qaradi. Zo‘'rma-zo'raki iljayib qaradi. Bu
bosh irg‘ashda, bu iljayishda manavi kinoya bo‘ldi:
«Qarang-a, Sana polvon, shunday zor polvon bor
ekan, biz bilmabmiz-da...» (39-bet) Ushbu gapda
bosh irg'amoq so‘zi bosh tebratmoq, bosh chayqa-
mog so‘zlariga sinonim bo‘ladi. Lekin matn tarkibida
turli xil ma’nolarni beradi. Ushbu gapda muallif to-
monidan kinoya borligi aytilyapti. Demak, kesatish,
mensimaslik kabi salbiy ma’nolar ifodalangan.

Bo'ri bosh silkidi. Ko‘nglidan shunday gaplar o'tdi:
«E, qo'y, oshna, ketaman. Qizlardan qachon yorugfik
chiqib edi-da, endi chigadi. Men ularga odam deb qi-
yoq tashib yuribman-a» (29-bet). Bu gapda bosh silki-
moq noverbal vosita berilgan. Bu so'z turli ma’nolarni
beradi, gaysi ma’no ifodalanganligini kontekstdan
aniglash mumkin. Gapning davomidan umidsizlik, haf-
salasi pir bo‘lmoq ma’nolari anglashiladi.

Bo'ri polvon yelkasi yerga tekkani elga yoyildi.
Bo'ri polvon nomi bilan g‘ururlanib yurmishlar ichi
achiy-achiy bosh chayqadi (52-bet). Bu gapda bosh
chayqamoq noverbal vositasi orqali achinish ma’nosi
ifodalangan.

Bosh harakati tasdiq yoki inkor ma’nosini berish
bilan birga subyektning obyektga munosabatini ham
namoyon qiluvchi xususiyatga ham ega. Masalan:

TA’LIMI
;[_m Ay e l‘\\u AGE AND LITERATURE

Podsho ikki oshnaga-da qoyil bo'libdi. Har ikko-
vini-da ozod qilib yuboribdi. — Ofarin, ofarin! — deya
boshini sarak-sarak qildi Mamat bobo (26-bet). Gap
mazmunidan qoyil qolish ma’nosi anglashilib turibdi.

O'zbeklar nutgida qo‘l-barmoglar orgali mulogotga
kirishish eng faol usul sanaladi. Bunda qo'llar turli
yo‘nalishda harakatlantiriladi, barmoqlar turli shaklga
keltiriladi va shu yo'l bilan ma’lum axborot ifodala-
nadi: Bo'ri polvon mehmon bilan bir qo‘llab ko'rishdl.
Irimiga hol-ahvol so‘radi (50-bet). Bo'ri polvonning bir
go‘llab ko‘rishishi, irimiga hol-ahvol so‘rashishi orqali
mehmonga bo‘lgan salbiy munosabati ifodalangan.

Qo'lini shop qilib ko‘rsatish harakat bajaruvchisi-
ning salbiy bahosining yuzaga chigishiga ishora qi-
luvchi noverbal vosita sanaladi: Joyidan sapchib turdi.
Oz polvonlariga qahr bilan qo'lini shop qildi (44-bet).

Shuningdek, qofllarni ikki tomonga keng yoyish
ham turli ma’nolarni bildiradi: taslim bo‘lmoq, quchoq
ochib ko‘rishmog va hokazo. Qaysi ma’'no ifodalan-
ganligi kontekstdan anglashiladi. Quyidagi gapda
men olishayotganim yo‘q ma’nosida bo‘lib, muallif
ham buni ta'kidlaydi: Bo‘ri polvon qo‘llarini yonla-
riga keng yoydi: men olishayotganim yo‘q ishorasini
bildirdi (55-bet).

Ma’lumki, nutg jarayonida qo‘l ko‘tarish harakati
jim, to‘xtang, gapirmang kabi ma’nolarni ifodalash-
ga ham xizmat giladi. Bunda, ko‘pincha, o‘ng qofl
ko'tarilib, kaftlar suhbatdosh tomonga barmoglar
ochig holatda qaratiladi. Qo‘l ko'tarilgach, suhbat-
dosh tomonga harakatlantiriladi va to‘xtatiladi. Bu
holatni quyidagi gapda ko‘rishimiz mumkin: Bakovul
Janjalni hal etish uchun o'ng qo'lini ko'tardi.

— Birodarlar, jim, — dedi (56-bet).

Barmoq harakatlari nutqiy muloqot jarayonida
ma’lum axborot beruvchi vositalardan biri sifatida
faol ishtirok etib keladi: Men qayerga o'tirishimni bil-
may kalovliandim. Rixsiyev barmog'ini nish qilib joy
ko'rsatdi. (110-bet) Ushbu gapdagi barmog'ini nish
qilib joy ko‘rsatdi noberbal vositasi yordamida Rix-
siyevning boshga shaxsni mensimasligi kabi salbiy
ma’no ifodalagan.

O‘zbeklar nutgida barmoglar harakatini aks et-
tiruvchi noberval vosita ham qo'llaniladi. Bunday
vositalarga barmog'ini ilgak qilmog iborasini Kiritish
mumkin. Tog‘ay Murod esa ushbu noberbal vositani
shahodat barmog'ini likillatib imladi deb qo‘llagan
va qizni chagqirish bilan birga unga nisbatan salbiy
ma’noni ifodalagan: Ertasi kuni Dushanbega uchdim.
O'tirganlar shahodat barmog‘ini likillatib, o‘rtada lay-
lakqushday lo‘killab yurgan qizni imladi (50-bet).

Koz insonga berilgan behisob xususiyatlarga
ega bo‘lgan a’zo hisoblanadi. Ana shu a’zo orqali
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ham o‘zaro munosabat bildirib, insonning ruhiy ho-
latini ifodalab keladi. Ko‘z harakati orqgali salbiy va
ijobiy munosabatning ifodalasnishini misollar asosida
ko‘rish mumkin:

— Uf-fl — deya tag'in tupurdi.

Rais peshonasi tirishdi. Rais ko'zlari qisildi. Rais
lablari cho‘chchaydi.

Rais alamini Bo‘ri polvonning onasidan oldi
(37-bet). Aslida ko‘z gismoq noverbal vositasi turli
ma’nolarni ifodalaydi. Masalan, rozi bo'lish, kelishish,
xushomad qilish va hakozo. Berilgan gapda raisning
g'azablanganligini paygash mumkin. Chunki muallif
gapda faqat ko'z emas, peshona, labni ham ishtirok
ettirib ekspressiv bo'yoq bergan.

Abil  tentakni endi ko'‘rayotganlar hayratdan
kozlari olaydi. Birov bosh chayqadi. Birov labini burdi
(53-bet). Ko'zlari olaymoq aslida salbiy ma’noni bera-
di, lekin bu gapda ajablanish, hayratlanish ma’nosida
noverbal vosita berilgan. Muallif hayratlanish ma’no-
sini bo'rttirish ushun bosh chaygamoq, labini burmoq
kabi noverbal vositalarni ham qo‘llagan.

Keyingi gapdalarda ham ko‘z bilan bog'liq
noverbal vositalar uchradi. Shuni aytib o'tish ke-
rakki, ko‘zini lo‘q qilmoq, ko‘zlari olma termoq, ko‘z
girini olib gqochmoq kabi ba’zi noverbal vositalar o'z
ma’nosi bilan turg‘unlashib qolishi natijasida frazeo-
logizmlarning tug'ilishiga asos bo‘lgan:

— O'ta shum! Ko‘zingizni lo‘q qilib, firib beradi!
Bilmayman, o‘zidan boshqani nodon deb o‘ylaydimi.
Shuning uchun u bilan osh-qatiq bo‘lgim kelmaydi
(53-bet);

— Bo'ri polvon ko‘zlari olma terdi. Oxirgi gapni
aytmish odamni izladi. Ammo topolmadi (81-bet);

— Oymomo koz girida Qoplonga qaradi. Kip-
riklari pirpiradi. Ko‘z qirini olib qochdi. Koz qiri
mana bunday dedi: «Bilmasam, bovasi, men bilma-
sam» (243-bet).

Tahlil
Nutgda ma’lum axborot yetkazishda vyelka
harakatini aks ettiruvchi noverbal vositalar ham

go'llanadi. Ammo fikr ifodalashda bosh, ko‘z, qofl
harakatlariga nisbatan yelka harakati unchalik faol
emas: Yo'ldosh Oxunboboyev shaxsan 0°zi kelib,
yelkamga qoqdi! Shaxsan ozi kelib, ko‘kragimga nis-
hon taqdi! (94-bet)

Yelkaning uchirilishi, silkinishi orgali nutqda
g‘azablanish, ruhiy ezilish kabi ma’nolar ifodalanadi.
Bunday holatda, asosan, yelkasini uchirmoq, yelka-
sini  silkitmoq noverbal vositalari qo‘llanadi: O‘ksik
zarbidan yelkalari silkina berdi. Yonoqlaridan mar-
jon-marjon yoshlar oqdi (99-bet).

Shunindek, Tog‘ay Murod asarlarida yuz, lab,
burun, peshona kabi a’zolarning harakatlari opqga-
li ilobiy yoki salbiy baho munosabatini bildiriladi:
Bo'ri polvon onasi molxonadan chiqib keldi. Onasi
qo'llari... qop-qora tappi yuqi bo‘ldi!

Rais aftini burishtirdi. Yuzini chetga o'girdi (36-bet).

Onamiz norozi bo'ldi. Beti burishib-burishib
og'rindi. Labini burib ming‘illadi (107-bet).

Xullas, verbal vositalar fikr ifodalashda nover-
bal vositalarga nisbatan birlamchi va asosiy vo-
sita sanaladi. Til vositalari modal ma’'no, turli
his-tuyg‘ularni aks ettiradi, ammo noverbal vosi-
talarning hammasi ham bunday xususiyatga ega
bo‘lavermaydi. Nutgiy aloga jarayonida ishlatiluv-
chi noverbal vositalar fikrni to‘ldirish, nutgning
ta’sirchanligini oshirish magsadida til birliklari bilan
yonma-yon qo'llanib, ikkilamchi vazifa bajaradi.
Tog‘ay Murodning «Yulduzlar mangu yonadi», «Ot
kishnagan ogshom», «Oydinda yurgan odamlar»
asarlarida bosh, qo‘l, barmoq, yelka kabi noverbal
vositalardan foydalanilgan o‘rinlarni ko‘plab kelti-
rishimiz mumkin va bu asar qahramonlarining emot-
sional-psixik holatini ochib berish, ekspressivlikni
oshirishda muhim omil bo‘lgan.

Foydalanilgan adabiyotlar
1. MonuearoB E.[. o noBoay «3BYKOBbIX XECTOB» SNOHCKOro sA3blka // CTaTby no obuiemy s3biko3HaHuio. — Mockea,

1968. — C. 296.

2. KonwaHckui .B. MapanuHrenctuka. — Mockea: Hayka, 1974.
3. KonwaHckuin .B. CooTHoLlEHNE CyOBEKTUBHbIX 1 OOBEKTUBHBIX (hakTopoB B sidbike. — Mocksa, 1975.
4. Hakawwnase H.B. BepbanbHas vHTepnpeTauus napanuHrBUCTUYECKUX CpencTB B TekcTe // COOpHMK HayyHbIX TPyaoB

MITIMUA um. M.Topesa, Bbin. 141, 1980.

5. Hukonaesa T.M. HeBepbanbHble cpeacTBa YernoBeYECKOW KOMMYHMKAUMM M UX MECTO B MpenofaBaHuu s3bika //
Ponb n mecto cTpaHoBedeHMs B MpakTuKe MpenogaBaHus PYyCcCKOro s3blka Kak nHocTpaHHoro. — Mockea: MIY, 1969.

6. Hukonaesa T.M., YcneHckuin B.A. Asbiko3HaHve u napanuHreuctuka // CO60pHUK «JIMHrBUCTMYECKME MCCnenoBaHUs
no obLen n cnaesHckon Tunonornm». — Mocksa: Hayka, 1966. — C. 74.

7. Nurmonov A. O'zbek tilining paralingvistik vositalari. — Andijon, 1980.

8. HypmoHoB A., CangxoHoB M. lMapanuHrBucTMYeckne cpeactsa BblpaXeHUs yTBepxaeHus u otpuuanusa // CoseT-

ckas Tiopkonorusi, 1986. Ne5.

9. Saidxonov M. O‘zbek tilining noverbal vositalari: Filol.fan.nom. ... dis.avtoref. — Toshkent, 1994.
10. Saidxonov M. Imo-ishoralarning verbal ifodasi // Tilshunoslik va adabiyotshunoslik masalalari. — Andijon, 2002.
11. Tog‘ay Murod. Tanlangan asarlar. 1-jild. — Toshkent, 2008.

veb-sayt: www.tilvaadabiyot.uz

it



Tahlil

TIL VA ADABIYOT

TA’LIMI
ﬂ-w Ay e l‘x\u AGE AND LITERATURE

Nodira XOLIKOVA,

Alisher Navoiy nomidagi Toshkent davlat o‘zbek tili va adabiyoti universiteti doktoranti,

filologiya fanlari nomzodi

MILLIY UYG‘ONISH DAVRI SHE'RIYATI:
unda o‘zbek ayolining yurt ozodligi va el hurriyati orzusi tarannumi

1914—1917-yillardagi | jahon urushi ko'p xalglarga
bitmas-tuganmas kulfat keltirdi. Unda Chor Rossiyasi
imperiyasining ishtiroki va mag‘lubiyatga uchrashi, o'z
navbatida, unga tobe boflgan Turkiston oflkasi mahalliy
aholisi hayotining, turmush sharoitining ham og'irlashu-
viga olib keldi. Chunki urushning hamma qiyinchiliklari
aynan mustamlaka xalq zimmasiga tushishi aniq edi.
Mustamlaka siyosati va cheksiz zulm, ochlik va qa-
hatchilik siyosiy, ijtimoiy-igtisodiy ziddiyatlarni  keskin-
lashtirib yubordi. Muhoraba bois, avvalo, xotin-gizlarning
ahvoli ogfirlashdi. Biroq gaddi egilsa-da, ularning irodasi,
shijoati bukilmadi. Ular erkaklar bilan bir safda turib ku-
rashdi va she’rlarida «yov ziddig‘a» chigishga da'vat etdi:

Jarchi bo'l, Anbar, xotunlar birla chiq yov ziddig‘a!

Bu nechuk mudhish balo-yu obi to‘fondur urush.

Shoira Anbar Otin «Urush»' radifli she’rini mana
shunday misralar bilan yakunlaydi. Ayolning yovga qar-
shi chigishi — eng ogir hollardagina ro'y berishi mum-
kin. Bu xalg boshiga tushgan musibatning nechog'liq
og'ir boflgani tasdigidir. Anbar Otin mazkur she’ri orga-
li To'maris singari jasur ayollarning, «er qizlar»ning
(Shavkat Rahmon ta’biri) hali Turonzaminda barhayot
ekanini ugtiradi. Yana bir she’rida u, kurashdan asl mag-
sad «tinchlikwka erishish ekanini quyidagicha ta’kidlaydi:

Anbaro, ul bahri ummondin ariq och dunyog‘a!

Tinchlik bahrin ketursin suv kabi ul jo'yi sulh.?

Dunyoga tinchlik degan totli suvi bor ummondan
arig ochish kabi ezgu niyatli shoiraning e’tiroficha,
tinchlikning birinchi talabi «jo‘yi sulh» — islohotlar
arig‘ini ochmoqdir. Darhagqiqat, urush, avvalo, tinch-
lik, erk va ozodlik uchun kurash tuyg‘usini, asosiysi,
vatanparvarlik hissini kuchaytirdi.

Mulla Murtazoning «Ayrilib goldim» radifli she’ri far-
zandidan ajralgan onaning oh-u zori ifodasiga bag‘ish-
langan. Shoir o'z fikrini ramziy bir tilda tasvirlaydi:

Hama maqsuda yetdi, benishon ketsa, na mushkuldur,

Kokorgan vaqti yetgonda xazon ursa, na mushkuldur,

Uchodigan qanoti qayrilib qolsa, na mushkuldur,

Ki daviat shishasi to'lg‘onida sinsa, na mushkuldur,

Qurudi bog*-u bargim, navbarimdin ayrilib qoldim.

Lirik gahramon — onani farzandidan ayrilish azobi
giynaydi. Shoir gahramonning ma’yus giyofasini tasvir-
lashda «gul», «qush», «shisha», «barg» kabi timsol-
lardan foydalanadi. Shoir (gulning) «ko‘korgan vagti»

deganda yosh yigitning voyaga yetgan pallasini, (qush-
ning) «uchodigan ganotinda navqiron farzandlarning
so'nmas shijoati va yengilmas irodasini nazarda tutsa,
«davlat shishasi to‘lg‘onida» tasviri orqali farzandlarning
jisman va ma’nan kamol topib, oila posboni va najot-
koriga aylangan bir paytda onaning «bog-u bargi qu-
rib, navbaridan ayrilib golgan»ini ta’sirchan ifodalaydi.

Mardikorlikka olish hagidagi podsho farmoni qa-
riyb yarim asr mobaynida tahgirlanib kelgan, mus-
tamlaka kishanlari iskanjasida tinimsiz mehnat, och-
lik, qashshoqglik azobida ezilgan xalgning qo‘zg‘olon
ko'tarishiga sabab bo'ldi. Bu ozodlik harakati xalgning
qudrati, uning nimalarga godir ekanini namoyish etdi.
Turkiston o'lkasida yuz bergan 1916-yilgi milliy ozod-
lik harakatining muhim tomoni shundaki, unda bosh
ko‘targan omma, avvalo, o'zbek ayollari edi. Toshkent
go‘zg‘olonini oz ko'zi bilan ko‘rgan Muso Toshmu-
hammad o‘g’li Oybek o'sha kunlarni xotirlab, «Bola-
liknda jo‘rasi Turg‘unning quyidagi so‘zlarini keltiradi:
«...Lekin xotinlar bo‘sh kelmadi. Ikkita ayolga o0‘q
tegib, qonga belanib qolishdi. Ha, o'zim aniq ko'rdim.
Xalq majaqlandi, ko'plari otlarning tuyoqlari ostida
mayib bo'ldi. O‘qqa uchganlar ozmunchamil..»®* Dar-
haqgiqat, ozmuncha odam qurbon bo‘lmagan.

Zulm-u sitam pichog'i mazlum xalgning suyagiga
borib gadalgan edi. 1916-yili ko'tariigan qo‘zg‘olon gay
tarzda yakun topishidan qgat'i nazar, sodir bo‘lishi mugar-
rar edi. Ammo mustabid hukumat mustamlaka xalgning
0oz erkini qoflga kiritishiga qarshi barcha «choraxlami
ko‘rdi. Siyosiy va markazlashgan rahbarliksiz boshlanib,
targog, ammo ommaviy tarzda kechgan bu qo‘zg'olon
kuchlar nisbati teng bolmagani sababli shafgatsiz-
lik bilan bostirildi. 17-iyul kuni jazo otryadi komandiri
polkovnik Ivanov butun Jizzax uyezdi qo‘zg‘olonchilariga
garshi ayovsiz yurish e’lon qildi. 18-iyul kuni eski shahar
butunlay qolga olindi. Harbiylar eski Jizzaxga o't qo'yib,
yer bilan yakson qildi.* Bu hagda shoir Sidgiy «Rusiya
ingilobi» dostonida quyidagilarni keltirgan:

Sovurdi Jiz(z)axni kulin ko‘k sari,
Kabob o'ldi ul o‘tda yosh-u qari. (R.i. 22)

Qo‘zg‘olonchilar shu gadar giyin ahvolga tushi-
shiga qaramay, kuch to‘plab, bosqinchi go‘shinlarga
garshi hujumni davom ettiradilar. 21-iyul kuni Qili®
yonidagi jang bosqinchilarga qarshi so‘nggi jang

'Anbar Otin. She’rlar. — Toshkent: Adabiyot va san’at, 1970. 49-bet.

2O‘sha manba.53-bet.

30ybek. Bolalik xotiralarim. — Toshkent: Adabiyot va san’at, 1995. 168-bet.
“Qarang: Turkiston Chor Rossiyasi mustamlakachiligi davrida. O‘zbekistonning yangi tarixi. Birinchi kitob. — Toshkent:

Sharqg, 2000. 424-bet.
5Qili — cho’l nomi. Hozirda bu joylar o‘zlashtirilgan.
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bo'ldi.® Hamid Olimjonning onasi Komila aya xoti-
ralarida keltirishicha, ularning oilasi Qiliga badarg‘a
etilgan: «Bizni olib borib tashlagan joylari suvsiz,
ekinsiz yer edi, «Qili» deb atar edik»’. Jizzaxliklar
o‘'n kun davomida o'sha yerda kun kechirishgan.
Yozuvchi Nazir Safarov «Ko‘rgan-kechirganlarim»
asarida ham shu faktni keltirib o‘tadi: «Kappon sahni-
da (hamma jizzaxliklar avval shu yerga haydalgan)
to'lg'oq tutib, ko‘zi yorigan ayollar ham bo‘lgan ekan.
Ammo Chor ma’'murlari hatto «kindik kesishga» ham
ruxsat berishmagan. Shundan so'ng «Toshkent chas-
tidagi fugaro» Qili cho'liga, «O'ratepalik chastidagi
fuqaro» Of'ratepa cho'liga badarg‘a qilinishi haqida
hukm o‘gilgan. Hamma haydalgan. «Boshpanasiz bu
chol-u biyobonda qanday kun kechiramiz?»® — de-
gan savolni odamlar bir-biriga berib qolaverishgan.

She’rlarning aksariyatida psixologik ifoda ye-
takchilik qiladi. Jumladan, xayrlashuv mazmunidagi
she’rlar («Onasining o'g'liga aytgan so‘zlari», «O‘g'li-
ning onasiga aytgan so‘zlari», «Xotuniga aytgan
so‘zi», «Toshkanddin  jo'nagan  mardikorlarning
ashulasi», «Anosidin rizolik so‘rab yo‘lga tushgani»,
«Xotuniga rozi bo'l, yaxshi qol, deb aytgan so‘zi»),
mardikorlarning kayfiyatini tasvirlovchi she’rlar («Hoy
pahlavony», «Sog‘inib», «Salom ayting», «Sitamdiyda
rabotchilar kelishi»), mardikorlarning yurtga qaytishi
munosabati bilan onalarning quvonchini va, aksincha,
farzandidan ayrilgan onalarning g‘am-anduhini tasvir-
lovchi she’rlar («Sizlarg‘a mujda», «Bu kun baxti qa-
roman...»), shuningdek, Allohga munojotlar va boshqga
mavzulardagi ayrim she’rlarda psixologik ifoda yaqqol
ko‘zga tashlanib turadi. Bunga sabab nima? Chunki
mardikorlik voqealari, shu jumladan, mardikorlik she’ri-
yati ham, avvalo, xalgning noroziligi sababli yuzaga
kelgan edi. Norozilik kayfiyatlari esa 1917-yil fevral
ingilobiga qadar Chor hukumati senzurasi taz'yiqi
natijasida asar tagmatnida ifodalangandi. Xalgning
dardi, g‘am-anduhi, hasrat va sog‘inchi bu she’riyatda
0'z-o‘zidan psixologik tasvirni taqozo etdi.

Akbariyning «Bir yigitning jo‘ralariga aytgan so‘zi»,
«Anosi rozi bo'lib bolasiga javob bergani» va «Ano-
sidin rizolik so‘rab yoflga tushgani» she’rlari murab-
ba'ning (aaaa, bbb a, vv v a) qofiyalanish tizimi-
ni olgani bilan barmoqg vaznida yozilgan. Bularda har
to'rtinchi misradagi jumlalar to'lig'icha takrorlanib keladi:

Ado bo‘ldum, bolam, sandin ayrilub,
Sindi mani qanotlarim qayrilub.
Qolurmu yo'lingda yuzum sarg‘ayub,
Bor, yolg‘uzim, bir Allohga tobshurdim.

«Anosi rozi bo'lib bolasiga javob bergani»nda farzan-
didan ayrilayotgan onaning «ganotlari sin»ishi hagidagi
mubolag‘ali hamda yuzning sarg‘ayishiga oid istiorali
tasvir mardikorlik she’riyatida juda ko‘p uchraydi.

6Ko'rsatilgan manba. 424-bet.

Abdurahmon hoji Akbarovning «Anosi rozi bo‘lub
bolasiga javob bergani», «Anosidin rizolik so‘rab yo'lga
tushgani», «Xotiniga rozi bo‘l, yaxshi qol, deb aytgan
so‘zi» singari she’rlari ham mazmunan yuqoridagi fikrlar-
ga hamohang. Albatta, mushtipar onaning xayrlashuv
so‘zlari bilan farzandning so‘zlari bir-biridan farglanadi.
Bunda onaning hasrati, iztirobi va nochorligini soz bilan
ifodalash giyin. Akbariyning ona tilidan bitigan mana bu
satrlari qalbni larzaga solishi sababi shunda.

Ado bo‘ldum, bolam, sandin ayrilub,
Sindi mani qanotlarim qayrilub.
Qolurmu yo'lingda yuzum sarg‘ayub,
Bor, yolg‘uzum, bir Allohga tobshurdim.

Abdulla Avloniyning she’rida ham ayni shunday
holat tasvirlanganini kuzatish mumkin:

Hech qayg‘u yo'q jahonda bu judolig‘din yamon,

San kulub o'ynab yurursan, man boflub rangi somon.

Naylayin man mushtipar, bechora baxti goraman,

Kecha-kunduz o'z g‘amim birlan o‘zim ovoraman.

«Rangi somon», «bechora» «baxti qora», «mushti-
par» kabi sifatlashlar iztirobning nechog'liq cho'ng ekani-
ni ko‘rsatishi bilan ham she'rda oziga xos poetik vazi-
fani bajargan. «Qayg‘u», «judolig'», «g‘am» so‘zlaridagi
tanosub she’rning badiiy quvvatini oshirishga xizmat
gilgan. Onaning alamga yo'g‘rilgan so‘zlari farzandining
to'lib-toshgan ko‘nglini yanada mahzun etadi. «O‘gflining
onasiga aytgan so‘zi» esa quyidagicha boshlanadi:

Volidam, Makkam, Madinam — mehribonim sen eding,

G‘amgusorim, mushfiqgim, oromijonim sen eding.

She’rdagi «volidam, Makkam, Madinam» undal-
malariga aniq badiiy-estetik vazifa yuklangan. «Meh-
ribonim, g‘amgusorim, mushfigim, oromijonimy sifat-
lashlari esa bu poetik yuk salmog‘ini yanada oshiradi.
«Mushfig onam, jovidonim, marhami jonim, muhibbi
xonadonim, sham'’i shabonim, kayf-u shodmonim,
posbonim, sirri nihonim, oshyonimy» singari tashbehlar
esa onaning nechog'liq ulug’ siymo ekanini tasdiglash
barobarida she’rning badiiy quvvatini yuksaltirishga
xizmat gilgan. Murojaatning o‘tgan zamon shakli shoir
tomonidan maxsus tanlangan. Negaki, bu usul mis-
ralar zamiridagi dardni kuchaytirishga xizmat gilgan.

Aytish joizki, bu davr adabiyoti nafagat ma'rifatli
shaxs, balki xotin-gizlar erkinligi orqgali jamiyatning
ozodligi orzusini talgin etdi. Milliy uyg‘onish davri
shoiri 0zbek ayoli 0z ozodligi, yurt hurriyati uchun
kurasha oladigan kuchga ega ekanini bilardi. XX asr
boshi she’riyatida xotin-gizlarning ijtimoiy-siyosiy vo-
gelikka munosabati masalasi orqali millatning ilmu
ma’rifati, ziyosi, erkinligi va istigboli mavzusi taran-
num etildi. Zero, munis ayol siymosida mujassam
bo‘lgan fidoyi qalb, mehr-muhabbat, vafo va sadogat,
sabru matonat, shukronalik va insoniylik xislatlari ha-
yotimiz mazmunini tashkil etuvchi asos manbalardir.

"Azimov S. Abadiyat. Saylanma. 2 tomlik. — Toshkent: Adabiyot va san’at, 1988. 41-42-betlar.
8Safarov N. Ko‘rgan-kechirganlarim. — Toshkent: Adabiyot va san’at, 1968. 191-bet.
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ABDULLA ORIPOV ADABIY-ESTETIK QARASHLARINING
ADABIY-TARIXITY ASOSLARI

Badiiy adabiyot rivojini nodir iste’dod egalari faoli-
yatidan ayri tasavvur etib bo‘lmaydi. Lekin hech bir
iste’dod egasi salaflar an’analarini chuqur o‘rganmay,
poetik tafakkurda o‘zigacha erishilgan yutuglarni ijodida
sintez qilmay turib kamolga erisha olmaydi. Zamona-
mizning buyuk shoiri Abdulla Oripov adabiy-estetik ga-
rashlari takomili, shu jihatdan, Cho‘lpon, Oybek, Mirte-
mirdan boshlab to E.Vohidov, U.Azim, Rauf Parfi kabi
davradoshlari poetik olami bilan chambarchas bog'lig.

Cho'lpon — ozidan keyingi shoirlar uchun ideal.
Shubhasiz, Abdulla Oripov ham Choflpon ijodini
yuqori baholaydi, uning she'riyatdagi an’analarini
o‘rganadi, takomilga yetkazadi. Masalan, shoir 0‘zi-
ning «Adolat ko‘zgusi» nomli she’rida Cho'lpon qis-
matiga ishora qilib, mana bunday yozadi:

Garchi barchamizga taqdir hukmron,
Garchi teng qoshida chinordir, xasdir,
Pushkin atalmagay har bitta qurbon,

Har bir gamalgan ham Cho‘lpon emasdir..."

Ayni bir she’rda ikki ijodkor nomi orqali Abdulla
Oripov. mumtoz she’riyatga xos talmeh san’ati im-
koniyatidan mahorat bilan foydalanadi. Biri rus she’ri-
yatining atogli namoyandasi Pushkin bo‘lsa, ikkinchisi
o'zbekning ulug® shoiri Cho'lpon. Shoir tagdir mezoni-
ni ayni shu ikki buyuk ijodkor nomi bilan bog'liq
holda talgin etadi. Taqdir kimga nimani ravo ko‘rishi
odamzod anglashi qiyin bo‘lgan sinoat. Chunki taqdir
oldida chinor ham, xas ham teng. Lekin yana bir
oydin haqgigat shundan iboratki, ijodkor va shaxs si-
fatida Pushkin yoki Choflpon darajasiga yetish ham-
maga ham nasib etavermaydi. Abdulla Oripov bu ikki
shoirning fojeiy gismatiga ishora qilish orgali bashari-
yat badiiy-estetik tafakkuri takomilida ularning o'rni
beqiyos ekanini san’atkorona ifoda etadi.

Abdulla Oripov adabiy estetik garashlari takomilida
0zbek adabiyotining ulkan namoyondasi, o'zbek roman-
chiligining asoschisi Abdulla Qodiriy ijodi ham o‘ziga
Xx0s ofringa ega. Shoirning «Abdulla Qodiriy xotirasi-
ga», «Abdulla Qodiriyning so‘nggi sabog'i», «Qodiriy»
she'rlari buning yaqqol dalilidir. «Abdulla Qodiriy xotirasi-
ga» she’rida shoir, jumladan, mana bunday yozadi:

Azaliy haq gapni yashirmoq nechun,
Zavol yo‘q eng asl iste’dod uchun.
Agarda koinot tegirmon bo'lib,

Olamni yanchsa ham qolgay u butun.?

Badiiy ijodning asosi asl iste’dod ekani hagidagi ada-
biy-estetik konsepsiya she’ming mohiyatini tashkil etadi.

Asl iste’dod uchun zavol yo‘qgligini shoir teran hayotiy
hagiqatni badiiy hagigatga aylantirish orgali asoslaydi.
Ya'ni shoir nazdida, koinot tegirmon bolib olamni yanch-
ganda ham asl iste’dod butun qoladi, zavol topmaydi.

Abdulla Oripov «Abdulla Qodiriyning so‘nggi sabo-
g'i» she’rida:

Biringiz Otabek, biringiz Kumush,

Doim yashnab tursin sevgingiz bog/'i.

Haqiqiy muhabbat bilmasin so‘lish,

Ustoz Qodiriyning bu ilk sabog'i —
kabi misralarni yozar ekan, shoir «O‘tkan kunlar» ro-
manidagi Otabek va Kumush obrazlari misolida sevgi
bogi doim yashnab turishi, hagigiy muhabbat so'lish
bilmasligi zarurat ekani hagidagi hayot falsafasini betak-
ror badiiy talgin etadi. Ushbu hayot falsafasi Qodiriyning
so‘nggi sabog‘i ekaniga urg'u beradi. Umuman, falsafiy
tafakkurni obrazlar vositasida ifodalash va o'z navbati-
da, poetik obrazni hayot falsafasi bilan mutanosib tas-
virlash Abdulla Oripov she’riyatining asosini tashkil eta-
di. Quyidagi satrlar ham ushbu fikrni tasdiglaydi:

Adib yuragida alamlar qat-qat,

Lekin bittasi bor, o‘chmasdir dog'.

Jonni tik ozodlik yo'lida faqgat,

Bu esa ustozning so‘nggi sabog'i.

She’ming ikkinchi bandida ozodlik ruhi Abdulla
Oripov badiiy-estetik idealining asosini tashkil etishi
o'z ifodasini topgan. Ayni shu ijodiy niyatni poetik
suvratlantirish uchun shoir Abdulla Qodiriy yuragidagi
gat-gat alamlardan so‘z ochadi. Lekin ulardan biri —
ozodlik yo‘liga jonni tikish zarurligi adibning so‘nggi
sabog'i sifatida talgin qilinadi. Adabiyotshunos Jab-
bor Eshonquining: «Abdulla Qodiriy Vatan ozodligi,
elning ravnaqi, millat o'zligini anglash yo'‘lida jonini
fido gilgan, boqiy va oflmas asarlar yaratgan adib-
dir»®, degan so'zlari she’rdagi talgin bilan uyg‘un.

Abdulla Oripov XX asr o‘zbek adabiyotining yana
bir zabardast namoyandasi G'afur G‘ulom ijodidan
ilhom olgan. Shoirning ustoz ijodkorga bag‘ishlab
yozgan «Alvido, ustoz» va «Nutg» kabi she’rlari ham
ushbu fikrni tasdiglaydi. Bundan tashqgari «O‘zbekis-
ton», «Bahor» hamda Hamid Olimjonga bag‘ishlab
yozgan she’rlarida ham G'afur G'ulomni yodga oladi.
Jumladan, shoir «Alvido, ustoz» she’rida:

So‘qir yovuz o'lim, ming dod dastingdan,
Zulmatday kirdingmi she’r maydoniga?
Ajal, sen nayzangni sanchdingmi chindan
Ozbek she’riyatin pahlavoniga, —

'Oripov A. Tanlangan asarlar. — Toshkent: Sharg, 2019. 425-bet.
2Oripov A. Tanlangan asarlar. — Toshkent: Sharqg, 2019. 310-bet.
3Adabiyot — xalgning yuragi. Abdulla Qodiriy va o‘zbek romanchiligi. — Toshkent: Adabiyot, 2021. 152-bet.
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deya ustozining ofimi adabiyot uchun katta yo‘gotish
bo‘lganini, u yashab o‘tgan davr ham oson kechmagani-
ni obrazli tasvirlaydi. «So‘qir yovuz oflim» — bu ofrinda
go'llangan sifatlovchi va sifatianmish shoir ko‘nglidagi
iztirob kuchini to‘lagonli ifodalagan. «She’r maydoniy,
«ajal nayzasi», «she'riyat pahlavoni» kabi istioralar fikr-
ning badiiy-estetik quvvatini ta’minlash barobarida muallif
ijodiy niyatining ta’sirli talginiga xizmat qilgan.

Dardli musiqalar, ingrangiz bir-bir,

Ozing ham yig'la, ey dilda qotgan g‘am.

Yorug® bu olamda bormikan axir

Shoir vafotidan ortiqroq motam!

Bu misralar orqali, birinchidan, ijodkor nechogliq qi-
yin bir davrda yashagani anglashilsa, ikkinchidan, ulug’
shoirlaring o'limi haqigiy motam ekani ta’sirli ifodalan-
gan. Shoirning: «G'afur G'ulom oz safdoshlari gatorida
g'oyat zidddiyatli, tahlikali bir davrda yashab o‘tdi»*, de-
gan fikrlari bilan mazkur she’rdagi tasvir o‘rtasida kuchli
hayotiy va badiiy-estetik yaqinlik borligi kuzatiladi.

Abdulla Oripov «O‘zbekning o'z shoiri» maqolasi-
da: «G‘afur G‘ulom chindan ham ulug‘ zakovat egasi
edi. Buning isboti shoirning jo‘shqgin va dono she'ri-
yati, buning isboti — G'afur G'ulomning tug'ma tafak-
kur sohibi ekanligi, buning isboti G‘afur G‘ulomning
hech bir adibnikiga o‘xshamaydigan chinakam milliy
xalqchil prozasi — nasriy asarlaridir»®, deya adibning
serqirra ijodkor ekanligi, jo‘shqinligi va donoligi bi-
lan boshgalardan ajralib turishini ta’kidlaydi. «Nutg»
she’rida Abdulla Oripov:

G‘afur G'ulom — buyuk shoir, faylasuf, hakam.
G‘afur G'ulom adib, notiq va sohib surur, —
deya shoirni ko‘p qirrali ijodkor sifatida ulug‘laydi.

Abdulla Oripov o'zining «Ehtiyoj farzandi» ki-
tobida G'afur G'ulom gatnashadigan vyig‘inlardan
golmasligini, ammo uning o'zi bilan suhbat qurolma-
ganinini o‘kinch bilan yozadi: «G‘afur G‘ulom yoxud
boshga adib ustozlarimiz gatnashadigan mushoiralar-
dan, majlislardan sirayam qolmasdik. O‘tirishga joy
yetishmas, ularning so‘zlarini biz tik turib eshitardik.

...Men ustoz G‘afur G'ulom suhbatida ishtirok
eta olmaganligimni keyinroq yozilgan «Bahor» nomli
she’rimda birmuncha o‘kinch bilan qayd etib:

Suhbatdosh bo‘lmadim,
kim edim zotan,
Tavof ham qilmadim
gulshan makoning, —
tarzida ifoda etganmany»®.

Abdulla Oripov ijodiy salohiyati takomilida latif lirik
asarlar muallifi Hamid Olimjon adabiy merosining o‘rni
alohida. Shoirning ustoziga bag‘ishlab yozgan «Hamid
Olimjon xotirasiga» she’ri bu fikrni tasdiglaydi:

Yetimtov bag‘ridan chiqqan navqiron,
Siz bu — she’rimizning eng jarang sasi.
Sizning satringizda qurmish oshiyon
Uchirma qush kabi she’r ilohasi.

Shoir bu asarida Hamid Olimjonni she’riyatning
«jarangdor ovozi»ga, she’rlarini esa «Vatan qurgan
qushga» o'xshatadi. Ustoz ijodkorni nurga giyosla-
gan shoir she’riyatning yashab kelayotgani sababi
uning badiiy kashfiyotlari bilan bog‘laydi:

Axir qancha qadim bo‘lmasin dunyo,
Bag'rida nur borki, qarimas quyosh.

Abdula Oripov «Maftunkor she’riyat» magqolasida
Hamid Olimjon ijodiga shunday baho beradi: «Hamid
Olimjonning otashin she’riyati o'zining nozik va inja ruhi,
toza va beg'‘ubor til boyligi bilan muhtasham nazm ko-
shonasini bugun ham bezab turibdi. Bu go‘zal she’riyat
hagida o‘ylaganimizda ko‘z oldimizdan betakror tashbih-
lar, latif tuyg'ularga yo‘g'rilgan quyma satrlar o‘ta bosh-
laydi»”. Bu fikrlar Abdulla Oripovning Hamid Olimjon
she’riyatini nechog’liq chuqur o‘rgangani, shoir lirikasi-
dagi nozik va inja ruhni yurakdan his etgani isbotidir.
Shoir nazmidagi betakror tashbihlar-u latif tuyg‘ularga
yo'griigan quyma satrlardan ilhom olganini ko‘rsatadi.
Akademik Naim Karimov ham Abdulla Oripov fikrlarini
tasdiglab Hamid Olimjon ijodiga shunday baho beradi:
«Uning she'rlaridek tug'ma, ravon, nafis, inja asarlar ja-
hon she'riyati xazinasida ham kop bo‘lmasa kerak. Bu
asarlarning goh mayin, goh jo'shqin to‘lginlarida ilohiy
iste’dod jilvalari mavj urib turadi»®.

Bundan tashgari Abdulla Oripov «O‘zbekiston»
gasidasida:

Ko'klamingdan olib sururni,

Dovruq soldi ustoz Olimjon, —
deya Hamid Olimjonning peyzaj tasviri borasida-
gi yuksak mahoratiga ishora qiladi. «O‘zbekiston»
she’ridagi: «Chor atrofda yoyganda gilam. Also
yo‘qdir bundayin ko'klam» singari quyma satrlarni
nazarda tutib, salafining nazmiy salohiyatini yuksak
darajada e’tirof etadi. Abdulla Oripov: «Hamid Olim-
jon lirikasi boshqa birorta shoirning lirikasiga aslo
o‘xshamaydi. Bu lirika marmar kabi tinig, lekin sovuq
emas»®, deb tariflaydi. ljodda o‘zigagina xos yo'l
ochganini badiiy bo‘yoqglarda ko‘rsatadi.

Akademik Naim Karimov: «Hamid Olimjon ijodi
garchand XX asrning 20-yillari o‘rtalarida boshlangan
bo‘lsa-da, uning sara asarlari 30-yillarning o‘rtalaridan
yaratila boshlandi. Shu davrda u shoir sifatida shakl-
lanib, ilhom tulporini olovli yollaridan mahkam ushlab
oldi. Qalami o‘tkirlashib, dilida tug‘ilayotgan she’rlarni
gog‘ozga tushirishga hatto ulgurmay qolayotgandek

4Oripov A. Adolat ko‘zgusi. — Toshkent: Adolat, 2005. 240-bet.

5Ywa maHb6a. 242-6eT.

%Oripov A. Ehtiyoj farzandi. — Toshkent: Yosh gvardiya, 1988. 63-bet.
’Olimjon H. Tanlangan asarlar. Maftunkor she’riyat. — Toshkent: Sharq, 2019. 4-bet.

80'sha manba. 362-bet.
°0O‘sha manba. 4-bet.
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bo‘ldi». Hagigatdan ham, Hamid Olimjon atigi 35 vyil
yashagan boflsa-da, bu vaqt oraligiiga uning yarat-
gan asarlari umrboqiydir.

Abdulla Oripov  Hamid Olimjonning latif she’ri-
yatidan ham ko'p narsa o‘rgandi, lekin ijodda uni
takrorgan emas. Birgina qiyos: Hamid Olimjonning
«O‘zbekiston» she’rida ona Vatan madhi uning
o'xshashi yo‘q tabiati, beqgiyos ko‘klami orqali vasf
etilgan bo‘lsa, Abdulla Oripovning shu nomdagi gasi-
dasida xalgimizning qadimiy va boy tarixi buyuk siy-
molari obrazi, moziy vogeligining poetik tasviri vosita-
sida butun murakkabligi, bor miqyosi bilan uyg‘unlikda
tasvirlanadi. Boshgacha aytganda, Abdulla Oripov
Hamid Olimjon ijodiy tajribalarini davom ettirib, yangi
badiiy kashfiyot darajasiga yuksaltiradi.

Abdulla Oripov milliy adabiyotimizning o‘zigacha
bo‘lgan deyarli barcha shoir-u adiblari ijodiy yutugla-
rini qunt bilan o‘rgandi. Ular ijodidagi badiiyat sirlari-
dan o‘zi uchun zarur xulosalarni chigardi. Asarlarida
ular erishgan muvaffaqgiyatlarni yangi poetik kash-
fiyotlar bilan boyitdi. Shoir ustozi Mirtemir hagida,
uning o‘gitlari xususida «Ustoz Mirtemir saboqlari»
nomli she’rida, jumladan, shunday yozadi:

— Ishlang, — derdi Ustoz, — she’r bo'lsin ravon,
Mehnatdan qochmasin ijodkor xalqi.

Lekin kamsitmasdi bizni hech qachon,

Ustoz shuning uchun Ustozdir balki.

Shoir bu pand-u nasihatlarni aslo unutmaydi.
Ustozidan unga mehnatkashlik go‘zal an’ana bo‘lib
o‘tgan. Chunki so‘zni gadrlagan, ijodda milliy ruh va
yuksak badiiyat uyg‘unligini mezon deb bilgan shoir
bundan o‘zgacha yo'l tutishi mumkin emas. Mirtemir
ustozlik maqgomining eng ahamiyatli jihati shogirdlar-
ga hurmat bilan garashi va so‘zga mas’uliyat bobida
ularga o‘rnak bo‘la olganidir. Mirtemirning zahmatdan
halovat topgan ijodkor ekanini Abdulla Oripov «Shoir
tabassumi» magqolasida chuqur mantiq asosida da-
lillaydi: «Mirtemir domlaning eng ibratli fazilatlaridan
biri uning kamtarligi bilan bir gatorda, nihoyatda
mehnatkashligi desam, yanglishmagan bo'lur edim.
ljiod mashaqggatidan ozmi-ko'pmi xabardor bo‘lgan
har bir odam Mirtemir she’rlarini o‘giyotib, uning har
bir satr ustida ganchalik ter to‘kkanini tasavvur qili-
shi giyin emas»'®. Bu xususda Qozogboy Yo‘ldoshev
ham shunday fikrlarni bildiradi: «Mirtemir olam hodi-
salari va odam ruhiyatini hech kim paygamaydigan
yo‘sinda ko‘radi, boshqalarga o‘xshamagan alfozda
ta’sirlanadi, o‘’zgacha bir mantiq bilan izohlaydi, hech
kim gilolmaydigan shaklda tasvir etadi»'".

Abdulla Oripov ustozining xotirasiga bag‘ishlan-
gan «Karvon» she’rida:

She’ringiz uchqur-u ozingiz karvon,
Manzilga shoshilmay kelar edingiz, —

TA’LIMI
e [ e
deb Mirtemir ijodiyotiga yuksak baho beradi va uni
«karvon»ga o'xshatib, shogirdlari izidan kelayotgani-
ga ishora qiladi.

liod zahmatidan halovat topish, so‘zga bo‘lgan
yuksak mas’uliyat, badiiy konsepsiyaning aniq va ba-
land ekani Mirtemir hamda Abdulla Oripov ijodining
asosini tashkil etadi. Chunki Abdulla Oripov bu bora-
da Mirtemirga munosib izdosh bo'lishi barobarida us-
tozdan o‘zib keta olgan nodir ijodiy salohiyat egasidir.

Abdulla  Oripov zamondoshi Erkin Vohidov
to‘grisida «Arslon chorlagandi», «Erkin Vohidov
xotirasiga» she’rlarini bitgan. Erkin Vohidov qaysidir
ma’noda Abdulla Oripov bilan tuyg‘ulari o‘xshash
ijodkor edi. Abdulla Oripov o‘zi va Erkin Vohidov ha-
yotiga nazar tashlab, hayotda o‘z fikrdoshlarini topa
olmay qiynalgan Erkin Vohidovning va o‘zining qis-
matiga munosabatini mana bu tarzda ifodalagan edi:

Biz ham yuksaklarga tikkandik ko‘zni,
Bizda ham bor edi matonat, bardosh.
Arslon chorlagandi qoshiga bizni,
Lekin qumursqalar bo‘ldi safardosh.

Bu orinda Abdulla Oripov va Erkin Vohidov shax-
siy hayoti bosib o‘tgan umr yo‘lidan xabardor bo‘lgan
o‘quvchi shoir nimani nazarda tutayotganini yaxshi
anglaydi. Zero, bu hayotda arslonsifatlardan ko‘ra
qumursgamonandlar ko‘proq. Yuqoridagi satrlarda
bu ikki nodir iste’dod egalarining ijodiy yuksalishiga
to'g‘anoq bo'lishga intilgan, ular salohiyatining yuzaga
chigmasligi uchun qo'lidan kelgan barcha harakat-
ni gilgan ana shunday toifalarga obrazli munosabat
ifodalangan. She’rning keyingi bandida shoir ijodiy
safdoshini qumursqamonandlardan kelishi mumkin
bolgan xatardan mana bu tarzda ogohlantiradi:

Jami tiriklikka tanish shu xatar,
Qumursqa yaralgan yoppa talarga.
Do‘stim, alam qilar, arslon bexabar,
Yem bo'lib ketsak shu qumursqalarga.

Abdulla Oripov va Erkin Vohidov bir davrda
yashab ijod gilgan ikki maslakdosh sifatida adabiyo-
timiz ravnagiga munosib hissa qo‘shdi.

Xulosa qilib aytganda, Abdulla Oripov estetik ga-
rashlarining adabiy-tarixiy omillari o‘zbek adabiyotining
asl sarchashmalariga borib tagaladi. Shoir salaflari-
ni oziga nafagat ijodda, balki maslak va yashash
tarzida ham ustoz deb biladi. Ularning nomini katta
hurmat va ehtirom bilan tilga oladi. Chunki ularning
biri shoir uchun hagqiqat, ikkinchisi mardlik, uchinchisi
kurashuvchanlik, to‘rtinchisi esa odamiylik timsolidir.
Shoir ular adabiy merosini qunt bilan o‘rganar ekan,
bu ijodkorlar an’analari ta’sirida qolib ketmadi, balki
ularni yangiladi, takomilga yetkazdi. Zamonaviy o‘zbek
she’riyatida maktab yaratgan ijodkor sifatida millat
adabiy-estetik tafakkurini mislsiz darajada yuksaltirdi.

°Qripov A. Ehtiyoj farzandi. — Toshkent: Yosh gvardiya, 1988. 76-bet.
"Qozogboy Yo'ldosh. So‘z yolqini. — Toshkent. G'afur G'ulom nomidagi NMIU, 2018. 58-bet.
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O'zbek tili, adabiyoti va folklori instituti doktoranti, filologiya fanlari bo‘yicha falsafa doktori
HAYVONLAR HAQIDAGI ERTAKLARDA
OBRAZLAR TIZIMI

TA’LIMI
Hayvonlar haqidagi ertaklar o‘zbek xalg er-
taklari ichida alohida turkumni tashkil etadi. Bu

tur ertaklarning kompozitsion tuzilishi oddiy, sujet
tarkibidagi konflikt va uning Hechimini tashkil etuv-
chi epizodlar hajmi ixcham shaklga ega bo‘lganligi
bois sehrli yoki maishiy ertaklarga xos funksional
ko‘lamdorlik va murakkablik ko'zga tashlanmaydi. Bu
hodisa mazkur tipdagi ertaklarning o‘ziga xos xususi-
yatlarini belgilaydi.

Hayvonlar haqidagi ertaklarning obrazlar tizimini
tahlil gilishda personajlarning funksiyasi va sujetdagi
o‘rniga ko‘ra darajalarga ajratib, obrazlarni marjondek
tizib, ertak mohiyatini anglashga harakat qildik.

Birinchi tahlilga tortilgan ertak hammamiz yaxshi
bilgan «Ur, to‘gmog»' bo'lib, mavzusiga ko‘ra hay-
vonlar hagidagi ertaklar turiga kiritiigan. Cholning
laylak bilan uchrashuvi — zanjirning boshi, vogealar
shu eskpozitsiyadan so‘ng rivojlana boradi. Keyingi
bosqichlarda ertak sujeti va gahramonlar faoliyati bir
chizigdan og‘ishmaydi va an’anaviy uchlik doirasida
sodir bo‘ladi:

A) chol — vyilgichi — laylak — qayna xumcha
boy = 1-urinish;

B) chol — yilgichi — laylak — ochil dasturxon
boy = 2-urinish;

D) chol — yilgichi — laylak — ur to‘gmoq — boy
3-urinish.

Yuqoridagi gatliy ketma-ket uchlik ertakning xiz-
mat (an’ana) doirasida ekanidan darak beradi. Chol
— an’anaviy bosh qgahramon, barcha vogealar un-
ing ishtirokida ro‘y beradi. Kasbi — ovchi. Laylak —
homiy, sehrli buyumlar hadya etuvchi. Makoni — tog’,
«mugaddas makon, tangrining uyi, ajdodlar ruhi
go‘nim topuvchi joy, homiy eranlar — chiltonlar mas-
kani sifatida talgin etiluvchi mifologik dunyogarash-

larga bog‘lanadi»?. Yilgichi — ko'makchi-maslahatchi.
Laylakda nima borligi va cholga nima kerakligini
biluvchi sinchi. Makoni — yaylov, homiyning mako-
niga tutash. Qayna xumcha — sehrli buyum. Boylik
ramzi. Boy — raqib. Unda barcha asl va gimmatbaho
narsalarga ega bo'lish istagi kuchli (ba'zi manbalar-
da bolalar deb beriladi. Bizningcha, bu auditoriya
talabidan kelib chigib o‘zgargan shakl. Aslida boy
varianti to‘g‘ri, chunki bolalar ragib bo‘loimaydi).
Makoni — soya salgin joy. Ochil dasturxon — sehrli
buyum. Rizg-ro’z, baraka manbayi. Ur to‘gmoq -
sehrli buyum. Zarb, kaltak, urush ramzi. Kampir —
kuzatuvchi va kutib oluvchi. Ertakda kampir harakat-
siz ko‘rinsa-da, aslida harakatlantiruvchi kuch hisobla-
nadi. Chunki cholning barcha sa'y-harakati kampirning
farovonligiga garatilgan. Makoni — uy, oila.

Sehrli buyumlarni qaytarib olgan cholning mu-
rod-maqgsadga yetishuvi ertakning to'liq tugalligini
anglatadi. Turli nashrlarda berilgan ertakning davom
etishi (cholda sehrli buyumlar borligidan xabar top-
gan podshoning ularni tortib olishga urinishi yoki ba-
davlat cholning podsho bo‘lish istagi kabilar) vaqt va
makon masalasi, ijrochi va tinglovchi talabidan kelib
chigib go‘shilgan deb hisoblaymiz®.

Ertakdagi uchala sehrli buyum ham buyrug may-
lidagi — qayna, ochil, ur fe'llari bilan ifodalanadi. Er-
tak dunyosidagi sirli, sehrli predmetlar aynan buyruq
ostida harakatlanadi: «ochil sim-sim», «gazla ga-
zim», chiroqdagi jin ham doim Alouddinning amriga
muntazir va hokazo. Endi bu alohida mavzu.

Ertakda bosh qahramon (chol)ga homiy totem
qush — laylakning yordam berishi, ko‘makchi (yilqgi-
chi), ragib (boy), farovonlikni ta’minlovchi sehrli
(gayna xumcha, ochil dasturxon, ur to‘gmoq) obraz-
larning mavjudligi; an’anaviy uchlik doirasi:

1) kurash = to'siq (qayna xumchaga ega bo'lish
va qo‘ldan chiqarish);

2) kurash = to'siq (ochil dasturxonga ega bo’lish
va qo‘ldan chiqarish);

3) kurash = g‘alaba (ur to‘gmoq bilan g‘alaba
qgozonish) kabilar «Ur, to‘gmog»ning gadimiy mum-
toz namuna ekanligi bildiradi va yuqoridagi omillar
ushbu ertakni «hayvonlar hagidagi ertaklar» safidan
olib, «sehrli ertaklar» qgatoriga qo‘shishimizga asos
bo‘la oladi. Munchoqdek tizilgan obrazlar bir-biri bi-
lan qat’iy bog‘langanki, ularni birortasini olib tashlab
bo‘Imaydi, aks holda mukammallikka darz ketadi.

'O'zbek xalq ertaklari. — Toshkent: O‘gituvchi, 2007. 1-jild. 16-bet.
2Turdimov Sh. Xalg qo‘shiglarida ramz. — Toshkent: Fan, 2020. 131-bet.
3Asqarova J. Ertakchilik va ertak nashrlari. — Toshkent, 2021. 126-bet.

veb-sayt: www.tilvaadabiyot.uz
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Sarlavha xususida. Ertak nega «Ur to‘gmog»
nomi bilan atalgan? Qayna xumcha va ochil das-
turxonning ham funksiyasi to‘gmoq bilan deyarli bir
darajada-ku!?

To‘gmoq - kulminatsiya. To‘gmoq - g‘alaba.
To‘gmoq — keskin burilish nugtasi. Aynan u tufayli
ertak vogeasi o‘zgardi. Demak, har qanday ertak su-
jetida burilish yasay olgan, konflikt yuksalishiga nug-
ta go'ya olgan shaxs (Kenja botir, Malikai Husno-
bod, Egri va To‘g’ri), hayvon (Choflog bo'ri, Qo‘ng‘iz
bikach, Chivinboy), narsa-predmet (Ur to‘gmoq,
Bulbuligo‘yo, Oltin tarvuz) yoki joy nomi (Susambil)
sarlavha magomiga ko'tariladi.

Ertak tahlilida markaziy muammoni belgilab oli-
shimiz zarur. Ovchilik bilan zo‘rg‘a kun o‘tkazuvchi
cholning farovonlikka yetishuvi masalasi vogealar-
ning keskin tus olishiga sabab bo‘ladi, shu davr ichi-
da biror tanaffus yoki bo‘shliq yo‘q. Demak, ertak-
dagi asosiy muammo — chol, uning hayotdagi o‘rni
va orzu-iztiroblari. Maromiylik (barcha ertaklarda) —
ertak eskpozitsiyasida va murod maqgsadga yetishuv-
dan so‘ng mavjud. Ertakning asosiy g‘oyasi — xulosa
chiqarish. Xulosa — yaxshilik uchun mukofot tayin,
yomonlik uchun jazo mugarrar.

Keyingi tahlilga tortilgan ertak «Ovchi, ko‘kcha
va dono»* bo‘lib, uning asosiy gahramonlari hayvon-
lardan iborat.

Ertak eskpozitsiyasi — ovchining dalaga tuzoq
go‘ygani bilan boshlanadi.

1-sujet. Gap ugmas yosh kaptarlar Ko‘'kchaning
tagigiga ko‘nmay tuzoqga ilindi. So‘ng Ko‘kchaning
maslahati va Dononing yordami bilan tuzogdan qu-
tuldilar. 2-sujet. Do'stlardan ajralib, bir o‘zi sayr-sayo-
hatga chiggan kiyik ovchi tuzog‘iga ilindi. Ko‘kcha-
ning maslahati va Dononing yordami bilan tuzogdan
qutuldi. 3-sujet. Ko‘kchaning taqiqini buzgan tosh-
baga ovchi qofliga tushdi. Ko‘kchaning maslahati va
Dononing yordami bilan tuzogdan qutuldi. Uchala
sujetning ham ildizi bir, bir-biridan ayirib bo‘lmaydi.

Do‘stlarning makoni — bog’. «Bu bog‘ jahonda
bor hamma meva daraxtlari bilan bezangan ajo-
yib joy ekan. Xilma-xil gullar xushbo‘y hid sochib,
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bo‘stonni yashnatib turar, shishadek tinig suvlar
shildirab oqib turar ekan. Turli-tuman mevalar pishib
tagiga tushib turar ekan». Ovchi — tuzoq. Konflikt
yaratuvchi. Hayvonlar bilan bog‘liq ertaklarda ovchi
ko‘pincha bosh gahramon bo‘ladi. Ovchidan murod —
dunyo. Tuzoq - dunyoviy orzu-havaslar. Ko‘kcha
(kaptar) — maslahatchi. Ko'pni ko‘rgan donishmand.
Dono (sichqon) — yordamchi. Xalos giluvchi. Qarg‘a —
xabarchi. Kaptarlar, kiyik, toshbaqga — o'lja.

Ertakda uchala konfliktni ham ovchi yaratadi.
Uning ta’siri bilan do'stlik sadogati sinovdan o‘tadi.
Uchala konflikt yechimi ham Ko'kchaning bo‘ynida,
uning maslahati bilan ish bitadi. Uchala konflikt — tu-
zoq ham fagat sichgon orqali yechiladi.

Obrazlar tizimi ovchi, Ko‘kcha va Dono o‘rtasida
gat’iylashgan. Shu sababli ham uchala gahramon
nomi sarlavha darajasiga ko'‘tarilgan.

Ertakda uchta bosh gahramon — ovchi (raqib),
Ko‘kcha (maslahatchi) va Dono (yordamchi) er-
tak markazida harakat qilishi, tuzogning uch mar-
ta qo'yilishi va uch marta undan xalos bo'lish kabi
an’anaviy uchlik doirasi:

1) taqiq — tuzoq (Ko‘kchaning taqiqiga qaramay
kaptarlarning to‘rga tushishi);

2) yolg'izlik — tuzoq (yolg‘iz kiyikning qopqonga
tushishi, «ayrilganni ayiq yer» maqoliga uyqash);

3) taqiq — tuzoq (Ko‘kchaning taqiqiga qaramay
toshbaqaning ovchi qo'liga tushishi) kabilar ertakning
gadimiy mumtoz namuna ekanligi va ovchilik rivoj
topgan davrlarda yaratilgan deyishimizga asos bo‘ladi.

Asosiy gahramonlari hayvonlardan iborat bo‘lgan
ushbu ertak ramziy ma’noda insonlar o'rtasidagi
do'stlik, ahillikni targ‘ib qiladi. Hayvonlarning in-
sonlardek so‘zlashuvi esa totemistik qarashlarning
ildiziga borib taqaladi.

Ertakdagi asosiy muammo - tuzoqgdan xalos
bo'lish, dunyoviy orzu-havaslarga berilmaslik. Bu
borada keksa donishmand — Ko'‘kchaning pand-nasi-
hatiga quloq osish darkor.

Turk folklorshunosi S.Fidakor asosiy gahramonlari
hayvonlardan iborat bo‘lgan «Susambil» ertagini obraz-
lilik, majoziylik kasb etgani bois ramziy-majoziy ertak
deb atash zarur degan fikmi ilgari suradi®. Biz ham
olimning fikrlarini davom ettirgan holda «Ovchi, ko‘kcha
va dono» ertagini ramziy-majoziy ertak deb nomlashni,
bunga yetarlicha asos mavjudligini ta’kidlamoqchimiz.

Yuqorida o‘rganilgan ertaklar ham tasnif doirasi-
ga ko‘ra hayvonlar hagidagi ertaklar deyiladi. Ammo
izlanishlar bu masalaga yanada kengroq va aniqroq
to‘xtalish lozimligini ko‘rsatmoqda.

Xalg — donishmand, daho, zakiy. Xalg — hech bir
s0‘zni bejiz, bekor aytmaydi. Avestoning bosh g‘oyasiga
uyqash tarzda aytish mumkinki, folklor — gadim o'y, ga-
dim so‘z, gadim harakatdir. Qadimgilarning o'yi so‘zida,
s0'zi harakatida zohir. Hayratli, namunali, o‘rnakli hodisa.

4O‘zbek xalq ertaklari. — Toshkent: O‘qituvchi, 2007. 1-jild. 12-bet.
SFidakor S. O‘zbek xalq ertaklari tasnifiga doir // O'zbek tili va adabiyoti jurnali, 2011. 1-son. 93-bet.
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ASQAR MAHKAM SHE’RIYATIDA ISLOMIY G°‘OYALAR PAFOSI

Annotatsiya. Mazkur maqolada
islomiy she’riyatning shakliy-uslubiy,
g‘oyaviy-badily xususiyatlari hagida
S0z yuritiladi. Jumladan, XX asr inti-
hosi va yangi asr ostonasida yuzaga
kelgan badiiy tafakkurdagi misli ko'ril-
magan o'zgarishlar falsafiy gqamrov
darajasini tubdan isloh qilish imkonini
berdi. Natijada she’r va shoirlik ulkan
masala, mas’uliyat ekanligi borasida
atroflicha mushohada yuritildi.

Tanyach so‘zlar: so‘z, ruh, poe-
tika, moddiyat, falsafa, struktura, ax-
loq, kompozitsiya, kechinma.

Annotation. This article deals with
the formal-methodological, ideological-lit-
erary features of Islamic poetry. In par-
ticular, the unprecedented changes in ar-
tistic thinking that took place at the end
of the twentieth century and on the eve
of the new century made it possible to
radically reform the level of philosophical
coverage. As a result, it was observed
in detail that poetry and being poet is a
huge issue and a responsibility.

Keywords: word, spirit, poetry,
materialism,  philosophy, structure,
ethics, composition, experience.

AHHoOTauuA. B cmambse paccmampu-
8aromcesi gbopMaribHO-MEMOOOI02UHECKUE,
UOelHO-XyOOeCmeeHHbIe  0cObeHHocMU
ucriamckol rnoasuu. B yacmHocmu, 6ec-
rpeuedeHMHbIe U3SMEHEHUST 8 XyOoXe-
CIMBEHHOM MbILWITEHUU, rpou3owedwiue
8 KOoHUe XX eeKka U HakaHyHe HOB020
8eKa, [r10380/MUMU  KOPEHHbIM 0bpa3om
peghopmuposams  yposeHb  buriocoh-
CKO20 ocseleHusi. B pesyrnbmame 6b110
OMMEYEHO, Ymo o33usi U Obimb M03-
mom — smo 6orbwas npobrema u om-
8€MmCmBEeHHOCMb.

KnroueBble cnoBa: cr1080, Oyx, ro-
SMmuKa, MamepuarbHOCb, Ghuriocohusi,
CmpyKmypa, 3muka, KOMIO3Uyusi, OrbIim.

Dunyo azal va abad ofrtasida kechuvchi man-
gu jang maydonidir. Unda inson borki, tozarishga
intilmog‘i darkor. Haq taolo sirri hidoyat nuridan
bahra olish har kimning ham ilkidan keladigan yu-
mush emas. Negaki, iymon, namoz, zakot, ro‘za,
hajni solih amallar bilan zabt etish, ado qilish chi-
nakam mo‘mining ishi ekanligi barchaga ayon. XX
asr boshida Cho‘lron, Oybek, Usmon Nosir, Hamid
Olimjon she’rlarida mustabid tuzum tutumlari qat-
tiq o‘rnatilgani bois bunday o‘tkir hagiqatlarni butun
falsafasi bilan she’r bag‘riga jo qilolmadilar. Natijani
ko'rib turibsiz. Birog Cho'lpondek zakiy shoirlar iy-
mon but, nafsi tiyilgan oriflar, galandarlar, desak,
mubolog‘a bo‘lmaydi. Zamon va makon kengliklarida
misli ko‘rilmagan tafakkur ularni o‘ziga xos balandlik-
ka olib chigdi. Quvvayi hofizasi shu gadar keng edi-
ki, zamona zayli bilan katta nahanglarga em bo'lish-
di. Bu tarix. Endilikda Haq yo‘lida aqli xush turib ijod
gilish, Tangri taolo hukmfarmolarigi itoatda bo'yin
sunib yashash wuchun barcha imkoniyat mavjud.
Ya'ni Allohga olib boruvchi yo'llar charog‘on. Faqgat
adashmaslik tamoyili boflsa bo'ldi. Mana shunday
shoirlardan biri Asqar Mahkamdir.

Asqar Mahkam hagida kim va qanday fikr
bildirmasin, hamisha toza iymon, qattiq iymon shoiri
deb ta’riflanadi. Bu o‘z-o‘zidan berilgan yorlig emas.
Chunki Jaloliddin Rumiydek zakiy zotlarning asar-
lariga yuksak muhabbat bilan garagan va, qaysidir
ma’noda, o‘sha balandlikka talpingan shoir o‘zini
chin ma’noda tanib ulgurgan bo‘lsa, ne tong? Adolat
va haqgigat tomonda turib, bir o'zi jamiyatni isloh qi-
lishga kirishganlar (Sh.Rahmon, O‘A’zam, Ch.Avaz)
singari shoirlar bilan bir safda sobit turganligini

adabiyotshunoslar hali unutgani yo‘q. Adabiyotdagi
garashlar xilma-xilligi, adabiy guruhlar targoqligi is-
tiglol mafkurasining teranlashuviga bo‘lgan xavotirni
yuzaga chiqarib, yo‘glikdan bino bo‘lgan odamzod
tabiatidagi shaytoniy nafslar ijodkorga ba’zi chek-
lovlarni ham hozirlab qo‘ygani sir emas, albatta.
Asgar Mahkam ijodida islomiy g‘oyalarning poetik
yaxlitligi — uning teran bilimdonligining natijasi o‘laroq
yuzaga kelgan edi. Biz bugun jahon minbarida turib
Islom dini hagida so‘z aytishga jurat etgan vatan-
dosh-olimlarimizning jasoratini tan olmaslikning sira
iloji yo‘q. Binobarin, Asqar Mahkam olami ana shu
mezonlarga bir javobdir. U insonni boricha tushu-
nish, nafs-u shahvat aralashmasdan qabul qilishni
taqozo etadi. Millat va qavmlar o‘zaro ahilligini, bar-
chamiz Alloh taolo yaratgan bandalar ekanligimizni
tushuntirishga keng nazar bilan garashi — estetik
pafos darajasiga ko‘tarilgani bejiz emas!

Munaqgid T.Shermuhammad shunday yozadi:
«Islom ilmi — behad bepoyon ilohiy xazina. Uning
hikmat — ko‘rsatmalari to giyomatga gadar insoniyat-
ning har gancha tadqigi uchun etib ortadi. Qaysidir
satrlarda alp iste’dodlarning ham gohida mantiqda
g‘aliz ketishi bois ajablanarli emasdir.

Allohning sifatlari chegarasiz. Ulardan ayrimlari-
gina insonlarga Qur'on va hadis orqgali bildiriigan.
Uning bashariyatga xabar gilingan, xabar qilinma-
gan hamma sifatlari mukammal bo'lib, mavjudot ila
maxlugotning nugsonli sifatlaridan hech biriga zarra-
cha o'xshamaydi. Sifatlarning kayfiyatini odamzod
aqgli gamrab ola bilmaydi. Yaratganga xos sifatlarni
uning yaratiglariga, yaratiglariga xosliklarni yaratgan
esa Yaratganga nisbat bermoqgni islomning asosiy
manbalarida qatiiyan man etiladi»'. Darhagiqat, mu-

'Shermurodov T. Jozib izhor izlab. — Toshkent: O‘zbekiston Milliy kutubxonasi, 2009. 30-31-betlar.

veb-sayt: www.tilvaadabiyot.uz
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naqqid nihoyatda dolzarb masalaga mantiqgiy urg‘u
beradi. Buni yanada anglatish uchun Asqar Mahkam
she’rlariga murojaat qilib ko‘ramiz:

«Yolg‘on demang!..»

aldadilar... aldadilar

aldadilar chaqgalogni bachadonda...

aldadilar go‘daklarni xonadonda...

Aldadilar ayollarni mard erkaklar

aldadilar erkaklarni hur ayollar...

Xiyonatning xaris chashmi torlarida

yiltillaydi shilimshiq qon qatralari

bu shilimshiq qon yomg'iri singib oqqan

Yer sathida chirib borar mavjudiyat

Yaratguvchi kalomlarni dildan quvgan

iblismaqom zotlar bilan to‘ldi zamin?.

Vodarig! Insoniyatga berilgan bahoning bugun-
gi darajasi shoirga kelgan ilhomning asl o‘zginasi
emasmi? Shoirni qalbini parmalagan tug‘yon Haq
taologa talpinish va islom g‘oyalarini chuqur anglash
emasmi? Mana shu balandlik «aldash va aldanish»
insonning bugungi kundalik yumushiga aylanib qol-
madimi? Shoir nedan bezovta? Bu kabi savollar
XX asr insoniyat tarixida katta fojeliklarni keltirib
chigargan mudhish bir falokatni his qilasan kishi.
Ha, bugun aslida biz shundaylarning biri ekanimiz-
ga o‘zimizni ishontirishdan boshga yo'limiz yo‘q.
Yo‘gsa, bu kabi o‘li satrlar bilan uchrashganda
atrofga bir garab gqo'ymas edik: ko‘rmayatimi hech
kim? Shoirning «ishg» otli o‘tli dostoni turgan-bitgani
islom falsafasi, Haq taolo hidoyati, Payg‘ambarimiz
shafoatiga muayassar bo‘lImoqlik, o‘zlikni tanish bi-
lan o‘zgalarni anglash hamdir.

«Insonning e’tiqodiy amallari, o'z ruhiyatini tako-
millashtirish bobidagi harakatlarida ba’zan jazba va
joziba bo‘ladi. Odam tushunchalar, bebaho go‘zal
his-tuyg‘ularni boshidan kechiradi. Insonlarni to‘g'ri
yo‘lga boshlaydigan hikmatlarga duch kelsa, ularni
yaxshi shoirlar she’rga soladi. Hadislarning she’rga
solinish hodisasi ham istiglol vyillari she'riyatiga xos
muhim bir xususiyat sanaladi»®. Darhaqgiqat, Asgar
Mahkam singari shoirlar ijodida mana shu xususiyat-
ning juda o‘ziga xos balandligini ko‘rishimiz mumkin.
Aynigsa, «Ishg» kabi dostonidagi darajalangan pafos
bir ipga tizilgan marjondek o‘zimizga katta hayotiy
falsafani anglashga keng yo‘l ochadi:

Tahoratsiz «ulamoxlarning
g'oyat silliq yuzlarin yirtib
etaklarin ko'tarib tashlab

2Asgar Mahkam. Ishq. — Toshkent: Cho‘lpon. 23-bet.
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sharmandalar ma’rakasidan
gochib chiqqan Mashrab singari
qaytib keldi Vatanga Vatan...*

Mana shu she’rning o‘zida Vatanga bo‘lgan
cheksiz muhabbatining beta’ma xirgoyisini ko‘rishimiz
mumkin. Inson o‘zining tugfilib o‘sgan yurtini doim
pok va sarishta ko‘rgisi keladi. Shu mugaddas
Vatanning har bir go‘shasi uning uchun oliy borliq,
Haqgni anglash maskani, osuda oromi va ibodatining
mahzanidir. Asgar Mahkam «Vatanning qaytishi»ni
bundan boshqacha ko‘rolmaydi. Hazm-u iqrori mana
shu darajani izohlaydi.

«Yelkasiga bir chopon tashlab, bu dunyoning
doridan «She’r men uchun gismatning o‘zi edi»,
deya oftgan Asqgar Mahkam vatanni, xudosi bor,
ammo erki yo‘q qullarning ozodligi-yu bandiligini
she’rga soldi. Ana shu yo‘lda u gul-u giyohdan,
tosh-tuproqgdan hikmat axtardi. Zaminda ungan har
ne’'mat shoir nazdida bir hadis edi»®. Ko'rinadiki,
uning she’riyati hagida kim ganday munosabatda
bo‘lmasin, ushbu igrorlardan aylanib o‘tolmaydi.
Shuning uchun ham shoir nafsni tarbiya qilish bo-
bida ko‘plab manzumalar yozdi. Bular bugun ham
o'z ahamiyatini yo‘qotgan emas. Natijada islomiy
g‘oyalar pafosi shoir ijodining o‘ziga xos bir manzilga
olib chiquvchi komponent ekanligi ayonlashadi.

Bu haqda shunday yozadi shoirning o‘zi: «So‘z
va ruh bilan yolg‘iz golgan shoir iymonli bo‘lsa, bu
jarayon ibodatdir. Agar bordi-yu so‘z bilan yolg‘iz
golgan shoir jismida nafsoniyat ustun bo‘lsa, bu
aysh va shaqgovat. Undan ham battar — fitna va
buzg‘unchilik bo‘lishi mumkin. lymonli so‘z va ruh-
ning bir vujudda kechadigan umri xayrli toat bo'lib,
o'z sohibini ezguliklar sari eltadi, o‘zgalarga ham
yaxshilik keltiradi. Zero, bu ibodat duolari ijobat
bo‘ladi»®. Haqgigatan ham, mana shu oliy mezonga
amal qilish shoir qismatining asosiy fragmentlari-
dan biri edi. U she’rga katta va o‘ziga xos ma’no
yuklardi. Poklik va samimiylik hayot a’'moli edi. Va,
o‘zining shu tarzda hayot kechirishi, Allohni tanishi
vatanni pok ko‘rishiga keng yo‘l ocha boshladi. Bun-
day hissiy balandlik ancha-muncha shoirlar nazdida
zaif to‘gilgan. Zero, qismatiga bitilgan barcha ko‘rgi-
liklardan sira ajablanmadi, u iymon va ruh mahka-
mligiga e’tibor garatdi. Zullisonaylik vasifdan o‘ziga
xos maktab yaratgan Asgar Mahkamdek shoirlarga
bugun adabiyot kechagidan ham muhtojdir. Bunday
o'tkir haqigatni unutishga haqqimiz yo‘q!

SErnazarova G. Hozirgi o‘’zbek she’riyatining meditativ tabiati. Filologiya fanlari doktori diss.yasi. — Toshkent, 2020. 214-bet.
4Asqar Mahkam. Odam. — Toshkent: G'afur G‘'ulom nomidagi adabiyot va san’at nashriyoti, 1988. 56-bet.

SToshboyev O. Haq oshig‘i Asqar Mahkam. www.ziyouz.com

5Asqar Mahkam. Ruhoniyat va so‘z. https://kh-davron.uz/kutubxona/multimedia/asgar-mahkam-ruhoniyat.html
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Annotatsiya. Ushbu maqolada
tilshunoslikda shaxsiy yozishmalar
lingvistik  ekspertizasining nazariy
talgini  bilan bog‘liq muammolar,
sabablar va yechimlar haqida fikr
yuritilgan.

Kalit so‘zlar: shaxsiy, yozishma-
lar, ekspertiza, lingvistik, muammo,
xat, me’yor, nutq, og‘zaki, yozma.

Elyor O‘'RALOV,

Alisher Navoiy nomidagi Toshkent davlat
O'zbek tili va adabiyoti universiteti magistranti

TILSHUNOSLIKDA SHAXSIY YOZISHMALAR LINGVISTIK
EKSPERTIZASINING NAZARIY TALQINI

Annotation. This article discuss-
es the problems, causes, and solu-
tions associated with the theoretical
interpretation of the linguistic exper-
tise of personal correspondence in
linguistics.

Key words: personal, correspon-
dence, expertise, linguistic, problem,
letter, norm, speech, oral, written.

AHHOTauus. B asmoud cmambse
obcyxdaromcesi  npobriembl, [PUYUHbI
U peweHus, ces3aHHble C meope-
mu4yeckoli uHmeprnpemauued uHe-
suCmuYecKol 9Kcrepmusbl  JIUYHOU
repenucku 8 JIUH28UCMUKE.

KnioueBble cnoBa: suyHoe, nepe-
MucKU, 93Kcriepmu3a, JuHa8uCmuUYe-
ckoe, npobnema, nUCbMO, HOpPMa,
peyb, ycmHas, nucbMeHHasl.

Jahon tilshunosligida turli fanlarning integratsi-
yalashuvi jadallashmogda. Bu o‘zbek tilshunosligi-
da psixolingvistika, neyrolingvistika, ontolingvistika,
lingvistik ekspertiza kabi qator sohalar shakllanishi-
ga xizmat gilmoqda. Nazariy bilimlarning amaliy ifo-
dasi sifatida yuzaga kelayotgan lingvistik ekspertiza
yo‘nalishi insoniyat manfaatini himoyalash, shaxs
gadr-gimmatining ulug‘vorligini  oshirishga xizmat
giladi. Zotan, lingvistik ekspertiza amaliy tilshunos-
lik hamda sud-huquq tizimi uchun birdek ahamiyatli
yo‘nalish sanaladi.

Bugungi kunda matn tilshunosligi va aloga
nazariyasi, qolaversa, sud-huquq tizimidagi lingvistik
ekspertizaning eng asosiy obyektlaridan biri shaxsiy
yozishmalar hisoblanadi. Shaxsiy yozuv — biror-bir
narsani o‘ylash yoki shaxsiy tajribani boshqalar bi-
lan baham ko‘rish zarurati tug‘ilganda foydalanila-
digan vosita." Shaxsiy yozishmalar tushunchasi
gay mavzu va yo‘nalishda bo'lishidan qat'i nazar,
insonning individual yondashib amalga oshirgan
harakatidir. Shaxsiy yozishmalar ifodalanishiga ko‘ra
ikki turga bo‘linadi:

1) bir tomonlama munosabatli shaxsiy yozishmalar;

2) ikki tomonlama munosabatga ega shaxsiy
yozishmalar.

Xabar jo‘natuvchi va qabul qiluvchisi anig bo'l-
gan shaxsiy yozishmalar — ikki tomonlama yozish-
malar sanaladi. Ya’'ni unda xabar jo‘natuvchi va
gabul qiluvchi o‘rtasidagi munosabat aniq bo‘ladi.
Shuningdek, xabar jo‘natuvchi aniq, lekin gabul qi-
luvchi noaniq yoki xabar yo‘llovchi noaniq, lekin ga-
bul giluvchi aniq bo‘lgan yozishmalar bir tomonlama

munosabatdagi shaxsiy yozishmalar deb yuritiladi.
Masalan, biror jinoiy ish sodir etilganda qotillikning
izini yopish magsadida yozib qoldirilgan xat bo‘lsa,
unda yozishma ijrochisi aniq, ammo qabul giluvchi-
lar marhumning oilasi, qolaversa, fugarolar huquqini
himoya qiluvchi davlat tashkilotlaridir. Shuning-
dek, bir va ikki tomonlama munosabatdagi shaxsiy
yozishmalar nutqiy vaziyat va magsadni ham oydin-
lashtirida qo‘l keladi.

Shaxsiy  yozishmalarning  mavzuviy turlari-
ni aniglashda bevosita uning shakliy jihatlari ham
muhim rol o'ynaydi. Bu borada Moskva yuridik ins-
tituti olimi  O.Y.Antonov shaxsiy yozishmalarning
lingvistik ekspertizasini tadqiq etgan va ularni qu-
yidagi turlarga ajratgan? maktub shaklidagi shaxsiy
yozishmalar; SMS va ijtimoiy tarmogqlardagi shaxsiy
yozishmalar; audio tarzidagi shaxsiy yozishmalar;
video shaklidagi shaxsiy yozishmalar.

Shaxsiy yozishmalarning shakliga ko‘ra turlariga
xos lingvistik ekspertiza turlicha vogelanadi. Shaxsiy
yozishmalarning birinchi turi maktub shaklida bo'lib,
uning rivojlanish tarixi uzoq o‘tmishga borib tagala-
di. Maktublar va pochta xizmati haqidagi dastlabki
ma’lumotlar qgadimgi Yunonistondagi Ossuriya va
Bobil davlatlari bilan bog‘liq. Ossuriyaliklar miloddan
avvalgi 3-ming vyillikdayoq konvert sifatida loydan
foydalanishgan. Avvalo, xat matni loy gatlami bilan
goplangan va ustiga gabul qiluvchining manzili yo-
zilgan. Keyin planshet shaklidagi loydan yasalgan
konvertlar ichidagi xatning maxsus ipi yoqgilgan va
ulogtiriigan. Xat manziliga yetgach, gabul giluvchi-
lar qotiriigan loyli konvertni bo‘laklab, xatni o'qib

https://koreajob.ru/uz/sekrety-interesnyh-istoricheskih-pisem-istoriya-pisem-interesnye-fakty/

2AHToHOB O.HO. OcobBeHHOCTM MCnonb3oBaHUA crneumanbHble 3HaHW B 0BNacTy NIUHMBUCTVKA NMPU U3YYEHUW SNEKTPOHHON
nepenncky B Xode paccrnefoBaHUS MOMoBbIX NPECTYNIeHN B OTHOLLIEHUN HecoBepLueHHoneTHux. Mockea, 2018. — C. 5-11.
Shttp://srtdshi.ru/uz/fizika/osobennosti-gostinic-i-pochtovoi-sluzhby-v-drevnem-rime-istoriya.htmi

veb-sayt: www.tilvaadabiyot.uz
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chiggan.® Maxsus loydan yasalgan konvertlar shax-
siy yozishmaning ham sirliligini ta’minlagan, ham
manzilga uloqgtirish uchun qulaylik yaratgan.

Bugungi kunda yozuv vositasi sifatida qog‘oz
va elektron gadjetlar xizmat giladi. Bu esa shax-
siy yozishmalarning yana bir turi takomiliga sabab
bo‘ldi. Ya'ni elektron shakldagi SMS xabarlardan
iborat yozishmalarning bugungi kunda salmog'i katta.
Qo‘lyozma shakldagi yozishmalar tahlili yozuvning
shakliga ko‘ra amalga oshirilardi. Shu orinda lingvis-
tik ekspertiza xatshunoslik ekspertizasining taraqqiyot
bosqichi deyish mumkin. Xatshunoslik ekspertizasida
muammoli hamda anonim yozishmalarning shakliy
xususiyatlariga ko‘proq ahamiyat beriladi. Masalan:
yozuvning dinamikasi, harflarning katta-kichikligi,
shakli (burchaksimon, ovalsimon, yotiq, to‘g'ri kabi),
yozuv vositasining turi, yozuv uslubi, bosim kuchi
(yozuv vositasi kuchli bosimda, kuchsiz bosimda
amalga oshirilishi) kabilar xatshunoslik ekspertizasi
nugtayi nazaridan ofrganiladi.* Elektron shakldagi
shaxsiy yozishmalarda esa xatshunoslik ekspertizasi-
dan ko‘ra lingvistik ekspertiza munosib xizmat qila-
di. Amaliy tilshunoslikning bu yo‘nalishida elektron
bosma yozuv shaklidagi muallifi noma’lum bo‘lgan,
muammoli deb topilgan yozishmalarning mazmuniy
xususiyatlariga ko‘proq ahamiyat beriladi. Yozish-
madagi so‘zlarning ma’no darajalari, insoniyatga
psixik ta’sir kuchi, ya'ni salbiy emotsiyani yuzaga
keltiruvchi omillari, yuridik shaxsni obro‘sizlantirishga
garatilgan tahdid, tahqir kabi xarakterga ega bo‘lgan
birliklarning semantik xususiyatlari o‘rganiladi. Bu
tahlilni amalga oshirish uchun olimlar turli usullarni
tavsiya etishadi. Misol uchun, matn tarkibiy qismlari-
ni, avvalo, komponentlarga ajratib leksik, grammatik,
sintaktik, punktuatsion tomonlari butun-gism munosa-
bati asosida tahlil gilinadi.® Yozishma butun holatda
o‘rganiladi, ya’ni umumiy mazmuni, nutq yo‘nalishi,
tahdid, tahqir bor-yo‘qligi kabi gabul giluvchiga nis-
batan munosabatlar umumiy tarzda aniglab olinadi.
So‘ng matn qurilishidagi asosiy birliklar farglanadi.
Bunda so‘zdan tortib tinish belgisigacha lingvistik
jihatdan izchil ofrganiladi. Gapning qurilish golipi,
so‘zlar orasidagi sintaktik munosabat, til birliklari-
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ning o'rinli yoki noo‘rin qo‘llanilishi kabi holatlar ham
chuqur tahlilga tortiladi. Demak, shaxsiy yozishma-
lardagi til birliklarining shakliy jihatini xatshunoslik
ekspertizasi o‘rgansa, mazmuniy xususiyatlarini
lingvistik ekspertiza orqali aniglash mumkin. Bundan
kelib chigib aytish mumkinki, har ikkala ekspertiza
tahlil jarayonida dalil sifatida olingan materiallarni
o‘zaro giyoslash, tagqoslash asosida yakuniy xulosa
gilishda birdek xizmat qiladi.

Olimlarning fikricha, «xat (nutgning yozma
shakli) — yozuvchi tomonidan oldindan o‘ylangan,
gayta semantik jihatdan sintez qilingan va ayt-
mogqchi bo‘lgan fikrining eng yaxshi variantlaridan
birini bayon etadigan matni». Yozma nutq inson-
ning ong qatlamida aytmoqchi bo‘lgan fikrini qayta
o'ylab, mulohaza qilib, analiz-sintez holida yuzaga
chiqaradigan fikridir. Yozma nutq og‘zaki nutgdan
shunisi bilan farglanadi, ya’ni nutgning og‘zaki
shaklida tasodifiy jihatlar ko‘p uchraydi. Inson mu-
logot jarayonida nutqiy magsadini yuzaga chiqarish
uchun turli yondashuvlardan foydalanadi. Bu esa
yozma nutqqa nisbatan dinamik xarakter kasb eta-
di. Shuning uchun ham, og‘zaki nutgning lingvistik
ekspertizasiga nisbatan yozma nutqgqa xos bo‘lgan
matnlarning tahlili nisbatan aniqgroq natijani beradi.
Ammo jahon tilshunosligida shaxsiy yozishmalar-
ning yana shunday turlari mavjudki, ular bevosita
og‘zaki nutq bilan alogadordir. ljtimoiy saytlarda
mavjud bo‘lgan audio yozuivlar ham bugungi kunda
sud-huquq tizimi uchun muammoli obyekt sanaladi.
Insoniyat ma’naviy ongining aksi sifatida namoyon
bo‘luvchi bunday yozishmalar sud-huquq tizimi-
da bugungi kungacha fonoskopik apparatlar orqgali
tahlil gilinadi. Ammo bu xorijiy olimlar tomonidan
keng tadqgiq etilgan yo'nalishlardan biridir. Audio
yozishmalarda insonning ma’naviy ongidan tash-
gari uning ruhiy olami: ijobiy va salbiy emotsional
holati, suhbatdoshiga nisbatan emotsional muno-
sabati, shuningdek, so‘zlovchining nutqiy faoliyatiga
oid individual xususiyatlari o'z aksini topadi. Bun-
day xususiyatlar fonoskopik uskunlardagi ovozning
akustik-artikulyatsion tebranishlarini tekshirish orqgali
aniglanishi mumkin. Bundan tashqari lingvistik eks-

“Xolmatova G. Lingvistik ekspertizada grafologiyaning roli // — Scientific Journal Impact Factor ISSN 2181-1784 VOL 1,

ISSUE 3, 2021.

*Kum J1.I'. Xonuctnyeckme NpyHLMMbLI NPOBEAEHNS MOEHTUDUKALIMOHHON aBTOPOBEAYECKON 3KCMEePTU3bl Pa3HOXaHPOBbLIX Tek-
ctoB. CoBpemMeHHasi TeopeTudeckasi NUHMBUCTVKA M Npobrnembl cynebHON 3KCnepTu3bl: COOPHUK HayyHbIX paboT Mo uToram
MexxayHapogHon HayqHow KoHdepeHuun «CoBpemeHHasi TeopeTuyeckasi NIMHIBUCTMKA M Npobnembl cyaebHOM akcnepTusbi»
(MockBa, 1-2 oktabpst 2019 r.). — M.: [ocynapCTBEHHbIN MHCTUTYT pycckoro sidbika um. A. C. MywkuHa, 2019. — C. 507-509.
®https://youtu.be/7THCGob75xGQ Join Dr. Robert Leonard, professor of linguistics and director of Hofstra’s graduate program
in forensic linguistics, to learn how the... Forensic Linguistics: Using Language Analysis to Solve Crimes with the FBI
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L
pertizada audo yozishmalarda aks etgan nutqiy
hosilalarning leksik-semantik jihatlarini tahlil qilish,
ularning psixik darajalarini belgilash kabi usullar
ham ancha samarali natija beradi. Shuning uchun
ham audio shakldagi shaxsiy yozishmalar eksper-
tizasi maxsus fonoskopik uskunlar bilan bir gatorda
tilshunoslik nugtayi nazaridan ham tahlilga tortilsa
magsadga muvofiq bo‘ladi. Shaxsiy yozishmalarning
lingvistik tahlilida tilshunoslik, sotsiolingvistika, areal
lingvistika, lingvistik geografiya, matn tilshunosligi,
pragmalingvistika, psixolingvistika bilan bir gatorda
psixologiya, biologiya, fizika kabi soha mutaxassis-
larining xulosalari muhim o‘rinda turadi.® Shunday
ekan, tahlil jarayonida faqat tilshunos-ekspertning
xulosalari bilan chegaralanib qolmay, balki turli soha
mutaxassislarining xulosalari bilan umumlashtiriladi.”
Hech bir tarmoq alohida rivojlanmaganidek, lingvis-
tik ekspertizada turli fanlarning integratsiyalashuv
jarayoni aniq xulosa hosil qilishga yordam beradi.
Bu lingvistik ekspertizada muallifning temperamen-
ti, psixofiziologik holati, axloqi, ijtimoiy mavgeyi,
hududiy mansubligi kabilar hagida ma’lumot olishga
yordam beradi, huqugshunosning muammoli yozish-
malarlarni ochib berishida ancha qo'l keladi.
Yuqgorida sanalgan shaxsiy yozishmaning uch
turidan tashqgari yana shunday xili mavjudki, u sud-
huquq tizimida eng muammoli masalalardan biri
sanaladi. Bu video shaklidagi shaxsiy yozishmalar
bo‘lib, uning tadqigi jahon tilshunosligida yetarlicha
amalga oshirilgan. Masalan, jinoyat sodir etilgan joy-
da videokuzatuv mavjud, ammo jinoyatchi nigobda
bo‘lishi mumkin. Yoki jinoyat sodir etgan shaxsning
tashqgi ko‘rinishi xiraroq aks etishi mumkin. Bunday
vaziyatda jinoyatchining jarayon davomida qo‘llagan
nutgiy hosilalariga ko‘proq e’tibor qaratiladi. Ya’ni
jinoyatchining nutqgida qofllangan til birliklari izchil
tahlil qilinadi va unga xos farglanib turuvchi indivi-
dual xususiyatlar saralab olinadi. To‘g'ri, bu nisbatan
murakkab jarayon, ammo gumonlanuvchidan nutgiy
faoliyatga bog'liq daliliy ashyolar olinsagina bu mag-
sadli natijani berishi mumkin. Bunday vaziyatda
shaxsning nutqgiy faoliyatini lingvistik ekspertiza qilish
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masalaga oydinlik kiritadi. Ovozning tinigligi, nutgni
tashkil etuvchi fonemalar, tezlik va talaffuz nisbiy
aniqligi, uzunligi va strukturasi, belgi va so‘z hajmi,
muayyan so‘zdan foydalanish, ijtimoiy vaziyatga
ko‘ra so‘zlardan foydalanish, xususan, jarayon suh-
batdoshlarining nutqiy imkoniyati, qobiliyatiga yo‘nal-
tirilganligi — bularning barchasi shaxsni tavsiflovchi
ko‘plab kompleks ko‘rsatkichlardir. Yuqoridagi fikrga
go‘shimcha tarzda E.Sepir yana shunday izoh bera-
di: insonning barcha xatti-harakatlari nutgida namo-
yon bo‘ladi.® Ya'ni an’anaviy fonoskopik eksper-
tizada ovozning tembri, to‘lgini, baland-pastligi kabi
akustik va artikulatsiyaviy xususiyatlari o‘rganilgan
bo‘lsa, lingvistik ekspertizada so‘z va tovushlarning
orfoepik va transikripsion xususiyatlari: tovushning
yumshoqg-qattigligi,  qisqa-cho‘zigligi,  tor-kengligi,
lablangan-lablanmaganligi kabi talaffuz belgilari o'r-
ganiladi. Zotan, inson har qancha gapirish uslubini
o‘zgartirishga harakat qilsa ham, baribir individual
xususiyatlari uning nutgida element tarzida bo‘lsa
ham aks etmay qolmaydi.

Shaxsiy yozishmalarning qo‘lyozma, elektron,
audio va video shakldagi turlarining o‘ziga xos ji-
hatlariga ko‘ra lingvistik ekspertizani fanlar integra-
tsiyalashuvi tarzida amalga oshirish magsadga mu-
vofiqdir. Shaxsiy yozishmlarning shakliy va ifodaviy
turini aniglash uning mazmuniy guruhlarini ham o'r-
ganishga yordam beradi.

Shaxsiy yozishmalarning mavzuviy jihatini o‘rga-
nish bevosita nutgiy maqgsadni aniqglab olishga yor-
dam beradi. Insoniyat nutgiy faoliyatga kirishar ekan,
ma’lum niyat-magsadni o‘zida belgilab oladi. Nutqgiy
maqgsadning yuzaga chigishida esa til birliklari yor-
damga keladi. Har bir til birligining ifodaviy jihatiga
ko‘ra xususiyatlari yozishma mavzusini belgilashga
zamin hozirlaydi.

Shaxsiy yozishmalarning tili turli yo‘nalishda
bo‘lishi mumkin. Yozishma ijrochisining maqsadini
aniglab olish lingvistik ekspertizaga ancha yordam
beradi. Shaxsiy yozishmalar quyidagi ma’noviy tur-
larga ega®:

"Mengliyev B.R., Torayeva D.A. Methods of linguistic examination by anonymous letters in the uzbek language // Berlin
Studies Transnational Journal of Science and Humanities. http://berlinstudies.de/index.php/berlinstudies/article/view/29/29

Volume 1, Issue 1.2, Berlin, 2021. Pages: 101-105.

8Cenup 3. N3bpaHHble Tpyabl NO A3bIKO3HAHWIO U KynbTyponorun. — Mocksa: lMporpecc, 1993. — C. 656.
“Apowtyk N.A., XKykosa H.A., OomkeHko H.W. JluHreuctuyeckasi akcneptusa: yvyebHoe nocobue. — Benropoa: O «benlY»

HWY «benlY», 2020. — 16 c.

°CoBpemMeHHasi TeopeTuyeckasl NIMHIBMUCTMKA M Npobrnembl cynebHoM aKenepTuabl: COOPHMK Hay4HbIX paboT no utoram Mex-
[OyHapOAHOM Hay4HOW KoHdepeHumn «CoBpemMeHHasi TeopeTuydeckasi MUHIBUCTMKA U npobnembl cyaebHow akcneptusbl» (Mo-
ckBa, 1-2 okTs6ps 2019 r.). — M.: TocymapCTBEHHbIN MHCTUTYT pycckoro sidbika MM. A.C.MywknHa, 2019. — 507 c.

veb-sayt: www.tilvaadabiyot.uz
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ekstremistik;

terroristik;

shaxsning obro‘yiga putur yetkazish;

yuridik tashkilotning nufuziga salbiy ta’sir o't-
kazish;

— tahdid, tahqirlash;

— da'vat;

— jinoyat izini yopish;

— korrupsion;

— tuhmat;

— taklif;

— iltimos.

Shaxsiy yozishmalarning yuqoridagi ma’noviy tur-
lari ularning mavzulari bo‘la oladi. Mavzusiga ko‘ra
shaxsiy yozishmalarni tahlil qilishda olimlar bir qator
usullarini taklif sifatida berishgan. Rossiya davlat
Kemerovo instituti olimi L.G.Kim xolistik usuldagi
lingvistik ekspertizani taklif etgan. Bu usul matnning
butun holati, ya’ni umumiy mazmuni, nutq yo‘na-
lishi, tahdid, tuhmat, iltimos, taklif, maslahat, da'vat,
tahqgirning mavjudligi kabilarni o‘rganish bo'lib, unda
matnning umumiy holatidan elementlari va ularning
chastotasini taqqoslash orqali muallif hagida xulosa
chiqariladi.” Bu usulda ko‘proq bir xil ifoda va shakl-
ga ega til birliklarning chastotasiga e’tibor qaratiladi.

Rus olimi A.N.Baranov esa kvazissinonimik tah-
lil usulini taklif qiladi. Ushbu usulga ko‘ra matnda
ishtirok etgan birliklarning sinonimik xususiyatlari
tadqig etiladi. Unda butun va gismlarning sinonimligi
yuzasidan leksemalarni tahlil gilish orgali matn mual-
lifini aniglanadi. Masalan, kam, sal, yetmadi, ozgina
kabi so‘zlar matndan tashqarida morfologik jihatdan
tahlil gilganda boshqa ma’noni ifodalasa-da, ular
matn tarkibida kontekstual sinonimlikni hosil giladi.
Bu bevosita tilshunoslikda mavjud bo‘lgan kontekstu-
al usulning ozi, ya’ni bu matn tarkibida va matndan
tashqarida leksik-semantik maydonning yuzaga keli-
shini o‘rganuvchi usullardan biridir.

Shaxsni jamoa oldida obro'sizlantirish mavzusi-
ga doir yozishmalar tadqigi bo‘yicha Rossiya davlati
ancha ilg‘or. Rossiya Adliya vazirligining 2006-yil
526.1-son buyrug'i bilan tasdiglangan «Nutq faoliyati
mahsulotlarini o‘rganish» ixtisosligi bo‘yicha muta-
xassislarni tayyorlash dasturi buning yorqgin dalilidir.
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O‘zbekiston Respublikasi Konstitutsiyasida ham bu
borada qator huquqiy me'yorlar aks etgan. Masa-
lan, Ma’muriy javobgarlik to‘g‘risidagi Kodeksning
46-moddasi tibbiy yoki tijorat sirlari, yozishmalar
va boshqa xabarlarning sirlari, notarial harakatlar,
bank operatsiyalari va jamg‘armalar, shuningdek,
fugaroga, uning huquglari, erkinliklari va qonuniy
manfaatlariga ma’naviy yoki moddiy zarar yetkazishi
mumkin bo‘lgan boshqga ma’lumotlar oshkor qilish
uchun javobgarlikni belgilaydi. Shuningdek, Jinoyat
kodeksining 143-moddasida yozishmalar, telefon
orqali muzokaralar, telegraf yoki boshga xabarlarning
sirini buzganlik uchun jinoiy javobgarlik belgilangan.'
Qonunda fagat fugarolarning shaxsiy daxlsizligi hagqi-
da fikr yuritiigan va shu sababli ham sud jarayonida
muammoli matn sud-xatshunoslik, psixologik jihatdan
keng tahlil qilindi, ammo shaxsiy yozishmalardagi
nutqiy hosilalarning lingvistik ekspertizasiga muhtoj
ishlar yechimsiz masalaga aylanmoqgda. Bugungi
kun uchun lingvistik ekspertizaga oid qonun va qa-
rorlarning amalga oshishi esa ko‘plab masalalarning
yechimiga sabab bo'‘ladi.

Muammoli va anonim shaxsiy yozishmalar tahlili-
da sifatli va miqdoriy yondashuv ham mavjud. Sifatli
yondashuvda matnni tahlil gilish va izohlash uchun,
dastavval, matnning tili, mavzusi va uslubini tavsif-
lash kerak. Shu orgali matnning mavzusini aniglab
olish mumkin. Bunda nutqiy birliklarning leksik-se-
mantik mohiyati inobatga olinadi. Ikkinchi usulda esa
nutqiy hosilalarga xos chastotaviy belgilar inobatga
olinadi. Matndagi takrorlanuvchi so‘zlar, noadabiy
unsurlarning bir necha bor qofllanilishi va punktua-
tsion belgilar chastotasini hisoblash orqali migdoriy
yondashuv amalga oshiriladi.”® Bu usul ham shaxsiy
yozishmalar mavzusini aniglash va muallifga xos
bo‘lgan belgilarni farglash uchun samarali natija be-
radi. ljtimoiy tarmoglarda keng tarqalayotgan elek-
tron bosma yozuv shaklidagi shaxsiy yozishmalar
tadqigida ularning turi va mavzuviy xususiyatlarini
aniglash matn muallifi hamda nutgiy magsadiga oy-
dinlik kiritishda ancha qo‘l keladi. Zotan, insoniyat
gadr-gimmatiga rahna soluvchi nutqiy birliklarning
lingvistik izohi ganchadan gancha jabrlanuvchilarning
sha’ni va obro'yini saglab golishga xizmat qiladi.

""BapaHoB A.H. ABTopu3auuns TekcTa: npumep akcneptusbl // LleHa crnoa: M3 npakTukM NUHIBUCTUYECKUX SKCMEepPTU3 TEKCTOB
CMW B cynebHbIX npoLieccax no 3alimte YecTu, JOCTOMHCTBA U AenoBoi penytaumn. — Mocksa, 2002. — C. 356-363.

2https://lex.uz/docs/111453

Michell C. S. Investigating the use of forensic stylistic and stylometric techniques in the analyses of authorship on a publicly
accessible social networking site (FACEBOOK). submitted in accordance with the requirements for the degree of MASTER

OF ARTS. University of South Africa, 2013, — 64 pp.
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Termiz davlat universiteti Ingliz tili va adabiyoti kafedrasi o‘gituvchisi

TEONIMLAR - OLAM KONSEPTUAL MANZARASINING
TARKIBIY UNSURLARI

TA’LIMI
Ma’lumki, teonimiya — atoqli otlar to‘plami, yig‘in-
disi, teonimika esa shunday onomastik ko‘lamga

mansub atoqli otlarni o‘rganuvchi soha bo‘lib, obraz-
lar nomi va etimologiyasiga ko‘ra ularni quyidagicha
guruhlarga ajratish mumkin:

— mifologik yoki mifoteonimlar;

— bibliologik (injilga mansub).

Teonimlar tildagi juda qadimiy lug‘aviy birliklar si-
fatida insoniyatning o‘ta ko‘hna diniy qarashlari, ani-
mizm, totemizm, tabu, evfemizm singari tasavvurlari
bilan bog‘lig. Teonimlar ko‘pxudolik va yakkaxudolik
davrlarini o'z boshidan kechirgan [2;75].

Turkiy teonimlarning o‘ta ko‘hna davrlardagi tari-
xi haqgidagi gimmatli ma’lumotlarni G.P.Snesaryov,
O.A.Suxareva, N.Direnkova, M.V.Stebleva, T.D.Baya-
liyeva, N.F.Mokshin kabi olimlarning tadqiqot ishlari-
da uchratishimiz mumkin [3]. Masalan, G.P.Snesar-
yovning magqgolasida Araviya qabilalarining gadimiy
ilohlari al-Lot, al-Uzzo, Manot; Yaman ilohlari Vadd,
Suva ko‘hna tarixga mansub bo‘lgan Ramuza, Axra-
man, Axura-Mazd, shuningdek, mifik tasavvurlar bilan
alogador ajdarho, dev//devoh, pari, jinlar, ularning
genezisi, etimologiyasi haqida fikr yuritiigan [2; 75].

Payg‘ambarlarning ismlari teonimlarning asosiy
gismini tashkil etadi. «Payg‘ambar» so'zi fors tilidan
olingan bo'lib, «payg'om» — xabar, «burdan» — kel-
tirmoq, ya'ni «xabar keltiruvchi», «elchi» ma’nolarini
bildiradi. Diniy adabiyotlarda, xususan, Quron va ha-
dislarda payg‘ambarlarga nisbatan «nabiy» va «rasul»
so'zlari go‘llangan. Quronda 28 nafar payg‘ambarning
nomi gqayd etilgan: Odam, Idris, Nuh, Hud, Solih, Ibro-
him, Ismoil, Is’hoq, Yoqub, Yusuf, Lut, Ayyub, Zulkifl,
Shuayb, Muso, Horun, Dovud, Sulaymon, Yunus, llyos,
Yahyo, Zakariyo, Iso, Muhammad, Lugmon, Zulgar-
nayn. Qurondagi 114 ta suraning 7 tasi payg'ambarlar
nomiga qo'yilgan: Yunus — 10-sura, Hud — 11-sura,
Yusuf — 12-sura, Ibrohim — 14-sura, Muhammad — 47-
sura, Nuh — 71-sura, Inson (Odam) — 76-sura [4; 18].

Payg‘ambarlar nomlari, ya’ni teonimlar Quron va
islom dini orgali turkiy tillar, jumladan, o'zbek tili lug‘aviy
tizimiga ham kirib kelgan. XVII-XVIII asrlardan boshlab
bunday teonimlar eski turkiy (o‘zbek) tili antroponimik
tizimidan mustahkam o'rin ola boshladi. Payg‘ambar-
lar ismlarining ko'pchiligi «Qurony, «Zabury», «Tavroty,
«Injil» kabi mugaddas kitoblardan o‘tgan. Keyinchalik
payg‘ambarlarning ayrim nomlari teonimik antroponim-
lardan oddiy antroponimlarga aylana boshladi, ya’ni
kishilarning oddiy ismlari sifatida keng qo‘llanadigan
bo'ldi. Masalan, IX—X asrlarda Markaziy Osiyoda hukm-
ronlik qilgan somoniylar davlatining rahbarlari Nuh,
llyos, Yahyo, Is’hoq, Hamid, Yoqub, Ahmad, Ismoill,
Abuibrohim ismlari bilan nom qozongan edi [5; 62].

Xl asrdan boshlab bunday teonimik antroponimlar
«Qutadg‘u bilig», «Hibbat ul-hagoyig», «Qisasi Rabg'u-
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ziy», «Bogirg‘on kitobi» kabi turkiy adabiy yodnomalarda
go'llana boshlandi. Alisher Navoiyning «Tarixi anbiyo va
hukamo» asari bevosita ana shunday teonimlar tahlili-
ga bagd'ishlangan. Abulg‘ozi Bahodirxonning «Shajarayi
turk» asarida juda ko'plab teonimlarni uchratish mumkin.
N.Husanov ana shunday teonimik antroponimlar-
ni tahlil qgilishga bag'ishlangan monografiya ishning
asosiy gismi payg‘ambarlar, ularning ajdod-avlodlari,
Muhammad (s.a.v.) avlod-ajdodlari, xalifalar, avliyo
va farishtalarning ismlari tahlilini oz ichiga olgan
[2; 75]. Xizr, Lugmon kabi avliyolar va Azroil, Jabroil,
Isrofil, Mekoil, Munkar, Nakir singari farishtalarning
ismlari ham teonimlar gatoriga kiradi [2; 76].
Takidlash joizki, mifonimiya anomastik makonning bir
sohasi bo'lib, uning hagigiy gismi kabi yaratiigan. Unda
siyosiy dinlarda eng aniq ifodalangan teonimiya (xudolar
nomi) va deonimiya (turli xil arvohlar va yovuz ruhlar)
alohida ofrin tutadi. Teonimlar tarixiy jihatdan mifonimlar
bilan bir ildizga ega bolsa ham, gisman ulardan fargla-
nadi. «Mifologik» so‘zni anglatuvchi tushuncha «teonimik»
so‘zni ifodalovchi tushunchadan ancha kengdir. Teologiya
mifologiyadan unib chiqgan dev, ajdaho, ajina, alvasti,
afsungar, pari kabi so‘zlar mifonimlami tashkil etadi.
O‘zbek olimi F.I.Nurmanovning «Xizr obrazining
genezisi va o‘zbek folklyoridagi talgini» nomli ilmiy
ishida Xizr, Lugmon kabi avliyolar, Azroil, Jabroil, Is-
rofil, Mekoil, Munkar, Nakir kabi farishtalarning ham
teonimlik gatoriga kira olishi ta’kidlangan [6; 24].
«Alpomish» dostoni tilida ham teonimlar asar gah-
ramonlarining millly gadriyatlari, diniy dunyogarashini
ifodalash uchun xizmat qilgan. Asar gahramoni Alpo-
mishga ilohiy kuchlar, ya'ni pir va payg'ambarlar madad-
kor ekanligi tasvirlangan. Qahramon ojiz bo‘lgan holatda
doim pirlaridan madad so‘raydi. Dostonda Alpomishning
Allohga, payg‘ambarga, pirlarga iltijosi va uning ijoba-
ti tasviri ham shundan dalolat beradi [7; 64]. Bundan
tashgari dostonda Shohimardon pirlari, Hazrati Odam,
Imomi A’zam, Ibrohim, Ismoil, Makka, Shayx Ahmad,
Zinda pir, Imomi Shafi, Sulaymon, Hazrati Dovud, Rasul
Muhammad kabi bir gancha teonim so‘zlar berilgan.
Tadgiqodlarda mugaddas joy ma’ba (ing. — temple),
ya’ni «xudoga bag'ishlangan me’'moriy bino» [8] uchta
gumbazli yon qurbongohlarga ega bo‘lgan yoki birovning
sharafiga bagishlangan bir necha qurbongohlari bo‘lgan
mugaddas joyni anglatgan. O'zbek tilida esa ushbu joy
nomi magqgbara (arabchadan — qabriston, go'riston, qabr
ustiga quriladigan me’'moriy inshoot yoki fosh tobut,
dahma, sag‘ana ma’nolarini beradi: /Ismoil Samoniy mag-
barasi, Shohi zinda maqgbarasi) so‘ziga tengdir [9; 569].
Ba’zi adabiyotlarda esa katedral deb ham atala-
di. Ingliz tili so'z birligida cherkov atamasining ishla-
tilishini ko‘p kuzatamiz [10]. Yana shuni aytib o‘tish
kerakki, har bir dinning mugaddas joyini bildiruvchi
masjid (machit), ma’ba, cherkov, sobor, monastir kabi
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nomlanishlar diniy ta’lim beriladigan va ta’limiy ezgu
amallar joriy gilinadigan joy sifatida ham tavsiflanadi.
Xullas, teonimik material har ganday rivojlangan
til lug‘at boyligining katta gismini tashkil etadi. Shunga
ko‘ra teonimik materialni tarix, geografiya, astronomi-
ya kabi fanlar singari maxsus o‘rganishni talab etadi.
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Tilning teonimik birliklari, teonimik ko‘lami va maydoni
hagida umumiy ma’lumot, ularni ifodalovchi terminlar
ma’nosi hamda ular hagidagi bilimlar majmuyining ja-
hon va o'zbek tilshunosligida ilmiy, nazariy, amaliy va
uslubiy jihatlardan tadqiq etilishi, ya’ni ularni bir butun
tizim sifatida o‘rganilishi dolzarb muammolardan biridir.
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SIX QUALITIES OF AN EFFECTIVE TEACHER:
INTERVIEW WITH UNIVERSITY STUDENTS

Introduction

Teaching effectiveness is a crucial indicator of a
“good” teacher. Several studies have been conduct-
ed to identify the qualities that describe an effec-
tive teacher. Some studies support the idea that a
teacher’s attitude toward teaching may positively or
negatively affect students’ academic performance in
the relative subject area.

Basically, teaching effectiveness is rated by three
factors such as student achievement, performance,
and feedback. Here students’ achievements are
measured by the learning outcomes, performance
is rated by “supervisors” (Stronge, 2018, p.4), while
feedback is provided by students, colleagues, and
stakeholders. The current interview focused on stu-
dents’ feedback upon an “effective teacher” with hid-
den comparison to “ineffectiveness” in teaching.

Several features that have been mentioned as ef-
fective in the studies (Walker, 2008; Lupascu et al.,
2014; Mahgoub & Elyas, 2014; Stronge, 2018) were
also described as significant by the students in the in-
terview. The investigation of Walker (2008) differentiates
12 characteristics that describe an effective teacher, they
are “prepared, positive, hold high expectations, creative,
fair, display a personal touch, cultivate a sense of be-
longing, compassionate, have a sense of humor, respect
students, forgiving, admit mistakes” (Walker, 2008).

This study aims to identify some of the key
qualities students of Westminster International Uni-
versity in Tashkent consider important for being an
effective teacher.

Research question:

What qualities make an effective teacher?

Methodology

The small-scale interview, conducted with six stu-
dents who are beginning their higher education at the

university, has provided me with some insight into what
specifically a student expects from teachers. The stu-
dents were asked a single question at the beginning
of the 30-minute video conference, and it was: “What
qualities does an effective teacher have?” A purposeful
sampling strategy has been employed when selecting
students for the interview. The sample represents the
students who are open at expressing their feelings
during my classes at the foundation course of the uni-
versity (2 students), those who have a medium level
of participation (they do not usually strive to contribute
to class discussions, but are specifically active when
grouped (2 students), those who are commonly silent
during classes (2 students) were invited to participate
in the interview. All students are studying at the same
level and group, and, thus, know each other well. The
students were contacted by e-mail, and they signed in-
formed consent for participation in the discussion.

The discussion revealed six important qualities
with entailing subqualities. They are building rapport
(1) that was indicated as being supportive teacher,
having a good attitude towards students as well as
being patient, knowledge and its delivery (2), good
communication skills (3), managing classroom effec-
tively (4), using differentiated instruction (5) (students
defined it as “different approaches”) in the classroom
and the last one is holding high expectations (6).

| have tried to subclassify these characteristics
in accordance with students’ responses.

Building rapport (1) is the first category as it
was found the most important trait and was referred
to by several students. Several qualities mentioned
going under this category. They are supportiveness,
friendliness and attentiveness, good attitude, and
teacher’s patience. For example, one of the students
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mentioned that the teacher’'s supportiveness helps
them understand the material of the lecture and that
the teacher should not only explain the material but
also direct students where and how to find important
information for their understanding. Several replies
showed the role of building rapport, e.g.

Student A: Teachers... they shouldn’t scold for
low quality work...but they should prompt them to
work better.

Student B: Teachers should be friendly, and
they don’t have to be strict or shout at us.

Student A: Patience is also a really important one
because sometimes | see those who lack patience
and they always yell at us and it's kind of bad.

Student C: Teachers should pay attention to
what students are saying, sometimes students may
have complaints, and when needed teachers should
give them suggestions or advice.

Student A: The ability to build a relationship with
students is very important because sometimes be-
tween teacher and student there is “rapture”.

Student D: Supportiveness ...like additional infor-
mation... when teacher provides us with additional
information not just where to find it but also guide us
through. Sometimes there are some tasks that are
difficult to understand and we do not know how to
apply that knowledge in real life. Still, when a tutor
explains and provides examples from different fields,
it becomes helpful to understand the whole picture.

When we look at what students say, we may see
that knowledge and its delivery (2) are strongly associat-
ed with being able to explain the details of the material. |
have put them under the same category as “knowledge”
was not referred to as an independent quality a “good”
teacher should have but by how a teacher conveys it
to a student. This category was qualified as helpful to
‘keep students concentrated,” which illustrates that both
knowledge and its delivery will enable effective teach-
ing. The students emphasized that not all teachers pay
much importance to students’ “concentration,” When stu-
dents lose it, they simply stop receiving the information.
A good teacher has a high awareness of the situation in
the class and gives some details, pauses, slows down
the speed of the speech when notices a slight misun-
derstanding in the “eyes” of the students. According to
the students, good teachers should always know how
to keep students’ concentration on the material delivered
and the extract from the interview provides details:

Student D: Sometimes there are some tasks
that are difficult to understand, and we don’t know
where to apply them in real life, but when tutor ex-
plains and provides examples like in marketing and
in other fields and tells how this knowledge could
be applied in future. It is extremely helpful to under-
stand the whole picture.

Student C: Detailed explanation also has a cru-
cial role. If material is being explained with some
details, students can understand it. Detailed expla-
nation is a correct and understandable one.

Despite the importance of knowledge acquisition
in their minds, students wish to be taught by teach-
ers who have good communication skills (3) and may
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easily understand students’ needs. Good communi-
cation skills were mentioned as critical in delivering
material and using techniques to “destruct (us) from
the module” for a while to give students some relax-
ation when explaining difficult material. The speed of
speech was mentioned as causing difficulties if used
improperly, and the inability of a teacher to detect that
only part of the audience has a strong ability to per-
ceive the material immediately can become a problem
and negatively impact the summative results. Accord-
ing to Student A, communication does not lie entire-
ly in exchanging information but also in engaging all
students even when lesson material is challenging to
understand. This leads to the quality mentioned by
students as effective classroom management.

Effective classroom management (4) was em-
phasized as an important component to encourage
students’ engagement and active participation:

Student A: They (teachers) should try to engage
every student in class... What | want to say is that a
good teacher is a teacher who can manage the class-
room effectively, for example, we used to have such
problems when we were on online learning when
working in breakout rooms. Some students just mut-
ed themselves and didn’t speak. | think the teacher
should take it into consideration and should also try to
engage every student even if they are shy and timid. |
think teachers should try to talk to these students and
explain to them that it's essential to be involved in our
activities in classes or otherwise they may, for example,
have a penalty or whatever, but | don’t want to say the
teacher should oblige them but maybe they should find
a way to encourage these students to participate.

The effective use of differentiated instructions (5)
may help teachers achieve learning objectives and
ensure student engagement. According to Student
B “sometimes new approaches are needed to differ-
ent students and a good teacher will try to find the
same language with them”.

Student B: | think it's really important for the
teacher to give some more motivation to learn this
subject (participant speaks about the subject he
struggles with understanding) because they really
need such motivation and without it, they will not
like learning more about this subject.

The last category, holding high expectations (6),
supports Walker's statement (2008) that “the most
effective teachers set no limits on students and be-
lieve everyone can be successful”:

Participant A: Good teachers should have high
expectations (from students) by prompting them to
improve their work.

Discussion and Implications

Students have mentioned six categories in the cur-
rent interview. They are building rapport (1), having a
good attitude towards students, having knowledge and
its delivery (2), good communication skills (3), manag-
ing the classroom effectively (4), using differentiated
instruction (5), and holding high expectations (6).

According to one of the students, the teacher’s
positive attitude is the most important as it builds the
transparency between teacher and student that will en-
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able “students will not feel shy and be afraid’ to refer
to the teacher with questions or requests. The studies
conducted to analyze a teacher’s effectiveness also
support ideas mentioned by the students and show
that “the most effective teachers have optimistic at-
titudes about teaching and about students” (Walker,
2008). The studies also confirmed that there is a sig-
nificant relationship between the teacher's attitude and
students’ academic achievements ((Abudu, Kamal A.
& Gbadamosi, Muideen R., 2014), thus, impacting the
level of effectiveness of overall teaching. Two students
highlighted that a teacher’s patience towards students’
mistakes might significantly demotivate students,
demonstrating the importance of Walker's (2008) two
characteristics of an effective teacher such as “being
compassionate and forgiving”. Teaching as a process
is impactful that may bring either positive or negative
outcomes. Together with benefiting students’ learning,
it may drastically affect a learner's personality. As such
a teacher should be aware of each specific word, ges-
ture, look and intonation to ensure the mental and psy-
chological growth of their learners as they “touch the
lives of students” (Lupascu et al., 2014, p. 535). Being
positive with different types of requests, teachers may
motivate students to take an active part in academic
classes and extracurricular activities at school.

The emphasis of the students on what and how
the class is delivered was widely investigated. The
studies show that the material selected by a teacher
may increase students’ interest, which contributes to
academic achievement (Abudu, Kamal A. & Gbada-
mosi, Muideen R., 2014). Stronge (2018, p.3) high-
lights the “powerful’ and “long-lasting” impact of the
teachers on their learners as they know “how what
and how much” (Stronge, 2018, p.3) to teach. And
in turn, the non-professionalism of the educator may
bring devastating results to student’s overall educa-
tion and may also “damage the school’s reputation”
(cited in Lupascu et al., 2014, p.535).

Classroom management was found to play an
important role in “overall classroom climate that af-
fects students’ behavior, engagement” (Nancy K.
Martin et al, 2016) and it also impacts positive rela-
tionships between student and teacher (Quality 1).
In the current interview participants expressed their
willingness to be studying in a class in which every-
one is engaged and if someone does not participate
in class activities the teacher should ‘use a different
approach”, ‘talk individually”, “try to engage everyone,
even shy students”. So “finding a way” for every stu-
dent is central when managing diversity in the class.

The student’s statement endorses the importance
of a newly developed field in pedagogy — inclusive
teaching and the use of differentiated instructions
in class. And their application in the classroom be-
comes more demanded with the increase of students
in number. However, this is not the only reason why
we should implement differentiated instructions as they
will also encourage the participation of disengaged
including “shy students” (Participants A, B, and C).
Studies have found that variation in instructions has a
profound effect on students’ perceptions about learn-
ing and teaching (Prosser, M., & Trigwell, K., 2014),
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which may vary dependent on approach instructors’
approach to teaching — the better is the attitude of the
teacher to teaching the higher classroom engagement
and students’ responsibility to the learning process. By
giving instructions correctly a teacher may raise stu-
dents’ motivation, which was mentioned as a “drive”
to complete academic tasks and the aspect which in-
creases students’ interest in learning the subject.

Coming to the last category mentioned during the
interview, holding high expectations, we see how stu-
dents strongly believe that it is their teacher who may
encourage students to level up. As a result of the
interview, it is seen that students wish their teacher
would prompt students to achieve higher levels. Walker
(2008) in his study highlights that an effective teacher
will “hold the highest standards, consistently challenge
their students to do their best” and “build students’ con-
fidence and teach them to believe in themselves”.

The interview has become a good observation
that will help educators to improve their teaching. The
students’ replies were centered around building rap-
port and employing a deep behavioral engagement
and authenticity during classes, e.g., “patience”, “sup-
portiveness”, “positive attitude”, “detailed explanation”,
“‘examples from marketing and other fields”, “how to
apply the knowledge in real life”. Teachers should
consider continuous interaction with students and try
not to stick to teaching, as to the process of deliv-
ering information only but also try to build trust and
mutual understanding. It is important that students feel
that a teacher cares about them and respects each
of them. Teachers should be as patient as possible
when communicating with students and when students
approach them with their problems, they should guide
them through to ease students’ tasks. Students will
trust their teacher if they see that latter as supportive.
Teachers’ availability after academic classes to discuss
students’ progress will help later to develop.

Also, students will feel their importance if the
teacher has different ways of material delivery
which also contributes to engaging everyone. Apart
from their divergent intelligence, students tend to
be differently focused or engaged during the class-
es, sometimes we, teachers, may draw the image
to explain material on the whiteboard, we may use
clustering, or implement experiential learning to
teach a new notion. Answering questions should
be prioritized when delivering new material, as they
draw disengaged students’ attention to the ques-
tions commonly asked by the students who listen
attentively. However, sometimes questions asked
during explanation may distract the teacher and oth-
er students as well. Teachers should decide about
the ways questions may be asked during classes,
e.g., students may be encouraged to ask questions
during the explanation, or after, simply writing their
questions down. Teachers may encourage them
to note down possible questions by giving them a
piece of paper at the beginning of the class.

To be a good communicator, one should also
be a good listener and express sincere empathy
towards students’ interests and values. Being recep-
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tive and flexible will bring a good “talk” with a stu-
dent when they need the teacher’s assistance.

There are a variety of techniques to improve
classroom management (4). These skills are mostly
improved in teachers with time and experience. During
the initial class teacher should try to establish con-
trol and it was found as assertive and several stud-
ies “highlighted the central role of rule-setting during
the initial week” (cited in Emmer, Edmund T., et al.,
1980). In most cases, students’ behavior may be pre-
dictable and experienced teachers usually try to avoid
situations that may raise conflict or misbehavior in
class. Sometimes when | see that a student is tired or
bored, which is seen in their gestures, body language,
| turn to ask an interesting question that may not nec-
essarily be related to the class topic, the question may
be addressed to a group or individual and they are
usually spontaneous. Telling the story or a joke that
happened recently can also be handy in this situation.

Good classroom management leads to a ‘smooth’
process of instructional activities. | provide students
with clear instructions (I usually provide both oral,
whiteboard written instructions, and sometimes draw a
picture on the whiteboard) and state clearly how much
time should be allocated to each task completion (time
is also written on the whiteboard). In addition to class
activities, similar instructions are given when | explain
how to complete homework assignments. Sometimes
| play with instructions and involve students in the
process of activity differentiation when students may
choose the method that is more convenient and inter-
esting to them. This may become a class activity and
be given as homework, as well. Instructions must be
delivered unambiguously and clearly, and the teacher
needs to check whether students understand what they
are supposed to do. The worst is when the teacher
tries to deliver “individualized instruction” (Emmer, Ed-
mund T., et al.,, 1980) because of which the class may
suffer from poor management and misbehavior.

The last quality stated in the interview, holding
high expectations for students (6), is what gives stu-
dents encouragement and motivation to do their best
in given tasks. Zaretta Hammond (2015) suggests
teachers be “warm demanders” entailing to build

strong relationships with students. Students may be
encouraged to engage in the educational process by
teachers’ unbiased and impartial attitudes.

Limitations

The current study investigates the responses of 6
students only which limits the investigation when defin-
ing the teacher's effectiveness. In addition, since the in-
terview has been conducted with a group of 6 students
simultaneously, some of the responses might have been
affected by the thoughts of other participating students.

Conclusion

In conclusion, we may see that effectiveness is
measured by several traits and an effective teacher
should have most of them. The interview helped me to
understand students’ expectations when they come to
university. As a practicing teacher, what | really wished
to identify is whether the role of the teacher lies in be-
ing an effective mentor who “sheds the light” on the
future lives of the generation by giving the exact knowl-
edge they will apply in the future or being a “friend’,
“supporter”, “adviser” to the young generation. Thus,
content delivery is not a single component important
for effective teaching. A “good” teacher should be good
at building mutual understanding, trust, sympathy and
being attentive to “every word” said by a student.

Further research

One useful study could look into secondary and
high school students’ perceptions of both an effective
teacher and effective teaching. Another study could
be conducted in the form of a survey and may cover
a wider audience of stakeholders such as parents, au-
thority, educators, and students/ pupils. These investi-
gations could help to identify culturally specific attitudes
of the students towards their teachers as well as to
improve the quality of secondary and higher education.
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Dilnavoz FAYZIYEVA,
O'zbekiston davlat jahon tillari universiteti magistranti

O“ZBEKISTONDA OLIY TA’LIM MUASSASALARIGA KIRISH
IMTIHONLARINI TASHKIL ETISHNING TARIXITY TARAQQIYOTI

Respublikada amalga oshirilgan uzluksiz ta’lim
tizimi barcha ta’'lim bosqichlari o'rtasida uzviylik, o‘zaro
mutanosiblik bo‘lishida, ta’limni ilm-fan, ishlab chigarish
yutuglari bilan bog‘liq holda tashkil etishda muhim omil
bo‘lmogda. O‘zbekiston Respublikasi Prezidentining
1992-yil 11-martdagi PF-361-son «Respublika oliy
o‘quv yurtlarining kunduzgi bo‘limlariga gabul qilishni
takomillashtirish to‘g‘risida»gi farmoni' bilan oltita oliy
ta’'lim muassasasida test sinovi asosida o‘gishga qa-
bul qilish tajribadan otkazilgan edi.

O'zbekiston Respublikasi Prezidenti farmoniga
muvofig 1992-yil 9-aprelda O‘zbekiston Respublikasi
Prezidenti huzuridagi Vazirlar Mahkamasining 181-son
«O'zbekiston Respublikasi oliy o‘quv yurtlarining kun-
duzgi boflimlariga gabul qilish bo'yicha eksperimentni
tashkil etish va o‘tkazish to‘g‘risida»gi qarori qabul qilin-
di. Mazkur garorda O‘zbekiston Respublikasi oliy o‘quv
yurtlarining kunduzgi bo‘limlariga gabul qilish bo'yicha
eksperimentni tashkil etish, o'tkazish belgilandi va
1992-yil 15-apreldan Vazirlar Mahkamasi huzurida Oliy
o‘quv yurtlarining kunduzgi bo'limlariga abituriyentlar-
ni tanlash bo‘yicha Respublika markazi tashkil etildi.
Markaz zimmasiga oliy o‘quv yurtlariga talabalar tanlab
olish bo'yicha yagona davlat siyosatini amalga oshirish
va oliy o‘quv vyurtlariga o‘gishga kirayotgan yoshlar
uchun yagona mezonlar joriy etish, gabul va test tex-
nologiyasi qoidalari, eng qobiliyatli yoshlarni qidirib to-
pish metodlarini ishlab chiqgish kabi vazifalar yuklatildi.

1993-yilda 46 ta oliy talim muassasalarining
19 tasida tajriba tariqasida test sinovlari o‘tkazildi.
O‘zbekiston Respublikasi Vazirlar Mahkamasining
1994-yil 14-maydagi 258-son «O‘zbekiston Res-
publikasi Vazirlar Mahkamasi huzurida Davlat test
markazi tashkil etish to‘g‘risida»gi qarori bilan Oliy
o‘quv yurtlarining kunduzgi bo‘limlariga abituriyentlar
tanlash bo‘yicha Respublika markazi O‘zbekiston
Respublikasi Vazirlar Mahkamasi huzuridagi Davlat
test markaziga aylantirildi. Davlat test markazi zim-
masiga oliy va o‘rta maxsus o‘quv vyurtlarida test
texnologiyasini tashkil etish va o‘tkazish yuklatildi.?

1994-yildan boshlab oliy o‘quv yurtlarida abituri-
yentlar bilimlariga baho berishning test usulini golla-
gan holda tanlash amaliyotga joriy etildi. O‘rta max-
sus o‘quv vyurtlarida test sinovlari natijalari bo‘yicha

abituriyentlar tanlash 1994-yilda ayrim o‘rta maxsus
o‘quv yurtlariga, 1995-yildan boshlab esa idoraviy
bo‘ysunishidan qat’i nazar, barcha o‘rta maxsus
o‘quv yurtlariga joriy etildi.® Ta’limda qo'llangan test
usuli igtidorli bolalarni aniglash, ularning ilm-fan asos-
larini egallashlarida muhim usul sifatida xizmat qildi.*

1997-yil 29-30-avgust kunlarida bo'lib o‘tgan
O‘zbekiston Respublikasi Oliy Majlisi birinchi chaqiriq
IX sessiyasida mamlakatimizning birinchi Prezidenti
Islom Karimov 1997-yilga qadar bo‘lgan davrda ta’lim
tizimida erishilgan yutuglarni qayd qilgan holda ta’lim
sohasida qilinadigan ishlar, kadrlar tayyorlash tizimi-
da tub islohotlar gilish zarurligini aytdi va islohotlarni
amalga oshirish yo'llarini ko‘rsatdi. «Ta’lim to‘g'risi-
da»gi qonun va «Kadrlar tayyorlash milliy dasturi»
asosida respublikada amalga oshirilayotgan ta’lim-tar-
biyada tubdan, keskin o‘zgarish bo‘la boshladi. Bu
gonun va dastur yosh avlodni Vatanga sadoqatli,
uning mustaqilligini asrab-avaylashga tayyor, keng
tafakkurli, mustaqil fikrlash qobiliyatiga ega, jismo-
nan sog‘lom, ma’naviy va madaniy, ma'’rifiy jihatdan
barkamol qilib yetishtirishda muhim omil bo‘ldi.®

2009-yilda 80 ta har bir tipdagi savollar kitobi
uchun 30 tadan variant joriy etildi. 2010-yilda har
bir abituriyent uchun individual variantli test tizimiga
o‘tish amalga oshirildi.

O‘zbekiston Respublikasining «Ta’lim to‘g'risi-
da»gi va «Kadrlar tayyorlash milliy dasturi to‘g‘risi-
da»gi qonunlari hamda O‘zbekiston Respublikasi
Prezidentining 2017-yil 20-apreldagi PQ-2909-son
«Oliy ta’lim tizimini yanada rivojlantirish chora-tadbir-
lari to‘g'risida»gi qgarori talablari asosida respublika
ta'lim muassasalariga o‘gishga gabul qilishda test
sinovi orgali bilimli o‘quvchilarning tanlab olinishini
ta'minlash magsadida 2017-yil 17-iyulda Vazirlar
Mahkamasining 508-son «O‘zbekiston Respublikasi
Vazirlar Mahkamasi huzuridagi Davlat test markazi
faoliyatini yanada takomillashtirish to‘g‘risida»gi qa-
rori gabul qilinib, unda O‘zbekiston Respublikasi Va-
zirlar Mahkamasi huzuridagi Davlat test markazining
asosiy vazifalari etib quyidagilar belgilandi:

— ta’lim muassasalariga o‘gishga qabul qilishda
test sinovi orqali tanlab olishga oid davlat siyosatini
amalga oshirish;

'Respublika oliy o‘quv yurtlarining kunduzgi bo‘limlariga gabul qilishni takomillashtirish to'g‘risida. Lex.uz
20O'zbekiston Respublikasi Vazirlar Mahkamasi huzurida davlat test markazini tashkil etish to'g'risida. Lex.uz.

Shttps://uz.wikipedia.org/w/index.php?titte=Davlat_test markazi

4Asgar Zunnunov. Pedagogika nazariyasi. — Toshkent: Alogachi, 2006. 95-bet.
SUsmonov Q., Sodiqov M., Burxonova S. O‘zbekiston tarixi. Darslik. — Toshkent, 2005. 370-bet.
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— ta’lim muassasalariga o‘gishga qabul gilishda
test sinovi natijalarining xolisonaligi, ishonchliligi va
adolatliligini ta’minlash;

— test materiallari bankini shakllantirish, peda-
gogik o‘lchov vositalarini takomillashtirish;

— test sinovlarini tashkil etish va o‘tkazish, ush-
bu jarayonlarni muvofiglashtirish, test materiallarini
nashr qilish, test sinovi natijalarini tahlil gilish;

— chet tillarini bilish darajasini baholashning milliy
test tizimini rivojlantirish. (Bu hujjat 2018-yil 21-fev-
ralda o'z kuchini yo‘qotgan.®)

Keyingi vyillarda oliy ta’lim muassasalariga kirish
test sinovlarini topshiruvchi abituriyentlar sonining oshib
borishi yiliga o‘rtacha 10% ni tashkil eta boshladi.
Xususan, 2016-yilda 663 ming, 2017-yilda 729 ming-
dan ortiq, 2018-yilda 810 mingdan ortiq abituriyentlar
oliy ta'lim muassasalariga hujjat topshirdi. Abituri-
yentlar sonining keskin ofsishi tegishli ravishda test
sinovlari jarayoniga davlat boshgaruvi organlari bilan
kelishilgan holda jalb etilayotgan nazoratchilar soni
va test materiallarini sifatli tayyorlash bilan bog'liq
ishlar hajmi ortib borishiga sabab bo‘ldi.

O'zbekiston Respublikasi Prezidentining 2017-yil
16-noyabrdagi PQ-3389-son «Respublika oliy ta’lim
muassasalari bakalavriatiga kirish test sinovlarini
o'tkazish tartibini takomillashtirish to‘g‘risida»gi garori
bilan 2018/2019-0'quv yilidan boshlab kirish test si-
novlarining ochiqligi va shaffofligini ta’minlash, ular-
ni katta sig‘imdagi binolarda videokuzatuvlar orqali
keng jamoatchilikka onlayn rejimda kuzatib borish
imkoniyatini yaratgan holda o'tkazish, test sinovlari
natijalarini test o‘tkazilgan kunning ertasiga rasmiy
veb-saytda e’lon qilish belgilandi.

Test sinovlari bilan bog‘liq bo‘lgan ishlarni sifatli,
0‘z vaqgtida va samarali amalga oshirish O‘zbekiston
Respublikasi Vazirlar Mahkamasi huzuridagi Davlat
test markazining vazifalari va funksiyalarini, tashkiliy
tuzilmasini qayta ko‘rib chiqishni, shuningdek, uning
hududlardagi bo‘limlarini tashkil etishni tagozo etdi.”

Yoshlar tarbiyasi, ularning zamonaviy andozalar
asosida ta’lim olishi hamda davlat taraqgiyoti uchun
fidoyi mutaxassislarni tayyorlash bugungi kunning eng
muhim va dolzarb vazifasiga aylangan. Davlatimiz rah-
bari tashabbusi bilan mazkur yo‘nalishda amalga oshi-
rilayotgan tub islohotlar o'g‘il-gizlarimizning ilm-fanga
bo‘lgan qizigishini kuchaytirib, izlanishga undamoqda.

Binobarin, Prezidentimiz Shavkat Mirziyoyev tomoni-
dan 2018-yil 4-iyunda imzolangan «2018/2019-o‘quv yili-
da O'zbekiston Respublikasining oliy ta’lim muassasalari-
ga o'gishga gabul gilish to‘g'risida»gi qarori qalbi bir olam
orzu-umidlarga tola yoshlarimiz uchun navbatdagi imkoni-
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yat boldi. Ushbu hujjatga muvofiq 2018/2019-0'quv yi-
lida O‘zbekiston Respublikasi oliy ta’lim muassasalariga
o‘gishga gabul qilish bo'yicha umumiy kvota bakalavrlar
uchun 69 200 nafar, shu jumladan, davlat grantlari
bo'yicha — 17 654 nafar va tolov-kontrakt asosida —
51 546 nafar, magistrlar uchun 5 903 nafar, shu
jumladan, davlat grantlari boyicha 1 552 nafar va
tolov-kontrakt asosida — 4 351 nafar, maxsus sirtqi
boflimlarda bakalavrlar uchun 11 765 nafar, shu jum-
ladan, davlat grantlari bo'yicha — 15 nafar va to‘lov-kon-
trakt asosida — 11 750 nafar etib belgilandi.”

2018-yildan boshlab test sinovlari 15 kun davomida,
har kuni 2 smenada o'tkazilishini inobatga olgan holda
abituriyentlar ruxsatnomasida test sinovida gatnashish
kuni va smenasi (soati) ko'rsatiladigan boldi. Demak,
abituriyent 15 kun davomida faqat bir marotaba test si-
novida ishtirok etishi mumkin. Boshqga kunlar yoki belgi-
langan smenada u test sinovlariga qo‘yilmaydi.

Natijalar test sinovi o‘tkazilgan kunning erta-
sigayoq Davlat test markazining rasmiy veb-sayti-
da e’lon gilinadi. Natijalarning tezkor e’lon qilinishi
uchun javoblar varaqalarini o‘giydigan ilg‘or texnika
vositalari, aniqrog‘i, AQShdan «Scantron» korpora-
tsiyasi tomonidan ishlab chigarilgan 2 dona «Insight
150» optik skaneri xarid gilindi.

Bulardan tashqari 2018-yildan boshlab test sinovi
o‘tkaziladigan binolarga abituriyentlar shaxsni identifika-
tsiyalash vositalari, videofiksatsiya qurilmalari, metal-
lodetektorlar orqali kiritiladi hamda test sinovi jarayoni
uzluksiz videokuzatuv ostida o'tadi. Endilikda abituri-
yentlarning ota-onalari test sinovi jarayonini ham munta-
zam kuzatib borish imkoniyatiga ega bo‘ladi. Bunday
texnikalar Toshkent shahri va viloyatlarda sinab ko'rildi.

Abituriyentlar doimo yodda tutishlari kerakki, agar
javoblar varaqasining tegishli gismi va test topshiriglari
kitobi mugovasining belgilangan joyiga abituriyentga
tegishli ma’lumotlar yozilmagan yoki imzo go‘yilmagan
bo'lsa, ixtiyoriy bosgichda dalolatnoma tuziladi va bu
test sinovi natijasi chigarilmasligiga asos bo‘ladi.

Test sinovi tartibi, testologiya bo‘yicha hozirgi kunga
gadar bir nechta xorijiy hamkorlar bilan ish olib borildi.
Xususan, Germaniyaning Toshkentda faoliyat ko‘rsa-
tayotgan Gyote instituti bilan hamkorlik memorandumi
imzolandi. Bundan tashqgari «Oxford University Press»,
Cambridge Language Assessment, Britaniya kengashi,
Rossiya va Qozog'istondagi hamkorlarimiz bilan yaqin
alogadamiz. Hamkorlik davomida testologiya, pedagogik
oflchov, test savollari jamg‘armalarini shakllantirish, test
savollari strukturasi, murakkablik darajalari, savollarni
matematik statistika orqali tahlil gilishning zamonaviy
usullari bo'yicha fikrlar almashildi, tajribalar o‘rganildi.

bhttps://lex.uz/docs/O‘zbekiston Respublikasi Vazirlar Mahkamasi huzuridagi Davlat test markazi faoliyatini yanada
takomillashtirish to‘g‘risida//Vazirlar Mahkamasining 2017-yil 17-iyuldagi 508-son garori.

"https://lex.uz/docs/ O‘zbekiston Respublikasi Vazirlar Mahkamasi huzuridagi Davlat test markazi faoliyatini yanada
takomillashtirish to‘g‘risida//Vazirlar Mahkamasining 2018-yil 20-fevraldagi 130-son qarori.

8https://xs.uz/uzkr/post/Davlat test markazi direktori: Test sinovlari adolatli o'tishi uchun qator o‘zgarishlar qilindi.
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TRANSLATION PROBLEMS OF ENGLISH IDIOMS
AND SET EXPRESSIONS INTO UZBEK AND RUSSIAN

People may not realize this but idioms are not the
same in each language and cannot directly be translat-
ed. Being a fluent speaker or even a native speaker,
you can sometimes find these confusing, so a machine
translator would be baffled if they felt the emotion of
baffleness. Idioms cannot simply be translated word
for word, as the context does not transfer; we need
knowledge of the original language to understand it and
knowledge of the target language to find the equivalent.

An idiom is a group of words established by us-
age as having a meaning not deducible from those of
the individual words or a form of expression natural
to a language, person or group of people. In other
words, the only way to know what an idiom means is
to know the idiom. Their very nature means that you
cannot work out the meaning of the phrase from the
phrase alone. There are some simple rules for how
to deal with idioms. At first, it is important to think of
idioms as being just like single words, and then we
must record a whole phrase in the notebook, along
with the information on grammar and collocation.

Idioms are usually rather informal and you must
be careful using them. It is important to know that
their grammar is flexible and some idioms are more
fixed than others are.

As a matter of fact, there are so many languages
all around the world each of which differs from the
others in some aspects. In addition, it is obvious that
the people of different countries have got diverse
ideologies and every society perceives the world in
a different way from the other one and consequently
the ideologies influence the languages and the ways
of expressing meanings. Finally, as a result, the col-
locations and idiomatic expressions of the languages
diverge from each other in most cases. [1]

Translating idioms is one of the most difficult
tasks for translators. The main problems consist in
recognizing an idiom, understanding it and distin-
guishing idiomatic from nonidiomatic usage.

According to Brown and Yule (1983) [2], when the
speaker says words to the listener, it is not only to ex-
press what is in his/her mind but also to cater to the
needs or information services of the listener. Speaking
is the process of building and sharing meaning through
the use of verbal and non-verbal symbols, in a 136 va-
riety of contexts’ (Chaney, 1998) [3]. It is an extremely
important faculty, and essential for an individual’s living
as are the abilities of seeing and walking.

An idiom is an integral semantic structure. Seman-
tics in this structure plays a dominant role. However,
semantics does not depend on the meaning of the
words that form an idiom. Words, combined into the
structure of an idiom, in most cases lose their original
meaning. Therefore, it is very difficult to translate an
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idiom into another language without knowing the ac-
tual meaning of this phraseological unit (mare’s nest
— nonsense; spill the beans — reveal a secret). Idioms
are a special linguistic phenomenon and demonstrate
linguistic, semantic, artistic richness of language, its
wide possibilities, diversity and originality.

These standard or traditional features are meta-
phoricity or figurativeness, analyzability or non-compo-
sitionality, fixedness of form, the level of formality, and
being multi-word expressions. Metaphoricity is deemed
the principal feature of idioms. Non-compositionality
indicates that idioms are dead, whereby their mean-
ings are arbitrary and not figurative. Fixedness of form
signifies the intolerant syntactic nature of idioms, as
they are frozen. The level of formality is related to the
fact that idioms are considered to belong to informal,
spoken language rather than formal, written language.
Last, of all, idioms are composed of more than one
word and, thus, they are multi-word expressions.

Baker (2018) postulates that the problems in
translating idioms are prompted by two causes: the
ability to recognize and interpret an idiom correctly,
and how to render the various aspects of the mean-
ing of the ST idiom into the TL. Recognizing an ex-
pression as an idiom may not be an easy task as
it might seem to. Translators sometimes fall in the
trap of perceiving an idiom literally, and thus the in-
ability to recognize it as an idiom.

Baker believes that the more complicated an ex-
pression to understand in specific contexts, the more
likely a translator will recognize it as an idiom. For
example, the expression “Put your money where your
mouth is” surely must mystify target-language readers,
and the translator would realize that this saying is not
meant to be taken literally. However, Baker mentioned
that there are some instances where idioms can be
misleading for a translator. Some idioms can be inter-
preted, and they render some vague, poorly understood
meaning, the meaning that is obvious resulting from
the most straightforward word to direct word translation.
However, the problem is that these idioms may have
a different meaning from the literal meaning that they
mean. A case in point is the idiomatic expression “go
out with”, which if translated the meaning literally will
not correspond with the ST meaning in some contexts.
People who are just starting dating are said to be go-
ing on a date. If they continue past the first date, peo-
ple will ask “Are you going to see him/her again?” or
“Are you going to go out with him/her again?” or “Are
you going to go on another date with him/her again?”
Or someone will say, “They’re going on another date”.
If they continue to date, they're “checking each other
out’, seeing how it goes and where or how far it goes.
When the dates continue, and it becomes a pattern,

e-mail: til_adabiyot@umail.uz
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then people will say, “They’re dating”. When the couple
becomes a couple, then the terms “boyfriend” and “girl-
friend” will be used. Or people may describe the couple
as “being an item”. [4]

U.Hoshimov and |. Yokubov in the book “Methods
of teaching English” emphasized that the difficulties
encountered in the assimilation of words arise, first of
all, in each word, based on its form, semantics and
application. The teacher of the Uzbek State Univer-
sity of World Languages D. Nurmuratova classifies
the difficulties that arise in the study of phraseological
units of the English language into 4 groups:

1) The first group includes international combi-
nations that do not cause difficulties in their study.
They are familiar to students or found in their native
language. For example: Achilles hell; flat broke; right
now; as for me house — wife.

2) A characteristic feature of the second group
is that they belong in their form and semantics only
to one or another language. For example: to leave
school (literally: leave school) — maktabni bitirmoq
(finish school); beat the band (literally: beat the
band) — jon-jahdi bilan ishga kirishmoq (get to work
vigorously). If we start from the form of revolutions,
then we must say that phraseological units in En-
glish begin with a verb, and in Uzbek they begin
with a noun and end with a verb. [5]

Big fish (literally: big fish) — obro'li, katta la-
vozimdagi shaxs (authoritative, person of a high
rank). From a semantic point of view, this combina-
tion is found only in English (compare with colloquial
Russian: big shot). The combination “Big fish” does
not occur in the Uzbek language. It is used in En-
glish in relation to high officials.

3) Phraseological units of the third group are
found in both languages. On one hand they are sim-
ilar, and on the other hand they differ from each oth-
er. For example: Cry over spilled milk means “so‘nggi
pushaymon o‘zingga dushman” in Uzbek, and Give
a ring means “sim qogmoq”. As you can see, they
differ mainly in form, but are similar in meaning. The
literal translation of the phrase “Cry over spilled milk”
into Uzbek is as follows: ‘“foshib ketgan sut ustida
yiglamoq” (cry over spilled milk). This meaning fits
the phrase “so‘nggi pushaymon o‘zingga dushman”
(the last regret is your enemy). But they differ in form,
so students make mistakes when applying them.

4) The fourth group is based on polysemantics,
when a phraseological unit has many meanings. For
example: All thumbs can mean in Uzbek “o‘ng‘aysi-
zlik” (inconvenience, awkward position), “omadsiz
kun” (bad day), “chap yondan turmoq” (get up with
your left foot). Gift of gab can mean “aravani quruq
olib qochmoq” (run away with an empty cart), “gap-
ni boshga tomonga burmoq” (turn the conversation
the other way). These phraseological units cannot
be defined by any one exact combination, therefore
they give rise to difficulties in assimilation.

According to our observations, when translating
English into Uzbek, there are the following features
of translation:

veb-sayt: www.tilvaadabiyot.uz
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— the complete absence in the language of trans-
lation of an adequate content to the original or equiv-
alent ready-made expression or phraseological unit;

— partial presence in the target language of an
expression that corresponds only in content to the
semantics of the original, but does not repeat the
original in its structure;

— partial presence in the target language of an
expression that has a specially formed own unique
structure and content corresponds to the original.

An important feature of the translation of English
idioms into Uzbek or Russian is the need to clearly
indicate the semantic aspect of the imagery of the
original in order to find an adequate imagery aspect
in terms of its content in the target language. For
example, the idiom “to give somebody the finger” is
literally translated as “give someone your finger”. In
the idiom, the content of the image is built based on
an empty promise. In fact, this means that no one is
going to give a finger to someone, since you cannot
give it away if you do not cut it off. Therefore, the fig-
urative expression of this idiom comes to the meaning
of “promise to give what you are not going to give”.

The impossibility of carrying out this action proves
the opposite — nothing will not be given to anyone. In
terms of figurativeness, this idiom fits the Russian set
expression “to promise from three boxes, to promise
mountains of gold”. If we search in the Uzbek lan-
guage for a stable phrase that would correspond to
the content involved in the idiom, then we can eas-
ily find the following expression: “birovning qo‘ynini
puch yong‘oqqa to’ldirmoq”. It literally means, “to fill
someone’s bosom with empty nuts”, i.e. give nuts,
nuts are given away, but there is no core in them,
which means there is nothing in them. In these three
phrases, the imagery is built on various keywords, in
English, it is a finger, in Russian it is three boxes,
golden mountains, and in Uzbek, it is empty nuts.

Consequently, the study of methods for trans-
lating English idioms into Uzbek is a special area
of comparative linguistics, in which the lexical layer
and its features are studied based on phraseologi-
cal units. For example, the English idiom “What the
heart thinks, the tong speaks” can be adequately
translated only based on an understanding of its
content. Therefore, it would be appropriate to trans-
late the idiom into Russian as “Whoever hurts, he
talks about that”. If we translate this phrase into Uz-
bek word for word, we get “Language speaks about
what the heart thinks about”.

However, if the translator chooses this form of
translation, the special specificity, uniqueness, and
elegance of the language inherent in the English lan-
guage and the language of the writer will undoubted-
ly be lost. Therefore, only in the case of finding the
corresponding phrase, equal in content to the given
idiom from the semantic-lexical point of view, the
translation will be justified. From this position, one can
choose the Uzbek stable expression “har kim oz dar-
dini aytib yig'laydi” (lit. “everyone cries about his own”,
i.e. everyone mourns his own pain in his own way).



Tarjimashunoslik

Thus, when translating English idioms into an-
other language, in particular into Uzbek and Rus-
sian, the following should be taken into account:

a) a literal translation of English idioms into Uzbek
is not possible, only a translation that conveys the
content of the idiom by means of another language;

b) it is necessary to try to find an adequate or
equivalent set phrase (proverbs, sayings, phraseo-
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logical units, catchwords, etc.) in the target lan-
guage, which conveys the content of the original;

c) it is not possible to fully convey the content
of the original idiom when translated into Uzbek,
therefore, a meaningful perspective is used that can
convey one semantic direction, to the detriment of
the entire general semantics of the idiom.
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IDENTIFICATION OF PHRASEOLOGICAL UNITS
IN THE PROCESS OF TRANSLATION
(on the material of the English, Russian and Uzbek languages)

Introduction

There is hardly a language in the world which
completely lacks the phraseological layer of vo-
cabulary. In literature, mass media, as well as in
the everyday speech of native speakers, a large
number of various idiomatic expressions, proverbs
and sayings are necessarily present, presenting a
certain complexity.

Phraseology as a branch of linguistics, studying
stable combinations of two or more words, is one of
those disciplines, for the formation and development
of which it took a long time.

According to V.N.Telia, the beginning of the for-
mation of phraseology as a linguistic discipline are the
works of M.V.Lomonosov, as he felt the proximity of
“phrases”, “idioms” and “speeches” to the word. [6: 48]

The subject of the study of this science in the broad-
est sense is phraseology (or phraseological unit). One of
the “eternal” questions of phraseology is the defini-
tion of phraseology, its boundaries and classification.

According to the definition of N.M.Shansky, “a
phraseological unit in the broadest sense is a re-
producible linguistic unit of two or more stressed
words, integral in its meaning and stable in its com-
position and structure. [8: 23]

According to many scholars, phraseology is
characterized by the following features: stability of
composition and structure, reproducibility, the pres-
ence of at least two words in the composition, sta-
bility of word order, impenetrability and constancy of
the lexical composition.

In Russian linguistics, the majority of scientists,
namely V.V.Vinogradov, distinguish 3 types of phra-
seological units:

a) phraseological fusions (idioms that have lost
motivation of meaning);

b) phraseological
transparent inner form);

c) phraseological combinations (in which one
of the components has a phraseological connected
meaning, not equivalents of words). [2: 31]

N.M.Shansky added one more type of phraseo-
logical expressions (his proposed typology includes
the classification of V.V.Vinogradov, and also com-
plements it):

Phraseological expressions (stable in their com-
position and use of phraseological expressions,
which are not only semantically segmented, but also
consist entirely of words with free meaning). [7: 80]

Literature analysis and methods

The process of translating idioms is considered one
of the most difficult and controversial tasks in the theo-
ry and practice of translation. Translation is the process
of transforming an original text in one language into an
identical text in another. L.S.Barkhudarov defines trans-
lation as “the process of transforming a speech work
(text) in one language into a speech work in another
language while keeping the content plan unchanged”.
[1: 11] However, translation goes beyond simple re-
placement of units of one language by units of anoth-
er one. In the process of translation different cultures,
traditions and customs interact. Translation is a great

unities (idioms retaining a
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source of information about the languages involved in
the translation process and the cultures to which these
languages belong. Many of the phraseological expres-
sions remind us of the events of the past. At the same
time, the new text must be easily interpreted and con-
form to all the norms of the language into which it is
translated. Thus, the translator plays an important role
as a conduit between cultures. According to A.D.Sch-
weitzer, “Translation is not only the interaction of lan-
guages, but also the interaction of cultures... The pro-
cess of translation “crosses” not only the boundaries of
languages, but also the boundaries of cultures”.

Studying the problem of phraseological translation,
Y.l.Retzker says that “the translator should be able to
consider different meanings of phraseological expres-
sions, to transmit their emotional and expressive func-
tions and, besides, to be aware of basic theoretical is-
sues of phraseology”. [5: 79] V.L.Arkhangelsky refers to
the difficulties of translating phraseological expressions:

— the unequal phraseological possibilities of the
two linguistic systems;

— polysemy of many phraseological units;

— the divergence of stylistic and emotional-ex-
pressive connotations of structurally and semantically
identical phraseological units in different languages;

— ideomaticity.

Besides, according to the author’s opinion, the
following factors should be taken into account when
translating phraseological units:

— peculiarities of national coloring of phraseolog-
ical units;

— figurative use of phraseological units;

— specific socio-historical layers and associations
determining the understanding and use of individual
phraseological units.

Thus, when dealing with phraseological units,
the translator must not only have knowledge of both
languages, but also be able to analyze the stylistic
and cultural and historical aspects of the source
text, know the features of translation and the mean-
ing of phraseological units.

This process requires from the translator a lot
of responsibility, creative search, attention and skill.
When translating phraseological expressions, the
reflection of the author’s individual style is of great
importance. It is worth mentioning the following
ideas of J.l.Retzker: “When translating, the right
choice of lexical phraseological means is considered
a decisive element for the clear transfer of the au-
thor’'s style”. [5: 55] Thanks to the artistic translation,
the phraseology of the language is enriched. The
role of phraseology in reflecting the national spirit
expressed in the language of fiction is considered
incomparable. The translation of phraseological ex-
pressions occupies the main place in the translation
activity. Therefore, the translator himself or herself
must be personally aware of this problem.

A.B.Fyodorov considers it expedient to use the
following methods in the translation of phraseologi-
cal expressions:

1) exact translation of phraseological expressions
with full preservation of the meaning of their structure;
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2) with a partial change in the meaning or form
of the phraseological units of the original;

3) the possibility of translating phraseological units
by selecting the original phraseological units with their
respective analogues in the target language.

According to the author, if the first and second
methods of translating phraseological units are not
applicable, it is considered acceptable to replace
them with figurative expressions available in the tar-
get language. This method occupies a huge place
in the translation process.

Every expression or phrase used with a figurative
meaning is considered a valid phraseological expression
for the translator. Included in the phraseology, created
and perfected by the people over centuries, proverbs,
sayings and idioms have become our rich heritage.
Proverbs, as a genre of folklore with a short form but
deep content, were created on the basis of centuries of
people’s life observations, socio-economic, political and
cultural experience. Proverbs by their social, ideological
tasks, become an exponent of the worldview of mostly
a wide mass of people, and in some cases a particular
social stratum or group. For this reason, the thematic
scope of proverbs is very extensive, and it would be im-
possible to limit this scope within @ minor reality of life,
and in connection with this there is no sphere of social
life which would not find its vivid reflection in proverbs.

For instance:

In English: Bad news has wings.

In Russian: XyOble eecmu Ha Kpbifibsx siemarom.

In Uzbek: Yomon so‘zning qanoti bor.

In English: Health is better than wealth.
In Russian: B 30oposom merne — 300poebili QyX.
In Uzbek: Sog'lik — tuman boylik.

In English: Reap as one has sown.

In Russian: Ymo noceewb, mo U rnoxHeuwb.

In Uzbek: Nima eksang, shuni o‘rasan.

Proverbs are a huge treasure trove of our speech
to express our thoughts clearly, distinctly and figura-
tively, and their application with art makes the writer’'s
work, the speaker's speech meaningful and attractive,
contributes to becoming more impressionable for fig-
urative expression of his thought. The comparative
study of proverbs and the process of their translation
has scientific and practical value. It is also worth men-
tioning the presence of literal, expository or descriptive
ways in the translation of phraseological units.

For instance:

In English: as hungry as a hunter (as hungry
as a wolf)

In Russian: 20m00HbIU Kak 80JIK

In Uzbek: bo'ridek och

In English: side by side

In Russian: 6ok o 60k

In Uzbek: yelkama-yelka

In English: in the same boat

In Russian: 8 odHoU r100ke

In Uzbek: bir qayiqqa tushib

In English: to bite one’s lips

In Russian: kycampb 2ybbl

In Uzbek: labini tishlamoq
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In English: poke one’s nose into smb’s affairs
In Russian: coeamb HOC 8 Yyxue dena
In Uzbek: birovning ishiga burun sugmoq

Results and discussion

The study of appropriate equivalents to words
and expressions, the use of expressions equivalent in
meaning to those revealed in the work, expanding the
limits of figurativeness of the translation, contribute to
a more expressive reading of it. The transition of phra-
seological units with full preservation of the meanings
of words in their structure, considered one of the most
common methods of translation, contributes to the en-
try of new phraseological units into the language of
translation of the work and the enrichment of the phra-
seological composition of the same language. This pro-
vision can be clearly found in the following examples:

In English: it's a small world

In Russian: mup meceH

In Uzbek: dunyo tor

In English: a sharp tongue
In Russian: ocmpbili 53bIK
In Uzbek: tili o‘tkir

In English: come into one’s head
In Russian: npudmu & 2o5nosy
In Uzbek: kallasiga kelmoq

In English: a big heart
In Russian: 6onbuwoe cepdue
In Uzbek: yuragi keng

In English: wipe smb’s face

In Russian: ymepemb HOC KOMY-iu6o;
KHYmb K020-71ub0o 3a rnosic

In Uzbek: burnini yerga ishqalamoq

In English: it makes the heart bleed

In Russian: cepdue kpoebto obriugaemcs

In Uzbek: bag'ri qon bo'ldi

The process of translation of phraseological origi-
nals, using equivalents contained in the target language,
is considered one of the common ways of translation.
[3: 23] In this way, despite the fact that the form chang-
es, the closest expression in semantics is chosen.

For example:

In English: fight fire with fire

In Russian: KnuH KIUuHOM 8blwubamb

In Uzbek: achchigni achchiq kesar

In English: to get out of bed on the wrong foot
In Russian: ecmamb ¢ neeouli Hoau
In Uzbek: chap oyog'i bilan turmoq

In English: it’s written all over his face
In Russian: y Heeo amo Ha nby HanucaHo
In Uzbek: peshonasida yozilgan

3am-
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In English: an open hand; open handed
In Russian: wedpas Oywa
In Uzbek: qo'li ochiq

In English: white-livered; not to have the heart
In Russian: dyxa He xeamaem
In Uzbek: quyon yurak

In English: to redden to the roots of one’s hair
In Russian: nokpacHemb 00 KOpHel 80510C
In Uzbek: yuzi qizarib ketdi

Conclusion

When analyzing the works of scientists devoted
to translation, we conclude that the most frequent
way of translating phraseological units is the method
of selecting equivalents in another language, that is,
the only possible existing correspondence.

In order to talk about the methods of translation
of phraseological units, many theoretical linguists
classify all the phraseology of the language into
groups according to some reasonable criterion, with-
in which some approach to the transfer of a phra-
seological unit would prevail.

Many authors take linguistic classifications, the
basis of which is the criterion of indecomposability
of the phraseological unit, the fusion of its com-
ponents, depending on which and on a number
of additional features (for example, metaphor or
motivation of meaning) determine the status of the
phraseological unit as a phraseological fusion, unity,
combination or expression.

Speaking about the correlation between the units
of the source and the target language, it can be
mentioned that it is the main factor in determining
the possibility of achieving a complete dictionary
translation of phraseological units. If there is no
phraseological equivalent or analogue, the trans-
lation is called non-phraseological. Phraseological
translation can be carried out with the help of a unit
existing in the target language with a full correspon-
dence of meaning and connotation, or with the help
of a variant or analogue, but with some deviations
from the full translation.

Considering the above, we argue that phraseo-
logical units, being a variety of ideological content,
spiritual and moral outcome, have characteristic
features also in their stylistic function. Due to the
similarity of the law of thought in all nations and the
existence of close to each other beliefs and percep-
tions, despite the dissimilar mentality, even in lan-
guages that differ in structure, the same or similar
in meaning phraseological units can be created.

References

OO WN -

culture, 1996. — 286 p.

. Barkhudarov L.S. Language and Translation. — Moscow: International relations, 1975. — 239 p.

. Vinogradov V.V. Selected Works. Lexicology and lexicography. — Moscow: Nauka, 1977. — 198 p.

. Kunin A.V. Phraseology of the modern English language. — Moscow, 1972.

. Musaev K. Theoretical basis of translation analysis. History and theory of translation. Collection. — Tashkent, 1992.
. Retzker Y.l. Theory of translation and translation practice. — Moscow, 1974.

. Telia V.N. Russian phraseology. Semantic, pragmatic and linguocultural aspects. — Moscow: Languages of Russian

7. Shansky N.M. On phraseology as a linguistic unit and the subject of phraseology. — Moscow, 1985.
8. Shansky N.M. On the phraseology of the modern Russian language. — Saint Petersburg: Special literature, 1996. — 192 p.

e-mail: til_adabiyot@umail.uz




TIL VA ADABIYOT

TA’LIMI
HHMH py [A\\m AGE AND LITERATURE

Qo ‘shimcha material

Abduraim TURSUNOV,

Termiz davlat universitetining Musiqga ta’limi kafedrasi katta o‘gituvchisi

KUY-QO‘SHIQ - TILI BILAN TA’SIRLI

Ma’lumki, ijod insonni fikrlashga undaydi. Tafak-
kur esa har ganday ilmiy kashfiyotga asos. [Imning
amaliyotga, hayotga tatbiq etilishi esa taraqgiyot,
tamaddunga kafolat. Shu ma’noda, ijod va ijodkor-
lik insonni mukammallika yetaklashi hagigat bo‘lgani
kabi logaydlik, e’tiborsizlik va o‘zibo‘larchilik kayfiya-
ti nafaqat insonni, balki jamiyatni ham tanazzulga
olib borishi tabiiy. Shunday ekan, yaxshi musiga
va go‘zal kuy-qo‘shiq shaxs shakllanishida muhim
ta’sirga ega bo‘lgan vosita hisoblanib, uning ezgu
his-tuyg‘ularini tarbiyalashga xizmat qilishi shubha-
siz. Shu ma’'noda, hagqiqiy ijodkor hamisha ko‘ng-
lidagi rost gaplarni ochiq aytishni, ko‘nglini ochishni
istashi bejiz emas. Binobarin, insonning tug‘ilgani-
dayoq qulog‘iga aytilgan azon sasi va olamni ang-
lash, ota-onasining ezgu orzu-umidlarini anglashiga
xizmat qiluvchi ona allasining mazmun-mohiyatida
ham baxt va kamolotga intilish, halollik va adolat
kabi ezgu tuyg‘'u hamda magsadlar ifolalangani
hagigat. Bu esa bolaning tarbiyaviy muhitida muhim
ahmiyat kasb etadi.

Shaxsning harakatlari oz dunyogarashi, inti-
lishlari, tabiati bilan bog‘liq holda ijod ruhiyatidagi
orzigtiruvchi tuyg‘ular, qalbidagi murakkab kechinma-
lar hosilasi sifatida yuzaga chigadi. Bu holat iymon
tozaligi, vijdonning dog'‘sizligi, andishaning buzilmay
ildiz otganligini namoyon etadi. Haqiqiy ijodkor asli-
da sun’iy qistovlarni rad etadi, unga o‘zini munosib
ko‘rmaydi. Bu gard tegmagan tuyg'ular kuy va
go‘shig hamohangligida insonni toblaydi.

ljiodkor oz ijodini umr bo'yi izlaydi, afsuski, nati-
jalar har xil bo'lishi mumkin, ammo oqibat baribir
bag'rikenglik va kimgadir ijobiy ta’sirli bo'lishi bilan
yakun topadi. Dunyoqarash o'zgarishi ilk musiqiy
ovozlar bilan hamohang bo‘lgan ona allasi bilan bosh-
lanishi, mehr-muhabbat eshiklari ochilishini, mehr-mu-
habbatni go‘shiglar bilan to‘ldiradi.

Ixcham sujetda ifodalangan firibona sinchkovlik,
o‘g‘rincha nazar tufayli tengsiz musiqgiy ta’sir bilan
barchaning oromini o‘g‘irlaydigan  go'shiglarning
o‘rtaga qo‘ygan barcha jumbog-shartlarini bir ma-
romga yetkazish katta bir ilmiy izlanish natijasi va
xulosalari hisoblanadi. Unda ilhom va ijodiy izlanish
mujassamligi hayot qo‘shig‘ini ta’qib etib turishi, ijod
natijalari, asl mulohazalariga yetaklaydigan hayot,
turmush xulosalar kelib chigishini badiiy so‘zlarda
ichki harakatlantiruvchi kuch bilan tasvir etilishi bilan
yakunlana boradi. Ammo ijoddagi vogealar rivoji-
da bu niyatlarga parda, to‘'sig soluvchi hodisotlar
ochiladiki, bundan yosh qalb esankirab golmaydi,
aksincha, oldinda turgan orzu-umidlar yo‘lida o‘tkin-
chi baxt, firibbona ahdlarni ildiz otadigan darajasi-
dan uzoglashadi va galbini «issig»lik olib keladigan
malhamlar bilan tofldiradi. Gap shundaki, musiqiy
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darslar ochiq ijodiy intilishga olib kelishi shart va bu
isbot talab etmaydigan haqigat.

liodda samimiy tasvir etilgan, qishloq, vodiy ta-
biati manzaralari quyuq poetik bo‘yoglar olgan, qish-
logning sodda odamlariga xos fazilatlari, gahr ham,
mehr ham ular tabiatiga xos alanga olishi samimiy
satrlarda ifodalanishi shaxs shakllanishida muhim
va abadiiy ta’sir kuchiga ega bo‘ladi. Mumtoz liri-
ka tarixidan ma’lumki, odatda, ilmiy izlanish ohang
va ragamlar bilan uyg‘unlashadi. Bu kuchni hayot,

dunyo, moddiy va ruhiy borliq, tagdir to‘g'risidagi te-
ran falsafiy umumlashmalar, hayotiy tajribadan olin-
gan, agl-zakovat elagidan o‘tgan umumlashma, xu-
losalar jamlanadi. Shu ma’noda musiga va qo‘shigni
hayot, olam, yashash mazmuni bilan bog‘lig musho-
hadalarga bog‘lash, ular hagida o‘ylash, fikrlash va
xulosa chigarishga da’vat etadi.

Umuman olganda, musiga va qo‘shiglarning
benazir natijadorligi mahorat qirralari amaliyotda
shaxs shakllanishida o‘ziga xos ifodasini mukammal
topa boradi. Musigiy boylik oz kuchini qo‘shiglar —
so‘zlar bilan ta’sir doirasiga ega bo‘la borsa, albatta,
yurtparvarlik, insonparvarlik tuyg‘ulari ezgu mud-
daolar belanchagida tebranib turganday tuyuladi.

Kuy va qo'shiq poetikasi alohida tadgiqotni ta-
lab etadi. Zotan, kuy va qo‘shig hamohangligida-
gi jo'shqinlik, qiziqarli ta’sirlar va oqibatlar yaxlit
shakllar, ta’sirlar mazmuni turlari, poetik tasvirlar,
namunali qo‘llangan badiiy tasvir vositalarida poetik
ta’sirchanlik kasb etgan, kuy va qo‘shiq jarngdorligi
va ta’sirchanligida tasvirlarda aniqglikni tiniq torti-
ladi, ko‘p o‘rinlarda musiqiy ta’sirlar so‘zlar ta’siri-
ning hikmatli darajasiga ko‘tarilishiga olib kelganligi
hech kimga sir emas. Ularning yaxlit shakllanishi
musiga va so‘z mazmunining mahoratini o‘ziga xos
tarzda ko‘z-ko‘z etib shaxs qalbiga joylanadi. Bu
ijod ilmiy izlanish borasida musiqiy asarlar tinglan-
ganda, shaxs ruhiyati munavvar yog‘dulanib, qalbi-
da ezgulik gullay boshlaydi.
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YUHI'U3 TOPEKYAOBUY AUTMATOB

(ypox AmTepaTyphl B 7-M Kaacce Ha pUMepe MOBECTH «T0moAeK MO B KPACHOI KOCBIHKE > )

Lenu: pacwupuTb npeacTtaBneHne o TBOP-
yecTBe nucaTens, MOMOYb OCMbBICIUTL OCHOBHOE
noenHoe cogepxaHue MnoBecTU, PacKpbiTb rNyobuH-
Hbll HPaBCTBEHHbLIA CMbICS, MOKa3aTb MacTepCTBO
niucatenss B U300paxeHWW BHYTPEHHEro mwupa re-
poeB, WX YyBCTB; MpOaHanM3MpoBaTb KOMMO3ULUIO
n cuctemy obpas3oB NOBECTW, MOAHATbIE aBTOPOM
npobnembl, paccMoTpeTb 0bpasbl rMaBHbIX FEepoeB;
pasBmBaTb yMeHWe faBaTb pasBepHyTble OTBETbl Ha
npobnemHble BOMPOCHI C ONOPOW Ha TEKCT XyAoxe-
CTBEHHOro MNpou3BeAeHUs, YMeHue aprymeHTupo-
BaTb CBOK TOYKY 3pEHUs, AernaTb CPaBHUTENbHYIO
XapaKkTepucTuKy repoeB W BblpaxaTb CBOe OTHO-
LUeHNe K HWUM, pasBMBaTb YCTHYIO MOHOMOrMYeCcKyto
peyb; NpobyanTb B yyalumMxcs pasgyMbs O Cepbes-
HbIX BOMPOCax HPaBCTBEHHOCTM W nosedeHun (BO-
npocbl 4YecTu, gonra, NobBW, BEPHOCTU B mobBM U©
apyxbe), BocnuTbiBaTb Tpygoniobue, 4yBCTBO OT-
BETCTBEHHOCTM 332 COBEPLUEHHbIE MOCTYMKU.

Tun ypoka — usy4yeHve HOBOro martepwuana.

MeTtoabl: «[lepeBo MyapoCTU», NEKUUS yduTens,
pabota MO OMOPHbIM CXemaMm, TE3UCHOE KOHCMEeKTU-
poBaHue, aHanu3 XyOOXeCTBEHHOro MNpou3BedeHNs,
cocTaBneHue kracrtepa, guarpammbl BeHHa, nuTepa-
TYPHbIN ONKTaHT.

OGopynoBaHue: WnMIOCTpaUMM K MOBECTW, Kna-
ctep «CyacTbe», gnarpamma BeHHa «Unbsc n Acenb»

|. OpraHM3auMOHHbLIN MOMEHT (COObLLEHNE TEMBI
N uenen ypoka, NOBTOPEHNE NPONOEHHON TEMBbI).

Onpoc «[epeso mydpocmu.

1. Korga v roe poamnca Y.AntmartoB? (12 gekab-
pa 1928 roga, avn Lekep, Knprusums).

2. YTO HenpemeHHO AOMKHbl ObINM 3HATb B KUp-
MM3CKOM aure o CBOMX npepkax? (MMsi, po4 3aHSITUN).
3. YUTo NoMHUN O cBOEM OeTcTBe nucartens?

4. Kakvumn nwogbmmn Gbinn pogutenun Oyayuiero
nucarensa? '

5. Komy Obin o6d3aH Y.Antmartos
npuobLLIEHNEM K PYCCKOW KynbType W
pyccKkomy s3blKy? (MaTepn).

10. CchopmynumpyinTe rnaBHylO Temy UM MAer Mo-
BeCcTu «[lepBbli yuymTenby.

11. Yto obbeguHsieT repoeB pasHbiX MOBeCTen
nucarensa?

12. HasoBuTe BCEMUPHO W3BECTHblE pPOMaHbI
Y. AntmartoBa. («bypaHHbIi nonyctaHoky», «[llnaxay,
«TaBpo KaccaHgpbl», «Korga nagatoT ropbi»).

13. Kakas npobnema obbeguHseT Bce poOMaHbl
nucatena? (OTBETCTBEHHOCTb 4ernoBeka 3a Mpo-
ucxogsilee Ha nnaHeTe, OTHOLWIEHME uYeroBeka K
npupogae).

14. CkonbkO 3BaHUM M Harpag 6bino NpPUCBOEHO
Y. AntmartoBy? (46).

15. Korga v rge ymep Y.Antmartos? (10 uioHs
2008 roga B HiopHbGepre).

Il. OcHoBHasa yacTb (pabota nNo Teme ypoka)

Becepa ¢ yyawmmucs

1. UTo Takoe, no-eailemy, cyactbe?

2. Yto HyxHO ansa Toro, 4tobbl 4yBCTBOBATb
cebs no-HacTosiLLeMy CHaACTNMBbLIM YErOBEKOM?

3. BbbinM N cyacTnuBbl repou noeectu «Tomno-
NEK MOWN B KPACHOM KOCbIHKE»?

4. Nlerko nn gocTtanocb UM Mx cvactbe? [lonpo-
Oyem B 3TOM pasobpaTbcs.

PasbuBka Ha knactepbl NOHATUS «CyacTbex:

nobumasn
pabora

noboBb K
ceMbe, Gnu3kum
B3aMMonoHUMaHue
C OKpYXalowWwumMm
MaTtepuanbHoe
3popoBbe
uesb B XKXU3HM
BocTpeboBaH-
Apy3ba HOCTb

lll. «MpekpacHas uctopusa nL6BU»
Becena ¢ yvawmmucs

1. HasoBuTe rmaBHbIX repoeB MOBECTW.
2. Kak BCTpeTunucb rmnaBHble repou

& _— ?
6. Kak cknagbiBanacb >kusHb 6yay- HHHrﬁ‘& nosectu:
LLero nucaTens? [ITTMATOB 3. YUto mbl ysHanm 06 Wnbace?
7. Kakvne HOBble CTpaHWULbl OTKpbIna f-/ <5 _E'_ (i%T(?TZT'lOBj(L)I&Je OOKJH:ZH Tﬂﬂscﬂ;tlleﬂl?g
nepen HUM >XU3Hb B oAbl BOMHbI? J,LO"OAEK = P . P ’
Bl eoriee WaBeCTHbIe : MOW OQHOW M3 caMblX BbICOKOFOPHbLIX Tpacc
nosectu Y.AinTmatoBa  («xamuns», | Aﬁ)@l\ﬁll(ﬁ)ﬂﬂn ke yiene, e
: 0 KOCbIHKE Bctpeuya c¢ Acenb BCTpeBOXWNa €ro

«[lMepBbI yuntenb», «Tononek Momn...»).
9. KakoBa rnaBHas wugess NOBECTU
«Pxamuna»?

b

3aboTnunBbLIN,
3HaeT

aywy. OTBETCTBEHHbIN,

nobuT CcBOW TPpyAHylo pabGorTy,

® . 4 csoe ferno, pabotaeT 4OBPOCOBECTHO).

e-mail: til_adabiyot@umail.uz
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4. Kak obpasHo Unbsc HasbiBan Acenb? Modemy?

5. Kak 3apoxpanucb u pasBuMBanncb 4YyBCTBa
Nnbsaca n Acenb gpyr K gpyry?

6. Kakve npenatcteus 6binn Ha nyTy BritoBNEHHbIX?

7. Kakoe pelleHue npuHsana Acens? Novemy?

8. Kak onucaHve cTenn nomoraeT pacKpbiTb
OLLYLEeHNEe cYyacTbsl OBYX MONoAbIX Nnogen?

CocrtaBneHune gnarpammbl BeHHa «Mnbsic n Acenb»

Acenb

luodep paboTaet
paboTaeT Ha Ha cdepme
onacHon Tpacce - HocuTenbHuLa
OTBETCTBEHHbIN CMeJ‘ISIe BbICOKMX
e eLnTeNbHbIE EpzzﬁLBeeHHb'X
TPYOHOCTM P A
Tpynonto6usblie| 6eCKOMNPOMUCCHa

1 OMacHoCTU

- nobswme npeabaBnseT
NOPbIBUCTbIN

\CcYacTnvBble BblCOKUE

SMOLIMOHATbHBIN TpeGoBaHMs
He Bcerga mnoc- K nogam

Tynaet o64ymMmaHHO n camoi cebe

IV. Cyabba Unbsica. TpyaHoe cyactbe Acenb
Becepa ¢ yyawmmucs:
. Kakum 6bin xapaktep Unesaca?
. YTO OH pelwwmn gokasartb ToBapuLlam no paborte?
. YT0 13 aToro monyunnock?
. Kak k aTomy oTtHecnacb Acenb?
. Nouemy oHa ¢ pebeHkom ywina ot Unbsca?
. Kak nocne aTtoro cnoxunacb xu3Hb Unbaca?
. Yto cnyuynnoce ¢ Unbsicom Ha Tpacce? [Nodemy?
8. Pacckaxute o nocnegHen BcTpeye Mnbsica m
Aceneb.
9. MNoyemy Acenb oTBeTUNa Unbsacy otkasom?
10. KakoBbl OblM HPaABCTBEHHbIE XW3HEHHbIE
npyHuunel Acenb?
11. Kak Bbl oueHnBaeTe repoeB U UX HPaBCTBEH-
Hble no3nuumn?
12. Yemy Hayuyuna Uinesica usHb?
13. Kak cnoxunacb gansHenwas cyabba Acenb?
Hawna nn oHa cBoe cyacTbe?
14. Jlerko nu en 310 ganocb?

NOoO OO~ WN -

www.tilvaadabiyot.uz

15. Kakue npobnembl nogHumaet Y.AiTmMaToB B
nosectn?
16. OT yero nucaTenb npegocTeperaeT Hac?
17. Yto OH coBeTyeT uUeHUTb KU Gepeyb Gornblue
BCEr0 B XWU3HU?
CounHeHne cuHkBerHa Ha Temy «CyacTbe»
lMpumep cuHkeelHa:
Cuactbe
HonroxpgaHHoe, MMMONETHoEe
OkpbInseT, BAOXHOBMSIET, YCKONb3aeT
CuacTbe 04eHb Nnerko noTepsTb.
Meuta

V. CuctemaTtumsaums 3HaHUN

JlumepamypHbIli QukmaHm:

1. Ha kakon aBTOBase pabortanu Unbsac n Anu-
Bek? (PbibauynHckas).

2. T'oe Wnbac nosctpevanca ¢ Acenb? (Ha go-
pore, Heganeko ot auna Acerb).

3. Tlloyemy Acenb ocTaHoBMMacb Yy MaLUUHbI
Mnbsaca? (xotena nomoub).

4. B kakoe Bpems roda BcTpedvarTca nebegun Ha
Mcebik-Kyne? (oceHbio 1 3umon).

5. Kakon pekopg nonpoboBan yCTaHOBUTb
Mnbac? (nogHATbCA Ha nepesarn C npuuenom).

6. OT Koro UnbAc He3akoHHO nony4un npuuen u
nyteson nuct? (o1 Kaguum).

7. Kak wodepa nosgpasunu Unbsaca n Acenb?
(Dapunu nogapku, ykpawanu MalluHy uBeTamu).

8. MNoyemy Acenb ¢ pebeHkom ywna ot Nnbsaca?
(noTomy 4TO Unbsc nsmeHun en).

9. Kak 3Banu cbiHa Unbsdca n Acenb? (Camar).

10. HasoBute mms HoBoro myxa Acenb (bante-
Mup).

VI. O606wweHue.

Becepna ¢ yyawmmucs

1. KakoBa, no-BallemMy MHEHUWIO, rMnaBHas waes
nosecTtn?

2. lNoHpaBunacb nu Bam noBecTb? Kakoe Bne-
YyaTreHne oHa npousBena Ha Bac?

VIl. [OomawHee 3agaHue: HaWTXU [JOMOJSHU-
TeNbHbI MaTtepuan no Ouorpacdum K TBOPYECTBY
AHTyaHa ge CeHT-Ok3tonepu.
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Panywa ATAEBA,

[OKTOp dounocodpun no dunonormyecknm Haykam (PhD),

1.0. goueHTa HaumoHanbHoro yHmBepcuteTa Y3bekucrtaHa nmenn Mmupso Ynyroeka
HMHTEPAKTUBHAS MOP®EMMUKA JUISA CTYAEHTOB
ONJIOJTOTNYECKUX HAIIPABJIEHUHA

MopdeMmnka pycckoro sisblka CYATAETCA OOHUM U3
CNOXHENLWMX pa3fernoB crioBoobpasoBaHus. Onpeae-
fNeHne cocTaBa WM CTPYKTYpbl CriOBa Ha MpaKTUYeCKUX
3aHATMAX 3a4acTylo BbI3bIBAET TPYOHOCTU Y CTyAEH-
TOB, 4YTO OTpuUATENIbHO OTpaXaeTCd Ha UX AedTellb-
HOCTW, B YaCTHOCTW, MOHWMXAET MHTEPEC K M3y4yaemo-
My npeameTy. YToObl npeogonetb 3TU CHOXHOCTH,
coenatb WX «HEBUAMMBIMUY, 3(EKTMBHO MCMOSb-
30BaHME METOAOB, CMOCOOCTBYHOLUMX aKTUBHOW aesi-
TENbHOCTM BCEX Y4allMXCA aKkagdeMWU4ecKOW rpynnbl un
ABMNSOLNXCA MPOCTbIM PELUEHMEM CINOXHOW 3agau,
4YTO B CBOK O4epedb MO3BOMMT CTyAeHTaM yBUOETb
B npouecce oby4yeHus MHOXECTBO BapuaHTOB pelLle-
HUS JIMHIBUCTUYECKUX 3adavy no MOpdEMUKE PYCCKO-
ro s3bika. «lMpouecc obyyeHus — 3TO COBOKYMHOCTb
nocrnefoBaTenbHbIX U B3aMMOCBSI3aHHbIX [AENCTBUIA
yumntens n oby4daroLmxcsi, HanpaBeHHbIX Ha obecne-
YeHMe CO3HATENbHOro M MPOYHOTO YCBOEHMSI CUCTEMbI
Hay4HbIX 3HaHWUWA, YMEHWUA U HaBLIKOB, (POPMMPOBAHNE
YMEHUS UCMOSb30BaTb MX B KW3HW, HA pasBUTUE ca-
MOCTOATENBHOCTY MbILLMEHNS, HabngaTensHOCTU ©
OpYyrMx Mo3HaBaTemnbHbIX CMOCOOHOCTEN yyalumxcs,
OBrafeHve arnemMeHTamu KynbTypbl YMCTBEHHOIO Tpy-
4a n opMmpoBaHMe OCHOB MUPOBO33peHus» [1].

BbicTpanBaHne y4yebHbIX 3aHATUA Ha OCHOBE
npaBunbHO nogobpaHHbiX MeTodoB oOy4yeHuss no-
3BOMMT peWnTb BaXHble Yy4ebOHO-BOCMMTATENbHbIE
3apgaun. «AdpekTBHbIE MeTodbl 00yyYeHus — 3TO
MEeTOoAbl, KOTOPble NOBYXAAKT yYalMXCa K aKTUBHON
MbICITUTENBHOW W MNPaKTUYECKOW [OesTeNnbHOCTU B
npowecce oBnageHuss ydebHbim matepuanom. Oco-
OEHHOCTM Takux MeTodoB OBy4YeHUs COCTOAT B TOM,
4YTO B MX OCHOBE 3aroXeHo nobyxaeHne K MnpakTu-
YECKOM W MbICIIUTENBHON OeATenbHOCTM, 6e3 KoTo-
povi HeT ABWXEHWS Brnepen B OBNageHUM 3HaHMAMU»
[2]. K Takum meTOogam u npuemam oby4eHus Mbl
YCIOBHO OTHOCWUM creaytowme: «TOncTble U TOHKMEe
Bonpockl», «JloBn owmnbky», «CUHKBENHY, «Py4yka Ha
cepeguHe crtona», «lucbmo ¢ gbipkamuy», «lpogon-
Xu/3aBeplimn dpasy», «[duarpamma BeHHay, «Kelic-
ctagny», «Knactep», «llonck cooTBeTCTBUMIA» U OP.

Mo HawemMy MHeHW, NpearioKeHHble Crnocoobl
0obyyeHMss M paboTbl NOMOralwT BUAETb «aKagemu-
YECKyH rpaMMaTUKy» MPOCTOM U WMHTEPECHOW, pas-
BMBAIOT JNIMHIBUCTUYECKOE MbILWIIEHNE U hOpMUPYIOT
Hay4yHYl0 peyb CTYLEHTOB, CHMMaKT Gapbep Mexay
npoLLeccoM 0ByYeHUsA U HayKoW C OLHOW CTOPOHbI, U
Mexay npenofaBaTenemM u CTyAeHTamMu — C LPYrow.
Hanpumep, npencraBnsiem pa3paboTky Tpex npakTu-
YECKMX 3aHATUA NO MOPGEMMUKE COBPEMEHHOIO pycC-
CKOTO f3blka C MCMONIb30BaHMEM Ha3BaHHbIX BbILlE
MEeTOAOB M NpuemoB 00yyeHus [3].

MpakTnyeckoe 3aHATMEe Ned.
Mopdema n mopdc»

Oman akmyanusayuu npexHux 3HaHul. Teope-
muyeckue gorpockl. 3agaHve Net

«Mopdemuka.

(Metog «Tonctsie 1 Tonkwe Bonpocsiy)

Oman «Pecpriekcusiy. YrpaxHeHusi u 3alaHus [4].
3apaHue Ne2

3apaHne Ne3. Pabota no metogy «Kenc-ctagm»:
Mo YTBEPXXOEHUIO OAHOIO M3 CTYAEHTOB, BblAereH-
Hble 4YacTW CrOB B MEPEYUCIIEHHbIX HWXKE CrioBax
aBnsaTca cyddukcamn. CornacHbl N Bbl C Takum
onpeperneHneMm? OBOCHyWTe CBOW OTBET.

lMan-ey, >Xu-m-bé, Xu-8-ym, KUHO-W-HUK, pPy4-
K-a, Koghe-U-HblIl, o2yp-ey.

YnpaxHeHne Nel. Bblgenute annomopdbl O4HOM
MopdembI:

3abumsb, pa3bums, bblo, cobbem, pa3obbeuib;
K/IOK, KJ/IOYOK, KJ/I0YbSl;, HayKa, Hay4HbIl, cmerb,
cmenHou,; deepb, 0sepua, 08epHOU; KOHb, KOHCKULU,
KOHKOWHS;, padocmb, padocmHbil; Kpacaeeu, Kpa-
casua; 20CmMuHel, 20CMUHUa; OPYXOK, OpYyXOYeK;
HOXUK, HOXUYEK; HOCOK, HOCOYEK; 020Hb, O2HU; YOI,
yeribl; MomoJIoK, MOMOJIKU;, 0bbsasumb, 06BS8H.

YnpaxHeHne Ne2. Onpepenute, kakne mopde-
Mbl MOFYT MMETb arnfioMopdbl, a Kakme — BapuaHTbl
Mopdem:

30HM, MawuHa, 6aHm, KOJ/IOC, MEWOK, COH,
OeHb, fies, muxul, cosioeel, mypasel, pyka, 6opeu,
omeuy, Kpye, 31ak, 08epb, KOCMb, 20CMb, KPacHhbIU.

e-mail: til_adabiyot@umail.uz
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3apaHne Ned. 3BanonHute «[unarpammy BeH-
Ha», MpaBUMIbHO PACMOJIOKMB CreayloLme MOHATUSA:
Mopdy, Mopdema, annomopd), BapuaHT MopdEMBbI.
(Obpasey BbINOMHEHUSA 3adaHus).

NMopBeneHne wutoroB. OO6pa3ynTe u4eTbipe Ko-
MaHObl U MOAroToBbTE Hebonblloe cooblleHne Ha
Temy «Mopdemuka» (pabota no metoay «Pyyka Ha
cepeauHe cTonan).

Mpaktnyeckoe 3aHaTne Ne2. «Knaccudukauusa
MopdemM pyccKoro sisbika»

Oman akmyanusayuu npexHux 3HaHul. Paboma
o Knacmepy:

Oman «Pecgbnekcus». YnpaxHeHus u 3adaHusi

YnpaxHeHne Ne1. PacnpegenuTte cnoBa no rpyn-
nam B 3aBUCUMMOCTU OT CHOXHOCTU UX MOPGEMHOro
cocTaBa: a) TOMbKO M3 KOpHSA, 6) KOPHS M OKOH4Ya-
HUSA, B) KOpPHS, cydduKca MU OKOHYaHUS, T) npeduk-
ca, KOpHsi, cydpdukca n donekcun n T.4. YuutbiBante
HyneBble CyPAUKCbI N OKOHYAHUSA:

MUpax, &2OHKa, pacckas, 4YmeHue, [pobexka,
Kkmo, 20e, ynbmpamoOHbIl, bepexrusbll, aHmuay-
MaHHbIU, ewe, MosIomail.

3agaHue Nel. HanuwuTe CTUXOTBOpPEHWE No me-
Toay «CUHKBEMH» Ha cregylolne Tembl: Mopghema,
rnpucmaska, cyqggbukc, OKoH4YaHue, mMopghemuka (00-
paseLl, BbIMOMHEHUS 3aJaHus).

v cBOBOAHLIN, CEA3AHHBIN .
/ Ha3biBaeT, 03HauaerT, cBA3bIBaET h
FhaBHasn, ob6A3aTenbHan YacTs C10Ba

Mopgpema

www.tilvaadabiyot.uz

YnpaxHeHne Ne2. [NloguepkHuTe croBa CO CBS-
3aHHBIMU KOPHSIMU:

Kpblrio, 0bymb, dobasumb, 4YalHUK, FOXKa, Om-
8epeHymb, nepeodemscsi, 80H3UMb, JIUMOHHbIU, U30-
N1yus, cHeeosuk, npubasums, pa3zdemb, O8OPHUK.

YnpaxHeHne Ne3. Boigenute cyddukc B AaH-
HbIX CrioBax W OMpPefenuTe ero 3HayeHue: MesieHok,
SI2HEHOK, UbIM/IeHOK; 208510UHa, CBUHUHA, KOHUHA,
bapaHuHa; rocbifika, peska, omrpaska, 20moeKa;
gonwebHuya, CKa3oyHUUa, KIYHUUA;  MI0MHUK,
JIECHUK, 102PaHUYHUK.

YnpaxHeHne Ned. Onpegenvre 3HayYeHVe npucTas-
KW B [aHHbIX CrOBaX: MpUBOK3asibHbI, MPULIKOIbHbIU;
MPUOMKPbIMb, Mpuecmams, fpuseys; npuexams, npu-
nnbimb, npuiemems, npPUNoA3mMu; npUbUMs, MPUKIe-
ume, fpuIenumMb, MPUKPenums, Mpueapump, MPUWUMEb.

YnpaxHeHne Ne5. Beinuwmnte cnoBa € yHUKarmb-
HbIMU cydbdpmkcammn n npedukcamm (yHuurkcamm):

rnoymarbOH, KOoMaHOuposKa, 6yrbOH, MeOdaslbOH,
cepsupoeka, rnodzomoska, cemHaduamb, Oemeopa,
eubernb, ybleaHka, 10608b, MOHSIMb, KypHOCHIU, 6ax-
8asumbCs.

Pa6boTta no metoay «[lonck coOTBETCTBUINY»

[MNeHHWK, YamHUK, JEeCHUK, BO-
POTHUK, CBSLLEHHWUK, CTOPOHHNK,
No>KapHUK

OMOHUMMUYHDbIE
KOpHM NpeacTaB-
neHbl

OMOHUMMUY -
Hble CcydduKchl
npeacTaBneHbl

Koca, mnokoc, ceHoKocunka, Ko-
cu4yka, kocbba, KOCMbl

OMOHUMUYHDbIE
npucTaBku npeg-
CTaBIEHbI

MpakTtnyeckoe 3aHATMe Ne3. «Buabl n dyHk-
uun acdbcpukcoB»

Oman akmyanusayuu npexHux 3HaHul. TeopeTu-
Yyeckue Bonpockl (pabota no metoay «Kerc-ctagm»):

MpuexaTb, NpuneTeTb, NPUMNON3-
TW, NPUKNENTb, NMPULLKOSIbHbIN

Adurcnt — 310 Kopam, cypdurcs,

1. siBasieTca M NPABOMEPHBIM
npedHKebl B GaeKcHH.

caeyomee yreepaaenne?

A) cyhprrebi: -, -, -1 (IyMan, DI,
cobepi)

B) eyppurcen: -k, -nii, -nnk
(momroToBka, ancHii, NeCHIK)

B) npedmKchl: -Heo, -KORT, -c¥H
(HEeOIT, KOHTpPITpa, cyOTpomIHeckini)
n npeguKCh; Ho-, ¢, W3- (0ACTaBka,
CHATH, HATIO)

2. 1o kakoMy NPHHIMITY
CIPYNNMPOBAHBI CAEAYIOIIHE
addpureni?

Oman «Pecpriekcusi». 3adaHusi u yrnpaxHeHus

YnpaxHeHne Nel. Bobigenute B crioBax adpduk-
Cbl, B TOM YMCIe W HyneBble, W onpegenute ux
dyHKumio (cnoBoobpasytoLas/dopmoobpasytoLas).

Bbikyn, cmpolika, 4Yumasi, omeepHys8Wwuch, pas-
gedyuk, bernee, Oobena, pacckasasn, 002080p, Mpu-
uern, omdarn, y3beuka, Haka3aH, MsIMepo, CUHee, Ha-
Xo04yueocmb, CKaxkem, yuwub.
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3apanne Nel. OTBeTbTe Ha Bonpocbkl: OA/HET

YnpaxHeHne Ne2. [logyepkHuTe cnosa, B CO-
CTaBe KOTOpbIX MMelTca crnoBoobpasoBaTernbHble
adpuKebl: pesyuk, eenuvadwul, cymyamsbil, HOC,
Hocus, obedamb, uzpas, yKpaweHue, yxe, Kperde,
mosicmsiK.

3apgaHue Ne2. Mpopomkute pasy:

a) lMNMoctpuke — apukcanbHag mopdema, KOTo-
pasi ... .
0) AddukcaneHble MOpdEMbl — 3TO... .

B) He aBnsetca adbdukcom ... .

YnpaxHeHne Ne3. YuutbiBas dyHKUMO cyddukea,
pacnpegenvte crosa B OBe KOMOHKW: 8UPYCHbIU, reve-

L\\'Gl'/\(][ AND LITERATURE

HbIl, Hape3aHHbIU, KOHHbIU; cudemb, Xyoemb, sudems,
KpacHems,; 2080pumb, yOruHUMb, 8UHUMb, IH06UMBb.

CnoBa ¢ ¢hopmoobpa-
3yrowmum cydcdumkcom

CnoBa co cnoBoob6pa-
3yrowmum cydchpunkcom

MNopnBepeHne ntoros.

®PpoHTanNbHbLIN OMNpoc:

1. Yt0 Takoe adpcumkc?

2. Kakne mopdembl oTHocATcs K adpdpmkcam?

3. Kakve yHKUMM MOryT BbINOMHATL aduUKChl
B PYyCCKOM $13blke?

4. B yem 3akniovaeTcs KapauHarbHOe oTnuyve
cycbdukca n npuctaBku?

Ha ocHoBe cBoux OTBETOB cocTaBbTe «Knactep»
(obpaseL, BbIMOMHEHMSA 3agaHus).

O

/ ~
- >

Ucnonb3oBaHHasA nutepartypa

1. https://sch2031.mskobr.ru/files/proc_obuch.pdf

2. https://infourok.ru/effektivnye-priyomy-i-metody-na-urokah-russkogo-yazyka-i-literatury-4673001.html

3. AtaeBa P.P., lllepemeTbeBa A.l'. ViHTepakTuBHOE crioBoobpasoBaHue: meToamnyeckoe nocobue. TawkeHT, 2018.

4. AtaeBa P.P., llepemeTbeBa A.I'. CoBpeMeHHbI pycckuii A3blk. CrnoBooOpa3oBaHune: metoguyeckoe nocobue. Taw-
KeHT, 2017.

Ounopom LUOOUEBA,
npenopasatenb MNegarormyeckoro MHCTUTYTa Byxapckoro rocyaapCTBEHHOIO yHMBEpCUTETa

PABOYAS TETPAADb AASL OPTAHU3AITUUN
CAMOCTOSATEABHOHN PABOTHI

Mpn nepexoge K KpeouTHO-MOAYIbHOW cUCTeMeE
uenecoobpasHo 06paTUTb BHMMaHMe Ha HeKOTOopble
npobnemMHble acnekTbl 0bydYeHuss U caenatb akUeHT
Ha ee NpeumyLlecTBax.

Kak n3BecTHO, npwv KpeauTHO-MOAYNbHOM cucte-
Me oby4veHus obLiasi Harpyska CTygeHTa COCTOUT U3
ayAMTOPHbIX YacOB W 4acoB, BbiOENEHHbIX Ha caMo-
cTosiTenbHyl0 paboTy. B HblHewHen dopme o06y-
YeHnss GornblUoe 3HayYeHne npuaaéTcs ayanTOpPHbIM
Yacam, a opMbl U BWUAObl CaMOCTOSITENbHbLIX paboT
eleé He pacrnpoCTpaHeHbl MMM >xe He obLliedocTtyn-
Hbl. B HOBOBBeOEHHOW CUCTEME Cepbe3HOe BHMMa-
HWe yOensieTcs caMoCcToATeNbHOM paboTe CTygeHTa.

Kpeout — 9TO He oueHka, a obbem paboThbl.
Ecnu cTygeHT ycBoun OuCUMNIMHY M3 NSTU  Kpe-
OUTOB, TO CYMTaeTcsd, YTO OH BbINONHWA paboTy
B O0beMe MATW KPeauToB, T.e. MPUCYTCTBOBAN Ha

BCEX TEKUUSAX, MPaKTU4eckux u nabopaTopHbIX 3a-
HATUSAX 9TOro nMpegMeTa WM BbIMOMHUI BCe 3adaHus
camocTosTenbHoW paboTbl. 3HauWT, He3aBUCUMO OT
CTENneHn OCcBOEHMsT (OLEHKM) CTYAEHTOM 3TOro npeg-
MeTa, OH MpUOOPEN NATb KPeauToB, NMPU 3TOM MOA-
pasymMeBaeTCsl yMEHbLUEHNE ayaWTOPHbIX YacoB W
yBENUYEHNE CaMOCTOSITENIbHON paboTbl CTyaeHTa.

HoBasi cuctema oOy4yeHuss pelsaet npobnemy
«KaK [OOSMKEH YYUTbCHA CTYOEHT?», a He Kak Obino
paHblUe «Kak Mbl OOIDKHbI 0By4yaTb CTydeHTa?».

B cTpykType KpeauTHO-MOOyrbHOW CUCTEMbI UMe-
etca «CamocTosTenbHas pabota cTygeHTa nog pyko-
BogcTBoM npenogasatensa» (CPCPIT) u HecBsidaHHas
C PyKOBOACTBOM MpenodaBaTenst «CamoCTosTeNbHas
pabota» (CP), umetoime ocoboe 3HayeHne. K CPCPI
OTHOCATCS Kelicbl, 3adaHusi, UHMEPBbH, KPOocceopOkl,
BUKMOPUHBI, 3cce, Mpe3eHmauyuu, Kypcosble MpOeKmbi,

e-mail: til_adabiyot@umail.uz
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HayyHble uccriedogaHusi, npedMemHble KpyXKu W T.4.
Mpn Takom opraHM3aumMM CaMOCTOSITENbHOM pPaboThbl
PYKOBOAMTENIO OTBOAATCH OTAernbHble vackl. A k CP
OTHOCATCS  Obyyarouwjue mpeHaxepbl, 8UPMYyarbHbIe
mpeHaxepbl, ¢popymbl. [NaBHas 3agada 3aknovaeTcs
He TONMbKO B pEKOMeHZauuu CTyAeHTaMm Takux BUOOB
camMocToATENbHbIX paboT, a pasdpaboTka ux ¢opm U
BMOOB MCXOAsl U3 CMEUMMUKM OUCLUMMNUHBIL. ITOT Mpo-
Lecc criedyeT OpraHvM3oBaTb UCMOSb3ys COBPEMEHHbIe
meTogdbl obyyeHus. lNMoka He OygeT opraHvM3oBaHa ca-
MocTosiTenbHas pabota cTydeHTa, TpygoHo [obuTbcs
3P peKTNBHBIX pe3ynbTaToB B OOy4eHUN.

OucuunnuHa «Pyccknii a3bik» npegycmatpuBaeT
B OCHOBHOM 3aHATMS MPaKTUYECKOro xapakrepa, pac-
CUYMTaHHblE Ha pPa3BUTUE pPEeYEeBbIX KOMMNETEHUUN CTy-
OEHTOB: TOBOPEHME, NMUCbMO, YTEHNE U ayanpOBaHUE.
Mpn pagpaboTke 3agaHuUn [ns CaMOCTOSITENbHOM
paboTbl MPUMEHSIIOTCA TEKCTbl AN YTeHus, paboTa
C TeKCTaMu, BKIMOYAKLWVMMU MUCbMEHHbIE 3adaHus,
TEeKCTbl O ayQupoBaHMS U YCTHOrO nepeckasa,
NCNONb3YKTCS COCTaBMEHUE KnacTepos, GuLboy-
HOB, AuarpaMmmbl BeHHa, KOHLEeNTyanbHOW Tabnuvupl,
Tabnuubl MHCepT, HanucaHue acce, OTBETbl Ha OaH-
Hble BOMPOChHI, 3ay4YMBaHNE CTUXOTBOPEHUN HAU3YCTb.

N3yunB y4yebHO-MeToaMYEeCcKMe KOMMIMEKChl nepe-
OoBbIXx By3oB Poccun, Hamu cocTaBrneHa pabouas
TeTpadb CTyAeHTa AN opraHuMsauum camocTosATerb-

Hon paboTbl. M3-3a pa3HOro ypoBHs BrageHust yda-
LUMMUWCS PYCCKUM $13bIKOM B aKageMWUYeckoWn rpynne
npenogasatenb BbIHYXOEH OPUEHTMPOBaTbCHA Ha
KOHTUHIEHT CTyAEeHTOB. Y4yebHble Mocobus LOImKHbI
yuuTbiBaTb YPOBEHb 3HaHUSA CTYAEHTOB, a 3agaHus
COOTBETCTBOBATb UX CTEMEHW BrageHus S3bIKOM.

CTyOeHT [orKeH Momnb30BaTbCHd  COBPEMEHHBLIMU
y4ebHbIMM  MOCOOMSMU MPU U3YYEHUM WM COBEPLLIEH-
CTBOBaHUM CBOUX SA3bIKOBbLIX KOMMETEHLUMIA, YTOObl Hesa-
METHO BKIMHOYUTBLCS B MPOLIECC camoobpasoBaHus. [ns
aToro yvebHoe nocobue (B gaHHOM crydae MMeeTcs B
BUAy pabodast TeTpagb CTyAEHTa A4Sl CaMOCTOATENbHOM
paboTbl) [AOMKHO WMETb OpUrMHanNbHOE COoAepXaHue
N nNpuvBrekaTenbHbin Bua. Pabodas TeTpagb CTydeHTa
ONnsi CaMOCTOATENbHON paboTbl [OMMKHA MNPeacTaBnsATh
Ovarnor pogHoOro ssblka C U3y4aeMblM  MHOCTPaHHbIM
A3bIKOM. V13-32 HEMOHMMaHWSA CMbICNa TekcTa nponajaeT
CTMMYN K M3YYeHUIO A3blka, @ YacToe obpalleHue K cro-
Bapl0 MOXeT yToMuTb obydatolerocs. YTtobbl 3aaaHus
BbINOSHAMUCL C YAOBOMbCTBMEM, HEODXOOMMO cocpeno-
TOYMTb B OOHOM MOCOBMM Kak MOXHO 6onbLue MHGOopP-
MaLmn Ons BbIMOMHEHWS onpeaenieHHoro 3adaHus.

PaspaboTtka Takoro Tuna pabouyen TeTpaau
TpebyeT OrpomMHOro uccnegoBaTenbCcKoro Tpyga U
fonbLoro TepneHus npenogasaTens, HO NPUBOOUT K
oyeHb adpekTMBHOMY pesynbTaty. Hwxe npencras-
nsemMm dparmeHTbl U3 pabodert TeTpaaw.

Hoporue ctygeHThb!!

Aziz talabalar!

Bbl XOTUTE M3Yy4nTb PYCCKUA SA3bIK U ObITb Mep-
CMEKTMBHbIMM B CBOeN cdepe [edATernbHOCTH,
fonblle y3HaTb O CTpaHe M3y4aemoro £A3blka, O

Siz rus tilini organmoqchimisiz va o‘z faoliyatingiz
sohasida birinchilardan bo‘lishni istaysizmi, o‘rganilayot-
gan tilingizning mamlakati, rus tilining o‘ziga xosligi, rus

CBOEOOpasnm pycckoro sidblka MU PYCCKOM KyrnbType?
Torga nopa npuctynuTb K pabote!
Ypnaun Bam!

madaniyati hagida ko‘proq bilmogchimisiz?
Unda boshlash vaqti keldi!
Bu borada Sizga omad tilaymiz!

Takum 06Gpa3oM, C MepBbIX CTpaHul paGoyeir TeTpaau Mbl BCTynaem B AManor co CTydeHTOM, a 4ToGbl
OH MOSHOCTBLIO BHUK B COAEpXKaHWe 4MTaemoro, napannenbHo Oaem nepeBond TeKcTa Ha Y30eKCKOM A3bIKe,

Od)OpMI/IB MX pa3HbiMU LIBETOBbIMU d)OHaMI/I.

Mo gucumnnuHe «Pycckui A3blk» BaM OTBEAEHO BCe-
ro 120 vacos, T.e. 4 kpeguta: M3 HUX 54 ayauUTOPHbIX
yaca 1 66 4YacoB Ofisl CaMOCTOATENBHOW paboThl.

MaTtepvanbl Ons CaMOCTOSATENbHOIO  BbIMOMHEHNS
HaYMHAKTCA C SMIEMEHTAPHOIO YPOBHA W [OXOOAT [0
nonoxeHns TpeboBaHUN OOLLEEBPONENCKNX YPOBHEN
A3bIKOBbIX komneTeHuun (A1, B2), peanu3oBaHHbIX B
EBponenckom si3bikoBoM noptdene (EAMM).

«Rus tili» fanidan sizga 120 soat, ya’ni 4 kredit
berilgan: shundan 54 auditoriya soati va 66 soat
mustaqil ish soatiga ajratilgan.

Mustaqil o‘zlastrirish uchun materiallar elemen-
tar darajadan boshlanadi va Yevropa til portfeli
(ETP) asosida tavsiflangan (A1, B2) darajalar
talablariga javob beradi.

MepBbIi ypok B paboyen TeTpagnm OaH B OOCTYMHOM doopme, 4TOObI CTyOoeHT, nMpoyuTaB maTepwuan,
BCTPETUINCHA CO 3HAKOMbIMM €My CITOBaMu U BbIPaXXEHUsIMW, MO40OPaHHbIMK Tak, YTOObl BCe 3HaNM Mx nepe-
BOA Ha POLHOW A3bIK UMW e OHU Oblfn MHTEepHaLMOHANBHBIMN.

MepBasa Tema AnNs camoCTOATENIbHOIO YCBOEHMUSA
1. 4 roBopro NO-pyccku

Bbl y>xe ymeeTe untaTh M NMcaTb Ha PYCCKOM A3blke!
Ho gymaeTe, 4TO Bbl HE YMEETE rOBOPUTL MO-PYCCKU.
A xo4y Bac pasodapoBaThb!

Bot cenvac Bbl camu ybeguTech, YTO 3HAeTe MHOro
CMOB Ha pYyCCKOM f3blKe M JaXe MOXeTe roBOpUTb
uenble MpearioXeHnsl, TOMbKO Bbl [O 3TOr0  He
3acTtaBnanu cebs roBoputb MO-PyCCKU.

Torpa Havanu!

www.tilvaadabiyot.uz

Siz allagachon rus tilida o‘gish va yozishni bilasiz!
Ammo rus tilida so‘zlasha olmayman deb o'laysizmi?
Aslida unday emas!

Endi siz rus tilida ko‘p so‘zlarni bilishingiz va
hatto butun jumlalarni gapirishingiz mumkinligiga
ishonch hosil qilishingiz mumkin, faqatgina siz
avval o‘zingizni rus tilida gapirishga majbur
gilmagansiz. Unda boshladik!
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3apgaHune Neit.

MpounTante npennoxeHuss Heckonbko pa3 u | Gaplarni bir necha marta o‘ging va ba’zi so‘zlar-
Npoun3HecCUTEe KX BCIyX, €Crnv He 3HaeTe nepesofa |ning tarjimalarini bilmasangiz, lug‘atga qarang va
HEeKOTOpbIX CMoB, MNOCMOTpUTE B crnosape W |notanish so‘zlarning tarjimalarini yozing. Gaplarni
HanuwuTe nepeBodbl HE3HaKOMbIX CIOB. baland ovozda ayting.

Uto Takoe nacnopt?
MacrnopT — 370 OOKYMEHT.

-

Kto ato?
Bpauy, ctomaTtonor, AaHTUCT — Y70 Takoe meTpo?

— MeTpo — 3TO TpaHcnopT,
CpeacTBO MnepenBuKeHus.

— Kto Takon paHTucT?

— [aHTnct — 310 gokTop. /— KTo Takon crtomaro-
nor? — Crtomaronor — 310 3ybHom Bpay. CTomaTto-
nor = AaHTUCT.

Ot1o Anuwep Haon — 3710 A.C. TNywWwKuH — Benuknn
BENnuKn y30eKCKunin noaT. pycCKuii MoaT U nucaternsb.

3agaHue Ne3. [ononHute npeanoxeHusi, BCTa-
BB BMecTO nponyckoB cnoea (Nugtalar o'rniga
so‘zlarni qo‘yib, gaplarni to‘ldiring).
. daHTtuct — aTo
. Ctomaronor — ato
. bopw — aTt0 __ Bopuw, — 370 cyn 13
. Banbc — 310
. Mysblka — 310
. Anvwep Haou
. A.C.MywwknH
3agaHne Ne4. [epeBeante NpPeanoXeHust C ys-
Oekckoro sisblka Ha pycckun (Gaplarni o‘zbek tilidan
rus tiliga tarjima qiling).
. Stomatolog bu — tish shifokori./
. Vals bu - rags./
. Musiga bu — kuy va marom./
. Gitara bu — musiga asbobi./
. Borsh bu — karam va lavlagi sho‘rvasi./
npouecce BbIMOSIHEHUSA Takoro Tuna 3agaHum
CTYAEHTbl y4aTcsi $ICHO, JIOTMYHO MbICUTb, dop-
MUpoBaTb LENOCTHOE MOHWMaHue cuTyauuu, 4YeTKo
CTPYKTypVpoOBaTb WMHPOPMALMIO, BUAETb OCHOBHbIE
3aKOHOMEPHOCTW,  MPUYMHHO-CIIEACTBEHHbIE  CBS3U
ONS packpbITUS OAHHOW TEMbl WUIM TEKCTa, BbISIBNSA-
I0T 3aKOHOMEPHOCTU, Yy HUX (POPMUPYHOTCA HaBbIKN
OEMOHCTPUPOBAHUS CBOWUX WHTEMMEKTyarnbHbIX CMo-
COOHOCTEW, MUCbMEHHON U YCTHOW peyu.

— 370 TaHel,
— Kakon aT1o Taneu?
— 3710 Banbc? Banbc —

3TO TaHel.

YTo Takoe Mysblka?
Mysblka — 9T0 MeNnoavst N puUTM.

NOoO O WN =

— Yt0 Takoe rutapa?

— [utapa — 310 My3blKarbHbIN
WHCTPYMEHT.

— YT0 Takoe menogus?

— Menoausi — 310 Aylia My3biKu.

Yto Takoe Gopuy?

— Bopu — ato cyn.

— bopuy — aTto kakon cyn?

! — Bopw — ato cyn ¢ kany-
CTOW M C KpacCHOW CBEKIOMN.

3apganne Ne2. Yto aTto Takoe?

— OT0 pycckass maTpéLuka.

— Yrto Takoe maTpélika?

— Matpéwka — 3To agepe-
BAHHAsA Kykna.

— Matpéwka — 310 pycckun
CyBEHMP.

WO hwN =

Wcnonb3oBaHHasA nuTtepartypa

1. Wakaguposa H.W. MpakTnyeckoe 3HavyeHve MCNonb30BaHUS KpeaWUTHO-MOAYNbHON CUCTEMbI B BbiclleM obpasoBa-
Huu. https://cyberleninka.ru/article/n/prakticheskoe.

2. Shodiyeva D.Y. Project Work on the Acquisition of General and Professional Language Competencies by Students
of Universities of Social and Humanitarian Areas. https://scholar.google.com/scholar. https://scholar.google.com/citations.

3. Shodiyeva D.Y. Language Portfolio — a Tool for Self-realization of Professional-language Competencies of a
Student. International Scientific Journal ISJ Theoretical & Applied Science Philadelphia, USA issue 11, volume 79,
published November 30, 2019 of publication with Impact Factor.

4. Wopmnesa [1. Asbik obyyeHnsa B Byse — 310 BbIGOp fA3blika npodpeccun. «Yosh tadqgiqotchi» jurnali, 2022. Retrieved
from https://2ndsun.uz/index.php/yt/article/view/74

5. Woguesa [O.KO. AsbikoBov nopTdenb kak MHCTPYMEHT camopeanu3aumn npodeccmoHanbHO-A3bIKOBbIX KOMMETEH-
uuii ctypeHTa // MexayHapoaHbIi acnMpaHTCKUn BeCTHUK. Pycckuin a3blk 3a pybexom. eLIBRARY ID: 44487585. https://
scholar.google.com/citations

e-mail: til_adabiyot@umail.uz
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npenogaeaTtenb YMpUNKCKOro rocyapCcTBEHHONO Neaarormyeckoro MHCTUTyTa

U3 onvima npenodaeameﬂﬂ

)

Hypcent BEKETOB,

OPTAHU3AIIUA BOCIIUTATEABHOM PABOTHI
B OBITEOBPA3OBATEADBHbBIX IIKOAAX

B HacTosilee Bpems BocnutatenbHas paboTa
B CTapwux Krnaccax obLieobpa3oBaTenbHON LUKOSbI
opraHusoBaHa Mo onpegenieHHon cucteme. NMomumo
BOCMUTATENbHbLIX 3a4a4, BbIMNOSHAEMbIX YYUTENAMU B
y4yebHOM npolecce, a poouTensiMM B CemMbe, 3ame-
CTUTENb AMpEeKTopa Mo [YXOBHO-MPOCBETUTENBCKON
paboTe, KnaccHble pPyKOBOAMTENW CMOCOOCTBYHOT
CTaHOBIIEHMNIO  y4alUUXCA TAPMOHWYHO PasBUTLIMU
noabMu. YYntblBasi, YTO BOCMUTaHWE — 3TO pe3ylib-
TaT counanusauumn, nog UX PYKOBOLACTBOM W KOH-
TPONEM KNnacCHbIN KOMMEeKTUB npuobpeTaeT onbIT
coumarnbHON XU3HWU, ocBaMBaeT HOPMbl CoLManbHOro
noesegeHus, opmMupyeT M3 CBOMX 4YJIEHOB BCECTO-
pOHHE pasBUTOro K 06pa3oBaHHOrO TPyASALLErocs,
rapMOHUYHO pPa3BUTOE MOKOMEHUE, YMeKLlee 3aliu-
LaTb MHOrOHaLUWOHaNbHbIN HOBbIA Y30eKkncTtaH.

B npouecce wkonbHOro obpasoBaHus BoCnUTa-
TenbHas [eATeNbHOCTb KIACCHbIX PYKOBOOAUTEMEN
3aHMMaeT ocoboe wmecTo. B kavecTBe OCHOBHOM
3ajaun  BocnuTaTenbHoW paboTbl B knacce Ans
Ka)XOoro y4YeHuKa co3[aeTcs cpefa aKTMBHOIMoO BO3-
OEeNcTBNS Ha COBepLUEHCTBOBaHWE nMYHOCTU. Knacc
KOHTPONMpYyeT MoOBedeHME YYEHUKOB, chopmupyeT
MHeHVe OOLLeCTBEHHOCTM B paMKax MoBedeHus U
OEeSATENbHOCTN HEKOTOPLIX YYEHUKOB.

Ons obecnevyeHnss BLICOKOrO YPOBHSI BOCMUTa-
TenbHOW paboTbl B LIKOME OT OMPEeKTopa LUKOMbl
TpebyeTcss pasyMHbIA U BOYMYMBBLIN MOAXOA K Ha-
3HAYEHUIO NYYLIMX YYUTENEN KNacCHbIMU PYKOBOAW-
Tensamu. B ynpaBneHun LWKOMbHOW OEeSTENbHOCTLIO,
peanuays NpUHLMMNbI MPEEMCTBEHHOCTM M MOCNEno-
BaTeNbHOCTU B OOpasoBaTeNnbHOM npouecce, OUPEK-
TOpy LenecoobpasHo obpaTnTb 0coboe BHMMaHue
Ha cobngeHne nocnefoBaTenbHOCTU B BOCMUTA-
TENbHOM paboTe Mexay MNagwumMu 1 CpeaHUMM
Knaccamu. B CBSI3M C 9TUM LUKONbHbIA OUPEKTOP OT-
BETCTBEH 3a OCBEOOMIIEHWE Y4MTENEW WU KIACCHbIX
pykoBoguTtenen I-lll knaccoB o6 ypoBHe obpa3oBa-
HMS yyYawmxcs n paspaboTky B AanbHenwen pabote
MO MOBLILEHNIO 3TOTO YPOBHSI CUCTEMbI, CO3LaHue
COOTBETCTBYIOLLEN MeJarorMyeckon  cpegbl  Ans
KNacCHbIX PYKOBOAMTENEN.

B yyebHOM knacce HeynoOBNEeTBOPEHHOCTb Krac-
CHbIX pYyKOBOOWTENEN HEraTMBHO BNWSET Ha BOC-
nMTaHWe M OCBOEHWE MNpeaMeToB ydyalmmucs. B pe-
3ynbTaTte HalwuxX HaOGMOAEHUN BbICHWNOCb, YTO Ha
npakTuke B OOMbLUMHCTBE Crly4aeB KiacCHble PYKOBO-
ONTeNn MeHsaTCca kKaxable 2-3 roga. lMpouecc Boc-
nuTaHnsa acpdekTMBEH B pesyrnbTaTe nocrnenoBatesb-
HOI OpraHu3auuu onpeneneHHbIX CUCTEM U MEeTOLOoB
BocnuTaHus. B 3akoHe «O6 obpasoBaHWM» B HOBOW

www.tilvaadabiyot.uz

)

pegakummn (ot 23 ceHTsibps 2020 roga) ycTtaHoBne-
HO, 4TO obLlee cpegHee obpas3oBaHME COCTOUT U3
crnenyrLlmx Tpex YPOBHEW: HadanbHoe obpasoBaHue
(I-IV  knacchl); 6asoBoe cpegHee obGpa3oBaHue
(V-IX knaccebl); cpeagHee obpasoBaHue (X—XI knacchl).

OTM 9Tanbl OTMEeYalT OnpefeneHHble MoBO-
POTHbIE MOMEHTbLI B 00LLEM cpedHeM oOpa3oBaHWN.
HauyanbHoe obpasoBaHue HanpaBneHo Ha POPMUPO-
BaHME Yy Yy4allMXCs OCHOB rpaMOTHOCTU, 3HaHUN, Ha-
BbIKOB U yMEHWW, HeobXxoauMbiX ANs NPOAOIKEHUS
obulero cpegHero obpasoBaHus. BasoBoe cpegHee
obpasoBaHve >xe obecnevMBaeT yvalmxcsi Heoo-
XOAMMbIM OOBLEMOM 3HaHWIA, HaBbIKOB U YMEHUA B
COOTBETCTBMM C Yy4yebHOM nporpamMmmon, pa3BmBas
Yy HUX CMOCOOHOCTb CaMOCTOSITENIbHO MbICIUTL U
aHanuaupoBatb. CpegHee obpasoBaHue obecne-
YMBaeT MoslydeHue y4awyMnucss HeoOXOAMMbIX 3Ha-
HWWA, HaBbLIKOB W YMEHWI B COOTBETCTBUM C y4eOHOM
nporpaMmon, a Takke BbIOOp cneaywowero Buaa
obpasoBaHuna n npuobpeteHne npodheccuin, He Tpe-
OyHoLLMX BbICOKON KBanudukaumn.

B cooTBeTCTBMM C 3TWUM Mbl CYMTaEM, 4YTO Mpwu
HeOOXOAMMOCTU CMEHbl KMacCHbIX PYKOBOAMTENEN
B obuwem cpegHem obpa3oBaHUK LenecoobpasHo
MEHsSITb MX TONbKO B 3TW nepuogbl. B uenom ocy-
LLIECTBIIEHME KINACCHOrO PYKOBOACTBA Y4YMTENEM Ha-
yanbHbIX KnaccoB B |-V knaccax u ogHuMM yuute-
nem B V-XI knaccax obecneunBaeTt 3HEKTUBHOCTb
00yYeHMs1 1 BOCMUTAHMS YYaLLMXCS.

LlenecoobpasHo pacnpefensite KnacCHbIX PyKOBO-
OVTENEN B KaXKOoOM naparsenbHOM Kracce Tak, YToObl
OVPEKTOP MOT MOSIOXKUTLCS HA HUX B CBOEW MOBCe-
OHEBHOM paboTe M Ha OCHOBE WX OfnblTa MnoMoraTb
MorogpIM BocnuTaTensam craTb ©Gornee  OnbITHbIMW.
[Mpn OTCYTCTBMM OMbITHBIX MpenogaBaTenent QUPEKTop
OOIKEH N03aboTUTLCA O MOATOTOBKE TaKMX KaapoB K3
MOSOAbIX KIMACCHBLIX PYKOBOAWUTENEN, UMEHOLLMX CKITOH-
HOCTb M MHTEpEeC K BocmMTaTenbHON paboTe.

OvpekTopy ¥ BocnuTaTensiM-opraHusaTopamMm He
OOJDKHO ObITb Ge3pas3nuyHbIM Kak OHM paboTatoT, 3a
cyeT 4Yero gocturaetcs obwimn pesynbTtat B 06paso-
BaHUW. B aTOM CBA3N NpenocTaBneHne perynsipHbixX
yKa3aHWIN KIacCHbIM PYKOBOOUTENSM — OOHO U3 Hau-
bonee BaxHbIX TpeboBaHui K paboTe AupekTopa.
BaxxHO, 4TOObI OMPEKTOp BMECTE C OpraHM3aTopoMm
3apaHee npoAaymanu Korga W Kakue HyXXHO [AaTtb
yKa3aHusl, MOCKOMbKY 3TV yKasaHWs BCerga LOJDKHbI
oKkasblBaTb MpakTudeckyto nomowb. Ocoboe BHMMa-
HWe [daHHOW paboTe ygenseTcsa B Hayane Kaxgoro
yyebHoro roga, YeTBEPTU UNKN MOMYroAaus.

OcobeHHOCTb  pYKOBOACTBA  BOCMUTATENbHON
paboTor neparoroB onpefenserca TUMOM  LUKOSbI
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(HavanbHasi, ©a3oBas cpeaHsisi, CpeaHsisl), UX ycro-
BMEM paboTbl (ropod, MaccuB, OEPEBHs), a Takke
KBanudpukaunen socnutatenen. B HekoTopbix cry-
Yasgx aupekTop ©Oonblle BHMMaHuMs obpalaeTr Ha
npakTuyeckylo paboTy C KNacCCHbIM  KOJIIEKTUBOM,
aKTMBMCTaMu, CTapocTamMmn Knacca, MHOMBUOYaNbHYH
paboTy, koTopas npoBoauTcs B hOpMe CEMUHapPOB,
BeOVMHapOB, OTKPbITbIX BOCMUTATENMbHbLIX 3aHATUN,
00X pasbsCHEHW NeJarormyeckon nutepartypbl
Nno BOCMMTATESNbHbLIM BOMPOCaM, COBMECTHbIX BCTpeY
npeacTaBuUTENen MefarormyeckMx KOSMMEKTMBOB U
LUMPOKON poauTenbCckon obliecTBeHHocTn. B gpy-
TMX Ccrnyyasx yAaensietcs BHUMaHWe KOMneKTUBHbLIM
dopmam paboTbl € BOCAMTATENSMU, KPOME TOro,
NPOBOAATCA CcOOpaHuMsi KMnacCHbIX pyKoBoauTenen u
aKTMBWUCTOB TPynmn, ANs KOTOPbIX OpraHu3yrTcsa Tpe-
HWHIX, B OTOENbHOM MOpsiAKe AalTca MHOMBMAYamb-
Hble 3aJaHnst MO BOCMMTATENbHBIM BOMPOCaM 1 T.A.

Ycnex pykoBOACTBa BOCMUTATENbHOW OEATENbHO-
CTbi0 B LUKOMAx BO MHOIOM 3aBWCWUT OT OpraHum3aTop-
CKMX CMOCOOHOCTEN AMpeKTopa KU ero 3aMecTUTenen.
3HaHWe MeTOoaMKM BOCMMTATENbHOro npoiecca nomo-
raeT OVPEKTOpPY WM OpraHu3aTopy Hanpaenatb paboTty
KONMneKTuBa BocCnMTaTenen, CBOEBPEMEHHO Hamnomu-
HaTb MM O HeobxoauMMbIX dhopMax M meTodax pabo-
Tbl, MOBbIWATL aKTMBHOCTb LUKOJIBHUKOB U 3dcheKTuB-
HOCTb BOCMMTaTENbHOrO npouecca.

Onupascb Ha o6Lienegarornyeckme MpUHUMNGE U
npaBuna Hay4HOM OpraHusauuv Tpyda yuutens c yye-
TOM KOMISIEKCa BCEX BOCMMTATENMbHbIX 3aHATUA, MPO-
BOOMMBIX C y4alLMMWCS B LUKOME WM 3a ee npedenamw,
OVIPEKTOP LUKOSMbl JOMMKEH U3yyaTb TPYAOBble CMOCOBHO-
CTV MeJjaroroB B TeYeHue OHSA U Hedenu. EctectBeHHO,
OH He ynyckaeT M3 BuOy OCODEHHOCTb OpraHvM3aummn u
OVHaMUKM Tpyga CBOMX 3aMecTUTenen, opraHu3ato-
pa KrnacCcHbIX M BHELIKOSbHbIX paboT, BocnuTaTenen,
KIMacCHbIX pykoBoauTenen n nuaepos (pacnpegenexHve
dyHKUMI BOCMATATENEN, NpedonpedenieHne crocobos
TEOPETUYECKON N CaMOCTOSATENbHOW MOATOTOBKU K Bbl-
MOJSTHEHMIO Meaarormyecknx 0bsI3aHHOCTEN).

B HacTosillee BpeMsi BO MHOIMX LUKonax 3ajada
pykoBoACTBa BOCMUTATENbHON pPaboTon  KNacCHbIX
pyKOBOAUTENEN BO3NaraeTcs Ha OopraHusaTopa BHe-
KNMacCHbIX M BHELLKONbHBIX paboT (pykoBoguTenen
KPY>XKOB) (B OOHOM cCrlyYae AOMPEKTOP LUKOMbl cam
npoBoauT obLiee pykoBOACTBO YYebHbIM npouec-
COM, B ApYromMm — pPyKOBOACTBO 3TOM paboTow NOMHO-
CTbl0 nepepaeT opraHusaTopy). MNMoatomy B 06LLE06-
pasoBaTerbHbIX LUKOMax Harpy3ka Ha negaroroB C
OpraHM3aTopCKUMM  CMOCOBOHOCTAMW  yBENMYMBaETCSA
3a cYyeT HeaoCTaTOYHOro BbIMNONIHEHUA OPYrMMU ne-
garoramm cBoux o6583aHHOCTEN, YTO floMaeT cucte-
My M CHWXaeT KayecTBO 0OpasoBaHUsl, BOCMUTaAHUS
1N OpraHn3aTopCKMX 3agau.

[nsi ycnewHoro pelleHus 3TMx 3agad opraHusa-
TOpy LenecoobpasHo perynspHo cobupaTtb cBefe-
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HUA O CWMbHbIX KU cnabbiXx CTOPOHAX AeATENbHOCTU
KMacCHbIX pyKoBoAWTENEW, a Takke O KONnekTuBe,
KOTOPLIN OHW BOCMMTBIBAKOT, MOKa3aTb WX OedATenb-
HOCTb B KayecTBe obOpasua u TpeboBaTb OT Kaxaoro
KINacCHOro pykoBOAMTENSA OpraHM3oBaTb CBOK paboTty
COOTBETCTBYHOLLUMM 0OpasoM, YTO AocTuraeTcs uene-
HanpaBrneHHbIMM  HabnogeHuamu, Gecegamu, noce-
LLLEHNSIMX 3aHATUNA, U3YYEHNEM OOKYMEHTALMA U T.4.

CnocobGHOCTbIO OpraHu3aTopa pykoBOAUTb BOC-
nuTaTenbHOW [OEesTeNnbHOCTbIO, KpUTepueMm ero ne-
Oarormyeckoro  MacTtepcTBa SBNSAETCA  KOHeYHas
Luenb — ypoBeHb BOCMMUTATENbHON paboThl B LUKOSE,
YPOBEHb BOCMUTAHHOCTM BCErO LUKOSIbHOrO M Kiacc-
Horo konnektusa. OpraHuM3aTop AOMKEH MNPOBOAUTb
paboTty nog gesu3om «Kaxgbii yY4EeHWK OOMKEH Ao-
CTMYb BbLICOKOrO YPOBHSI CO3HaHUA U CcouuMarnbHON
HPaBCTBEHHOCTUY.

Utobbl MnoOCTpOUTb BOCMUTATENbHbLIA  MpOLIECC
B LUKOME, OUPEKTOP W OpraHmMsaTop OnpegensioT
YeTKyH0 MporpamMmmy MeToAMYEecKMx paboT C yyuTte-
namu |-IV knaccoB n knaccHbiMW PYKOBOAMTENSMU
V-XI knaccoB. [lpy 3TOM OHM aKUEHTUPYHOT BHUMAa-
HMEe Ha copepXaHun O0OyyeHMs yyallmMxcsi pasHbiX
BO3pacTHbIX rpynn. [encreutenbHo, yuutenio |-V
KnaccoB criegyeT 3HaTb, YTO CeMUNETHUN pebeHok,
yXXe NPOsIBNALWNA MHTEpPeC K LUKone, nerko nogaa-
eTcsa BocnuTaTenbHbIM BO3OENCTBUAM, XenaeT cTaTtb
XOpOLMM W 3HaWLWMM y4veHukoM. Ero BocnuTaHue
npoxXoauT B pasHbiX Buaax AedAtenbHocTu. MeHHOo
NMO3TOMY BaXHO, 4YTOObI MepBble Wwarn pebeHka B
wKkomne ObiM XOpOoLO nNpodymaHbl M OpraHW3oBaHbl
KaKk Onsi yYeHWUKa, KOTOpbIA Y4YUTCsl MucaTb, 4uTaTb
M cuutatb, TaKk U AN YYEHUKa, KOTOpbIA Yy4uTCA
XUTb 1 paboTaTtb C ApyrMmun (BABOEM, BTPOEM, BMsi-
Tepom). HyXHO y4nTb €ro BbINOMHATE HECMOXHbIe
3agaHMa M oueHuBaTb ero paboty, HabnogaTb 3a
HUM, 4YTOObl OOBACHUTL, 4YTO emy ObiNno CckasaHo,
YTO OH caenan XOpoLUOo, YEMY OH €eLle He Hay4urics.
BbinonHsis 3agaHue BMecTe C ApyrMMmu, nepBoKnacc-
HUKM NpuobpeTaloT 3TUYECKUIA OMbIT.

BocnutatenbHbin npouecc B LUKOMeE, HavuMHato-
LWMNCS C caMbIX MPOCTbIX Bellen, MOCTEMNEHHO YyC-
NOXHSIeTCsl, NO3TOMYy B BOCMUTaTenbHOM paboTte
BaXXHO pearnu3oBaTtb MPUHLUMN MOCTENEHHOCTU. WHbI-
MU CrioBaMu, He crnefyeTt cnewutb C NpoBeAeHUeM
ponrmx 6ecen ¢ geTbMu, OpraHu3auMen HOBbIX 3a-
HATUA, SKCKYPCUA N NPOTYIIOK.

[deTn npuxogaT B LIKOMY C pasHOW MOArOTOBKOW,
Nno3TOMy BOCMUTaHME TpebyeT O4YeHb BHUMATESBHO
6e3 VCKMIYEHNss CMOTPeTb 3a KaOblM YYEHWUKOM,
yBaxaTb €ro JIMYHoe [OCTOMHCTBO. [laHHasd noBe-
OEHNIO YyYeHMKa OLeHKa («Tbl MAOXO MOCTYMUI» WK
«Tbl cOenan XopoLUO»), CYNTAsACb BaXXHOW, HE LOIDKHA
MOMHOCTBIO CKa3blBaTbCA Ha JIMYHOCTU pebeHka («Tbl
MAOXOM» WM «Tbl XOPOLUMI»). Tak e, KaK Yy Kado-
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r0 yyeHuka ecTb CBOWM CrabocTn, B KaXKOOM Y4YeHuKe
MOXHO HanTU W CUMbHbIE CTOPOHbI: 3TO MOXET ObITb
€ero nopsifoYHOCTb UMW YMENOCTb, YEeroBEYHOCTb U
apyrme kadectsa. Jlerko passuTb YBEPEHHOCTb B COO-
CTBEHHbIX CWUMax W CMocoBHOCTAX kawgoro pebeHka
Ha OCHOBE €ro MofoXUTENbHbIEX Ka4ecTB.

Yuntenb Bcerga [OMMKEH MOMHUTb O TOM, YTO
ero OTHOLUeHVe K AeTAM onpegensieT xapakrtep OT-
HOLIEHWN MexXady HUMW. YpPOBEHb BOCMUTAHHOCTU
YYEHWKOB, U3MEHEHNEe B OTHOLUEHMAX K MAsM, CBO-
UM CBEPCTHMKaM W B3POCIbIM, BbINOMHEHNIO CBOMUX
06s3aHHOCTEN, TPyAy, KOMMEKTUBY CryXaT OCHOB-
HbIM KpUTEpPUEM ycrexa BocnuTaTernbHOW paboTbl.

K koHUy nepsoro y4yebHOro roga nepBOKNaCcCHU-
Kn OydyT XOpoWo 3HaTb CBOM 0653aHHOCTM U 3a-
gaun. B Il n IV knaccax aktuBusmpyetca paboTta
yyalumxcsi, BedeTCs MoArotoBka K WX nepexody B
cTaplme knaccbl. MHorve cneuuduyeckme CTOPOHbI
BOCNUTAHUA AeTel B 9TUX Kraccax Onpeaensiorcs
nepeyvyncrneHHbIMU BbIlle acrnekTamu.

[eTckne rpynnbl B Ha4anbHOW LUKOME — MepBbiv
aTan BOBIEYEHUS MNaluX LIKONbHUKOB B 0O6Lle-
CTBEHHYIO XW3Hb, MPU 3TOM coumanbHas HanpasneH-
HOCTb AeATEeNbHOCTM YYEHUKOB MMEET NMPUOPUTETHOE
3HavyeHve, dopmupyeTcss ymeHue pabotatb B KO-
MaHge Ha 6naro nogen, BOCMUTLIBAETCS MHTEpPEC K
OOLLECTBEHHON >XN3HMW.

B Il knacce yuutenb pykoBOOUT AEATENbHOCTHIO
yyalmxcs M HanpaenseT UX HEernocpeACTBEHHO 4Yepes
cTtapoct u nugepoB rpynnbl. OH npuBMBaeT JdeTam

YYBCTBO FOPAOCTM 3@ MPUHALMIEXHOCTb K Y4YEeHU4EeCcKo-
My KONMEKTVBY, MOMOraeT UM YCTaHOBWUTb APYXKeckue
OTHOLLEHMS CO CBEpPCTHUKaMK. 3adadva yduTens 3akio-
YaeTca B OpraHv3aumm pasHoobpasHoM OeATenbHOCTU
yyeHukoB (ydeba, urpa, Tpyd) Tak, 4tobbl AeicTeue,
NPeanpuHATOe C MX CTOPOHbI, BbI3bIBaNo MONOXUTENb-
HOe OTHoLleHVe K paboTe, nmpodenaHHown Ans obuiero
6nara, oOLLECTBEHHON M KOINEKTUBHOWN XKNU3HW.
Bonbllylo ponb B yveHudeckon paboTte wurpaet
KOHKypeHuus wmexgy aktusmctamu. OpraHusys co-
pPEBHOBaHWE, BOCXBanss, Harpaxgasi, npuMeHss
HakasaHue, y4uTenb LODKEH MOMHUTb, YTO HeyKoc-
HUTENbHOE crnefoBaHWe ero HopMam — 3TO npexae
BCEro HpaBCTBEHHasi 3penoctb AeTten. [Mo3aToMy Hu
B KOEM criyyae Henb3si JonyckaTb, YTOObl COpPEBHO-
BaHMEe CTaHOBWUSIOCb KOHKYPEHUMEN, CTpeMIIeHNEM
HECMOTPSI HM Ha 4TO O0OUTLCHA XOpoLUero pesyrbTa-
Ta. CopeBHOBaHusA LenecoobpasHo NpoBOAUTbL Ta-
KMM 06pa3oM, 4YTOObl B KaKOM-HMOyAb BUMAE KaXKO4oro
aKTMBHOro fencrteusa nobexagana ogHa M3 KOMaH.
Ocoboe BHMMaHWe yaenseTcs pas3BUTUIO OyXOB-
HO-BOJIEBbIX KAYeCTB Y4YalLUMXCS Ha 3aHSATUSIX MIPOBO-
ro suga. B wrpe getn yyatca pabortatb coobuwia ans
OOCTWXKEHUSI onpefeneHHon Lenu, AOBOAMTL HavaToe
00 KOHLA, KPUTMYECKM OueHMBaTb pes3yrbTaTbl CBOEN
aedarenbHocTM. B 3TOM npouecce KnacCHbIN pyKOBO-
OVUTenb OOIMKEH MPOAEMOHCTPUPOBATL CBOK Kpea-
TMBHOCTb M Mefarormyeckoe MacTepCTBO B KayecTBe
opraHusaTopa, y4uTerns, BocnuTaTens, HacTaBHMKa.
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MexpuHca ATIMM>XXAHOBA,

npenofaeatenb PepraHckoro rocyapCTBEHHOrO yHMBEpCUTETa
ITEAATOTUYECKAS CUCTEMA PA3BUTHUS MEJXKKYABTYPHOM
KOMMYHUKATHUBHOY KOMIIETEHIIM CTYAEHTOB
B YCAOBUAX TAOBAAUSAIINU OBPA3OBAHHUA

[mobanu3auns BegeTr K TOMy, 4TO Mup CTa-
HOBUTCA BCE 0Oonee B3aMMOCBSA3aHHbIM, W CEroa-
HA FIOOW AOMKHbl MMETb BO3MOXHOCTb 06LaTbcs
3PPEKTUBHO, HECMOTPS Ha CrOXHble KyNbTYpPHblE
pasnununs. B pesynbTate npenogaBatenu BO BCEM
MUpe CTankvMBalTCid C nNpobrneMon MOAroToB-
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)

KM yvawmxcs K 3peKTUBHOMY MEXKYNbTYPHOMY
oOLlEeHNo, a MEeXKyNbTypHasi KOMMYHUKaTMBHas
KOMMEeTeHUMs1 cTana rMaBHOW Lenblo OBy4YeHus MHO-
CTpaHHOMY £3blKy. Bbicluee obGpasoBaHve npeano-
rnaraeT CrOXHbI MpOLEecCc pasBUTUS MO3HaBaTElb-
HbIX, COLManbHbIX, 3MOLUMOHANbHBIX W KYNbTYPHbIX
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ocobeHHOCTE nUYHOCTM OyayulimMx CcneunanucTos,
B TOM uyucrne ¢opmmpoBaHMe Ocobbix Moaenen mno-
BeLeHusl, KoTopble B OyayuieM obecneyar KOHKy-
PEHTOCNOCOBHOCTb M YCMELIHOCTb TPyOOYyCTPOWCTBA
BbIMYCKHMKOB BY3a.

CoBpemeHHOe OOLLIECTBO XapakTepusyeTcsl pasHo-
obpa3nemM Uu OTKPbLITOCTbK, MO3TOMY YCUIUS MHO-
rmx opraHusauumn, B TOM 4ucrie obpasoBaTefbHbIX
yUYpeXOeHun, HanpaefieHbl Ha MeXAyHapo4HOEe Co-
TPYOHWYECTBO U pa3BUTUE MapTHEpPCTBa B peLUeHuun
obwmx npobnem. OgHuUM M3 cnocoboB peanuaauum
Takoro B3aVMOLEWCTBUS BHYTPUM BY30B SBMSETCS
WHTepHauMoHanm3aunsa obpasoBaTenbHOro npouec-
ca 3a cyeT NpuUBNEYEHUs MHOCTPaHHLIX CTYAEHTOB
B By3bl. B cBSI3M ¢ 3TMM NOTpebHOCTb CTyOEeHTOB B
OBMageHnUn WHOCTPaHHbIM A3bIKOM HedoCTaTouvHa.
OHM Takke [OOIMKHbl CTPEMUTBCA K MEXKYNbTyp-
HbIM KOMMYHMKaLUMAM, OCHOBAHHbLIM Ha YyBaXXeHuu
YeroBeYyeckoro AOCTOMHCTBA U MHAMBUAYaNbHOCTH,
OblTb OTKPbITEIMW ONs1 OPYrUX KynbTyp, CMOCOGHbI-
MU MPOSsIBNATbL dMnaTuo, obrnagate HeobxogMMbIMK
HaBblkaMy AOns NpefoTBpalleHUs KOHMIUKTOB He-
HaCUINbCTBEHHbLIMU Ccocobamu.

CospaHne ycnosui Ang 9P@EKTUBHOCTU MeEX-
JINYHOCTHOTO M MEXKYNbTYPHOro oOLeHnsa, npeaoT-
BpaleHNa  CTONKHOBEHWA  pasHbIX  LIEHHOCTHbIX
CUCTEM U HOPM, CHWXEHUSI KOHMIMKTHOCTM U Mo-
BblLUEHUS  KOM(POPTHOrO  COCYLLECTBOBaHUS  0BYy-
yalwmnxcs B MOMAMA3bIYHOM  0BpasoBaTeNnbHOM
cpefe — OCHOBHad LUenb [eATEeNbHOCTU BbICLUNX
y4ebHbIX 3aBefeHui, HanpaBfieHHas Ha opMUpo-
BaHMEe COOTBETCTBYIOLLMX MUPOBO33PEHUIN, naeanos
N NPUHUMMNOB, Ha pas3BUTME MEXKYNbTYPHON KOMMY-
HMKaTMBHOW TONEPaHTHOCTK, SABMSOWENcs OOHON
13 Hanbonee 3HaAYMMbIX coumarnbHbIX U Npodeccuo-
HarnbHbIX Ka4yecTB.

EcTb OBa TeCHO cCBfi3aHHbIX Mexay cobon no-
HATUA — MYMbTUKYNbTYPHOCTb U MEXKYNbTYPHOCTb.
Kak npepnonaraetr 3.9.3eep, «MEXKYNbTYPHOCTb
4acTo MNyTalT C KyNbTYPHbIMU, TPAHCKYINbTYPHbIMU
UNu MynbTUKYNbTYpPHbIMK nogxodamuy» [1]. Mynb-
TUKYNbTYPHOCTb paccMaTpmBanacb Kak pesynbtart
COXUTENbCTBA pasHbIX KynbTyp, B TO BpeMs Kak
KOHLeNuUusa MeXKynbTYpHOCTU Yalle accouumnpyet-
cs Cc obpasoBaTernibHbIM MWPOM, T.€. Kak MpoLecc,
NMO3BONAOLWNA JIIOAAM Pa3HOro KynbTYpPHOro npouc-
XOXOeHnst obwaTtbca mexay cobon (mopaepxvBaTb
CBOI KyNnbTypy, LEHa Opyrnx), u 4acto npencras-
NneHa B negarornyeckmx nporpammax. QT KOHLer-
uun 6N paspaboTaHbl B OCHOBHOM B EBpone wu
CoeanHeHHbIx LTatax B oTBET Ha npobnemsbl, C
KOTOPbIMW OHW CTOSKHYNUCb B cucTeme obpasoBa-
HMA K3-3a NPUCYTCTBUA [eTen-UHOCTPaHLEB, Yen
A3bIK N KyNbTypa OTMMYATCHA OT A3blka U KyNbTy-
pbl NPUHUMAalOLLEN CTPaHbI.
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Mcxogss M3 aToro onbiTa, MEXKynbTypHasi KOM-
MYHMKATMBHAsi KOMMETEHTHOCTb MNOHMMAaeTcs  Kak
3HaHWS, HaBblKM U OTHOLUEHUA Ha CTbIKE HECKOSb-
KX KynbTypHbIX OOnacTen, BKAYasi COOCTBEHHYHO
CTpaHy y4almxcss W CTpaHy M3y4aemoro s3blka.
Pas3Bute MeXKynbTypHOM KOMMYHUKATUBHOW KOM-
neTeHuUMm — 3TO MpPOLECC, BKIOYAKWUA ONbIT U
KOMMETEHUMN Yy4aLUMXCS, OCHOBaHHblE Ha WX COO-
CTBEHHOM KyIbTYPHOM MPOUCXOXOEHWMW, MO3BOSISIHO-
WMA UM pasMbIWLATb Hah CBOUMM COBCTBEHHLIMU
KyNbTYPHLIMW NPEANONOXEHUSMN KaK HeoTbemIle-
MO YacTbiO AanbHeNuLlero pasBuUTUa UX HaBbIKOB U
3HaHW O Mupe.

MexKynbTypHOEe KOMMYHUKaTUBHOE W3MeEpPEHUNe
npegnonaraeTt, 4YTO roBOpPsME He TONbKO OBna-
OEeBal0T KOMMYHWKATUBHOM KOMMETEHTHOCTbIO, HO
N CTaHOBATCA MNOCPeAHMKaMU B KOMMYHUKaTUBHOM
obMeHe, NMpu3HaKLEM pasnuunst B UCNONb30BaHMM
A3blka, akueHTax M T.4., @ Takke BO BCEX KynbTyp-
HbIX OCOOEHHOCTSIX roBOPSALMX. OTOT MNOAXOA Ha-
npaBfieH Ha paspyLleHWe CTepeoTUNoB, MO3BOSSAS
yyaCTHMKaM BECTM pasroBop, He ocyxdasi CBOUX CO-
GecenHMKOB, a HaobOpPOT, OCO3HaBas M yBaxas WX
pasnuuus.

B MeXKynbTypHOW KOMMYHMKALWUMA BaXKHO WMETb
HeobXxoOuMble HaBblKM [Ns1 NPOBEAEHUST CPaBHU-
TENbHOIO M YBaXWTENbHOIO aHanumsa, Mo3BOMsioLLe-
ro yyacTHWKaMm B3auMMOAeNCTBMS 3 eKTUBHO 006-
LaTbCs, MO3TOMY HEOOXOOUMO MOHMMAaTb, YTO OYEHb
BaXXHas 4acTb CMbICIla KOHCTpyuMpyeTcs Mo mepe
pasBUTMS pas3roBopa M 4YTO 3Ta KOHCTpyKuus Oyget
3HauMTenNbHO oboralleHa, ecnm y4acTHUKM OCO3HaT
CcBON COOCTBEHHbIE KyNbTypHble OCOOEHHOCTM U OT-
KpbITbl KynbType Apyroro. MexKynbTypHoe o6paso-
BaHVWe no3BoNseT oblwaTbCAa C APYrMMM Ha pasHblX
A3bIKax U UCMONb30BaTb WMHCTPYMEHTbI ANs aHanusa
6e3 kakux-nubo npenybexaeHUn no OTHOLUEHUIO K
apyron kynbtype. Kpome TOro, 310 MOMoraet ydya-
LUMMCSl pa3BMBaTb HaBbIKM KPUTUYECKOrO CpaBHEHUs!
ybexgeHun, B3rns40B M MOBEAEHUH, KOTOpble Mpo-
ABMSATCA Kak B MX COOCTBEHHOMN KynbType, Tak 1 B
OPYrMX KynbTypax.

lMockonbKy  MEXKynbTypHasi  KOMMNETEHTHOCTb
ABNseTCA OOLEen KOHCTPYKUMEN, a MEXKYyNbTypHas
KOMMYHVKaTMBHasi KOMMETEHTHOCTb MpeacTaBnseT
cobovi cneumduyeckyto Mofenb, paspaboTaHHyo
JI.C.3HUKMHON 1 MNpPUHATYI0O Yy4YeHbIMW B obnactu
MEXKYNbTYPHOM KOMMYHUKaLMKN, B Ka4ecTBe MoZenu
MEXKYINbTYPHOM KOMMYHUKaATUBHOW KOMMETEHTHOCTU
OHa npegnaraet cnegyooLyo rpynny KOMAEeTEeHUMN:
3HaHWS, OTHOLUEHMS, HaBbIKM UMHTEpnpeTauun u
CBSI3W, HaBbIKM OTKPbITUS M B3aMMOLENCTBMS U MO-
nutudeckoe obpas3oBaHue, BKMYas KPUTMYECKYHD
KyNbTYPHYHO OCBELOMIIEHHOCTb [2].
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Kpome TOro, 3HaHus BKNOYaT W3y4YeHue Co-
uManbeHbIX rpynn, MpPoOAYKTOB, MPaKTMK M MPOLECCOB
B3aUMOAENCTBUSA, OTHOWeEHMe — mobonbITCTBO U
OTKPbLITOCTb MO OTHOLUEHUIO K OPYrnM, a TakKke ro-
TOBHOCTb MepecMaTtpuBaTbh KynbTypHble LIEHHOCTU
n ybexgeHnsa, B3aMMOAenCcTBOBaTb C gpyrumu. Ha-
BblKM WHTEpPNpeTauMm W COOTHECEHMSI O3HayalT
CNOCOBHOCTb onpeaensaTb U ODBACHATbE KyNbTYpHbIE
TOYKM 3peHusi, ObiTb MOCPEOHMKOM MeXZY HUMK U
(PYHKLMOHNPOBATbL B HOBBIX KyIbTYPHbIX KOHTEKCTaXx.
HaBbikn OTKpPbITUST U B3aUMOAEWCTBUS CBSI3aHbl CO
CMOCOBHOCTBIO NMpuobpeTaTb HOBbIE 3HAHUS O KyJlb-
Type M KynbTypHbIX 0bObl4asx, a Takke co cnocobHo-
CTb0 YMpaBfsTb OTHOLUIEHMEM K 3HaHMSIM U HaBblKa-
MW B YCMOBWSIX OrpaHMYeHuin obLieHns B pearibHOM
BpemMeHn. HakoHeu, KpuTuyeckas KynbTypHas OcBe-
OOMITEHHOCTb OnpeaenseTca Kak CrnocoOHOCTb Kpu-
TUYECKN OLEeHMBAaTb B3rNA4bl M MNPaKTUKN B CBOEN
COOCTBEHHOWM U Apyrux KynbTypax [3].

MwupoBble npoueccbl rnobanusauum BRAUSIOT
Ha OTHOLWEHUS MeXAy pPasnuYHbIMU ITHUYECKU-
MM OOLLHOCTAMM, MOBbIWAS POSib MEXKYNbTYPHOM
KOMMYHUKaLUMN KaK COCTaBNsOLWEN rapMOHUYHOIO
COCyLLeCTBOBaHWS rocygapcts M WHOAUBMAOB B CO-
BPEMEHHOM Mupe. [eononuTnyeckme W3MeHeHUs!
BbI3bIBAKOT OMNpefeneHHy TpaHchopmaumo 3Ko-
HOMWYECKOro, MOJSIMTUYECKOro, Hay4yHoro M obpaso-
BaTeNbHOro MNPOCTPAHCTB U obOpallalT BHMMaHue
Ha ¢OopMUpPOBaHUE FUYHOCTU, OCO3HAOLLEN CBOKO
NPUHaOMNEeXHOCTb K MUPOBOW KymnbType, rOoTOBOM
BOCMPUHMMATL YYXYl KynbTypy W npeactaBnaTb
CBOO, CMOCOBOHOW K TepnuMOMY W YCMNeLHOMY CO-
CyLLEeCTBOBaHUIO BO BCex cepax XusHu. MHoro-
obpasne S3bIKOB U KyNnbTyp ABNSETCA LEHHbIM WUC-
TOYHMKOM 3HAHWI, JINYHOCTHOTO Pa3BUTUSA, a TakkKe
camopeanu3auun. Takmm o06pasom, CTaHOBUTCSA
aKTyanbHbIM M3y4eHue ObITUs OpYyrux HapogoB, UX
COLMOKYNbTYPHbLIX Pasnuyuni, sidblka Kak KynbTypHO-
ro koga no6on Hauuwu.

HeobxoanmocTb peanuaaumm MeXKYnbTYpPHOro
obpasoBaHus obycrnoBneHa ycuneHuem gemorpa-
domnyeckoro OBWXKEHUS npeactaBuTeNnern pasHblX Ha-
UnoHanbHocTen. BxoxgeHne B Mup KynbTypbl Tpe-
OyeT wu3yyeHUs ocCOBEHHOCTEN MNOBEAEHUA [OpPYrux
npegctaBuTenen obwecTtsa, aHanu3a M BbISIBIIEHUSA
HOPM, PErynMpylLNX MEXIUYHOCTHbIE OTHOLLE-
Hus. [Moatomy copmupoBaHne HoBoro obuiecTsa

HEBO3MOXHO 6e3 opmMmnpoBaHns KynbTypbl oOLie-
HUSA, 4TO npegnonaraeT rnybokoe MNPOHUKHOBEHUE
B KynbTypy ApPYrux cTpaH, NpuoBLLEHNE K YYyXUM
LEeHHOCTAM. B COBpEMEHHOM >XM3HU MEXKynbTyp-
Hag KOMMYyHUKauus sBrseTcs Haubonee ys3BUMOWN
cchepont OTHOLLEHMI B MONUKYNbTYPHOM 06LlecTBe,
Tak Kak npegnonaraeT Mpouecc KOMMYHWKaTUBHOIO
B3aUMOAEWNCTBUSA MpeAcTaBUTenen pasHbiX HaLlumo-
HanbHOCTEN, COMNPOBOXAAKLWNNCA OOMEHOM JNHT-
BOKYNbTYPHON WH(pOpMaumen, B pesynbTaTe 4Yero
NPONCXOAMT HPAaBCTBEHHOE, LEHHOCTHOE B3auMo-
oboralleHre Kaxaoro y4acTHMKa KOMMYHUKaLMK.

Takum obpasom, rrnobanbHble WHTErpauuoHHbIE
N3MEHEHNs] NMPUBOAAT K M3MEHeHMsM B cdepe 006-
pasoBaHus, BaXHbIMU TpeboBaHUAMM  KOTOPOro
ABNAOTCA MNOArOTOBKa KOHKYPEHTOCMNOCOGHOro cre-
umanucrta, BRagewwero KoMneTeHunsMn (3HaHu-
AMM M HaBblkamMu), HeOOXOOUMbIMW ANsi PeLleHus
3afa4 Ha NPOTSHKEHMM BCEW XKU3HW, paclUMpeHue
MEXKYITbTYPHOrO COTPyAHMYECTBa, OOMEH KynbTyp-
HbIMU LIEHHOCTAMU. AKTUBM3ALUA MeXOYyHapOAHbIX
KOHTAaKTOB B cepe ob6bpa3oBaHUs, 3HAYMMOCTb
obueHns mexagy Hapogamu obycrnoBunm Heobxopu-
MOCTb M3Yy4YE€HMSI UHOCTPAHHBLIX SI3bIKOB U MOBBLICUIN
WHTEPEC K MEXKYNbTypHOMY OOLLEHUIO, KOHEYHOW
Lenbio KOTOPOro SIBMNSETCS [OOCTMXKEHME B3auUMO-
MOHVMaHWS W YCTaHOBMEHWE OTHOLWEHUA Mexay
nogbmu, npyHagnexawmMmm K pasHbiM HauuoHarb-
HO-KYNbTYpPHbIM OBLHOCTAM. HA3blk gABRseTca 4a-
CTbIO KynbTypbl Nto6oro Hapoga, MO3TOMy MpoLecc
obweHnss npegnonaraet OMpeferieHHy  HeTou-
HOCTb B BOCMPUATUM MNN nepegayve MHdopmauuu,
YTO CBSI3aHO C HEMNpPaBWIIbHOW MHTepnpeTaumen no-
BeJeHVs MpeacTaBuTenen Opyrux KynbTyp.

YunTbiBasg U3NOXeHHoe Bbille, 0Ccobyto akTyanb-
HOCTb B npouecce 00weHns npuobpeTatT 3HaHUSA
cUCTeMbl A3blka, PevYeBOro MoBeAeHUs HocuTernen
A3blka, COLMOKYINbTYPHOW MWHGOPMaUUM U YMeEHUs
ncnonb3oBaTb MX B KOHKPETHbIX cuTyauusx. Cre-
OOBaTeNbHO, 3HAHWE OCHOB MEXKYINbTYpPHOW KOM-
MYHVKauun npu oBy4eHUM MHOCTPAaHHbIM S3blkaM —
HeobxooMMoe YycnoBue OBrafeHus S3bIKOBOW Cu-
CTEMOW, MOMHOLEHHOIO (YHKLUMOHMPOBAHUSA B HO-
BOW COLUMOKYNbTYpHOW cpede u opMUpOBaHUS
NINYHOCTK, TOTOBOWM K MOTPEOHOCTAM MeXayHapoa-
HOW MOBMMABbHOCTH.
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CHUMBOADI 1 SI3bIKOBAS HOPMA

O6Len3BecTHO, 4YTO NOOOM A3bIK HaknaabiBaeT
OMnpederneHHbl 0TNeYaTok Ha BUMAEHWE Mupa Nab-
MU, TOBOPSILLMMM Ha 3TOM sA3blke. Bnarogapsi Haumo-
HarnbHOMY $13blKy YeroBEK OCO3HaeT CBOK [YyXOBHYIO
CYWHOCTb, MOCTMraeT podoBoe CO3HaHue, rnyboko
CKpbITOE B KagoMm u3 Hac. CoBpemeHHasa dwno-
codusi, A3bIKO3HAHWE W KyNbTYpPOSOrUsi MPOSBASIOT
MOBbLILLIEHHbIA UHTEPEC K CUMBOMNYECKOMY COLEpXKa-
HVIO, BOMMOLLEHHOMY B JIEKCUYECKON CuUCTeME HA3bl-
Ka, SBMSIOLLErocsl YacTbl SA3bIKOBOW KapTWUHbI Mupa
TOrO UNN UHOTO Hapoaa.

AsbikoBasi kapTuHa Mupa otobpaxaeTcs B dop-
Max $3bIKOBOrO YCTPOMCTBA HEA3bIKOBOM pearnb-
HOCTW. BHes3bIKOBOM peanbHOCTbIO WUNU  KynbTyp-
HbIM NPOCTPAHCTBOM Ha3blBalOT crneunduryeckne
KynbTypHble KOAbl, KOTOpble MNpeacTaBnaAlTCs B
BUOE «CETKM», «aTaKywllen» BHEWHUn Mup, Ta-
Knm obpasom, CTpyKTypa KynbTypbl pasgensier wu
KnaccuuumupyeT OKpyXaloLyt OeNCTBUTENbHOCTb,
oueHnBaeT ee. B A3bIKOBOW KapTMHE Mupa coma-
TUYECKMI KOO, KynbTypbl MOXeT ObiTb MpeacTaBrieH
HEeCKOMbKUMU crnocobamu, OCHOBHLIMU U3 KOTOPbIX
ABNsATCA MeTadopbl, paszeonornamMbl; CUMBOIbI
paccMaTpuBalOTCA KaK JIMHIBUCTUYECKME ISKCMOHEH-
Thl KyNbTYPHbIX 3HAKOB.

OTnpaBHOM TOYKOM aHanmMsa $3bIKOBOW HOPMBbI
(nuTepaTypHOro s3blka) A3bIKOBOro cTaHgapTa sABns-
eTcs onpefeneHne NoHATUA Hopma. Wiccneposatenu
CXOOATCA BO MHEHWMW, YTO A3blkOBasi HOpMa — 3TO
HeOTbeEMNIEMAsi XapaKTepucTuka 4A3blka, Hanuiue
KoTopov obecneunBaeT ero OyHKUMOHUPOBAHME Kak
cpeactBa kommyHukauun. OHa oTpaxaeT couunanb-
Hyl0 Npupoay $3blka, Kak U A3bIKOBOW 3HaK, Hopma
npou3BosibHa (He 3aBMCMT OT 3BYKOBOW unu rpadwu-
YecKoW penpeseHTaumMmM) W YycrioBHa (cyLlecTByeT
6rnarogaps obuwiecTBeHHOMY doroBopy). [aHHble
napameTpbl S3bIKOBOW HOPMbl OTpaXkaktoT gBa Tpaau-
LMOHHO CMOXMBLUMXCA Noaxoda K U3yYeHUo SA3blka —
CYHXPOHNYECKOTO M ANAXPOHUYECKOrO.

CumBONM3M — 3TO CUCTEMA 3HAKOB U CMMBOIOB,
00bIYHO OTnMYalLWmMxca pasHoobpa3nem cogepxa-
HWUSl, NMOCPEACTBOM KOTOPLIX BblpaXkawTcs abcTpakT-
Hble NMOHATUSA. Hanpumep, «cBacTuka», B OPEBHOCTU
aBnaBLaaca ambnemon nnogopoaunsa, B XX Beke
Takke cTana CUMBOMOM awm3Ma Wu XKeCTOKOCTU.
LleHHOCTb CMMBONIOB 3akfio4yaeTcsd B TOM, YTO OHU
OTpaXarT KynbTypy, UCTOPUIO U ObIT pasHbIX CTpaH.

B coBpemMeHHON Hayke CyLleCcTBYeT MHOXeCTBO
NOOXOAOB K MOHWMaHW KynbTypbl. [pu cumBonu-
YEeCKOM MOAXO4Ee BHMMaHue COoCpefoTOYEeHO Ha uc-

nonb3oBaHnM cuMBOMoOB B KynbType. HO.M.JloTmaH
nuweT, 4YTO «KynbTypa €CTb CUMBOMMYECKas Bce-
nexnHas» [1, c. 115]. HekoTopble anemeHTbl KynbTy-
pbl npuobpeTaldT ocoboe 3THUYECKOe 3HavYeHue W
npeBpaLlalTcss B CBOeOOpasHble CUMBOMbI  HaLUK:
Hanpumep, y paHLy30B 3TO Chip; 3KCKypcus rno Ou-
eno (dugpernesol bawHe), y aHrMUyaH — O8CsIHKa
Ha 3asempak, bue-beH (4acosasi bawHsi BecmmuH-
cmepckoz2o dsopua), rieeeHObl 0 3aMKax U T.4.

CemunoTtuyeckass yHKUMSA KynbTypbl MNpPOSBAs-
eTca B TOM, YTO mMOOON NPOAYKT KymnbTypbl MOXET
CcTaTb CUMBOSIOM WM 3HAKOM KOHKPETHOW Ha-
LUMOHanbHOW KynbTypbl. Hanpumep, anas posa ¢
8HympeHHUMU benbiMu  nenectkamyu crtana no-
PUCTUYECKMM CUMBOMIOM AHIMWMW, a nemyx, nuaus
u Oesywka (MapuaHHa) — cumBonamu @PpaHuuu.
LlaHbipak, Hanpumep, — CUMBOJT Ka3axcKoro Hapopaa,
bepesa — CMMBOJT PYCCKOro Hapoaa.

MpencraBuTensaM KynbTypbl CRegyeT WHTepnpe-
TMpOBaTb U B KOHEYHOM WUTOre nepenHTepnpeTu-
poBaTb cuMBOM. KynbTypHble CMMBOMbI OTpaXKaroT
noem ” TMOHSATUHA, nexalwme B OCHOBE TOW Wnn
WHOW KymnbTypbl M BCTPEYATCA B pasnuuyHbIX dop-
Max: BepbanbHOM unu HeBepbanbHOW, NMUCbMEHHOW
WM yCTHOW. OTO MOXEeT ObITb BCE, 4YTO nepenaeT
CMbICM, Hampumep, CfnoBa Ha CTpaHuue, PUCYH-
KN, mn3obpaxeHust n xectbl [2, c. 201]. Opexnaa,
AomMa, asTOMOGWNM W OpyrMe ToBapbl SBMSIOTCS
cMMBONnamu, nogpasymeBalOlWyMy  YpOBEHb  CO-
unanbHoro crtartyca. Mo MHeHunto O.A.JleoHTOBMY,
Hanbonee 3PEKTUBHLIM CMOCOOOM  «BbIYMTAHUAY
HauWoHanNbHO-CNeunguyecknx A3blkOBbIX CUMBOMOB
B CMCTEMax pasHbiX SA3bIKOB SIBMSETCA UX MEXbA3bl-
KOBOE€ conocTaBneHune [Tam xe, c. 223]. Takum 00-
pa3oM, Mbl Oydem cpaBHMBaTb WM aHanM3npoBaTb
HauWoHanbHble CUMBOISbI, MPUCYLLUNE aHTMUACKOMY
1 bpaHLy3CKOMYy s3blkaM, YCTOMYMBBLIE KYNbTYpPHbIE
accouumaunm, COCTaBfEHHbIE HA OCHOBE HauMOHanb-
HOoro obpasa nwaen, ABMSHOWUXCA UCTOPUHECKUMMN
HOCUTENAMM $3blka, UX CTEPEOTUNOB MNOBEAEHUS U
NCTOPUYECKMX POOVH.

EcTb onpepeneHHble Mpu3Haku, CBUAETENbCTBY-
lowme 006 3THMYECKOM WU KyNbTYpHOM CBOeOOGpasun
Hauuu. Hanpumep, cnosa-peanuu, oTpaxarLine
0COBEHHOCTM  NpUpOAHO-reorpaduyeckon  cpepbl
BenukoOputaHun, BblpaxalT €€ HauWoHamnbHY
NOeHTUYHOCTb. CpeaM HUX MOXHO OTMEeTUTb Ta-
Kue kak OosiuHa, benbie cKanbl, cmpaHa 6orom
(3abonoyeHHble MecTa Ha BOCTOKe AHIMM) 1 Ap.
MHorga HasBaHWsl XKMBOTHBbIX M PacTEHWM, LUMPOKO
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pacnpocTpaHeHHbIX Ha 3TOW TeppuTOopwUM, BOCMPU-
HMUMaOTCA C HEKOTOPbIMW CTEPEOTUMHBIMW accoLm-
aumamu, npeBpallawmumMmucs B (POHOBbLIE 3HaHUSA
HOCUTENS JMHIBOKYNbTYPbl U MOCTENEHHO CTaHOBS-
wmMmmnca cumsonamu. Hanpumep, repbbl AHrmum —
Posa, JleB n EguHopor. OrpoMHyto pomnb B XXWU3HMU
aHrnu4yaH wurpaet Oom, 4TO BUAHO HE TOMbKO U3
N3BECTHLIX BCEMY MUpPY nocnoBuy, «BocTok nnu 3a-
nag — AoM nydwe» n «HeT mecTta nydwe poma,
HO M M3 BOMbLIOrO KONMMYecTBa M34enuMnh C Hauumo-
HanbHOW MapKMPOBKOW, TakuxX Kak yesioeas namna —
HacTonbHas namna, suw/1adoM — MUP POCKOLUHbIX
3aropofHblX BUWMM, YalHble rpuHadnexHocmu —
YalHbIN cepBu3, nNypOoHUU — Begpo C yrnem pnns
NCNONb30BaHNss B [AOMe, 3aljULEHHOE XUllbe —
NpuOT ONsi NEHCUOHEPOB W MOXWUIbIX Iogen B
HOBOM MHOFOKBAapTUPHOM [OME, YHMHbIU canoH ¢
b6apom (B roctvHuue) u T.4.

OTnuuMTenbHBIMM  YepTamMn TUMUYHOTO OpuTaH-
La MOXHO cyuTaTb AyX HE3aBWCUMOCTU, cBOGOAbI U
BbIHOCNIMBOCTWN, Ha BOCMWTaHWE KOTOPbIX Harnpasne-
Hbl cembs M Wwkona [3, c. 76]. Y GputaHueB npak-
TUYECKUA MNOAX04 K MOpanbHbIM U 3CTETUYECKUM
npobrnemam: BCe WMHCTUTYTbl AEenarwT akueHT Ha Je-
FIOBEYECKOM MoBeAeHun. OTU 4epTbl MPOSBNSATCS
N B N3bIKOBOW KapTUHE Mupa: UPUCKOHOCKIU (cu.)!
3aKynucHbIU W ye30HbIU (KONM.) — 3aHOCYMBbLIW, 8a-
ernbHbIl (KOMM.) — YKOPOYEHHbIN HaZonro u gapow;
facka — BefeT cebsa YKNOHYMBO, YroxgaeTt-noTBoOp-
CTBYET OypHOMY BKycy; due (cwu.) — Jydak, WAuWOT;
pacriyxwasi eosioga — CIIULLIKOM OonbLIoe CaMOMHe-
Hue [Tam xe, c. 147].

B cuctemMe KynbTypHbIX CMMBOJIOB aHrnn4yaH
fonblloe MeCTO 3aHuMMalT creaylwme  CUMBO-
nbl: JleB kak cumBon OpuTaHckoro Hapoga u Co-
eouHeHHoro KoponescTtBa; EpguHopor kak cuMMBon
YeCTM W YUCTOTbI; KOPOHA — CMMBOJST MOHapXuW;
nené-reapans — CUMBOS CIyXObl MOHapxmm u 4e-
cTu; cpperat «BukTopua» — CUMBON OpPUTAHCKOro
rOCMOACTBa Ha MOpPSIX; CUMBOJT KOPOJIEBCKOW AWHa-
ctun AHrnum — Posa TiogopoB; OguH M3 CUMBOMOB
MMpa — UBETOK Maka, KOTOpbI SABMSeTCcA Hemnpe-
MEHHbIM aTpubyToM MapLlen B 3awuTty mupa. Y
OpuTaHueB ecTb YyBCTBO COOCTBEHHOrO [OCTOWH-
CTBa, ropdocTn 3a CBOW Hapop, CBOK CTpaHy u ee
MupoBble goctmkeHus. NecHa «[lpasBb, BputaHus!»
(«MNpaBb, BputaHusa, mopsimu!») BO cux Mop OCTaeT-
Csl MATPUOTMYECKMM TMMHOM OpUTaHLEB.

Hawe wuccnegoBaHne OCHOBaHO Ha  CpaBHU-
TeNbHOM MeTOAe, MO3TOMY HeoOXOAMMO YunUTbiBaTb
CUMBOSIMKY LiBETa B cuUcTeMe £3blkoB. B uBeToBOW
KapTMHe Mupa paHLy30B KpacHbii LBET (pymsHa)
coeOuHsieT pasHble CUMMBOMbI:  Kpacomai, 068U,
padocmu, a Takke epaxObl, Mecmu U B0UHbI: Ha-
npumep, chapeau rouge no-opaHUy3CKM O3Ha4vaeT
obesanasneHHbIl, travailler dans le rouge — ybume.

B aHrnminckoMm s3blke OpaHXeBbl LIBET CUMBO-
nuaupyet 6racodameb boxbto, aHrenoB M HeGecHbIN
OrOHb; BO (PpaHLy3CKOM $3blke Iekceme arnesibCuH
npugaetca oTpuuaTenbHOe 3HayeHwe, OHa Yno-
Tpebnaerca B HasBaHWM anenbCUHOBOrO pyKTa
(opaHxeBasi CaHrBMHUKa), B cobupaTenbHOM 3Hade-
Hun aller porter des (anenbCWHOB), YTO B PYCCKOM
A3blke O3Ha4YaeT Hecmu nepedadyy Komy-HUBOYOb
(8 mopbmy, 8 bonbHUUY), @ Takke B Ha3BaHUM Oen-
CTBWM, CBSI3@aHHbIX C YyAapoM Koro-nmbo Kynakom,
balancer une orange a qn — ydapums Ko20-11ub0.

B aHrnuninckom 3bike XenTblh LUBEeT CUMBOSU3U-
pyeT rpycTb, NPETEHUMO3HOCTb, BONEe3Hb U CMepPTb,
XKENTYH XU3Hb, MENaHXonuio; Ana gpaHuy3oB — 3710
CMMBOI CXOOHbIX MOHATURN: HanpuMmep, jaune comme
un citron — XenTbl, KaK NUMOH, etre jaune comme
du safran — cTpagaTb XenTyxon. B uBeTHbIX Kap-
TMHaX Mupa aHrMUMACKOro WM paHLy3CKOro S3bIKOB
NnyprnypHbIi LBET CUMBOMM3NPYET Be3MATEXHOCTb,
YMUPOTBOPEHNE U OYXOBHYK Cepy 4ernoBevecKoro
CYyLLLeCTBOBaHWA: Harnpumep, BO dpaHLy3ckoMm parti
des bas violets — pyxoBHas Kapbepa. JTOT hakT
roBOpUT O POMaHTU3Me, PpaHUMOCTU U JOBEPYMBOCTYU
n3y4aembiX 3THOCOB.

CumBonuyeckme 3HadeHuUs 3ereHoro LuBeTa B
BOCMPUSITUN @HINYaH M opaHLly30B HECKOMbKO pas-
nuyatoTcs. AHIMUACKUIA 3eneHbl LBET CUMBONU3NPY-
€T TOCKY, peluMmMmocTb, cBobody OenCTBUA, NpasaHuK,
HoBbIN roa, 9KOMOrMID W 3alUTy XKMBOTHBLIX, Ha-
Oexny: 3erieHasi CKyka, 3esieHble 0epesbsi, 3esleHasi
ynuua, 3eneHbil kopudop W T.O. — a TaKkKe acco-
LUMUpYyeTCs C HEOMbITHOCTbI — 3esieHasi MOJI00eXb.
Bo ppaHLy3ckoM fs3blke 3erieHbil accounmpyeTcs C
YeM-TO He3aBepLUeHHbIM: du bois vert (cblpoe aepe-
BO), vin vert (Monogoe BWHO).

Takum obpasom, cMMBOMbl — pesynbTaT paboThbl
YyernoBeyeckoro nosHaHus. Cumsonuyeckas npupona
A3blka U CMMBOMMYECKasa OEeATeNbHOCTb Joden B3a-
MMOCBSI3aHbl.
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1. Jlorman KO.M. CumBon B cucteme KynbTypbl // CumMBON B cuUCTeME KynbTypbl. TpyAbl MO 3HAKOBbIM CUCTEMaM,

Bbin. 21. Tapty: U3g-Bo TIY, 1987.

2. JleoHtoBny O.A. MeToabl KOMMyHUKaTUBHOrO nccregosaHus. M.: MHoauc, 2011.
3. AnumkaHoBa .M. CpaBHuTenbHas NWHrBOKYNbTYpPOrorus: B3aMMOAENCTBME A3blKa, KyNbTypbl U YeroBeka. Anmarbl,

2010.

www.tilvaadabiyot.uz

&)
-

;£>=



Azvikoznanue

TIL VA ADABIYOT

TALIVI
3bIKA U JINTEPATYPBI
L\\( SUAGE AND LITERATURE

BapHo ABOYIJIAEBA,
Tumyp AJIUMOB,

npenogaeateny ®epraHcKoro rocygapcTBEHHOro yH1UBepcuTeTa

IBOEMU3M KAK ABAEHUE A3bIKA U KYABTYPbI

A3bIkOBOM U KYNbTYPHbIA (PEHOMEH, W3BECTHbIN
Kak aBheMn3M, 3HAKOM MHOMMM HOCUTENSAM PYCCKOro
A3blKa KaK BEXNMBbLIA WU KOCBEHHbIA Cnocob Bbipa-
XeHus TabympoBaHHOW TeMbl. JBemMnsMbl, npowuc-
XoAsdLme OT rpeyveckoro eupheismos — «XOpoLlo ro-
BOPUTb», — 3TO JIMHIBUCTUYECKME MNPUEMBI, KOTOpPbIE
BCTPEYalTCsA B MOBCEOHEBHbIX COLManbHbIX B3aMMO-
OENCTBMAX MO BCEMY MUPY, MCMOMb3YHTCA B OCHOB-
HOM Kak cMmsryawoowiasa ctpaterys Ans CMArdeHuss unm
HenTpanuaaumm HEMpUATHLIX BbIPaXXEHUN U MOHATUMN,
3aMeHsas UX anbTepHaTVMBHbIMKU, Bonee HewTpanbHbI-
MU chopMynMpoBKaMu unu dpasamu, 4Tobbl coxpa-
HUTb BEXIMBOCTb M MOTEHUMAnbHO cnacTtuv roBopsi-
LLIEro UM CrnyLUaroLLEero oT CMYLLEHUS.

Mo pasHblM nNpuvynMHaM AW 3a4acTyld CO3Ha-
TenbHO usberarT ynotTpebrneHnsa CrnoB U BblpaXeHUH,
obo3HavalwWwmx onpegeneHHble npeameTol U sBMe-
HUS: ux NMbo BooOLe He ynoMuHalT, NMMbo roBopaT
O HUX He MpsIMO, a HaMEKOM, OMucaTesibHO, cMsryasi
BreyatneHue, 4tobbl caenaTtb UX NpuemnemMbiMn ans
agpecaTa. HasBaHue 3TOro siBNeHus — agghemMusm.

OnnaviH-cnoBapb  Merriam-Webster  onpenensiet
38ghemMusM crnegyowmMm obpasom: «3aMeHa MpUSTHOrO
nnm 6e300MOHOTO BLIPAKEHWUST BbIPAXKEHWEM, KOTOpOE
MOXET OCKOPOUTb MINM HAMEKHYTb Ha YTO-TO HENpUAT-
HOE; TaKKe BbIpaXXeHVe, 3aMEHEHHOE TakMM 0Opa3om»
[1]. M.J1.KoBwwoBa Takke yTBepXOaeT, YTO 3BhemMusm
«MOXET UCMOoSb30BaThCsl Kak crnocob ObiTb pacnibis-
YaTbiM U HEACHbIM UMW CKpblBaTb NpaBdy WM pearnb-
HoCTb cutyaumm» [2]. W.B.benseBa B CBOeW KHure
Takke OpMynMpyeT, 4To 3B(EMU3M — 3TO «UCMOMb-
30BaHWE MPEANONOXNTENBbHO MeHee HexenaTernbHOro
BapuaHTa cfioBa C HeraTMBHOW KOHHOTaumen» [3].

Mpouwie roBops, B pasnUyHbIX KynbTypax €CTb He-
KOTOpblE CroBa WM TEMbl, KOTOpblE HE OOMKHbI YMOMM-
HaTbCA HamnpsMyto, MO3STOMY BO M30EXaHWe HeratuBHbIX
3HAYEHUA N KOHHOTALMWA CIOB U NPeaMETOB WUCMOrb3y-
toTcs 9BheMU3Mbl. B OCHOBHOM OHM OXBaTbIBalOT Takue
TEeMbl, KaK penurusl, NnonuTuka, CeKc, CMepTb, pa3snuny-
Hble OYHKLMN YeroBeYeckoro Tena u 6onesHu.

CornacHo J1.MN.KpbICKHY, «BO3MOXHO, OAHA NWHIBY-
CTMYecKas yHMBEpCcanusl 3akmioyaeTcsl B TOM, YTO HU
OofHa coumanbHas rpynna He Mcnomnb3yeT A3blK COoBep-
LWeHHOo cBobogHo» [4]. Takum 0Gpasom, MOXHO cae-
naTb BbIBOA, YTO BCE KyIbTypbl, BEPOSTHO, MCMOMb3y-
0T 9BhpeMumambl. OgnH BaXKHbIM BOMPOC 3aksoyaeTcs
B CrefyoLeM: 3aBUCAT N 3BEMU3MbI OT KynbTypbl?

E.M.CeHnyknHa yTBEPXKOAET, YTO «SA3bIK U KyJb-
Typa HeoTgenumbl Apyr OoT gpyra. Kak HeoTbemne-

Mas 4acTb fA3blka, aBhemMn3m HeceT Ha cebe nedvaTb
KynbTypbl». OHa nNpogormKkaeT, YTO 3TO «Jerko npo-
CNexXuBaeTCsl B HalleM pa3roBOpe, U OHW OTpaxaroT
pasHble YPOBHU KynbTypbl W pasnuyHble obpasubl
KynbTypbl. B Kakon-To cTeneHu aBdpeMu3m ABnseTcs
3epkarnom KynbTypbl» [5].

be3 COMHEHMSs, KaXabl A3bIK MOXET NPOLgEeMOH-
CTpMpOBaTb KyIbTypy WCNOMNb3YOLWNX €ro Ioaen.
Kak ynomuHanocb paHee, He crniegyeT UrHOpMpoBaTb
TOT doakT, YTO MCMNoSib3oBaHWE 3BPEMU3MOB Bapbu-
pyetcs OT KynbTypbl K KynbType W3-3a pasnuyHoun
NUCTOpUK, couMarnbHbIX OObl4aeB, LIEHHOCTEN, penu-
TMA 1N MopanbHbIX cTaHAapToB. KynbTypHble pasnu-
Ynst NpUMBEAYT K HEMOXOXen cbopme M copepkaHuio
3B(EMUCTUYECKUX BbIPAXEHUN B pPasHbIX S3blKax.
B 3aBMCMMOCTM OT TOro, M3 KakoOW KynbTypbl TEKCT
nepeBoauTCA B Kakyl KynbTypy, KONUYECTBO WUC-
nonb3yembiX 3BHEMUIMOB MOXET MEHATLCS.

Bce aBdemmnambl moryt cBOGOOHO PYKOBOOCTBO-
BaTbCsi Habopom npuHUMNOB. HoBoOGpa3oBaHHbIN
aBemMn3M [OMKEH crnefoBaTb TPeM MNpuHUMNAM:
OOMKeH OblTb [OCTAaTOYHO [Janek OT HEeMpUATHON
TeMbl, KOTOPYK 3aTparMBaeT, AOCTaTOYHO CBSA3aH C
KoHuenuuen, 4Tobbl co3gaTb KOCBEHHYH CBSA3b, U
OOCTaTOYHO MPUATEH, YTOOLI BbI3BaTb B yMe Oonee
NoAXoAsLY KOHHOTaum. YTobbl NpovnmcTpmpo-
BaTb 3TO, PacCMOTPUM TEPMWH «pasBreyeHue aAnd
B3pOCNbIX» Kak aBdemMu3M nopHorpadun. Mpegno-
narag, 4To KaXibll B JAHHOM pasroBOpe 3HaKoM C
37O TabyMpoOBaHHOW TEMOW, UCMONb30BaHMe 3Bde-
MU3Ma «pasBfnevyeHne Ans B3pOChbiX» Bbl3blBaeT B
yMe [OCTaTO4YHO MSIKYH accoumaumio C BEPOSITHO
HEyMEeCTHOWM KOHLEeMNuMen B pasroBope, He Oyayum
CINULLIKOM CBSA3aHHOW WU CHAULLKOM HEyMECTHOMW.

OOHUM 13 MHTEpPEeCHbIX MPOAYKTOB HEKOTOPbIX 3B-
deMnsmoB siBnsieTcs tomMop. [duanor 13 nepeoro ce3oHa
OpuTaHCKON TENeBU3NOHHOM Apambl «AbbaTtcTBo [dayH-
TOH» [aeT MNpeKpacHytd BO3MOXHOCTb M3y4nTb 3Bde-
MMU3MblI U X ynoTpebrneHne. B KOHTEKCTe nporpamMmbl
aBTOPbl MCCenoBaHMs OOBLSCHSAT, YTO 3BHEMU3MBI
MOXHO MCMONb30BaTh, YTOObI caenatb NpeasioKeHus
bornee «KMBbIMA U MPUSTHLIMU» OF1S ayauTopumn U, Ta-
KM 0Bpasom, co3faTtb FOMOPUCTUYECKYHO CUTYaUMIo.

Ewe opgHa wHTepecHas obnactb, KOTOpyl npea-
CTaBnsieT aTa Apama, — WCMONb30BaHWE YEeroBEKOM
3B(HEMM3MOB MO OTHOLLEHMIO K CBOEMY COLMarbHOMY
knaccy. B HekoTOpbIXx KymnbTypax 3TO MOXET ObITb
MHTEpPecHON obnactbto Ans  aBdemnamonB. Wccne-
OOBaHWe, CpaBHMBAIOLLEE KUTAWCKUE W aHIMUNCKME
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3BheMM3Mbl, MOKasano, YTO HOCUTENU aHrIIMNCKOro
A3blka 6Gonee 4YyBCTBUTENbHbI K KIACCOBOMY pas-
OENeHNo, YeM HOCUTENU KUTaMCKOro si3blka, O 4YeM
CBUOETENbCTBYET UCMONb30BaHNE 3BPEMUCTUHECKMX
dpa3, Takmx KaK «IKOHOMUYECKUU Kracc» BMECTO
«8mMopouU Kaccy, YToObl HE MOKa3aTbCA HU3LLKM.
HepaBHO npuaymaHHble crioBa unv ¢pasbl 4acto
MOSIBNSIOTCA B SA3blkax Kak 3BEMU3MbI Ans 3aMeHbI
paHee CyLLeCTBOBaBLUMX TEPMUHOB, 3aKNEMMEHHbIX
kak Taby, Unn o KOTopbIX HeyLoOHO roBopuTb B OOLLE-
ctBe. OOHaKo CO BpeMeHeM WM B pesyrbTaTe 4acToro
NCMONb30BaHNA (PaMUNbAPHOCTb MPUAYMaHHOroO 3aBde-
MU3Ma MOXeT paboTaTb NPOTUB ero 3PEKTUBHOCTH
B CMSIrMeHUN NobOro CMyLLEHNS TOBOPSILLIErO MIN Cry-
LLAIOLLIErO M HavaTb BOMMOLWATh HEraTUBHYHK CYLLIHOCTb
HEMPUSATHOTO MOHATUS, KOTOPOE OH OXBaTbIBaET.
W.B.bengesa yTouyHUna, 4to npuv NpUCBOEHMM Ta-
OyMpOBaHHOMY MOHATMIO HOBOTO 3BEMMUCTUHECKOTO
Apnbika, 3TOT APfblK MOXET OblTb MCMNOPYEH 3TUM
MOHATUEM W BbIPOAUTBCA B ANcEMU3M K3-3a 3arpsas-
HEeHWUsl, OfHAKO 3TO HMKOr4a He ObIBaeT, korga Tabyw-
pOBaHHOE MOHATME OCBEXaeTCd HOBbIM MMeHeM. OHa
NMogYepKHyrna, 4YTO «rnaBHbIM SIBMSIETCA» MOHATME, a

He camMy TEePMWHbI UNK crioBa; GpaHHble crnoBa wunu
3anpeTHble pa3bl COXPaHAIOTCS AONbLUE, YEM MX 3B-
dhemuncTnyeckne aHanoru. llNpeagnonaras NOCTOSHHBLIN
uukn, N.B.bensesa packputukoBasna u ynpoctuna He-
00XxoaMMOoCTb 3TOM «BeroBor OOPOXKM» B 0OLLEeCTBe,
3aKIMOYMB, YTO Mbl y3HaeM, korga OyayT AOCTUrHYTHI
PaBEeHCTBO ¥ B3aWMHOE YBaXeHuWe, Korga MMeHa
MEHbLUMHCTB OCTaHyTCHa Ha mecTte [3].

Takum 00pasom, MOXHO C YBEPEHHOCTbIO 3aKrHo-
UNTb, YTO KynbTypHasi cpefa sIBNSeTCs MOLLHOW CUITOW,
BMMSAIOLLEN Ha NposiBNEeHNe B $3blke 3BHEMU3MOB.
MogobHo nobomMy anemeHTy fA3sblka, KOTOpbIA Npoaorn-
XaeT MeHsTbes, 9BdeMu3M OyaeT CoxpaHATbCH Kak
PbeHOMEH BO BCEX A3blKaX, HAXOASALLMXCS B OBWKEHUM.
YnadHas metadopa «berylien OOpoxKM aBheMusma,
koTopasd cama no cebe o3HayaeT OBWXKEHWe, ABMSeTCH
WHTEPECHbIM MOAMEHOMEHOM, MOCKOMbKY KOHHOTaLuW
npugyMaHHoro aBdeMmM3Ma He Bcerga OocTakTcs Mo-
CTOSIHHbIMW, HE3aBWCMMO OT €ero npeanoraraemoro
ncnonb3oBaHus. OBheMu3am 1 ero posb B oOLLECTBE,
Mo CywecTBy sBNstOWMECS ObITOBOM NMHIBUCTUYE-
CKOW KOHUEeNuUMen, ocTalTcs MNoTeHuMansHO ropsiven
TeMon Ans AanbHeuLwnx uccrnegoBaHun.
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CeBapa CYJITAHOBA,
npenogaBaTenb OepraHcKoro rocy4apCTBEHHOrO yHMBepcuTeTa

MOP®OAOTUYECKHI IPOIJECC AEPUBAITUH
KAK ®AKTOP YCUAEHUSA BAPUATUBHOCTU

Asbik — 9T0 cuctemMa oOLeHns (cucTema 3BYKOB
N CnoB AOns OOLeHMs1) B YCTHOW M MUCbMEHHOW peyn,
ucnonb3yemasi nogbMu  ONpedeneHHONn CTpaHbl  Unv
MEeCTHOCTU. Mbl MOXEM WCMoNnb30BaTh $3blK, 4YTOObI
coobLwatb MHOPMaUMio O TOM, YTO MPOMCXOOQUT BO-
Kpyr Hac, U MOXEM B3aUMOLEWNCTBOBATb C JIOAbMU B
Mupe. Mbl paccmaTpvBaeMm OepvBaLM0 Kak OAUH U3
TUMNOB JIMHIBUCTMYECKON MOPOMOrMm, KOTOPbIA BKIHO-
YaeT cnosoobpasoBaHMe, U adUKCbl, KOTOpble WUC-
Monb3yTCA Ard NOCTPOEHUs HOBOrO crioBa. B HoBom
A3blke M TEPMUHE YYacCTBYHOT HOBble CIOBa, KOTOpbIE
MOXHO OTHECTM K OOHOMY M3 pasferioB SI3bIKO3HAHMUS
B MOPCONOrM4eckoM acrekte, a MMEHHO K MpoLeccy
croBoobpasoBaHust [1], ogHOMy K3 MOPONOTNYECKNX
npoueccoB. becco3HaTenbHO Mbl MCMOMNb3yeM €ro B Ha-
LIEeN peyn U Ha N1McCbMe, MHOrda B HECOOTBETCTBYHOLLEN
cdhopme nnmn CTpyKType CroBa 1 AOMycKaem OLUMBKN.
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[MpousBogHble cnoBa MoOryT ObITb BapuauusMu
CnoBodopM M oTnu4vaTbCcs OT 6as3oBon POpMbl, MO-
ryT yoandartb, 0ob6aBnatb unu U3MeHaTb opmbl Ans
CO3aHus HOBOro CcopmupoBaHHOro crosa. Hoso-
obpa3oBaHHOE CITIOBO MOXET W3MEHWTb CBOW Knacc
crnoBa unu 3HadveHue. MiHorga mcxogHoe CroBo MMme-
€T HEeCKOMbKO CroBOOGpa3oBaTeribHbIX OKOHYaHWM,
nocnegHee U3 KOTOPbIX OMNpedenseT yacTb peyn, a
MHorga Ansl TOro, YToObl OTMMYUTBE MULO KEHCKOro
nona oOT fuua MYXCKOro nomna, Hanpumep, akmep u
akmpuca OT OCHOBHOW (hopMbl AencTBuA [2].

HepuBaunoHHass  Mopdpornorns  onpegensieTcs
Kak Mopcpornorus, Kotopasi CO34aeT HOBbIE fIEKCEMbI
Moo M3MEHEHNEM CUHTAKCUYECKOW KaTeropum (4actu
peyn) OCHOBbI, NMOO O0OaBNEHMEM CYLLECTBEHHOIO,
HerpamMmmaTn4eckoro 3HaveHusi, nnmbo Toro u Apyroro.
C opgHOW CTOPOHbI, AepuUBaLNI0 MOXHO OTAWMYUTL OT
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dorekTMBHOM Mopdhonorumn, Kotopass OOblMHO He Me-
HSAET KaTeropuo, a ckopee MoaMdUUMpyeT feKcembl,
4YTOObl OHM COOTBETCTBOBANM Pa3fMYHbIM CUHTaKCU-
YECKMM KOHTEKCTaM; dhrnekcusi obbIYHO BblpaxaeT Ta-
KMe pasnuuusi, Kak 4YMicro, nagex, Bpems, Bud, nvuo
n gpyrme. C Opyron CTOPOHbI, AepuBaLMIO MOXHO
OTNNYNTbL OT COEOUHEHMUs, KOTOpoe Takke co3gaeT
HOBbIE JlEKCEMbI, HO 00beauMHeHuMem OByx unu 6o-
nee OCHOB, a He addukcaumen, pegynnmkauunen,
BblYMTAHMEM WIN PA3NMYHOIO pofa BHYTPEHHEN MO-
andukaunen. XoTs pasnuums B LENOM MNOSie3Hbl, Ha
npakTuKe NPUMEHATb X He Bcerga nerko [3].
Pasnnune mexagy oepvBaumen n dnekcnen — cko-
pee yHKUMOHaNbLHOE, Yem dopmarbHoe. [depuBauns
unn cnekenss moryT GbiTb OCyLLECTBIEHbI hopMarib-
HbIMW cpeacTBaMu, TakMMKM Kak adpdomkcaums, peny-
nnvKauusi, BHyTPEHHAS MoAudmKaunsi OCHOB U apyrue
mMopcponornyeckme npouecchl. OpHako AepuBaums
CNYXUT ONsi CO34aHNs HOBLIX NEKCEM, B TO BPEMS Kak
donekcnst NPOTOTUMUYECKN CRYXXUT Anst Mogudounkaumm
nekceM, 4TOObl COOTBETCTBOBATb Pa3fUYHLIM rpam-
MaTM4YeCKMM KOHTekcTam. B Hambonee o4eBMAHbIX
crnyyasx [[epuBaums U3MEHSIET KaTeropuio, Hanpu-
Mep, OepeTcs rmaron Tvna HaHsme WU npeBpallaeTcs
B CYyLleCTBUTENbHOE (3aHssmocmb, pabomodamerib,
pabomHuK) wnn npunaratensHoe (mpydoycmpoeH-
Hbit) [2], wnm GepeTca CylwecTBUTENbHOE BpoAe
corw3a W npeBpallaeTca B rnaron (obbeduHeHue 8
rnpoghbcorosbl) unu npunaraTensHoe (COor3HbIU) [Tam
xe]. OgHako BbIBOL, HE 00A3aTeNbHO AOMKEH MEHSTb
kateroputo. Hanpumep, obpasoBaHve abCTpaKkTHbIX
CYLLECTBUTENbHbIX W3 KOHKPETHLIX B PYCCKOM S13blke
(koponb ~ Koponescmgo, pebeHok ~ pebsyecmeo)
SIBNAETCA BOMPOCOM [EpVBALIMK, KaK M CO34aHWe Ha-
3BaHWN [JepeBbeB (epywesoe Oepeso) OT COOTBET-
cTBylOWEro (pykta (epywa) Ha dpaHLy3CKOM s3blKe,
XOTH HU OOWH U3 MPOLIECCOB HE MEHSIET KaTeropuio.
[epvBaumoHHas npedukcaumss B PyCCKOM SA3blke,
Kak mpaBuino, He MEHSIET KaTeropuio, HO gobasnser
CYyLLIECTBEHHOE HOBOE 3HadeHue, Hanpumep, co3adaBas
OTpuUaHns (Hecyacmiueblli, HeCywecmeeHHbIl), pas-
NINYHbIE KOINMYECTBEHHLIE UMW PENSILMOHHbIE (hOPMbI
(mpexkonecHbili  eernocuned, OOWKOLHOE  y4Ypex-
OeHue, nodeodHasi s100ka) UNU OLUEHOYHble (OPMbI
(meezamaeasuH, MuHu-t0bKka). WHdpnekcmss  0bbIYHO
[o0aBnsieT rpammatuyeckylo MHGOpMauMio O 4uche
(eOuHcmeeHHoe,  0BOUCMBEHHOE,  MHOXECMBEHHOE
yucso), nvue (rmepsoe, 8mopoe, mpemsbe), BPEMEHU
(npownoe, 6ydyuwee), acnekrte (CoBEPWEHHOM, HECO-
8EPWEHHOM, 00b/YHOM) W nagexe (UMEeHUMEsIbHOM,
suHumersnibHoM nadexax), cpegu npodvero rpammaTu-
Yyeckme Kateropum, KotTopble MOryT 06o3HadaTb S3bIKW.
Tem He MeHee eCTb 3K3eMnnspbl, KOTopble TPya-
HO KnaccuuumMpoBaTb UNN KOTOPbIE HaxogATCA rae-
TO Mexay AepvBauunen u dnekcuen. MNpu onpenene-
HAM OepuBauuM MHOTME CIOXHbIE Crydan 3aBuUCAT
OT YCTaHOBIEHMS HEOOXOAMMBIX N OOCTaTOMHbIX Kpu-
TepueB. KoHeyHO, uaMeHeHue kateropum He obsi3a-
TENbHO, TaK KaK €CTb MHOFO OYEBUAHBLIX CNy4aeB Ae-
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puBauuMK, He CBA3aHHbIX C MU3MEHEHWeM KaTeropuwu.
Ho, kpome Toro, lNak yTBepxpgan, 4TO CyLLEeCTBYOT
crnyyan dnekcumn (Hanpumep, MpuYacTusi PasfnYHbIX
BUOOB), U3MEHSIOLLNE KATEropuio, Tak YTO ITOT Kpu-
TEPU Henb3da axe Ha3BaTb AOCTATOYHbIM [4].

MpoOyKTMBHOCTL TaKke WCMonb3oBanacb B Kade-
CTBE Kputepus: driekcus, Kak npaBuno, MOMHOCTBI0
NPoaYKTMBHA, OepuBaLUsa TOMbKO Cnopaguyeckys npo-
OYKTUBHA, HO HEeKOTopble AepuBauuy CTOMb Xe Mnpo-
OYKTUBHbI, Kak W donekcun, Hanpumep, obpasoBaHue
CYLLECTBUTENbHbLIX W3 MpunaraternbHbiX C -ness B
aHIMUMNCKOM $3blke, @ HeKoTopble rnekcuM AOeMOH-
CTPUPYIOT nekcuyeckme npobernbl. Booij (2000, c. 363)
rOBOpPUT, Hanpumep, 4YTO HUAEePNaHACKUA WHUHUTUB
bloemlezen («cocTaBnATb aHTOMOMMIO») HE COOTBET-
CTBYET HUKaKMM KOHEYHbIM (opMam, MOSTOMY Mpo-
OYKTVBHOCTb He $IBMSETCA HM HeobXxoauMOW, HU [o-
CTaTOYHOW Ansi pasnuueHus cnekcum u aepuBaumn.
AHpepcoH (1982) penaeT KpuTepun perneBaHTHOCTU
CUHTaKcucy Haubonee BaxHbIM ANS  pasnuMyeHus
dnekcun 1 gepvBaumy; riekcMa HenMsMeHHO umeeT
OTHOLLEHNE K CUHTaKkcucy, a gepuBauus — HeT. OTOT
Kputepuin npobrnemaTtuyeH, ecnm HeACHO, YTO Mbl NoA-
pasymeBaem nof COOTBETCTBMEM CUHTakcucy. [Magex-
Hble dnekcun, Hanpumep, OTMeYaroT rpaMMaTUyYeCKUn
KOHTEKCT W, crnefoBaTernbHO, SIBHO (ONEKCUBHbI. Yunc-
noeasi MapKupoBKa [farorioB, BO3MOXHO, SBMSETCH
NEKTNBHON Korga 3arnyckaeTcsd YMCrioMm cybbekTa mnum
0obbekTa, HO KONMMYECTBO CYLLECTBUTENbHBLIX UMK Bpe-
MSI U BWUA rNarofioB — BOMPOC CEMAaHTUYECKOro Bbl6O-
pa, He3aBMCMMOrO OT rpaMMaTUYEeCcKon KOHdUrypaumu.

Takum 06pa3om, KOHTEKCTyanbHOW dhrnekcmen Ha-
3blBaeTcsa prekcus, Bbi3BaHHas pasnuunsaMu B ApYy-
MX YacTsax NPeanoXeHus, OT BPOXAEHHOW drekcuum,
donekcnn, He 3aBUCALLENA OT CUHTAKCUYECKOrO KOHTEK-
CTa, NpuvyeMm nocnegHas 6nuxke K gepuBauun, Yem
nepeasd. HekoTopble TeOpeTUKU MOCTYNUPYIOT KOH-
TUHYYM OT gepuBauum K donekcum 6e3 4eTkon pas-
OenutenbHOM NUHUKM Mmexay Humu. [Opyras nosvums
rnacut, 4Tto OUEHOYHas Mopdororns He sABnNsgeTcs
HU (PNEKTMBHOW, HN OEPVBALMOHHON, a cKopee npea-
CTaBrnsieT cobov TPETbI0 KaTeropuio Mopdorornu.

Pasnnune mexngy nepuBaumen M KoMnayHOuMpo-
BaHWeM, B OTNuuMe OT AepuBaumm u qriekcun, Ho-
CUT dpopmanbHbIN, a He YHKUMOHAarbHbLIA XapakTep.
B o6pasoBaHuyM nekcembl MOryT y4yacTBOBaTb Kak
AepvBauuns, Tak M KoOMnayHauMpoBaHue.Tak, 06bl4HO
OHU MMeloT BuHapHoe BeTBneHue, U oba MoryT ObITb
pekypcuBHbiMU. OfHaKo KOMMayHAMPOBAHWE BKMO-
YyaeT couveTaHWe OByX wnu Gonee nekcem, KOTOpble
B MPOTOTUMMYECKOM Criydae sBMATCS CBOOOAHbIMU
OCHOBaHuAMMK. [lepuBaumsa BKMoYaeT mMoguduKauunio
OCHOB nyTem addukcaumu, pegynnvkauum unuv BHY-
TPEHHUX U3MEHEHWUI pasnuMyHOro poaa.

Pasnuune mexgy CroXHbIMM CrioBamyv M CrnoBamu,
MOSTyMEHHBIMM C MOMOLLBIO NPOLECCOB BbIMUTAHUS UMK
MpoLEeCCOB BHYTPEHHeN moaudmkaumy, O6bIMHO He
BbI3blBaeT npobnem. OgHako He Bcerga npocTo Mpo-
BECTM YETKOE pasnuune Mexay KoMnayHOUpOBaHMEM
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n adpdmkcaumen, 4YTO BbI3BANI0 MHOMO AMCKYCCUW O
npobnemax, CBsI3aHHbIX C HaxXOXAEHWEM MeXay HUMU
pasgenuTensHoW nuHui. Tam, rge croBoobpasoBaHue
BKIMHOYaET KOMOWHMPOBaHWE YCTOMYMBBLIX MO copepxa-
HMIO CBOOOAHBIX FEKCeM, Mbl MOXeM OblTb YBEpEHbI,
YTO MMEEeM COCTaBHOe crnoBo. Ecrm ogvH mnmn Heckonb-
KO y4yacTBylOLIMX B CroBoobpasoBaHunm copmoobpaso-
BaTenen ABMNSAIOTCA CBSA3AHHbIMW, CEMAHTUYECKN MeHee
MPOYHBIMA N OMKCUPOBAHHLIMU B CBOEM MOSIOXKEHMWN,
Mbl MOXeM ObITb yBeEpEHbI, YTO nMmeeM addmKcansHoe
npovicxoxaeHve. HeuyeTkas rpaHuua mexay KomnayH-
avpoBaHneM u addpukcansHON AepuBauuven NpoxoauTt
Tam, rge Mbl HaxoOMM COYETaHue CBA3aHHBLIX hopm,
KOTOpble He (UKCUPYIOTCA B CBOEM MOSNIOKEHUN WU
CceMaHTU4eckn Goree yCTOMYMBBI, YEM TUMUYHBLIE, UMK
KOTOPbIE UCTOPUYECKN MPOU3OLLIM OT CBOBOAHBIX (HOpM
WM CBS3aHbl CO cBOBOAHBIMU hopMaMW.
lMokasaTenbHbIM NPMMEPOM SBMSIETCA CTaTyC Heo-
KNaccu4eckmx KOMOMHMPOBAaHHBIX (OOPM B aHIIIUACKOM
A3blke. Heoknaccuyeckne KOMOWHMPOBaHHbIE (POPMBI
CBfi3aHbl, Kak MpoToTunmyeckme adpduKkebl, HO He-
KOTOpble U3 HUX He (PUKCUPYIOTCA B MOMOXEHUW, Ha-
npumep: KypusibWUK «O NogBOOHOM TepmMaribHOM MC-
TOYHUKE»: KypU(TbCH)+-NbLUNK;, OMKa3HUK «PEBEHOK,
OT BOCMUTaHUS U COAEpXaHUs KOTOPOro ouLMansHO
OTKa3anucb poauTenu»: oTkas(aTtbCa)+-HUK; cmuiaucm
«XyOOXHUK-MOZEeNnbep, Cco3galowmi  MOAenu HOBO-
ro CTuUnsa ogexabl»: CTUMb+-UCT; SCmpebuHbili «OT-
HocAWMNCA K ACTpeby», <scmpeb «xuliHas nTuuay:
acmpeb+-uH(bil) W ACmMpebuHbIl «XapaKTepHbIN Ans
AcTpeboB» «Icmpeb «CTOPOHHMK PELUEHUST CMOPHbIX
BOMPOCOB CUJION OpYXusi»: scmpeb+-uH(bit) [5].
BoiBegeHne MOXeT ObiTb BbINOMHEHO NOOLIMK
dopmanbHbIMK  MOPGONOrMYeckMMM  cpeacTBaMu,
Bkntovass adpcpmkcaumio, oybnupoBaHue, BHYTPeEH-
HIOI  MOAMMUKALMIO  OCHOBaHUA U BblUMTAHME.
BesycnoBHo, Haubonee pacnpoCTpaHEHHbIMU MOp-
donornyeckMmn npoueccamu, MCnonb3yeMbiMu  Anst
aepvBaumu, aBnawTca addukcaums M B YaCTHOCTU
npedukcauna n cyddukcaumsa, npuyem cyddukca-
uus, No-BMOAMMOMY, BCTpeYaeTcs yale npedukcauun.
WHpukcaums Takke xopowo npeacraBrneHa, Ho
UMpKyMdUKCaLMa [OBOMbHO PedKo BCTpe4vaeTcs B
A3blkax Mupa. [ybnupoBaHve TakkKe XOpOLIO 3acBu-
JeTtenbcTtBoBaHO. [lpouecchl BHYTpPeHHen moandu-
KauMu BKIIOYAIOT BHYTPEHHWE W3MEHEHUs! rNacHbIX W
COrnacHblX, a TaKkKe KOpHEBble WU MaTTepHOBbIE WMX
WwabnoHHble cucteMbl. dopMarnbHble NpoLecehl yce-
YEHUS UNN BblYMTAHUSA BCTPEYAIOTCS AOBOSbHO PELKO.
Mpedmkcaums npegnonaraeT NpUcoeguHeHne CBsi-
3aHHON Mopdembl nepen CBOOOOHOW UMM CBA3aHHOMN
ocHoBoW. Hanpumep: cynepdepxaea, cyriepkomaHda,
cyrniepsitoke, cyriepbecmcerniep [tam xe]. Cyddmkca-
uMa npeanonaraeT NpUCOedVHEHUE CBSI3aHHOW MOp-
dembl nocre cBOOOAHOW MM CBA3aHHOW OCHOBBI.
Linpkymdpumkcaums — 3to popma adpdukcauum,
BKJIOYAIOLLAA OAHOBPEMEHHBIE CBsI3aHHbIE MOPbI,
OfHY npedmkcanbHyo U ogHy cyddukcansHyo dop-
My. Hanpumep: nod3amsinibHUK, nodcmakaHHUK, nodo-
KOHHUK, rnodghapHukK, rnodbritodHUK, noGCOWHUK W T.4.

MHdmkcaumsa BkmoYaeT BCTaBKy CBA3AHHOW MOp-
dembl B OCHOBY. Hanpumep: akyus, ukcus, KHuya, Ha-
Uusi, HUKca, caHKU, cukaH, cuHsK [2]. B To Bpems kak
apyrme adouKcbl NPOCTO MPUKPENAATCA K TOMY UMK
WHOMY Kpato OCHOBbI, MOMOXEHWe WHMKCa [OMKHO
ObITb yKa3aHO OTHOCUTESIBHO Kakoro-nvbo dhoHonoru-
YECKOro OpPUEHTMPA WITU «CTEPXHS» B OCHOBE, Harnpwu-
Mep, HayanbHOM WM KOHEYHOW [faCHOW, CorflacHom
WK TPyNMbl COrMacHbIX, YAapHOro criora 1 T.4.

Pegynnukaums mcnonb3yeT NOBTOPEHWE BCEN Unn
YacTU OCHOBbI Kak CpPeAcTBO crioBoobpasoBaHusa. B
PYCCKOM $3blke peaynivkauus Cny>XUT B OCHOBHOM
cnosoobpasoBaHuto:  esie-esie,  benbil-6enbil, bbi-
cmpo-6bicmpo, morn-morn, Kari-karn n nogobHoe. Kak
BMOMM, Oyaoyyn yHMBEpCanbHbIM S3bIKOBBIM Cpef-
CTBOM, pedyrnnvkaums B PYCCKOM $3blke OTnM4aeTcs
TEM, YTO OTHOCUTCS HE K rpammaTMyeckoMy, a K Crio-
BoODOpa3oBaTenbHoMy sipycy si3blka. C aTMM cBA3aHo
TaKkke U TO, YTO B PYCCKOM A3blke pepynnukatbl Mo-
ryT 6biITb NpeacTaBneHbl NOObIMU YacTAMK peyn.

Takum obpasom, gepuBaumoHHas mMopdornorms —
3TO TUMN CNoBOOOpPa3oBaHWsA, KOTOPLIA CO34aeT Ho-
Bble JleKceMbl MO0 W3MEHEHWEM CUHTaKCUYECKOW
Kateropmm, nMbo [OobaBneHMeM CyLLECTBEHHOIO HO-
BOrO 3Ha4yeHWs (Mn Toro W Apyroro) K csBobogHoun
WM CBSA3AHHOW OcCHOBe. [lepuBaums MOXET ObITb
NpoTMBOMOCTaBneHa rnekcum ¢ OJHOW CTOPOHbLI UM
cocTaBneHuio — ¢ gpyron. OgHako pasnuuus mexgy
aepvBauven u cnekcuen, a Takke Mexagy aepu-
BaUMEAn WM KOMNayHOMPOBAHMEM He BcCerga 4eTKue.
HoBble croBa MoOryT ObiTb MOMy4YeHbl pasnMYHbIMU
dopmanbHbIMM  cnocobamu,  Bktodas  adpdoukca-
uuo, OybnupoBaHwe, BHYTPEHHIOW MOAMMKaLMNIO
pasnuYHoro popa, BblUUTAHWE U nNpeobpas3oBaHMe.
Addukcauma nydwe Bcero 3acBuaeTenbcTBOBaHa
KPOCC-ITMHIBUCTUYECKN, OCOBEHHO npedurkc u cyd-
dukc. Pegynnukaumsa Takke LUMPOKO pacnpocTpaHeHa
C PasnU4YHbIMU BHYTPEHHUMWU W3MEHEHUSAMMU, TaKMMMU
Kak abrnayT u KOpeHb, U1 MEHee pacnpoCTpaHeHO 0O-
pasoBaHve wabnoHoB. [lpon3BoagHble croBa MOryT
BMUCbLIBATbCA B PAA CEMAHTMYECKUX KaTeropuin. [Ons
CYLLECTBUTENbHbIX 4YacTbl CcODObITME W  pe3ynbTar,
NIMYHOE W YacTHoe, cobupartenbHoe W OTBIEYEHHOE
cywectButenbHoe. [nd rnaronosB Xopowo 3acBuge-
TENbCTBOBaHbl Kay3aTUBHbIE W anniuKaTUBHbIE Ka-
Teropuu, a Takke OTHOCUTESNbHbIE U KavyeCTBEHHbIE
Npou3BOAHbIE AN npunaratenbHbiX. A3biKM  4acTo
WUMEIOT Crnocobbl  MOMy4YeHus OTpULAHWK, pensum-
OHHbIX W OLIEHOYHbIX CNnoB. BonbWMHCTBO A3bIKOB
UMEKT TY UNN VHYK OEepUBaLMIO, XOTS €CTb S3bIKU,
KOTOpble B OOMbLUEN CTEMEHM MoraratTcs Ha COCTaB-
neHne, 4YeM Ha JdepuBaumio, ONnd CO3OaHWMSA CBOEro
nekcmyeckoro 3anaca. B TeopeTtuudeckon nutepartype
no fgepvBauuMn npeobrnagalT TEeMbl, BKKYaKoLLMe
NPOOYKTUBHOCTb (CTENeHb, B KOTOPOW HOBbIE CrOBa
MOryT ObITb CO34aHbl C MOMOLLBI AaHHOro adycpumkca
unn Moponorm4eckoro npouecca), NPUHUMMbLI, onpe-
aensowme nopsaok adpuKCcoB M MecTo AepuBauu-
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OHHOW MOp(*)O.I'IOFVIVI B OTHOWEHUN K OPYrMM KOMMOHEHTaM rpamMmMaTuKn. I/IayquMe aepueBaunn Takxke cbirpano
BaXHYH pPOJib B pAne NCUXormiMHrBUCTUHECKNX nebartoB o BOCMPUATUN N NPON3BOAOCTBE A3blKa.
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Haprnza YCMAHOBA

npenogaBaTenb PepraHcKoro rocyAapCTBEHHOIO YHUBEPCUTETA
AUHITBUCTUYECKHWHN AHAAU3 IMIPOILIECCA CEMAHTUYECKOM
BAAEHTHOCTU AEKCUYECKUX EAMHUI]

Ha coBpemMeHHOM aTane BareHTHOCTb MPU3HaETCs
Ba)KHEMLLEN JIMHIBMUCTUYECKOM — KaTeropuen, Kotopas
CKpeLUmMBaeT OENCTBME HECKOMbKMUX SA3bIKOBbIX YPOBHEN
N TeEM CaMbIM SIBMISIETCS O0COBO0 3HAYMMOW ONS «MPOHUK-
HOBEHMS B CYLUHOCTb FpaMMaTU4ecKoro CTposi, Mo3Ha-
HUS MexaHu3Ma (YHKLMOHUPOBaHWSA U pas3BUTUS S3bl-
ka» [1]. ToHsATME «BaneHTHOCTb» O3Ha4YaeT CBOWCTBO
crioBa npucoeauHsTb K cebe Apyrve crioBa UM Takum
0bpas3oM 3anonHATb «MycTble MecTa» B 3Ha4YeHWM Crio-
Ba. Bnepsble aTOT TepmuH ynotpedun C.[.KauHenbcoH
Kak «CBOWCTBO CroBa OnpenenéHHbIM obpa3om peanu-
30BaThCA B MPEArioKEHUN U BCTynaTb B ONpeaeréHHbIe
komMBuHaumm ¢ gpyrumm criosamu» [2, c. 132]. OH oT-
HEC BANEHTHOCTb K CUHTaKCUYeCKOMy TuWMy, yKasaB, uYTo
MOSIHOBECHOE CrioBO B SA3blke — 3TO HE CroBO BOOOLLE,
a CrioBo, MMeloLLiee onpedenéHHble CUHTaKCuYeckue no-
TEHLMW, KOTOpblE JAOT eMy BO3MOXHOCTb YNoOTPebnsThb-
CA TONbKO KOHKPETHbIM 0DpasoM, yKa3aHHbIM YPOBHEM
pasBUTUS B S3blKE rPaMMaTUYECKMX OTHOLLEHWUIA.

B crtatbe wucnonb3yeTcda MNOAXOA, aHAINOMMYHbIN
YHKUMOHANbLHON rpaMmmaTuke Xonnuaesi: HeKOoTOo-
pble TuUMbl NPeanoXeHun, obblMHO ONMCbIBaeMble B
TakMx TEepMUHax, Kak akTUMBHOE, MacCMBHOE, MoBe-
CTBOBaTESNIbHOE, BOMPOCUTENBHOE, UMMNEPATUBHOE,
paclienneHHoe, nceBAopacLlenneHHoe, paccmaTpu-
BAlOTCA KaK CTPYKTYpHble anbTepHaTBbl MMM OT-
KpblTble BapuaHTbl Bblbopa Ans roBopsLero, 4tobbl
Bblpa3uTb onpeaeneHHble 3Ha4YeHus.

OTO MPUBOAMT K BaXXHON MOAMMUKALNN OCHOBHbIX
KaTeropum Teopun BaneHTHOCTU: onpefeneHve obsiza-
TeNbHbIX U (haKynbTaTMBHbIX LOMOSIHEHWUI U XapaKTep
OOMNOMHEHUN, naeHTUUUMpoBaHHbIX B Mogenu. Cno-
Ba, 0ObeaVHEHHbIE B NEKCUYeCcKne eavHuLbl, obpasy-
IOT CroBOCOYETaHUA unu rpynnbl cnoB. KpynHenwen
OBYrpPaHHON FEeKCUYECKOM eavHULEN, BKIIoYaloLLen
bonee ogHOro croea, sIBNSIETCA rpynna cros, Habso-
JaemMasi Ha CUMHTarMaTM4eckoMm YpoOBHE aHanu3a.

Jlekcuueckass BaneHTHOCTb OMNpedenseTcs  Kak
CMocoBHOCTb CroBa MOSABNATLCA B Pa3fUYHbIX CO-

YyeTaHUsIX, ee AuanasoH JMHIBUCTUYECKM OrpaHuYeH
BHYTPEHHEW CTPYKTYPOW PYCCKOro CroBapHOro 3anaca.
370 nerko 3ameTuTb Npu nNogbope CMHOHMMOB, BCTPE-
YawLlmMxca B pasHbIX croBocoveTaHusx. CemaHTuka
rnarona onpegensieT Habop u TN 3aBUCUMbIX OT na-
rorna areMeHTOB, T.e. MHOTO3HaYHbIN rraron MoTeHum-
anbHO MOXET (OYHKLMOHMPOBATb B PasfMyHbIX Tunax
cuUTyauuMm n OKpyxaTb cebs pasnuyHbiMM Habopamu
YYaCTHMKOB, B 3aBMCMMOCTM OT 3HAYEHWs rnarona B
peun BydeT peanv3oBbiBaTbCA Ta UMM UHAsA BareHT-
HOCTHasl CTpyKTypa. JTa CMOoCOBHOCTb rrarona code-
TaTbCs C Pa3NUYHLIMU SA3bIKOBBIMU eaMHULEaMKU Nony-
yuna HasBaHue BaneHTHOCTW. maron «B3siTb» MOXeT
OblTb CUMHOHMMMWYECKM WCTOMKOBaH KakK «XBaTaTby,
«CXBaTblBaTb», «3axBaTblBaTb» W T.A4., HO TONbKO
«OpaTb» BCTpeYaeTcs B COYMETAHMU C CyLLECTBUTESb-
HbIMU «obcrnenoBaHUeE», «Mepbly, «MNPedoCTeEpeEXe-
HUSA» U T.4.; «JIOBUTbY» — TOMbKO Ha fnosne koro-n. [1].

[Mog nekcMyeckom Co4YeTaeMOCTbio MOHMMaeTcs
CMOCOBHOCTL FTeKCEMbl COYEeTaTbCsl C KMacCoM Iek-
ceM (annonekcamv) Ha OCHOBe OOLlen Kraccembl,
YTO 4BMNSETCA ClyYaeM CEeMaHTU4ecKoro COOTBET-
ctBus. Knacc nekcem obGpasyeT obnactb ynotpeo-
NEHUS1 NEeKCEMbl, OrpaHUYeHHyl0 O0ObsiCHEHVMEM ee
cemembl. JTO 0ObSACHEHWE npeacTaBnsieT cobon
CEMaHTUYECKyt0 HOPMY feKceMbl. TepMUHblI «coue-
TAeMOCTb» U «BarieHTHOCTbY pasnuyalTCcs crepyto-
wmm obpasom: nepsbIi onpefensieTca kak ocobas
aKkTyanusaumuss cnocobHOCTM JIEKCMYECKON efUHULLbI
coyeTaTbCsd C [OPYrMMW FEKCUYECKUMU eanHuLa-
MU, MPMBOASLLAS K MOHATUAHOW KOMOWHaLMK, 4emy
NMPOTUBOMOCTaBNAETCA  MOTEeHUManbHasi  Cnocob-
HOCTb FEKCUYECKNX eOUHWL, co4veTatbCa C OpyrMMu
eanHuuamn Tom ke kKaTeropum [1]. BaneHTHOCTb
TakKe MOHMMaeTCs KakK CrMOCOOHOCTb MEKCUYECKUX
e[VHUL, B3aMMOAEeNCcTBOBaTb C APYrMMU eauHuLamMu
B OGNM3KNUX M AanbHUX OTHOLLUEHWUSIX UMW B MUKPO- U
MaKpOKOHTEKCTaxX. BaneHTHOCTb CBsidaHa C TakuMu
MOHSATUSIMU, KaK «Mo3numsy U «pyHKums». Mo MHe-
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Huo C.[0.KauHenbCoH, B Takux A3blkaX, Kak PYCCKWUNA,
BaNeHTHOCTb U COYETAaeMOCTb pPasfnuyHbl [2].

[ByMS OCHOBHbIMW JIMHIBUCTUYECKUMU haKTopa-
MU SBNSAKOTCS IEeKcMyYeckass U CUHTaKcudeckas Ba-
NEHTHOCTb CnoB. B NMMHIBMCTUKE BaneHTHOCTb — 3TO
KONMWYECTBO U TUM CBSA3EW, CUHTAKCUYECKUE 3reMeH-
Tbl KOTOPbIX MOryT oOpas3oBbiBaTb Apyr C APYrom
npeanoXxeHnsa. TepMUH «BaneHTHOCTb» MPOMCXOaUT
13 obnactn XxuMmmn, N, KaK U B XMmMuu, oTmeyaet [a-
Bng Kpuctan, «gaHHbIA 3fIeMeHT MOXeT MMeTb pas-
Hbl€ BarieHTHOCTM B pa3sHbIX KOHTEKCTax».

CnoBa ynoTpebnsawTca B OnpeneneHHbIX nek-
CMYECKMX KOHTEeKCTax, T.e. B COYeTaHUn C Apyrumm
cnoBamu. CyllecTBUTENBHOE 80MPOC 4YacTo codeTa-
€TCA C TakMMW npunaratenbHbIMW, KakK XU3HEHHbIU,
HEOMIIOXHbIU, CPOYHBbIL, CrOPHbIU, OenukamHbli W
Ap., BXOAUT B COCTaB ApYrMX CrIOBOCOYETaHWn, Ha-
npumep: rocmasums 80rpoc, eornpoc 6onbwol
8a)XXHOCMU, B80rPOC M08eCMKU OHSl, 80rMpPOC OHS W
ap. Takmm o6pasom, Mbl paccmaTpvBaeM JeKcu-
YECKYyl) BaIleHTHOCTb KaK JIeKCMKO-CEMaHTUYECKYH
CBA3b CroBa C ApYyrMMuW CroBaMu, a Jlekcudeckas
COYEeTaeMoCTb — 3TO peanu3auus B peyn noTeHuu-
anbHbIX CBA3EW CroBa C APYrMMKU CRoBaMu.

Ocoboe 3HauveHMe nekcuveckas BaneHTHOCTb
npuobpeTtaeT npu nonmMceMmn, Tak Kak 4depes nek-
CUYECKYI0 BaneHTHOCTb MOXHO pasnuyaTb pasHble
3HA4YeHMUS MHOrO3HAYHOro CrioBa, HanNpuUMep: Mmsixe-
nbil eec (KHWra, Cton W T.M.), CUMbHbIU CHezaornad
(Oyps, Ooxab W T.N.), cusbHOMNbOWUL (4enoBek
n T.4.), Kperkul coH (pa3ovapoBaHuWe, nevanb u

T.0.), msXKenas MPOMbIWIEHHOCMb (TaHKK 1 T.M.) K
T.0. 3TN CnoBoCOYeTaHUs Ha3bIBAKOTCH CrOBOCOYe-
TaHUSMU WU TaKUMW  COYETAHUSMU  CIIOB, KOTOpble
0bycrnoBnMBatoT peanusaumio onpeaeneHHoro cMbicra.

OrpaHn4yeHnst NEKCUYECKON BaneHTHOCTM CrioB
MOrYT MPOSIBNATECA B JIEKCUYECKMX 3HAYEHMSX MHOrO-
3HAYHbIX YrEHOB CcrioBocoYeTaHun. [lpunaratenbHoe
msbKkenibIl, Hanpumep, coveTaeTcs CO crioBamu eoa,
YXKUH W T.0. B 3Ha4YeHun «boratbii n TpygHO nepeBa-
pvBaeMbIi». Ho He Bce crnoBa C OOUHaKOBbIM KOMMO-
HEHTOM 3Ha4YeHuA MOryT covetatbCd C 3TUM nNpuna-
ratenbHblM — MsKenbil Cbip UNW msixernas Konbaca.

Takum o6pas3om, AnNd pevyeBoro nNPOM3BOLACTBA
nekcmyeckoe 3HavyeHne mmeeT boree BaXHY (DYyHK-
uMo, B OTNMYME OT rpaMMaTUYecKoro 3HavyeHus, ans
BbISIBIIEHUSI MOTEHUManbHbIX CrOBOCOYETaHUN, CUH-
TAKCUYECKUX CTPYKTYP M UX KOMMOHEHTOB. WHbIMM
crnoBamu, JeKCU4YecKoe 3HadeHue 3agaeT Te OCHOB-
Hble napaMeTpbl NpeaoKeHUs-BbiCKa3blBaHUA, KO-
TOopble MNpPefonpeaensoT BHEA3BIKOBYI peanbHOCTb
[2]. HecmoTpa Ha CROXHOCTb FEKCUYECKOW CuUCTe-
Mbl OS19 U3YYEHUd, B OTNMYME OT (POHETUYECKON U
rpaMmMaTnM4yeckon CUCTEM, MOCKOMbKY OCHOBaHa Ha
COTHAX TbICAY eauHu, nogBepxxXeHa counalbHbIM U
WHbIM BO3AENCTBMAM, a NOTOMY YySA3BMMA K PE3KUM
N, Kasanocb Obl, HECUCTEMHbIM W3MEHEHUAM, WC-
crefoBaHMe IeKCUYeCcKOM BareHTHOCTU akTyanbHO
B HacTosilLee BpeMsi, TaK Kak OTKpbIBaeT HOBblE rO-
PU30HTbI B MOHWMaHUN MMMIULUUTHBLIX CBSA3EW HOMMU-
HauuWn, CO4eTaeMoCTU, B3aMMOLENCTBUIN S3bIKOBbLIX U
KOMMYHUVKaTUBHBIX CTPYKTYP.

INutepatypa

1. OguHa H.B. O HEKOTOPbIX HOBbIX ABNEHUAX B CO4YETAaeMOCTU NeKCeM COBPEeMEHHOro pPyCCKOro A3blka (Ha maTtepu-
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Teta um. A.N.l'epueHa, 2006, Ne16.

2. KauHenbcoH C.[. K noHaTuno TMnoB BaneHTHocTu // Bonpochkl a3biko3HaHus, 1987, Ne.
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PA3BUTHUE AMHITBUCTUYECKOUN 'EPMEHEBTUKU

Mwup s3bIKOBOW AOENCTBUTENBHOCTU MNpeacTaBnseT
cobor HenmpepbIBHOE ABWXEHWe, HenpekpaliaroLleecs
coveTaHvne apxavM3mMOB U MHHOBALMN, HyXaawlleecs B
MOCTOSIHHOM MCCriedoBaTenbCKkOM OCMbICeHun. OfHa
M3 MHOXeCTBa Takmx mnpobrnem — HeobXxo4MMOCTb
YTOYHEHWUs1 CTaTyca HapOXOalLLEeWcss Hayku, FUHIBU-
CTUYECKOM FepMEeHEeBTUKN, (POPMUPYIOLLIENCA Ha CTbl-
ke pasHbix obnacten 3HaHun — dunocopun a3bika u
obwen nuHrBucTukn. OcMbICieHne 3TOM Npobnembl
nveeT conuaHylo npegbictoputio. MHTepec K A3blKy
N co3HaTeNnbHOE €ero M3yyeHve BO3HMKAaKT B CBSA3M C
MoOsIBIIEHWEM MUCbMEHHOCTM, OCOObIX, OTMNYHBLIX OT
OObIOEHHOrO SA3bIKOB — JUTEPaTYpHbIX, KyNbTOBbIX,
HayyHbIX [1]. Ho Ha pybexe XX-XXI BekoB ata npo-
brnema npuobperna ocobyk akTyanbHOCTb, YTO OObSC-
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HAMOCb pa3HOObpasHbIMKM NpoLeccamMun rnodanusauum,
COMPOBOXAAILNMNCS aKTUBU3aLMEN MEXbA3BIKOBOIO
06LLEeHMs, HapacTaHMeM WHTEHCUBHOCTU nepeBoaye-
CKOM [OeATenbHOCTU BO BCEX cdepax Xu3HedesTerb-
HocTM ntogen. [Mpobnema wu3dyyanacb U B pamkax
3anagHon WHTennekTyanbHoM Tpaguuuu [2], n B OT-
€4ECTBEHHOW Hay4yHOn Mbicnu [3].

B 1O Bpemsi kak repmeHeBTMKa OCOObIM Obpa-
30M OTHOCMTCS K A3bIKy U LieHUT ero 6ornee BCero c
TOYKM 3PEHUST MOHMMAHUS WM PaCKPbITUS MUpa, OHa
MPUHUMAMANbHO KPUTMYHA MO OTHOLLEHW K dhuno-
cohumn a3blka M NHOON LLKOME MbICIN, HOCALLEN 3TO
nvsd. lNprvynHa 9TOro napagokca, a Takke Ky K
Hemy patoTcd B croBax [agamepa: B repMeHeBTU-
YecKkon mnepcnekTnee «npobnema s3blka BUAWUTCA C

;£>=
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CaMoro Havyana He B TOM CMbICMe, B Kakom ero 3a-
aaet dunocodusa A3bikar.

B cratbe penaetca nombiTka PEKOHCTPYMPOBaTb
HEKOTOpble XapaKTepHble YepTbl TrepMEeHEeBTUYECKOro
nogxoda K s3blky. OOHUM U3 BaXXHENLUMX KOMMOHEHTOB
3TOro noaxoda SBMSETCS BO3BpaLLEHVEe K MOBCEeOHEB-
HOMY MCMONb30BaHMIO A3blka, MNOApPa3yMeBatoLero, YTo
HayyHoe (B Hallem crydae fUHIBUCTUYECKOe MCrosb-
30BaHMe s3blka) npegroraraet UHOM crnocod OTHoLLe-
HUS K MUpYy, CrnedoBaTeribHO, HE MOXET cuuTaTb €ero
TakvM, KakUM OH SIBMSIETCS B NOBCEOHEBHOWN XU3HW.

CoBpemMeHHast repMeHeBTMKa — 9TO He MpOCTO
COBPEMEHHas Teopus, BKMoYawLwas Tonbko Mo-
H/MMaHue parMeHToB TEKCTOB, a paclUMpeHHoe
CEeMeNCTBO BOMPOCOB O MOHMMaHWW U B3aMMOCBS3U
MHOXeCTBa MapameTpoB Ans YMyylleHUs Hawux Ha-
BbIKOB OBMafeHus A3blkoM. B cooTBeTCTBMM C 3TUM
NMOAXOAOM KOHLUENUWst 4YaCTHOW pedn Takke MOoXeT
OblTb HacTpoeHa Tak, 4YTobbl yyawmeca Mornu Ao-
CTWYb CaMOKOHTPOMS M camMoMOTMBauUMM ONS Bblpa-
B60TKN 3(PPHEKTUBHBIX KOMMYHUKATUBHBIX HABbIKOB.

3Tmonorua TepMyMHa «repMeHeBTMKa» MoKasbl-
BaeT CNUsHWE pPasnuMyHbIX 3HAYEeHWW, OaBLUMX Ha-
Yano pasHbiM KOHUENUWSM CamMOn TFepPMEHEBTUKM.
3OTO CnOBO MNpPOMCXOAUT OT rpedeckoro hermeneia
(hermenetein — «TonkoBaTb, NEPEBOAUTbLY»), COOTBET-
CTBYIOLLEro naTuHCKOMY Interpretari, n aBngeTca oc-
HOBOM Ans ApPYrMx CroB, MPOWMCXOASALIMX OT TOro Xe
KOpHsi, Takux Kak hermeneutés, hermeneutiké. peye-
CKUM KOpeHb erm Obin Obl TECHO CBA3aH C NATUHCKAM
KOpHEM (S)erm, OT KOTOPOro sermo — «pedbx». [log
nepBbiM MOHUMAETCH BCAKas WHTeprnpeTauuoHHas
OeATEenNbHOCTb, T.e. OT PUTOPUKM KakK MCKycCTBa W3-
BMEeYEHNs 13 HESACHO BbIPAXEHHOW MbICIIN SCHOCTU
A3bIKOBOIO BbIpaXkeHWsi 40 nepeBoda C OOHOro A3blka
Ha Opyrov, 0O KOMMEHTapusi Kak OBbsSCHEHUS U UC-
TONKOBaHWUS 3aTpyOHEHUA CMbICna Kak periurmosHoro,
Tak MU Mupckoro Tekcta. [locnegHee He TONMbKO OX-
BaTbiBaeT BOMPOCblI MHTEpnpeTaunm nutepaTypHbIX,
PUNOCOPCKUX NN PENUTMO3HBIX TEKCTOB, HO U BKIIO-
YaeT TwaTenbHOe OTPaKeHWe Kak JK3UCTeHumanb-
HbIX, UCTOPMYECKMUX W KYNbTYPHbIX YCMOBWUW, MeErmx
B OCHOBY COCTaBIi€HMSI TeKCTa, Tak U TeX, KoTopble
B HacTosuwee Bpemsi obpasytoT obnactb «npeasapu-
TEMbHOro NMOHMMaHUsA» ero MHTepnpeTaropa.

CnoxHocTb onpeferneHns npobrembl BbiTekaeT
13 TECHOW B3aMMOCBSA3M Mexay BCEMW 3TUMU CMbIC-
namy «repMeHeBTUKNY», COCTOSLLEN Kak U3 TexHuye-
CKMX npaBun (OUNONOrM4YecKmX, NMHIBUCTUYECKUX U
9K3ereTMYeCknx) WHTeprnpeTaumm TekcTa, Tak U U3
BOMPoCcoB 06 3K3UCTeHUManbHbIX MyTAX YenoBeue-
CKOrO MOHWMMaHMus, KOoTopble camn no cebe dopmu-
PYIOT OOMOHUMAIOLLMI TOPU3OHT UHTEpPNpeTaLnm.

[anbHenwnn acnekt STOr0 HOBOFO  3HAYeHUst
CrnoBa «repmMeHeBTUKa» B COBPEMEHHOW rnocogum
MOXHO YIOBUTb 4Yepe3 MepBOHaYarnbHyl0 3STUMOIIO-
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r, YCTaHOBMNeEHHyto XawngerrepoMm: «BbipaxeHue
«repMEHEBTMKa» «MPOUCXOOUT OT FPeyecKoro rrnarona
hermeneuein. 3TOT rnaron cBsA3aH C CyLeCTBUTENb-
HbIM hermeneus, KOTOpO€ COOTHOCUTCA C WMEHeM
6ora Nepmeca Gnarogaps MrpMBOMy MbILLNEHUO, 60-
nee ybegntenbHOMy, Yem CTPOroCTb HayKuy.

[MpoBoAsi 9TUMOMOIMYECKYIO CBA3b MeXay rep-
MeHeBTUKOM U [epmecom, Xawgerrep xo4yeT MoAa-
YepKHYTb, YTO repMeHeBTVKa umeeT Gonee rrybokoe
3HayeHWe, YeM TOBOpPEHMEe WM MpocTas TeKcToBas
WHTeprpeTauus, U YTO OHa BbIXOAMT 3a paMKu Heob-
XOAMMOTO aHanmsa 4YernoBe4ecKoro NOHUMaHUS: Takoe
3HayeHMe OTHOCUTCA K nepegade cooblueHus, o6b-
ABMEHWs, T.e. AMHaMM4ecKkas cuna crioea B KOMMY-
HUKaTMBHbIX OTHOLLEHMUSAX, ByAb TO YCTHbIE WUIN MUCh-
MEHHble, BrieyeT 3a cobor CnocobHOCTb OXBaTUTbL Y
WHTEpnpeTUpoBaTh COOBLLEHNE 1 0B6bABREHE.

Takum obpasom, mud o [epmece cumBONU3U-
pyeT BCSKOE KOMMYHUKaTMBHOE MOCPEAHUNYECTBO:
BO-MEepBbIX, MOCPEAHNYeCTBO Mexady Goramu u yeno-
BEKOM, HO TaKke W MocpedHVU4ecTBO Mexay YenoBe-
KOM B pasroBope W NMCbMe, MOCPELHNYECTBO MEXAY
MOfYaHMeM K crioBamm n elle rnybxe — nocpegHu-
YECTBO MeXOy JOXKb0 U UCTUHOW, MeXay TbMOW U
CBETOM, Mexady TeM, YTO CKPbITO, U TEeM, YTO SIBMEHO.

OpHako kakoBa Obl HM Obina AencTBUTENbHAs
3TMMONOrnYeckasi CBA3b MeXdy TepMEHEBTUKON U
epmecom, pdaBas K4 K CUMBOMUYECKOMY SA3bl-
Ky, OHa rfnomoraeT OCO3HaTb psf MNOHATWUW, cendvac
TUNWYHBIX ANS FTEPMEHEBTUKA U MOTOM, BO3MOXHO,
YTEPSAHHbIX, OCOBEHHO OTHOCALLUMXCH K A3blKy Kak K
cpeactBy 0ObABNEHMS W NPOCAYyLIMBaHUSA CroBa.
Takum 06pa3oM, Mbl MMMAUUMTHO XOTenu noasep-
rHYyTb KpUTWKE TpaguUMOHHOE MNpefcTaBrieHne O rep-
MEHEBTUKE, KOTOPOE, OrpaHMYnBasiCb MorieM TEeKCTOo-
BOW 9K3eresbl, pakTnyeckn npeBpaTuUocb B TEXHWUKY
WHTepnpeTauun, T.e. B (UINONOIMYECKY0 3K3eresy,
3abbiBasi, YTO WHTEpnpeTaumss — 3TO Mpexae BCero
3K3MCTEHUManbHbIA MPOLECcC, NpeaHasHayYeHHbIn Ans
CRyLWaHNss N YCTaHOBIIEHUS WCTUHbI Yepe3 MnpoBO3-
rnawieHve n crniywaHue, a He TOMbKOo opMaribHbIN
MeTOoZ paclwmdpPOBKM 3HAYEHUI CrOB.

NcTopuuyeckne WCTOKM repMeHeBTUKW cnegyet
uckatb B ANUTENbHOM Mpouecce, KOTOpbI B Hada-
ne XIX Beka no psgy NpUYMH NpUBEN K NPU3HAHUIO
aBTOHOMWUWN TEPMEHEBTMKM B obnactn unnocodckmx
NpeaMeToB. Y4yeHble MOAYEpPKMBAOT ee  [ABOSAKOe
NUCTOpMYECKOE MPOUCXOXOEHME: C OOHOW CTOPOHbI,
UX MOXHO HaWTM B [PEYECKUX PasMbILLMEHUSX O
NMOHUMaHUN U S3bIKOBOM BbIPaXXEHUUM WCTUHBI C MO-
MOLLbIO JIoroca, a C APYron CTOpPOHbI, B npobnemax
TonkoBaHus CBsleHHoro [ucaHus, TUAMYHBIX AnS
Nyaeo-XpuUcTMaHckon Tpaguumui. B yacTHocTu, co-
BPEMEHHasi repMeHeBTUKa 4acTo pasBuBaeTca no
dunocockum HanpasreHnsM, BONpPocam U NpPUH-
uunam, nepBOHaYyanbHO BO3HUKAKOLWMM B KOHTEKCTE
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TONKOBAHWS CBSILLEHHbIX TEKCTOB U B MCTOPUYECKOM
nporpecce Mx NOHUMaHUS.

Takum 06pas3oM, OCHOBHblE MOHATUS COBPEMEH-
HOM UNOCOMPCKON FepMEHEBTUKN — MNpeanoHUma-
HVe, repMEeHEeBTUYECKUI KPYr, 9K3UCTeHUMarnbHoe U
NCTOPUYECKOE W3MEPEHUs MOHUMAaHWUS; Tpaguuusa w
A3bIK KaK FOPU3OHTbI MOHMMaHWs; NpuMaT Hedocka-
3aHHOrO M CrnoBa-CoOOLWEeHNsT Hag JMHIBUCTUYECKM-
MU W TEeKCTyanbHbIMW MpuUemMamMu UHTeprnpeTauum:
pasnuyeHne «omnbiTa WUCTUHbLI» W €ero forM4eckoro

MOHATUHA, MNPUNOXEHUS, MEXITMYHOCTHOIO W Auva-
NOrMYECcKOro U3MepeHusi onbiTa WCTWHBI; YCOBEp-
LUEHCTBOBaHME CUMBOIMMYECKOrO f3blka; repme-
HEBTUYECKOE TMOHMMaHne, WHTepnpeTMpyeMmoe Kak
3aBuCdWEee OT CKIOHHOCTM chywaTb — BCé 3TO
npobnembl, 6Gepyline Havarno B  MHOrOYMCHEH-
HbIX crnocobax CTPYKTYpMPOBaHUSA OTHOLLUEHUA CO
Cnosom [lucaHumss n pasBuBaloLMecs CO BpemeH
Pedopmaumm oo Hosoro BpemeHu, cHadana 6Goro-
CMNOBCKU, a NOTOM (PUNOCOCKM.

INutepatypa

1. OunbTten B. CobpaHne coumHeHun B 6 T., T. 4: FepmeHeBTVKa 1 Teopus nutepatypbl. M., 2001.
2. Napamep X.-I. ictnHa n meTton: ocHoBbl dounocodckon repmeHeBTukn. M.: Mporpecc, 1988.
3. JlnHremuctnyeckasa repmeHeBTuka, Boin. 2. M.: MY, 2010.

Ucnom YCMAHOB,
JNasnza XOMUOOBA,

MarmcTpaHTbl PepraHckoro rocyaapCTBEHHOMO YHMBEpCUTETa

ANMHIBUCTHUYECKASA BAPUAHTHOCTD
PYCCKOTI'O A3bIKA

Mpobnema BapumaTMBHOCTM B A3blke — OAHa U3
Hambonee akTyarnbHbIX B MOCregHue AecAaTuneTus,
Korga MosIBIiEHWE HOBbIX CPeAcTB  KOMMYHUKaLun
yCcKopsieT A3blKOBble MpoLecchl, obocTpsia  conep-
HMYECTBO MeXAy HOBbIMM TEHAEHUMSMU U CTapbl-
MU HopMamu. [lpyM 3TOM KOHKYpEeHLMSI Mpoucxogut
Mexay OTAENbHbIMWA FNEKCUYECKMMM eavHMLaMn 1
KOHCTPYKUMSIMW W 3aTparMBaeT CUCTEMHbIE YPOBHMU
A3blka — rpaMmaTuky, cnosoobpasoBaHue, opdorpa-
duto. OuHammdeckne caurn obycrioBrneHbl LWMPOKUM
pacnpocTpaHeHMeM WHHOBALUN B CBS3UW C OCBOEHU-
€M TEeXHUYECKUX CPeACTB; OHU (hOPMUPYHTCA MpuU
M3MEHEHNN CcTpaTerMm B3auUMOLENCTBUS, CTONKHOBE-
HUN pPasHbIX S3bIKOBbIX KOOOB; HOBblE TEHAEHLMN Ha-
XOOAT OTPaXeHWe N B XyOOXECTBEHHbIX TeKCTax, rae
TaKKe NPOCMEXMBAKOTCA Pas3fUYHbIE BINSHUS.

A3bIKM M3MEHANWCb Ha MPOTSHKEHUM BEKOB, He-
KOTOpblEe yMUpanu, TakMe Kak KenbTCKUM, CaHCKPUT U
XETTCKMN, a ApyrMe BWUOOU3MEHSANUCb, YTOObI OCTa-
BaTbCA XvBbIMU. OfHMM U3 NPMMEPOB 3BOSIOLUN
A3blka B Apyron Oblna natbiHb UnW, BEPHEE, Bynbrap-
Hasg naTblHb, OT KOTOPOW Mpou3oLUfa rpynna avanek-
TOB, Ha3blBa€MbIX POMAHCKMMMK, MPEBPATUBLLMXCHA B
COBpPEMEHHbIE POMAaHCKME A3bIKN: UTANbSHCKUA, MNOp-
TyranbCKur, UCMaHCKUN, (PPaHLy3CKUA N PYMbIHCKUNA.
MHbIMK cnoBamu, s3blk — 3TO MOCTOSIHHO pa3BUBato-
Lasics AMHaMm4eckas cuctema Ans yaoBrneTBOPEHUst
KOMMYHUKaTUBHbIX NMOTPEOHOCTEN CBOUX HOCUTENEMN.

lMockonbKy €O BpeMeHeM £3blkOBasd AMHaMuKa
NPUBOOWUT K  JIMHIBUCTUYECKMM  TpaHcchopmaumsam,
TNIMHIBUCTUYECKME CBOWCTBA CTaHOBSTCS HECTaOWUIbHbI-
MW, OOHAKO Afsi FOBOPSLUMX 3TO He SABMsieTcs npoo-
NeMON, MOCKOMbKY HEOAHOPOAHOCTb CTPYKTypupOBaHa
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N He HaHocuT yulepba npoueccy obwenus. Coumo-
NMUHrBUCTMKA — 0bBnacTb NUHIBUCTUKK, 3aHUMatOLLIAsICS
N3yYeHMEM A3bIKOBbIX Bapuauuii U U3MEHEHUN — MO-
XKET JokasaTtb, YTO M3MEHUMBOCTb CrieayeT HEKOTOPbIM
CTPYKTYPHbIM 3aKOHOMEPHOCTSIM, MO3BOMSIOLLMM [OBO-
PAWMM MOHUMATL Opyr Apyra BO BPEMsSI KOMMYHUKa-
TMBHOrO B3aMMoZencTeus. Bapuaumm npoucxogat BHy-
Tpu noboro fAsblika U3-3a TOro, Kak Nniogu UCMonb3ytoT
CBOW 53blK, UMM N3-3@ KOHTaKTa C APYrMMK Si3blkamun 1
KynbTypamu. FA3blkM OTNMYaKTCA Apyr OT gpyra pas-
TNINYHLIMKU acreKkTamyn CBOEN CTPYKTYpbl, T.€. CUHTAKCU-
com, mopdpornornen, poHOMornemn, NEKCUKon 1 T.4.

CornacHo K.C.l'opbayeBundy, «... ecnv CTpyKTypa
NeXnUT B OCHOBE fA3blka, TO BapuauuMu onpenensiort
ero aywy». NMockonbKy £3blK SABMSETCA HECTabUNbHOMN
CUCTEMOW, BaXXHO YYUTbIBATb, UYTO SI3bIKOBblE Bapua-
LUuM — 3TO YacTb npolecca oby4veHns u ycBoeHus [1].

CormacHo TeopuM CIIOXHOCTM, $3blK CYMTAETCs Mo-
CTOSSHHO  pa3BMBAOLLENCS  OWHAMWYECKOM  CIIOMKHOW
CUCTEMON NSl YAOBIETBOPEHUS KOMMYHUKATUBHbBIX MO-
TpebHocTen roeopsawmx [2]. Mockonbky Hocutenu doop-
MUPYIOT CBOW 6A3blK NS LOCTVKEHUS 3hdPEKTUBHOMO
06LLEHNS, S3bIK MOXET MoABepraTtbCA MpoueccaMm Bapu-
aumi 1 U3MEHEHUA Ha NPOTSXKEHMM BekoB. Mbl paccmart-
pvBaeM A3blK KaK OMHAMUYECKYH) CUCTEMY, MOCTOSIHHO
TPaHCHOPMMPYHOLLYIOCS B MPOLIECCE WCMONb30BaHWs, B
noBo MOMEHT BpPEMEHU 5I3blK SIBMSIETCA TaKUM, Kakoun
OH ecTb, Orarogaps MEHSIIOLLEr0 €ro MCMonb30BaHUIO.
Takum o0pa3oMm, ecrnv si3blk paccMaTpUBaEeTCsl Kak OT-
KpbiTasi, MOCTOSIHHO pPasBMBAKOLLAsACA CUCTEMA, a He
KaK 3aKpbiTasl, TO TakMe MOHATUS, KaK rpaMmaTimka «Ko-
HEYHOro COCTOSIHUSI», CTAHOBSITCA aHOMarbHbIMW, MO-
CKOJMbKY OTKPbITblE CUCTEMbI MOCTOSIHHO MpeTeprneBatoT
M3MEHEHVs1, MHoraa A0BOSbHO ObIcTpo [3].
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HecmoTpss Ha M3MeHeHne A3bIKOB, OHU MpoAdosHKa-
0T OpraHvM3oBbIBATbCA W MpednaraTb CBOMM HOCUTe-
naM Heobxoaumble pecypebl Ans LMPKYyNAUMM 3Hade-
HUA. OTO O3HA4aeT, YTo, XOTSA SA3bIK OTKPbLIT ANs BCEX
BUOOB BMVSIHUA M MOCTOSIHHO MEHSIETCH, OH BCE Xe
KaKMM-TO 0Opa3oM COXpaHsieT WOEHTUYHOCTb «TOro e
camoro» s3blka. TN U3MEHEHUs1 MPOUCXOAAT MeareH-
HO N He HaHOCAT ylepba CTpyKType sA3blka.

[oBOpAWMIA MOXET BblOMpaTb CrioBa M CTPYKTYpbI
(koTOpble Ha3bIBAOTCA JIMHIBUCTUYECKMMW COrMaLleHn-
AMKU) Ans COOBLLEHMST CUTyauum Ha OCHOBEe npedbliay-
LLEero MCMonb30oBaHUSA 3TUX COrMalleHni B NogobHbIX
cuTyaumsix. Cnywarowmin BeIMOMHSET TOT Xe MpoLecc
KOMMYHMKaLMKN, HO B 3TOM Crly4ae €ro 3HaHue npeppl-
OyLMX Cry4YaeB MCMNOMb30BaHWS YCIOBHOCTEN MOXET
He coBnagaTb CO 3HaHMEM roBopsuiero. Torga co-
obLlaemas HoBasi CUTyauusi yHMKanbHa W MOANEXUT
pasnuyHbIM MHTeprnpeTaumsM. Bo Bpems 3Tol npo-
ueaypbl s3blK MOXET NOABepraTbCs npoLeccam sA3bIKo-
BbIX Bapuauun. B cnoxHon cucteme «BO BCE BpeMeHa
HabnoaaTCss MaccoBble Bapuauum BCEX MPU3HAKOBY.
MpUMEHUTENBHO K WCMOSMb30BaHUIO S3blka Bapuauust
obObAcHAeTCs TeM (aKToM, YTO MOMb30BaTENM A3blka
OVHaMMYECKN adanTupYyoT CBOWM S3bIKOBbIE PECypChbl K
KOHTEKCTY, KOTOPbI MOCTOSIHHO MeHsieTcsi. M3-3a gu-
HaMMYECKOTO B3aUMOLENCTBUS MexXay nonb3oBateniemM
A3blka M KOHTEKCTOM pasferneHne Mexay HUMU, XOTS U
BO3MOXHOE OJ19 aHanmUTUYeCKMX uenen, Tpebyet Heco-
CTOSATENbLHOrO NPEANoNoXeHNss 06 NX He3aBUCHMMOCTMU.

Takum obpasom, Bapuaums — 3TO pesynbTaTr UC-
Nnonb30BaHUsA A3blka, T.e. s13bIKOBble B3aMMOLENCTBUS
MHOVBMAOYYMOB MOryT npeobpasoBbiBaTb M Mogudu-
umpoBaTb cucTeMmy s3blka. B obnactm coumonuHr-
Buctukn K.C.MopbadeBud onpepensieT sA3blk Kak WH-
CTPYMEHT, UCNonb3yeMbl YneHamu coobliectBa Ansi
obweHnss gpyr C¢ Opyrom. YMECTHO OTMETUTb, YTO
S3bIK MPOUCXOAUT OT FETEPOreHHOM MpuUpoadbl, a He
OT OAHOPOAHOW, KaK CYMTAKT OPYrne NMUHrBUCTLI. [1o
MHEHUIO aMEepPUKaAHCKOro COLMONIMHIBUCTA, Bapuauuu
cnegyeT paccMaTpuBaTb Kak HEOTbEMIIEMYH 4YacTb
S3blka, KOTOPYH MOXHO HabniogaTb B MpPOCTOpeYmm
nosceaHeBHoOM *u3HU. o crnoBam K.C.IopbayesBnya,
Bapuauus NoOHMMaeTcs Kak ABa mnm 6onee cnocobos
ckasaTb OOHO UM TO >Xe, a CBA3b MeXay CTPYKTYpou
M OOHOPOOHOCTbIO — WNAMo3us. JIMHrBMCTMYECKas
CTPYKTypa BK/OYaeT B cebsA ynopsgoyveHHy aud-
depeHumMaumio roBopsiLLero 1M CTunen nocpeacTBoMm
npaBur, PerynupyrolmMx Bapuaumm B peEYeBOM CO-
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obLlecTBe; poaHoe BnafgeHWe sA3bIKOM BKIOYAET B
cebs KOHTPOmnb Takmx pasHOpPOLHbIX CTPYKTyp [1].

OTN A3bIKOBblE XapaKTepUCTUKU Takxe Mo3BONg-
0T NMOASM pasnuyaTb nogen, rpynnbl, coobliecTsa,
rocygapcresa v Hauuu. BapuaTMBHOCTb MOXET BO3-
HUKaTb Ha KaXOOM YpPOBHE S3bIKOBOW rpamMmaTtuki,
B KaXOoW pasHOBWOHOCTU A3blka, B KaXKAOM CTune,
OnanektTe n peructpe fsblka, y KaKaoro roBopsiLLero
N Jaxe B OOHOM U TOM Xe€ MpeaiokKeHUn B OOHOM
N TOM e Auckypce. NpvBedeHHbIE HWXE MNpUMepbI
OEMOHCTPUPYIOT pasnuuus, BCTpevawlmecs Ha pas-
HbIX YPOBHSX FPaMMaTUKA B HECKOSbKUX SA3blKax:

a) INEeKCUYECKUA YPOBEHb: B JIEKCUYECKOW CUcTe-
Me pYyCCKOro sisblka (bopMupytoTcsi 0cobble S3bIKOBbIE
¢opMbl, MO3BOMALIME FOBOPUTbL O €ro HauMoHarb-
HOM BapuaHTe — PYCCKOM £3bIke: medpoa/meopoe,
Mampac/mampau, cmpoaame/cmpyaamb), a Takke O
NEeKCMKe OrpaHUYeHHOro ynoTpebrneHns — creumanb-
HOM M TepMuHomnoruyeckon (uduoma/uduom, chrykmyu-
po8amb/hriroKmMyuposams) N CTUITUCTUHECKN MapPKUPO-
BaHHOW — KHWXKHOW (MUHOBamb/MUHYmMb, recmosams/
recmams) W pPa3roBOPHO-MPOCTOPEYHON (Xapyu/xapy,
HbIHE/HOHE), B TOM 4uCrie 9KCMPECCUBHO-OKpALLEHHOMN
(kobeHUMb/K0bsIHUMB, Masdbikamb/mandbiYume);

0) OoHOMOrM4yeckMn YypoBEeHb: Oyrlo4yHas —
byno[w]Hasi, KOHEYHO — KOHE[W]HO, CKBOPEYHUK —
ckope[w]HUK;

B) CEMaHTUYECKUA YPOBEHb: B aHrMMNCKOM A3bl-
Ke cnoBo bitch o3HayaeT camky cobakm u ockopbu-
TenbHbIN cnocob obpalleHns K KEHLLMHE;

r) MOP(OCUHTAKCUYECKNA YPOBEHb: 3akyma —
3aKym, eonbepa — 80Mbep, wrpoma — wnpom, faH-
eycma — JlaHeycm, MaHaycma — MaHaycm.

Takum oOpasom, f3blk — coumarnbHOe sIBIIEHUE,
CO3[aHHOEe €ero HocuUTEnsAMW AN OOCTUXEHUA 3d-
GeKkTMBHOIrO 0OLLEHNs:, MO3TOMY pas3yMHO npeano-
NOXUTb, YTO Bapvaumm ecTb Be3ge u Bcerga. Kak
ytBepxaaet HO.B.CnoxeHuknHa, «... A3blK — 9TO TO,
4YTO JenarT BCE ero nornb3oBaTtenu; 370 CoumanbHoE,
a He TONbKO akagemuyeckoe sBneHue». Kpome Toro,
OPYrMM akTyarbHbIM BOMPOCOM SIBNSIETCS Heobxoam-
MOCTb NpenofaBaHUsi BapuaTMBHOCTU B S3bIKOBOM
Knacce He3aBUCMMO OT TOro, SIBNSAETCA $3blK poAa-
HbIM, BTOPbIM, TPETBUM WU UHOCTPaHHbLIM. VIMEHHO C
NMOMOLLbI0 O0yYeHUs1 A3bIKOBbIM BapuauusaM yuuTens
MOryT MOMOYb yyalmmcs nsbexartb npobrnem ¢ npo-
W3HOLUEHMEM U HenpaBUrbHbIM TOMKOBaHWEM, Hanpu-
Mep, B KOHTEKCTE BTOPOro/MHOCTPaHHOrO sidblka [4].

JNutepatypa
1. TopbayeBuy K.C. BapnaTuBHOCTb CroBa U si3bIKOBOW HOPMbI: HAa MaTepuane COBPEMEHHOro pycckoro sisbika / OTB.

pen. ®.M.dunuH. M.: JIMBEPKOM, 2009.

2. BapuatuBHOCTb B nutepaTypHOM Npou3HolleHun: 6opbba Bokpyr Hopmbl / lMopd pend. kanA. dwunon. Hayk, npod.

XK.B.lN'annesa. M.: MIT1Y, 2006.

3. BapuatmMBHOCTb B f3blke U KOMMYHMKauuun: cbopHuk ctater / Coct. n oTB. pea. J1.J1.denoposa. M.: PITY, 2012.
4. CnoxeHukuHa KO0.B. TepmuHonoruyeckas BapuatMBHocTb. CemaHTuka, popma, dyHkumm. M.: JIKA, 2010.
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TEOPETUYECKAS NEPCIHIEKTUBA MUTPAIITMOHHOM
ANTEPATYPbI

Belgarowmecs JoCTkeHnss B o6nact KOMMYHUKa-
LMOHHbIX TEXHOSOMMIN, TakMe Kak CryTHUKOBasi CBA3b,
TenesungeHve, WHTEpHET W COBpeMeHHble CpeacTBa
TpaHcnopTa, ConpoBOXAaeMble rrobanvsaumen mMmpo-
BOM 9KOHOMMKW, SBNSAKOTCA (pakTopamu, caenasumMMu
Hall BEK BEKOM MOOUIBHOCTM U 6e3rpaHnYHOCTH.
TpaguumoHHas ¢opMa KM3HM MOCENEHLEB yCTynuna
MECTO HOBOMY KOYEBOMY 00Opasy >XWU3HW, U MuUrpaumst
cTana npuBblMHON TeHaeHuuen. CteH N.MocnyHa faet
Apkyto kapTuHy XX| Beka B cnegytoLlem oTpbiBke: «Ka-
XXemcsi, Ymo Mbl Habrmodaem maccosoe MexOyHapoo-
HOe U MmpaHCHaUUOHalIbHOe [OopaXeHue epasumayuu,
02POMHOE UCKOPEHEHUE pPOUCXOXO0eHUs U  MpuHaod-
JIeXXHOCMU, O02POMHOe CMeweHue epaHuy co 8cemu
CMOJIKHOBEHUSIMU, 8CmpeYamu, repexkpausaHueM Kyrib-
mypHbIX flaHOwaghmos cmpaH u 2o0podos mupa [1].

Murpaums ctana urpatb BcE 6onee 3HauUTENbHYHO
pornb MO OTHOLUEHMIO K TakMM Ga30BbIM COLManbHbIM
OCHOBaM, Kak MONWTUKA, 9SKOHOMMKA, reorpacmsa u
KynbTypa. OpgHako ABWXeHMEe W JernoBeveckoe becno-
KOMCTBO 3aMEeTHO MOBNUANW U Ha nutepatypy (kak Ha
ocoboe KynbTypHOe npousBedeHue). NosBneHne HoBo-
ro BMga nNMCbMa, Ha3blBAEMOIO MWIPALMOHHOW nuTe-
paTypoW, SBNAETCS NPOsIBNEHWEM 3TOTO BO3OENCTBYS.

TepMyH «nuTepaTypa O MUrpaHTax» nogpasyme-
BaeT, 4YTO TemaTuka OydeT MNOCBsiLleHa Murpauuu,
KynbType u Tpaguumam npuvHumatowen crpadbl. Of-
HaKO Oerio B TOM, YTO XOTS OMMCaHue MUrPaumMoOHHO-
ro onbliTa M TPyAHOCTEN agjanTauun urpaet B ITOM
nuMTepaTtype MepBOCTEMNEHHYK POflb, HAa caMoM fene
MUrpaLMoHHasa nutepaTypa MOXeT OblTb O4YeHb pas-
HOOOpa3HOM M Mo TemaTuke, U MO CTPYKType.

Murpaums — siBneHue, onpeaensieMoe kak «nepe-
MelleHe OBOornbLUoro KonuyecTBa Ntogen, NTuy unm
XMBOTHbIX M3 OAHOTO MecTa B [Apyroe» — WMeeT
MHOrOBEKOBYIO MCTOpUIO. B coBpemMeHHOM ucnonb3o-
BaHUM 3TO OTHOCUTCS K TEHOEHUUWN MepeMeLLeHUs,
COBEpLUAEMOro JoAbMU B Hagexae Hantu 6onblue
FIMYHBIX YAOOCTB UMW YNyYLWNTL CBOM MaTepuarbHble
unn coumanbHble ycnosus. Ona Canmana Pywawm
KOTSIMYNTENBHOMN YEpPTOM HaLlero BPEMEHU SIBMSETCS
MaccoBasi Murpauusi, MaccoBoe MepeMeLleHne, rno-
GanunavMpoBaHHble (UHAHCbI U MPOMbILLIIEHHOCTbY.
3a aTOM MaccoBOW Murpauuen, Kotopasi Habpana
CKOPOCTb M 0O6bEM CO BTOPOM MOMOBUHbI XX BEKa,
CTOMT HECKOSIbKO WCTOPUYECKMX COObITUIA, cpeau
KOTOPbIX MOXHO Ha3BaTb «BTopyto MUPOBYLD BOWHY,
rmbenb BpuTaHckon umnepun u MNOCNEAYLYH MU-
rpaumio 13 ObIBLUMX KOMOHWUIA Ha 3anag» [tam xe]. K
3TUM MpUYMHaAM MOXHO [06aBUTb U Apyrve dakTo-
pbl, TaKMe KaK «MOSIBNIEHWE TOTanMTapHbIX PEXMMOB»
N «TexHonormyeckne paspaboTkm» [Tam xe].

www.tilvaadabiyot.uz
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Cpean OrpomMHOro KonumyectBa MUrpPaHTOB BCer-
Oa OblNn  WMHTENNUreHUMs U XyOOXHWKW, [o6po-
BOMbHO WJIN HACWITbHO MOKUHYBLUME CBOK 3EMIIIO U
BbliOpaBLUME AN KU3HU OpPYron yronok atoro 6ecko-
HeyHoro mupa. MNMpuMepbl MOXHO B3STb M3 apabCKux,
NMBAHCKMX WNN NanecTUHCKUX MO3TOB, MOKMHYBLUMX
poAHble MecTa MOCMe OKKynauuMum WX KoSloHu3aTopa-
MW. 3ABapAd, NanecTMHCKUA TEOPETUK NUTepaTtypbl U
nNy6nNnYHbIA  MHTENNEeKTyarn, KOTOpbIN ABMAsieTCA of-
HAM M3 OCHOBAaTesnen KpUTMYecKom obracTu MOCTKO-
noHnanuama, Murpyposan B AMEPUKY B MOSIO4OCTM
N M3BECTEH MWpy Onarogapsi CBOMM SIPKUM paccka-
3aM O MepCcoHaXkax-MurpaHTax, Takmx kak OH cam, U
ero ponn B 6opbbe nanecTMHCKOro Hapoga 3a BOC-
CTaHOBIIEHNE CBOEWN KyNbTYpPHOW CaMOObITHOCTU.

OpHako Murpaumsi MHTENNEKTyanoB He OorpaHu-
UMBaeTCs CTpaHamMu TPeTbero Mupa, U 3Ta TeHOeH-
UMs BKIOYMAET Takume pasBuTble CTpaHbl, kak MpnaH-
ans, Ucnanus, Mpeums n 6biBunii CoBeTtckuii Cotos.
B pesynbrate Takue pgesrtenu, kak [xkenmc [xowc,
MwnaH KyHgepa, Brnagumup HabokoB u [Ixosed
KoHpag, cmornm c ycnexom 3aBoeBaTb BceoOLlee
BHMMaHWe, co3faB NaMsaTHble LeaeBpbl, U gaxe no-
nyuntb HoGeneBckyo npemuto nNo nutepartype.

Tak BO3HWK HOBbIA TUM nUTepaTypbl, UMEHYEMON
nuTepaTtypor O MuUrpauuu, LEenbk KOTOpPOW HABMs-
eTCsl  UNMICTPUPOBAHNE  Pas3fWYHbIX  HappaTUBOB
coumanbHbIX, KynbTYpHbIX, 3KOHOMMWYECKUX W MOMu-
TUYECKUX aCMEKTOB >KU3HW MWUIPAHTOB B YyXObIX UM
YCINOBUSAX NPUHMMAILLMX OOLLEeCTB.

BooOLLe roBopsi, MUrpauMoHHas nutepaTtypa OOSk-
Ha BKMOYaTb Bce paboThbl, «KOTOpble CO3[aHbl BO Bpe-
MSI MUrpauMn UNn KOTopble, MOXHO CKas3aTb, OTpaXKaroT
mMurpauuto». Ecnv  nucatenb-mMurpaHT wunM - ecnm  oH
ONMCbIBAET MUIPaLMOHHBIN OMbIT NMepcoHaxa B NnuTepa-
TYPHOM Mpou3BedeHUn, Heobs3aTenbHO KaccuguLmpo-
BaTb €ro Npou3BEdEHUE KaK NUTepaTypy O MUrpaumu:
4YToObl  CUMTaTbCA  MPOM3BEAEHVUEM-MUIPAHTOM  OHO
OOIMKHO obnagaTtb onpeaerneHHbIMU XapakTepUCTUKaMM.

MocTkonoHnanmMam — 3710 cnocob B3rMsHYTb Ha
NCTOPUIO C pasHblX TOYeK 3peHusi. MNMocTkonoHnarnbHble
nccnenoBaHnsi, MOen KOTOpbIX MpPeAcTaBneHbl B TPY-
nax ®paHua PaHoHa, Saeapga Cavpa, Xomu Bxabxu,
aatpn YakpaBoptv CnmBak u Apyrux, npegnaraloT
anbTepHaTUBHBIN NOAXOA K MOHMMaHUI OCODEHHOCTEN
HOBOIO SIBIIEHMS1 B COBPEMEHHOM MMpPE — MUrpaLmu.

TeopeTnyeckne MONOXEHUST MOCTKONOHUAMNbHbIX
nccneaoBaHUMM NMPUMEHUMblI K TeMe Murpaumm, no-
CKONbKY MUIpaHTbl NMPEMMYLLECTBEHHO HAaXoOATCs Ha
oboymHe obLiecTBa U NOOYNHAKTCS rEereMOHUCTCKUM
NpUTSI3aHNAM OOMbLUMHCTBA.

;£>=



Jlumepamypogederue

TIL VA ADABIVOT

B TpaguMuMOHHOM MCMONb30BaHUN MUrpaLuUs OT-
HOCUTCS1 K OYEHb KOHKPETHbIM COObITUSIM, Hanpumep,
K CE30HHOW mwurpaumm ntuy unu (0o6poBOSIbHOMY
UNM HEeBONbHOMY) reorpauyeckomy nepemMeLLEHNI0
nogen. OgHaKo STUMOIMOMMYECKU MOHATME MUrpaLmu
NPOUCXOAUT OT FaTUHCKOro migrare, O3HaYaloLLEero
NpocTo «6poAnTby UNKU «nepemellaTbcs». XoTsa He-
COMHEHHO BEepHO, YTO NoAW BCerga «MUrpupoBanm»
B CaMOM LLUMPOKOM CMbICMe 3TOro Crosa, U3 OAHOro
noceneHust B Apyroe, u3 OEPEBHU B OEPEBHIO U U3
ropoga B ropog, Obiio Obl OWMOKOW Monaratb, YTO
MUrpaLMs Kak TakoBasi, TO, YTO MpaKTUKyeTcs Wunu
rnepexuBaeTcs CerodHs, Takoe e, Kak MU B Mnpo-
wnoMm. B HacTosilee BpemMsi CrMoBO «MUrpaLumsi»
o6rnagaeT LUMPOKMM CMEKTPOM CMbICMOBbLIX CHOX-
HOCTEll W OXBaTblBaeT Takue 3HauMMble BOMPOCHI,
KaK 9KOHOMMYeckMe M coumanbHble. CopeH dpaHk
OTHOCUT COBPEMEHHOE MPUMEHEHME 3TOro TepMuHa
B NUTepaTypoBedEHNM Kak K «konebaTenbHbIM U He-
3aBepLUeHHbIM MpoLeccaM, KOTopble MNPOSIBNSATCA
Ha pasHbIX YPOBHSIX NUTEpaTypHOro Npou3BeaeHus —
Hanpumep, B OTHOLLUEHUW TNUYHOW, HaLMOHANbHON W
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KyNbTYpPHOW WOEHTUYHOCTU, SA3blKa, MOBECTBOBATENb-
HOW POpMbI N U3MOXKEHUAY [2].

Takvm 0bOpasom, TBopYeckasi unvM ob3opHasi nuTe-
paTypa crnocobHa OTpaXKaTb CIIOXHble M HEOOHO3HaY-
Hble peanuu, YTO AenaeT ee ropa3go Oonee npaego-
NogoOHbIM MPEeACTaBNEHNEM YESIOBEYECKUX YYBCTB U
NnepexvBaHni, YeM MHOrMe aptedakTbl, UCMOoSb3yeMble
akagemuyeckumn mccrnegoeartenavm. B nutepatype o
MUrpaumm, NOMMMO BCEX TEM, YPOBHM amOMBaneHTHO-
CTW, MHOXECTBEHHOCTM, MEHSIOLUMXCA WOEHTUYHOCTEN
N VHTEepnpeTauun, BO3MOXHO, BbIlE, YeM BO MHOMUX
Opyrvx acnektax >uaHu. OTHOLIEHUS MeXay IoabMM
N WX KOHTEKCTyarnbHbIMM OOLLEeCTBaMu M MecTamu (po-
OVIHON) HAcTOmMbKO OnM3ky, YTO MOBMAMSANKM Obl HA BCHO
M3Hb MUrpaHTa Mocre nepemeLleHns. OTO BbI3biBAeT
Yy MUrpaHTa ambuBaneHTHOCTb, ECMN TOMbKO Mocre 3a-
BEpLUEHMS npoLiecca npucrnocobneHns dopbba He yTu-
XaeT U OH He [JocTuraet rmMbpuaHOro, reTeporeHHoro
XapakTtepa. Jlutepatypa 0 Murpauum 4acto paccmatpu-
BaETCHA KaK pesyrnbTaT NpPOTUBOPEYU MEXAY >KenaHus-
MW U BO3MOXHOCTSIMU YE€NIOBEKA, KaK OTpakeHue npo-
LWnbIX 0BCTOATENBCTB U OXMaaHUA Ha Oyayliee.

WUcnonb3oBaHHas nutepatypa

1. Moslund S. P. Migration Literature and Hybridity. London: Palgrave Macmillan, 2010.
2. Frank S. Migration and Literature. New York: Palgrave Macmillan, 2008.
3. BapauH A.Jl. MurpaumoHHasa npobnema B repmaHCkoM HayvHom guckypce // Monuc. Monutudeckue mccrnenoBaHus,

2016, Ne 6.
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cTapwwui npenogaesartenb Akagemumn BoopyxeHHbIx cun Pecnybnukn Y3bekucraH

COLUAABHO-UCTOPHUYECKAA KOHIEIIIINA A.®. ITMCEMCKOTO
B CATUPUYECKOM POMAHE «MEITAHE>»

Havano pabGotel Hag pomaHoM «MeljaHe» oOT-
HocuTcs Kk 1873 rogy, O 4eM cBuUAETENbCTBYET
nHgopmauua camoro A.d.[lucemckoro M3 nucbma
K ®.Bepry ot 6 aHBapsa 1877 roga, B KOTOPOM M-
catenb ykasblBan, 4To nepBas 4YacTb «MewaH» Ha-
nnucaHa «roga Tpu TOoMy Hasazg» [1]; nocrne ponroro
nepepbiBa, B 1875 rogy, A.®.lMucemckuin BHOBb BO3-
BpallaeTcs K CBOEMY MPOU3BEAEHMIO.

maBHble repou pomMaHa «MellaHe» aBNSALTCA
OAHOTUMHBLIMK Aenbuamu nopedopMeHHon dopma-
unn, paHee M300paxeHHble UM B «PUHAHCOBOM re-
HUny, «lpocBeLLeHHOM BpeMeHu», «Tbicade OyLly.
OpHako Bpemsi 70-x rogoB HanoXWro OTneyaTok Ha
naenHble BO33pEHUSI repoeB M CoAepXaHue pomaHa.
B ocHoBy pomaHa 3anoxeHbl uaes pasobnaveHusi
KanuTanuCcTUYeckoro XuLHUYEeCTBa, KpUTUKA «Beka
6e3 ngeanos, 6e3 YasgHWN M Hagexn, Beka MeOHbIX
pyornen n danblwmBbix Gymar» [Tam >xe]. AHTuKanu-
Tanuctudeckass Tema Obina Haubornee akTyanbHON
W OAHOBPEMEHHO TpagULMOHHOW, MOCKOSMbKY 3BY-
Yana BO MHorux npousBegdeHusax H.A.Hekpacosa,
®.M.[JoctoeBckoro, M.E.CanTtbikoBa-LLegpuHa.

1Ry

CTuxuio KanutanmMcTM4eckoro xuiHuyectBa 70-x
rogoB A.®.Mucemckuin BonnoTun B obpasax AHCyT-
ckoro, OdpoHbkuHa, XMypuHa. CTpemneHne K Haxu-
Be, KaK K rnaBHOW 4yepTe OOLIEeCTBa, XapakTePHO He
TONMbKO MpodbeccMoHanbHbIM AenblaM, HO U M4AM
N3 OBOPSHCKOW 3HaTWU, nHTennureHuuun. lNpepcrasu-
Tenam OypXyasHOro XWULLHMYEeCTBa MPUCYLLU Takue
KayecTBa, Kak MopanbHas gerpagjauus, passpat u
MPECTYNHOCTb Cpefun roCnoACTBYHOLUMX KIacCoB.

XMypVH, MUIINIMOHEP, FOpPAMTCA TEeM, YTO Korga-
TO OblN MPOCTBIM 3eMIIEKONoM: B 3TOM obpase nu-
catenb OTpasusl 4epTbl pearlbHOro WCTOPUYECKOrO
nvua, M3BEeCTHOro (OUHaHCOBOro BOpPOTWIbl [YGOHM-
Ha, MOCTOSIHHO MOOYEPKMBABLUErO, YTO OH «YerloBeK
n3 Hapoga» [2]. Kpax Kommepueckoro GaHka 3amo-
XEH B OCHOBE CIOXXETHOW MHTPUMN — pas3opeHune Kym-
La-MUIMIMOHLLMKa XMypUHa.

HekoTopble anv3ogbl U Avanoru repoeB OTpadkaroT
XapaKTepHble «MpPUMETbl BpeMeHW»: Hanpumep, daHTa-
CTUMECKME MPOEKTbl HOBBLIX MPEANPUSTUN, COYMHAEMbIE
XBOCTMKOBbIM. JTa e Tema 3By4uT B Auarnore Mexagy
Ancytckum 1 BerywesbiM: «B xerie3HOO0pPOXHOM 08U-

e-mail: til_adabiyot@umail.uz
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eamerse no4Ymu mo e camoe fpoucxooum, — 2080pusl
OH, KUHY8 MeslbKoM 8327190 Ha 3amom ropmpem, —
mym HyxHa mernsoma, 4Ymobbi rpespamums 600y 8
rapbl; amoeo docmueatom, coeOuHsIs yernepod 0pos C
Kucsiopodom 8030yxa; HO 4mobbl yernepod 6bi1 8 Opo-
8ax U Haxoluricsi 8 c80BOOHOM cocmosiHUU, Orisi 3mo-
20 HyXKHa onsimb-maku paboma cosHya, rnosamomy Hac
U Ha napoxodax, U 8 ea2oHax 6e3em MmOXe COHUE.
Teopusi ama 0Q080/IbHO HOBasi U, MO-MOeMy, 6ecbMa
ocmpoymHasi u cripaeednueas» [3, 4. 1, rn. 3.

TioMeHUeB, pacckasbiBasi O CTPOUTENbCTBE HO-
BbIX MpeanpuaTuiA, CYMTAeT, YTO MHOTME W3 HUX
daHTacTMuHbl U (PUKTUBHLIL:  «[TOSTOXUM, MOXHO
uzobpecmpb npednpusmue Ha paspabomkKy Kakozao-
HUbydb seujecmea, KOmMopo2o Majio 8 u3gecmHou
MecmHocmu Haxodumcsi ..., u3obpecmb rpeonpu-
Amue Ha paspabomky rnpedmMema, CO8EePUWEHHO He
cywecmsyrowieao 8 amou MecmHocmu, — HO mam
OMKpbINIOCL npednpusmue, ymeepxxO0eHHoe rpasu-
menibcmeoM, U aKkyuu KOmopoeo Mpesocxo0HelwuUm
obpa3om pasowrnucb, 8 KOMOPOM [OUMEHO8aHHOU
MecmHOCmMuU CO8CEM He Cyujecmeosasio Ha 6cem
3eMHOM wape; eom U eawe O0eslo HECKOSIbKO 8
amom pode» [Tam xe]. OQHOBPEMEHHO C 3TUM B
3TUX pasroBopax 3BY4MT caTtupa: «MoweHHUK mal,
MOWEeHHUK 3amakol, ewe o0 YecmHocmu u dobpoco-
8ecmHocmu eoeopulub; Masno bapbiweli nornadaem
8 MBOK HeHacbImHy fary, 80m mbl U omeopa4yu-
gaewb pbiIo om amux Oenl» [Tam xe].

Tema MellaHCcTBa npeacTaBineHa MOeosnornen crs-
XKaTenbCTBa, HaXMBbl, TOPKECTBOM MaTepuarnbHOro
Hag waeanbHbiM. Kaxabln npeactaBuTENb OBOPSIHCKO-
ro COCMOBUSi CTPEMUTCS OBMaHyTb OpYrUX, HaKWUTbCS,
NCMonb3ysl HEecyLllecTByoWmMe npoekTbl. Kcnonb3oBa-
HMEe Pa3HOCTUINEBOWN FNEKCUKW: «MOWEHHUK, HeHacbim-
Hyr riarly, omeopaqusaelib Pbiio» — B COYMETAHUM C
WCKa)XEHWEM YCTOMYMBbIX COYETAHUWA «HEHAachIMHbIU
38epb», «HEHacbimHoe cepdue» B 3HAYEHUWN «Kera-
HUe mfofydums Hedmo borbuwee, 4YeM [osia2aemcsi».
B OaHHOM coyeTaHuu pedb MOET O YerioBeke Xaf-
HOM, KOTOpOro TPYAHO YAOBMETBOPUTbL B YeM-N1OO;
yrnoTpebneHne crioBa «sana» CO34aeT acCoLMaTUBHbIV
mMeTadhopuyeckmn obpas KMBOTHOrO, AOMOMHAET 3TOT
00pa3 BblpaxeHue «omeopayugaelib pbirio» (NMuo).

B pamanorax wmexagy SAHcytckum, beryweBbiM ©
TioMeHeBbIM OTpaxeHbl Bce nepemeHbl B Poccun —
OyTble aKUMOHepHble obLlecTBa, ObICTPO HaxuBa-
eMble MUIUMOHbI, pasnuyHble Mernkve adbepbl. B
camMOM HasBaHuM 6aHka — «beckopbicmHasi desimerb-
HOCMb» — KpoeTca MeTaopu4ecknin CMbICH: Bbipa-
XeHue «DBecKopbICTHas AOesATenbHOCTb» 0603HavaeT
«4YecTHas [OesATeNbHOCTb, OTCYTCTBUE KOPLICTU, HaXu-
Bbl B AEWCTBUSAX, MAaHUNyNAUMU C APYTIMU NIOObMUY;
B CaMOM >e Ha3BaHUM OaHKa KpOEeTCa CKPbITbIA MO-
TMB pas3borateTb 3a CYET akuuin Apyrux nogen, ob-
MaHyTb UX U B KOHLE KOHLIOB 0OaHKpPOTUTLCS.

[maBHbIM repon pomaHa AnekcaHap VBaHoBuY
berywes — oguvH M3 nocnegHuUx <«JIMWHUX fogemn»

www.tilvaadabiyot.uz

)

B pycckonm nutepaType. [lucemckuii oOBbSCHSET,
yto beryweB «npuHadnexan k momy ecé 6onee u
bonee HaduHawwemy y Hac pedemb mury noed,
PO KOMOPbIX MOXHO CKa3amb, 4Ymo 3mo Jo0u He
npakmu4eckue, mo0u croea, a He Oefla; HO rpu
3aMOM Mbl 8ce-maKu OOJIKHbl CO3HamMbCs, YmMo 3mo
100U O4YeHb yMHble, daposumble U — 4moO OOpoXxe
8ce2o — /10U 8 HPagCMBEHHOM U YMCIMBEHHOM Om-
HOWEHUU He3asucuMble» [Tam xe).

Mpn xapaktepuctuke obpasa berywesa aBTOp
NCNonNb3yeT anneropuio, CpaBHUBasi ero ¢ pasnuyHbI-
MW XUBOTHbIMU: «beaywes 8 amo epems e8cé euwe
cmosin nuyom K rybnuke u OeldcmeumesnibHO, Mo
bnazopodcmey ceoell puaypbl, Obi1 KaKk OMMEHHbIU
cobonb Mex0y ecemuy; MeTadopy — «8biCMassisi-
Jlacb e20 2epKyfieco8cKU 8bIcoKasi epyOb» [Tam xel.

Mucatenb wcnonb3yeT npueMm OBOWCTBEHHOMN
NOrnKK, B KOTOPOW B OAMHAKOBOM Mepe 3aroXeHbl
OEHEXHbIe U NUYHble OTHOLUEHUS, OOLLECTBEHHOE U
WHOUBMAOYaNbHOE MHEHWE O POCCUWACKOM [AelCTBU-
TenbHocTU. Hanpumep, pasmbiwnenns OomHbel Ocu-
MOBHblI COCTOSIT TOMbKO W3 [OEHEXHbIX OTHOLLEHWI:
«cocmosiHue deda OHa MOYHbIM 0bpa3om He 3Hana,
a cnblwasna MmoJsbKo, 4Ymo OH O4eHb bozambili Yesno-
gek» [Tam >xe]. YTobbl nonyuntb HacneacTBo Aena,
OHa MycKaeT CBOEro cyrnpyra B JOM.

B npoTMBOMOMOXHOCTb 3TON UCTMHE aBToOp yCTamm
repost bBerywesa otBepraet Bbirogy pagu OnaroycTtpoii-
ctBa Poccun: «... ioxb — eceobuwasi Kpyaoeasl, Ha Ko-
mopol QormkHa ycmpoumbscsi 6ydywas Xu3Hb Hawal.
B KaOOM pasMbILLIEHWMN TMIAaBHOTO reposi O 3HaYMMO-
CTV [eHer B OOLLECTBE COAepXaTCcsl MPOHUSI U HacMeLL-
Ka, KOTOpble Hemnb3sl Ha3BaTb 6Ee300MAHbIMK, MpY 3TOM
nuMcaTtenlb UCNosb3yeT CPpaBHUTESbHbIE OBOPOTHI, MeTa-
dopsbl, rMnepbonsl, yeunuearoLme catupy Ha obLuecTBo
1 ynpaerneHvue He Torbko B Poccun, HO u B EBpore.

PaccmoTpym 310 Ha npumepax: «OpsiHHbIe TIo0U —
cymb npolyKm Karnumana», «pbiyapcmeo Mo ceoe-
My Oecriomu3My HUYMO 8 CpasHEHUU C Karumaraomy,
«dmo eoda, komopasi ectody npoca4yusaemcsi U Ko-
Mopyto HUYEM HEslb3s OCIMaHo8UMb. 8 OOHOM Mecme
3axeamsm, 8 Opyaom rpocoyumcsi!y (0 OEHEXHOM Mo-
Toke) [Tam xe, m. 10]. Vicnonb3oBaHWe HeCOOTBETCTBY-
IOLLEN NEKCUKN B pPasMbILLNIEHUM O PbILAPCTBE MPUBO-
OVT K VHTepnpeTauMu [AaHHOro npolecca, Bbi3biBAET
npeacTaBneHns 0 HECOBMECTUMOCTU KapTUH KU3HW.

B pasmbiwneHnn berywesa o cebe kak nMYHOCTHU,
006 opaTopax M KX KpacHopeumn: « TaMowHuUe opamophbl
Xomb U raymbi 6onbwiue, HO 2080pUMb U MbIC/IUMb
noeudecku ymerom... Kpome moezo, cama nybnuka dep-
XKUm ux 8 epaHuuax, Kak nowadb Ha y30e; ecriu OH 8
CIMOPOHY 3aKuHemcs, mak emy celyac 3akpudam: «K
Oeryl» — Habnogaem UCMONb30BaHME CPABHUTENBHOIO
obopoTa «Kak folaab Ha y3ge» B MEPEeHOCHOM 3Haue-
HUM. B cogepaHuM BCEro OTpbIBKA COOAEPXKUTCA UPO-
HWYECKMN HaMeK Ha TO, YTO OpaTopbl PasHOrO YPOBHS
MOryT MO3BONUTE cebe MHOTO U He MO TeME TOBOPUTD,
OofHaKo nybrvka MOXeT oxnaguTb MX Mbin.
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Ha npoTspkeHun Bcero Tekcta Habnwopaetcs pas-
HOCTUNEBasl JIEKCMKa B HEOXWOAHHOM €€ KOHTEKCTE:
«Jlodu — me xe wakanel, me xely;, «u3z amux KaHa-
nud... Ha kamopay 3akamarnu!; «Toeo nu g oxudan u
Hadesiricss om amodl nowiniolt Esponbi?»; «310 ckopel
nexum e mebe, a He 8 Esponey;, «MukenaHdxerno
eueaHm!.. BenukaH!»; «eueaHm, HO He Ors Hawezao
gpemeHu!» [Tam xe]. lMucaTenb ucnonb3yeT nonoo-
Hble croBa Ans Gonee rnyboOKOro pacKpbITUA OCO-
OeHHOCTelN B3rMsgOB M YepT XxapakTepa pasnvyHbIX
repoeB U OAgHOBPEMEHHO AOnA npuaaHnA KOMUYECKO-
ro npoTMBOpeuYnsi, 4To crnocobcTeyeT Gornee sipkomy
npeacTaBfeHNi0 HEraTMBHBIX MPOLLECCOB, MPOUCXOast-
wmx B obuwectBe. OcobGEHHO MHTEpPECHbI B pOMaHe
«MewaHe» pguanoru, crnocobeTByloWME —caTupuye-
CKOMY M300paxeHnto JencTBuTenbHocTn, o Poccuum,
O MOSIBMIEHMM W Pa3BUTUM HOBOIO, MPOrPECCUBHOIO:
U kakum obpa3om ebl, [Jorneos, 4erio8eK yMHbIU, He
MOHANU, YMO 2a3ema ecmb 538a, 2aHepeHa Hauwezo
8peMeHU, sce pasbedarowjas u ece onowrnsrouwas?

— Kak eaHepeHa?.. Ymo oHa pa3bena, 4mo

onownuna? — cnpawuean [oneos, nopaxeHHbIl
youerneHuem.
— OHa 3aepbiznia uckyccmeal.. — Havan yx Kpu-

yamb beeywes. — [Nomomy uymo cdenana Kpumuky
HEBEXEeCMBEHHOK U MPO0aXXHO; OHa MOHU3UNa Ha-
YKy, CmMpeMsicb K mMep3edwel rnomnynsgpHoCmu; oHa ry-
maem npasumersnbcmea, cbusaem ¢ morsiky Ournsoma-
muro; 8 cmpaHax O0ecriomu4YyecKux OHa rpudasrieHa,
3acmpaueHa, 8 Opyaux /pkuea u npodaxHa! [Tam xel.

A.®.Mlncemckmn ncnonb3yeT pasHble CTUIUCTU-
Yeckne MpUEMbl: PUTOPUYECKME U BOMPOCUTENbHLIE
NPEeANOXEHNsl, MHTOHALMIO pasfpakeHus, ynoTpeb-
neHne wmetadop, runepbon. «lfazema - £386a,
2aHepeHa», [aHHOe BblpaXeHne npuobpeTaeT He-
CKOMbKO WHOE 3By4YaHWe B yCTax repoeB: raseta B
o6LLeCcTBE CNYy>XUT 3M0M, Kak OTpuuaTenbHOe sBre-
HMe HaHoCUT Bpepn MAsM.

AKTMBHOCTb repoeB B [Juanore mnokasaHa npo-
TMBOMOCTABIEHMEM [BYyX TOYEK 3pEHWs Ha OfAHO
N TO e sBneHve. [dpamatuam uM KOMWU3M CUTya-
UuM 4YyBCTBYETCS B [raronax-gencrBusx: pasbesa,
onowsusia, MOHU3UMa, KPaTKUX MNpUYacTusx WU npu-
naratenbHbIX: rpudassieHa, 3acmpaujeHa, nkuea U
rnpodaxHa. YyBCTByeTCA BCA CYLIHOCTb caTMpude-
CKOro (OpamaTU4eckoro) KOHIIMKTa, B KOTOPOM cam
aBTOp >KOET JanbHeinlero oTBeTa OT reposl, KOTo-
pbii B poMaHe B OONbLUMHCTBE CllyvyaeB 3aKaH4MBa-
eTCcsa Heyaayen y4acTHMKOB guanora.

OTmMeTM ele OAHO WCMONb3yeMoe aBTOPOM
caTMpuyeckoe CpeacTBO — roBopsilime hamunuu:

TALIVI
3bIKA U JINTEPATYPBI
L\\( SUAGE AND LITERATURE

poktop [epexeatoB, OnyxoBa [domHa OcunoBHa,
poxoB, XBoctukoB. CyTb amunum [lepexeatoBa
pacKkpblBaeTCcsl ycTamu [Opyrmx repoeB Mocrne ero
XeHuTbbbl Ha [omHe OcunoBHe: «Mosnodey amom
XeamarnkuH (maKk Ha4yanu Hasbleamb 8 [ociiedHee
8spems [lepexeamoesa): KpoOMe MpakmuKku — XeHy C
munnuoHamu noduenun!y [tam xe]. MNpu xapaktepu-
cTuke npongoxm Bpada lNepexsatoBa A.d.[NMucemckuin
NpUMeEHsieT 1 Apyrve catupudeckue npuemsl — dpa-
3€0M0rM3mbl, yaayHo coveTarlimecs ¢ Apyrummn cro-
BaMu UM BbIpaxeHusamn: «rnpobusams cebe dopoay»
(B 3Ha4YeHUU: ynopHO O0OMBaTLCS NPAKTUKU Bpadva B
Mockse ntobbiMn cnocobamu); meTadopbl: «We2osb-
CKYI0 Kgapmupy», «J1r0608b 60208-8payeli.

B cnope Berywesa c lNepexsaToBbiM 3By4aT uaeu
N.C. TypreHeBa, oOTpaxeHHble B pomaHe «OTubl U
netuy»: «Bac neyunu, eeposimHO, 8payu, XOpowo 3Ha-
rowue eauwl op2aHu3M; MHe xe HadobHO Oblro Mo3Ha-
KOMUMBCSI: HayKka Hawa cmpoxatiwum obpa3om rpeod-
nucbieaem Ham deriamb MoO06HbIe uccredosaHust!

— Haykal.. Hawrnu, kakywo HayKy! — nosmopun
Hacmewnueo bezayuwes.

— 3Hayum, ebl MeOuuuHy He cyumaeme 3a Ha-
yKky? — cnpocun lNepexsamos.

— A cyumaro ee uckyccmeomMm, a ewe 6ornee
moe2o — wapramaHcmeoM [Tam Xe).

Wtak, aHanm3 pomaHa «MewaHe» A.d.lMucewm-
CKOrO MO3BONMMI YBUAETb MOBEAEHUE U XapakTep
npeacraBuUTeENen pasHbIX COCIOBUWA, TUMUYHOCTL OO-
pas3oB HOCUTENEN HOBLIX COBPEMEHHbIX uaen. Onucbl-
Basi MOMEMMUKY pasHbIX MOKOMEHWUN, «OTLIOB U OEeTeny,
nucatenb npecrnegoBan [faBHYK Uenb — Moka3aTb
CMEeHy TocrnoACTBylOLMX B OOLLUeCTBe vaew, maearnos
N yCTpeMNEeHNA. YacTHbIMWN XN3HEHHBIMU CUTYaLUSIMU
CTaHoBATCA rpybasi, xecTokast AeNCTBUTENBbHOCTb, PY-
TMHA XXU3HU U CTONKHOBEHWE C HED NUYHOCTMU.

A.®.MMncemckmin ocyxgaeT obLLEeCTBO C Takumu ne-
penoBbIMM MAESMM U MUPOBO33PEHVEM repoeB. B po-
MaHe «MeLlaHey rmaBHas Lenb caTvpbl — UCKOPEHEHWE
MEpPKaHTUIBbHOrO 0bpasa »KM3HU OBLLEeCTBa, MELLAHCKUX
no3vuMin OenbLoB pas3HbiXx BMOOB. ABTOP BbiCMEMBAET
He camO COCMOBME MELLaHCTBa, KOTopoe Obino Beay-
LM B POCCUMICKOW [OEVCTBUTENBbHOCTU, a OTAESbHbIX
nogen, MNonoSHMBLLUKX coupanbHOe MPOCTPaHCTBO CO-
cnosus. K Takum reposam Nrucemckmn oTHEC TaHOMO Co-
BeTHUKa TromeHoBa, OnyxoBa, XBOCTUKOBA, [lepexBato-
Ba, [poxoBa, NOAYEPKHYB MX OTpULATENbHbIE KayecTBa:
pacyeT, Bbirogy, TOProByt0 CAENKY, JOXb, OOMaH. Mc-
nonb3ys pasnuyHble caTUpUYECKMe MpUeMbl, nucaTtenb
BbICMEVBAET MX ODOLUMe KayecTBa: >Kakay HernpaBegHow
Ha)XVBbl M OTCYTCTBME HPABCTBEHHbIX LIEHHOCTEW.

Ucnonb3oBaHHasn nutepartypa

1. Mucemckun A.®. CobpaHne coumHeHuin B 9 T. / BcTyn. ctatbsl, noarotoBka Tekcta u npumed. M.M.EpemuHa. M.:

MpaBaga, 1959.

2. Mucemckmin A.®. N36paHHble nMcbMa [OnekTpoHHbIM pecypc]. — URL: https://www.booksite.ru/fulltext/1/001/001/230/11.htm
3. CuHskoBa J1.H. PbiuapcTBO M MeELWAHCTBO B XyOOXECTBEHHOM KoHuenuun pomaHa A.®d.Mucemckoro «Mewaney //

dunonorna n vyenosek, 2007, Neo1.
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cTapLuin npenoaasaTens TexXHNYeckoro MHCTUTyTa Eaxy B ropoae TalukeHTe

Ilpobnemul. Tloucku. Pewenus

®epysaxoH AKYBOBA,

O ®OPMUPOBAHHUU ITPOPECCHOHAABHO-
KOMMYHUKATUBHBIX KOMIIETEHIIUI KAK KOMIIOHEHTA
IIOATOTOBKH KBAAMOUITNPOBAHHOI'O CIIEHUAANCTA

MogepHusaumsa  COBpPEMEHHOro  npodeccuo-
HanbHOro o6pasoBaHUs accouMupyeTcsi C TakuM
NMOHATMEM KaK aHTPOMOLEHTPU3M, CBSA3AHHbIA C
KOMMETEHTHOCTbIO, KOTOpas npeactaBnsetr cobown
Mepy BKIMIOYEHHOCTU YernoBeka B [esiTerbHOCTb.
KO.H.KapaynoB B paboTe «Pycckum s3blK U S3bIKO-
Bas NMMYHOCTb» WCCredyeT MHOFOrpaHHyl napagur-
My S13bIKOBOW MNUYHOCTU U MPUXOOMUT K BbIBOAY, YTO
B CTPYKTYpe £A3blKOBOW JIMYHOCTWM B3aMMOOENCTBYIOT
YeTblpe OCHOBHbIX YPOBHSA: KOTHWUTMBHbIN, Bepbanb-
HO-CEMaHTUYEeCKUIA, NOBEAEHYECKUN U ITHOKYNbTYp-
HbI. BbICOKMA ypOBEHb TPamMOTHOCTW, CObMoaeHme
OCHOBHbIX peyeBbiX HOPM — BaxHelllee ycroBue
pasBUTUA SI3bIKOBOW NMYHOCTM, OOnajatollen fuHr-
BUCTUYECKON, NMPOdeCCMOHanbHO-A3bIKOBOW, KyNbTy-
pororMyeckor 1 KOMMYHUKaTUBHOWN FPaMOTHOCTLIO.

AsblkoBas rpaMOTHOCTb  KBanUULMPOBAHHOTO
cneumanucTa oTpaxaeT 3HaHUe CUCTEMHbIX OTHOLle-
HAA N HOPM A3blka OOLLEeHWs, yMeHMe onepupoBaTb
A3bIKOBbIMW CpPeACTBaMM Ha pasHbiX ypoBHAX. Kea-
NNMUUMPOBaHHBIA cneunanuct ymeeT BOCMPUHUMATL
M npoayuMpoBaTb rpaMMaTM4YeCcKu BO3MOXHbIE B
HOPMAaTMBHOM acnekTe npeasiokeHus U KoMOMHMpo-
BaTb UX B YCTHbIX U MUCbMEHHBLIX AUCKYpcax B He-
odmumansHoOn 1 opuumanbHom cdepax.

CnocobHocTb adhekTuBHO obWaTbca B odu-
unanbHO-4enoBon cpede, 3HaHWe CTUIUCTUYECKUX
ocobeHHoCTel peyn, CUCTEMbl TEPMUHOB, CTaH-
0apTU3NPOBaHHbIX  Modenen, npodeccuoHansHO
OPUEHTUPOBAHHbLIX TEKCTOB M YMEHWe UCMorb3oBaTb
X B CBOEW AeATeNnbHOCTU COCTaBnSAT npodeccmo-
HamnbHO-A3bIKOBYO ~ FPaMOTHOCTb  KBanuduumpo-
BaHHOro cneuyuwanucra. KoMMyHukaTmBHas rpamort-
HOCTb BKITHOMAEeT 3HaHMe MNPUHLMNOB 3 (EKTUBHOIO
B3aMMOLENCTBUSA, BriafleHne penepTyapoM KOMMYy-
HUKaTUBHbLIX CTpaTer U TaKTUK, YYeT aKTyarbHbIX
YCIMOBUN CUTYyaUUN U OCOBEHHOCTEN KOMMYHUKAHTOB
(reHaoepHble, BO3pacTHble, 3THOCOLIMOKYIbTYPHbIE
n ap.). Kpome Ttoro, nokasatenem cdopmMmMpoBaH-
HOCTU «SI3bIKOBOW JIMYHOCTWU» SBNAETCSH CMnocob-
HOCTb MepekmnyaTbCs C OOHOr0 $3bIKOBOro KoAa
Ha gpyron. Bmecto crtapon mogenu obyyeHwus, rge
npesanupoBanun MpuHUMMNbLI MOHOMOIM3Ma, aBTopu-
TapHOCTN U YTUIMTAPHOCTM, KOTOpasi OCHOBbIBaNach
Ha 3HaHWSX, YMEHUSAX, HaBblkax, MpUHATaA HoBas
KOMMETEHTHOCTHaA Mogenb KBanmduuMpoBaHHOIO
cneumanucta. OcoBeHHOCTbIO KOMMNETEHTHOCTHOro
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nogxoga sIBNSAETCA HE YCBOEHME FOTOBOr0 3HaHus,
a opmupoBaHve yMEHWN, LUEHHbIX AN peLueHust
NOCTaBIEHHON 3aaauyun.

CoBpeMeHHble UCCNeAOBaHUA POCCUNCKUX Y4é-
Hbix T.U.PyoHeson, B.U.AngpeeBa, A.M.ApoHoBa,
[.ANBaHoBa, B.A.KanbHen, T.M.Koaneson u gp.
CBUOETENLCTBYOT O KOHCTAHTHOM HAy4YHOM WHTE-
pece K W3y4YeHMIO NpodeccnoHanbHO-KOMMYHUKa-
TUBHbIX KoMneTeHuui. [Mpobnemam dopMmpoBaHus
NPOgEeCcCUOHanbHbIX KOMMNETEeHUMA YyOEensawT BHU-
maHne E.C.KysbmuH, B.M.JlomoB, A.K.Mapkoga,
J1.M.MutuHa, Jl.A.lNeTtpoBckas, [1.B.PactaHHMKOB W
ap. TepMuHbl «KOMMETEHUUSA», «KOMMETEHTHOCTbY,
«npodeccnoHanbHas KOMMETEHTHOCTb» B Hayke
TPakTylTCa Mno-pa3Homy, 6e3 4yeTkoro onpeaeneHust
cnocoboB opmupoBaHua NpPodEeCccUoHanbHO-KOM-
MYHUKaTUBHbLIX KOMMETEHTHOCTEN, OoTpaxaroLlmx pe-
3ynbTaTbl PasBUTUS JIMYHOCTHBLIX KA4YecTB CTyAdeHTa
Kak kBanvduLUMpoBaHHOro creuuanucra.

KomneTeHUMst kaK MHTErpaTUBHbIA KOHCTPYKT Ha-
psay C KOTHUTMBHBIM M MPaKTUYECKMM KOMMOHEHTa-
MW BKITHOYaET aKCUOMOrMYECKUA N MOTUBALMOHHbIV
3NEeMEHT, ABMAWMNCA MOTUBALUOHHO-LIEHHOCTHOWN
cocTaBnsitowen npouecca obyveHus. Hanvumne Takux
KOMMOHEHTOB MOTMBALWUW KakK CTPEMSIEHWE K pacLuu-
peHnto CoBCTBEHHOrO Kpyrosopa, MOTMBbI npuobpe-
TEHUS 3HAHWUA U3 CMEXHbIX MpeaMeTHbIX obnacten,
KOMMYHUKaTUBHbIE MOTMBbLI, MOTWUBbI TBOPYECKOro
noaxoda K pelueHuto 3adad, HPaBCTBEHHble U 3TU-
Yeckne YCTaHOBKW, perynupyolime noBedeHue nud-
HOCTW, HeobxoaWmbl ANsi MOCNeaylLEen YCrneLHon
afjantauum 1M coumanu3aumm  KeanuduumpoBaHHOIoO
cneynanucta. OCHOBHBIMM  KOMMETEHUMAMWU  ABMS-
I0TCA FOTOBHOCTb BbIMYCKHUKOB BY30B WCMONb30BaTh
B npodeccnoHanbHON OeATeNlbHOCTU  YCBOEHHbIE
3HaHWS, NPMOBPETEHHbIE YMEHWS M HaBblKM, a Tak-
K€ Cnocobbl OeATENbHOCTUM B XWU3HU ANs1 peLleHust
NPaKTUYECKNX U TeopeTudeckux 3agad. K OCHOBHbIM
KOMNEeTEHUMSAM  KBanNUUUMPOBaAHHOIO  cneuuanu-
CTa OTHOCSATCS KOMMETEHUMUM B WHTENNEKTyanbHOMN,
06LLLEeCTBEHHO-MONMUTUYECKOMN, KOMMYHUKaTUBHON,
MHGOPMALMOHHOM N NpoYnx cdepax, KoTopble OTNK-
YalTCA MHOTro(YHKLUNOHAMBHOCTBIO,  MEXAUCUUnim-
HapPHOCTbK, MHOTOMEPHOCTbLHO.

lMpodeccnoHanbHO-KOMMYHUKATUBHbIE KOMMETEH-
UMM BecbMa BaXHbl B MOAFOTOBKE BbICOKOKBaNudu-
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LMpPOBaHHbLIX KagpoB, TakK Kak Mo3BonsaT 3addek-
TMBHO paboTaTb B yCroBusiX (popMaribHO-PONEBOro
n HecdopManbHoro obuweHus. NccnegoeaHne By30B-
CKOM CUCTEMbI MOKa3biBaeT, YTO 3HaHWE pPYCCKOro
A3bika (OPMUPYET A3BIKOBYKD NPOGECCMOHANbHY0
nunyHocTb. [NpuoputeTHas 3agada KOMMYHUKATUBHBIX
KOMMeTeHunn npodeccmoHanbHOM NOAroTOBKU KBa-
NUUMPOBaHHBLIX cneunannucTtoB — ¢opMupoBaHme
npodeccnoHanbHbIX  KOMMNETEHUUA, HEeOoBXoanMbIX
ana  yctHoro obuweHuns. OcobeHHoCTSMKU  npodhec-
CVMOHaNbHO-KOMMYHUKATUBHOW KOMMETEHTHOCTM  CTY-
OEHTOB B WX XXU3HEHHOW W NpOogecCUoHanbHON
0eATenbHOCTN ABRATCA (hakTuyeckoe nposiBNeHne
LeneHanpaBneHHOCTN; BbICOKUA YpPOBEHb KBanudwu-
Kauuun; BbICOKMM nNpodpeccuoHanmsm B OBnageHun
HOBbIMM BOCTpeboBaHHbIMK crnocobamn  gesTenb-
HOCTW; OBRnajeHue COLMOKYNbTYpPHbIMM HOpMaMu W
OPYrMMX NO3UTUBHBIMU UHAMBMAYANbHBIMUA MCUXOIIO-
rMYeCcKMMM KayecTBammn FIMYHOCTH.

[eaTenbHOCTb  KBANM@UUMPOBAHHOIO  cneuu-
anucTa XapakTepu3yeTca Kak YhpaBrieH4Yeckas WU
WCMONHUTENbCKAs, CBs3aHHas C MNPUHATUMEM He-
CTaHAapTHbIX pelleHunin. HaBbiku o06LleHuss B CO-
BOKYMHOCTU CO 3HaHMAMW M YMEHUSIMW — OCHOBa
KOMMYHUKaTUBHOW KOMMNETEHLMMN, MPUMEHAEMON K
KBanuguumMpoBaHHbIM creuvanucTam, paccmaTpuBa-
IOTCS KaK CMOCOOHOCTb M FOTOBHOCTb OCYLLECTBMATb
odumumnansHoe obLlieHMe C pasnUYHbIMKU KaTeropus-
MU TpaXgaH B OMNpefeneHHbIX cuTyauusax. B dop-
MVPOBaHUN npodeccrnoHanbHO-KOMMYHUKATUBHbIX
KOMMNETEeHUNN KBanM@PULMPOBAHHbLIX CrNeLnanucToB
HEManoOBaXHYK pOflb WUrpawT WMHHOBALMOHHbIE Me-
ToAbl O0y4YeHusi, K KOTOPbIM MOXHO OTHECTUM METO[
WUrpoOBOro NPOEKTUPOBAHUA.

MeTon, MrpoBOro NpoOeKTUpOBaHUSA npegycmaTpu-
BaeT M3y4YeHne TEeOpeTMYEeCKoro marepuana, 3HakoM-
CTBO C 0a3oBbiMW JIMHIBUCTUYECKUMMU MOHSATUSIMM,
nprvobpeTeHNe NpaKTUYECKUX YMEHUN GOopMMpoBa-
HUS YCTHOrO M MWCbMEHHOrO TEeKCTa B Mpodeccuo-
HanbHOW cdhepe, okasbiBaeT NIIOAOTBOPHOE BRUSHUE
Ha pasBUTME JIMYHOCTU KakK KBanM@ULMPOBAHHOIO
cneuvanucTa B Tpex HarmpaBnenusx: 1) nosHaea-
TeNbHOM — TaK Kak npuobpeTeHne HOBOW WHopMa-
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UMM NPOUCXOANT MOCPEACTBOM MIPOBLIX TEXHOSOIUN,
NOCTaHOBKN MCCreaoBaTerNbCKMX MPOEKTOB, MOBbILIA-
IoWmMX 3PdDEKTUBHOCTL 0OOLLEHUS; 2) 3MOLMOHanb-
HOM — BCS WH(OpMauuss WHTEPNPETUPYETCS 4vepes
NINYHOCTHYK 3HaYMMOCTb AN OTPabOTKM KOMMYHU-
KaTMBHO-NMOAAEPXKMBAIOLLIENO PEeYEBOro MNoBeAEHUs;
3) noBedeHYecKkoMm, npegnonarawwemM MNpUMeHeHne
KoMneTeHuMn B npodeCccUoHanbHOM OeATesNIbHOCTU.
B pesynbTate npuMeHeHuss meToga WrpoBOro npo-
E€KTUPOBAHUSA COBEPLUEHCTBYETCS peyeBasi KyrnbTypa,
yBennumeaetca obbeM 3HaHWA, pas3BMBAKOTCA KOM-
MYHVKaTUBHas M npodeccrnoHanbHas KOMMeTeHUun
CTYOEHTOB, HeobOXoauMble AN OCYLLEeCTBEeHUsA npo-
doeccroHanbHOM  OeATenbHOCTM, OEeCKOHMIUKTHOro
00LWEeHNs, NUHIBUCTUYECKN KOpPPEeKTHoro odoopmrie-
HWUs1 genoson gokymeHTauun. OcBoeHve npodeccuro-
HamnbHbIX KOMMETEHUUA CMOCcOOCTBYET pacLUMPEHUIO
00LWEeKyNbTYPHOro noTeHumMana A3blkOBOW JNIMYHOCTMW.

B 3aknio4yeHne MOXHO caenaTb 0OLWMIA BbiBOA,
YTO KOMMYHUKATMBHbIE KOMMETEHUMU — YMEHUe
BCTynaTb B OuWarnor, 3HaHWEe OCHOBHbIX CTUIUCTU4E-
CKMX OCOBEHHOCTEN MNPOUIHOLLIEHMUS, XapaKTEepPHbIX
ansa  cgepbl  nNpodeccuoHanbHOM  KOMMYHUKaUUK;
3HaHWEe M yMEHMe rpaMoTHO WMCMOSb30BaTb B CBOEMN
0eATenbHOCTN NpodeccMoHanbHy0 NEKCUKy, Bna-
0est YCTHbIMU U NMUCbMEHHBbIMU hopMamMu OOLLEeHNS;
3HaHMe 1 cobnogeHne KynbTypbl peyu, npasun pe-
4YeBOro 3TUKeTa;

ymeHve BecTu Oecepy-guanor obuiero xapak-
Tepa; BrageHMe MOHOJIOTMYECKOW peYbld B paMKax
nyGrMYHbIX BbICTYNIIEHU (Qoknag, cooblieHne, npe-
3eHTaumMsa U T.4.) — SABMAKTCA OCHOBHBIMU KOMMOHEH-
Tamn npodeccnoHanbHON OeAaTenbHOCTU KBanudu-
LMPOBaAHHOIO crneuuanucra.

KauectBo npocdheccnoHanbHOM NOArOTOBKM  KOH-
KYPEHTOCMOCOBHOrO  KBanMUUUPOBAHHOIO  creuu-
anucTa onpegensieTca ero CrnocobHOCTb K 3d-
deKkTUBHOM npodeccmoHansHomn LesaTenbHOCTN,
BO3MOXXHOCTbIO afanTupoBaTbCs K ObICTPO MeHsIo-
LLUMMCSI YCITOBMSIM COBPEMEHHOIO Mupa, YMEHWEM MO-
nyyatb 3HaHWSI U NPUMEHSITb UX MPU PELUEHUN aKTy-
anbHbIX 3aga4y B NpPogeCccUoHanbHOM KOMMYHUKaALIW.
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Upona TUNJNTABOEBA,

COBPEMEHHBIE HTHOOPMAIINOHHO-KOMMYHHUKALIMOHHBIE
TEXHOAOI'IHN KAK 9OOPEKTUBHOE CPEACTBO OBYYEHUA
PYCCKOMY A3bIKY KAK HHOCTPAHHOMY

Mpn peweHnn npobnem pas3BuTUS peyun, o6y-
YEeHUN CTYAEHTOB HEs3bIKOBbIX BY30B HELOCTaTOu-
HO WCMOMb30BaHUS MOHATUS «pPa3roBOpHasi peyby
NPeVMyLLECTBEHHO B KayecTBE OLIEHOYHOW LuKasbl
MOCKOMIbKy OHa B OoOnblUel CTeneHn mnokasbiBaeT
YPOBEHb, HO He CO3[aeT YCroBWMW AN ero noBbl-
weHusa. CnepoBaTenbHO, K MeToauke oby4veHus pas-
rOBOPHOM peyn Heobxoaum TakoW Mnoaxon, KOTOPbIA
coyeTan 6bl B cebe M OUEHOYHble, N pa3BUBaOLLME,
obyvarLme KOMMNOHEHTHI.

Hanbonee TOYHbIM WM NPOAYKTUBHBIM B METOAM-
YeckoOM MfiaHe Moaxo4oM Mbl MpefraraeM cyMTaTb
pacCMOTPEHMNE Pa3rOBOPHOM peyn Kak KynbTypbl pede-
BOM gesatenbHocTU. KynbTypa peyeBOn OeATerbHOCTU
npegnonaraeT OCO3HAHHYD U  LeneHanpaBeHHyo
OEesTenbHOCTb  O0y4varLmxcsa, codeTaeT Bce Buabl
pasroBOpHOM peyvn. B 3TOM KOHTEKCTE C TOuYKM 3pe-
HUS1 KymNbTypbl OLIEHMBAKOTCA HE TOMbKO MPOAYKT, HO
N npouecc, U pesynbTaT pa3roBOPHOW peyeBor Oes-
TenbHocTU. IMEeHHO aTOT noaxond B HambonbLlen cTe-
MeHn oTBeYaeT 3anpocaM COBPEMEHHbLIX MPOLIECCOB B
chepe 06pa3oBaHMs, OPUEHTMPOBAHHBLIX Ha MOAHATME
YPOBHS obLlen KynbTypbl OOy4aemblX. He cnydanHo
3aKpensieHHasi B nporpamme npeaMeTa  KOMMETeHT-
HOCTHas MoJernb, Ha OCHOBE KOTOpOW pasBMBaeTCs
pa3roBopHas pedb, B 0Os3aTenbHOM MOPSAKe BKILO-
YaeT OOLEeKynbTypHblE KOMMETEeHUMW, Heobxoaumble
Onsi npegcraBuTenen BCex cneumanbHOCTEN.

[OTOBHOCTb M CMOCOGHOCTL BECTWM Auanor, Cny-
WwaTb M crnbllwaTb, BbICTynate nybnuyHo, obcyxaaTtb
pasnuuHble npodeccuoHanbHble K coumanbHble
npobnembl, BECTU CMOpbl — 3TO KIKOYEBbLIE KOMME-
TEeHUMK, Hanbonee CNOXHOW K3 KOTOPbIX SBNAETCS
CNoCcOBHOCTb rPaMOTHO paspeluaTtb pasHormnacusi npu
NnpoBeAEeHNN ANCKYCCUIA, NMONeMUKM n aebartos.

UTto xe genaet guckyccum n gebatbl acpdekTns-
HbIM CpPEeACTBOM COBEPLUEHCTBOBAHUS pPa3rOBOPHOW
peyn npu M3y4yeHuUn PYCCKOro A3blka B HES3bIKOBbIX
By3ax? OTW peyeBble XaHpbl OKa3blBalOT HEOLIEHU-
MYyl MOMOLb B OCHOBHOM B pPasBUTUM BaXKHOTO C
TOYKM 3PEHUS KyINbTypbl peyn ymeHuss bopMynmnpo-
BaTb CBOK MO3MLUMIO U He TOMbKO [OKasbiBaTb ee,
HO 1 ybexaaTb B CBOEWN MpaBoTe, CTPOUTb BbIBEPEH-
Hble, NOrMYeckn apryMeHTUpPOBaHHblE TEKCTbl, MOA-
ObupaTtb U dopmynmpoBaTb ybeauTenbHble apryMeH-
Thbl, BbICTpaMBaTb UX B Hambomnee BbIUIPbILUHOM Ans
roBOPSILLLErO Mopsigke, y4uTbiBaTb WX CUITY OTHOCU-
TenbHO [OaHHOW ayauTopuu (agpecaTa), MnCTpu-
poBaTb 3T aprymMeHTbl NpumMepamu, MCNonb30BaTb
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pasnuyHble CcpeacTBa AeMOHCTpauuun, npugaroLimne
elle 6onbllyo yoeauTenbHOCTb BCEMY TEKCTY U T.4.

B xome nogrotoBku K gmMckyccum unn gebartam,
X MPOBEAEHVs W aHanu3a pesynbTaToB CTYAEHTbI
HesA3bIKOBbIX By30B OTpabaTtbiBaldT BCE OCHOBHblE
OEenCTBNS 1 onepauun, XapakTepHble 51 peveBou
OeATenbHOCTN, peanu3auMm  BCEX HOpM  OBLueHus
N nMTepaTypHOro ssblka. Ha pasHbix 3Tanax pasro-
BOPHOW peyeBOM [LeATENbHOCTU y4acTHMKaM crnopa
HeobXOAMMO MCMONb30BaTb Kak MWCbMEHHbIE BUAbI
peyeBon OeATenbHOCTU (Npy MOArOTOBKE CBOMX Bbl-
cKasblBaHWW, nogbope Matepuana v T.4.), TaKk w”
YCTHblE — Ha caMux Auckyccusx unu gebatax. Hema-
NOBaXHO U TO, YTO XapakTep BbICKasbliBaHWA U CBOW-
CTBEHHas MoAOOHbIM CUTyauMsM MOBbILLEHHAs pedye-
Bas OTBETCTBEHHOCTb Pa3BMBAlOT Takke MakCMMarbHO
BbICOKMA KOHTPOSlb BCEX KOMMOHEHTOB pPasroBOPHOM
peun. Bce nepedncrneHHble YMEHUS HEODXO4MMbI KaX-
OOMY BbINYCKHVKY [OaXe Hes3blkOBOro By3a, W BKIO-
YyeHne auckyccui u gebatoB B nepeyeHb OCHOBHbIX
O6LLEKYNbTYPHBIX KOMMETEHUMIA TOMbKO MogvepkuBaeT
MX 3Ha4YMMOCTb. Hecny4yamHO BO MHOMMX €BPOMENCKUX
cucteMax obpasoBaHus guckyccus v gebatbl npusHa-
I0TCS OOHUM U3 BedyLMX MeTodoB OOydeHus.

Uto HeobxooumMo yuMTbIBaTb NpenogaBaTento,
ncnonb3yLemy B obyvyeHun pasnuyHble BuAbl CMo-
pa n obcyxaeHna? lNpexae Bcero — He TOXOECTBEH-
HOCTb B LENsX W XapakTtepe 3TWX 3NEeMEHTOB pasro-
BOpHOM peun. Kak u3BecTHO, OUCKyCcCUS M nonemuka
ABMSIOTCH Pa3HOBUOHOCTAMW Cropa M pasnunyarTcs
npexage BCero uensmu: OWCKYCCUs NPOBOAMTCH AONs
BbIACHEHNSI UCTUHbI, @ MONemMuka Kak BpaxaebHbIv
crnop — Ans goctmkeHus nobegpl B Hem. M3 aToro
rMaBHOrO pasnuuus CnegylT u apyrue.

MpenmyLLecTBO KaXXgoro yyacTHUKa MOXeT ObiTb
OOCTUTHYTO TOMbKO 3a CYET MPUHWKEHUS OPYroro
(opyrmx), 4TO BCErga HeM3MEHHO COMpPOBOXAaeTcs
HapyLleHVeM KakK 3TMYeCKMX, Tak U KOMMYHWUKaTWB-
HbIX HOpPM peuvn. OTo onpegensetr 3apdeKTUBHOCTb
noneMuKkn kak opmbl y4ebHOM OesTenbHOCTN B OC-
HOBHOM Y TeX CTyOEeHTOB, A4S KOro OCOBEHHO BaKHO
pasBUTb CaMOKOHTPOIb.

Ouckycensa npepctaBnser cobowm  Takom KaHp
ny6nnyHoro cnopa, KOTOPbIA MO CPaBHEHUIO C More-
MuKOW obnagaeT Ans obpasoBaTenbHbIX Lienen He-
KOTOpbIMM MpeumyliecTtBamMun. MocKonbKy B OUCKYC-
CMN OMMOHEHTbI CMNOPAT pagn LOCTVHXKEHUS WUCTUHbI,
3TO CYyLEeCTBEHHO pa3BMBaeT €€ KOMMYHWUKaTUBHYIO
HanpaBfeHHOCTb U BHMMaHue K OpYrMM y4aCTHUKam
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obLeHna — K onnoHeHTaM U 3putensm. CyllecTBeH-
HbIM  MPEMMYLLECTBOM  OWUCKYCCUM  OTHOCUTENBHO
OPYTX PasroBOPHbIX PEYEBbIX XaHPOB, TPeOYHLLIMX
CO3[aHusl aprymMeHTaTMBHOIO TekcTa, Ge3yCroBHO,
OTHOCUTCSI U CTPEMIIEHME BCEX YYACTHWUKOB K MaKcu-
ManbHoOW ybeauTenbHOCTW, AN Yero B Haubonbluei
CTENEHN OHM WCMONb3YIT pasnUyHble BapUaHThbI
crnoco6oB ¥ BMOOB [OKa3aTerbCTBa.

OpHako kak B npouecce, Tak M B pesynbrarte
ONUCKYCCUM HEU3MEHHO MPOUCXOOUT U Haubornbluas
nonsipusaumsl nos3uunii  y4acTHUMKOB, 0BYCroBEHHas!
TeM, YTO CTpemsicb ybeauTb OpYrux B CBOeN npaso-
Te, puUTOpbl Mpexae Bcero eule Gonblue ybexgaroT
B Hell cebs M cBoux ornnoHeHToB. HeobxoamMMocTb
NPOTUBOCTOATL OMMOHEeHTaM [Ao6aBnaeT xenaHue
OTCTOATb CBOK TOYKY 3PEHUSA, HU B YeM He corna-
wartbca ¢ HUMK. Kak npaBuno, BCE 3TO B COBOKYI-
HOCTU MPUBOAUT K elle 6onblieit HenpuMUPUMOCTU
Yy4aCTHUKOB [OWCKyccuu. B pesynbTaTe OMMOHEHTbI
COCPEeIoTOUMBAIOTCA He Ha MpoTMBOpeYnsx, a Ha
OOMOMHEHUN UM KOPPEKTUPOBKE MpPeaCcTaBneHnin o
TOM UMW WHOM acnekTe Npobnembl, a B KOHEYHOM
cyeTe — Ha rMouckax OMNTMMAarnbHOro MyTW peLleHust
nocTaBrneHHo Npobnemsi.

B xoge neGaTtoB, y4acTHUKM KOTOPbLIX, Kak npaBu-
Nno, BOCMPUHMMAIOT ApPYr Apyra Kak napTHepoB, Npo-
MCXOAMT COMMKEeHne M3HadarnbHO MNPOTMBOMOMOXHbLIX
NO31LMI, CMArYEeHNE KaTEropuYHOCTU YTBEPXKAEHWIA.

Pasnuuus mexay Qne6atamMum UM OUCKyCCUAMU
CTaBsAT nepen npenogaBaTeneMm npoGneMy BblGo-
pa Haubornee LenecoobpasHOro xaHpa B KayecTse

TALIVI
3bIKA U JINTEPATYPBI
L\\(il AGE AND LITERATURE

aKTMBHOMW  WHHOBALMOHHON  (QOPMbI  NPOBeEAEHMS
3aHATUIA. [Ns 9TOro BaXHO OUEHUTb rNyouHy pac-
CMOTpeHus BbIBpaHHOM cTygeHTamu Tembl (gebathbl
MO3BOMSAT pPacCMOTpeTb BOMPOCbI C  HECKOSMbKUX
CTOPOH), peanbHOe COOTHOLWIEHME MpPUBEPXKEHLEB
o6enx ToveKk 3peHus (ecrnm OHW MPUMEPHO pPaBHbI,
MOMHOLUEHHas [OWCKYCCUS BO3MOXHa, ecnn HeT —
nydwe npegnoyects Aebartbl), KONMMYECTBO CTYOEH-
ToB B rpynne. CTygeHTaM Hesa3blKOBbIX By30B MNpea-
nararTcs Ha BblGop pasnuuHble Tembl (ons gebaTtos
unn obcyxaeHnn BO Bpemsa paboTbl B rpynne wnm
npeseHTauum CcaMOCTOATENbHbIX pPaboT, [OoKNagoB
n pedepartoB): «Camble KpacvBble ropoga Mupay,
«MckycctBo. CoBpemeHHOe ucKyccTBO», «Yygeca
cBeTa» U T.A4.

B amckyccum yacto npoucxoguT cuTyaumsi, Korga
ocHoBHble aprymeHTbl 3A 1 MNMPOTWB Bbicka3biBatoT-
Cs B nepBble MUHYTbI. W Torga octanbHble CTYAEHThbI
HauynHalT NMBO NOBTOPATL CkaszaHHOe, NMMBO OTKa3bl-
BalOTCA OT BbICTYMIEHNS, MOTOMY YTO He 3HaloT, YTO
elle MOXHO ckasaTb Mo Teme guckyccun. B pgebatax
3TOr0 He MpPOUCXOAWT, MOCKOMbKY OBCyxaeHne ae-
NNTCA Ha HECKOSbKO 3TanoB — NoABOMNPOCOB.

Takum obpasom, Kaxdbll W3 PacCMOTPEHHbIX
HaMW >XaHPOB cropa Unn obCyXaAeHUs umeeT Orpom-
Hbl NOTeHUMan Ans COBepLUeHCTBOBAaHWS pasroBop-
HOW peyn CTYAEeHTOB HeA3bIKOBbIX BY30B, OAHAaKo
3(pHEKTUBHOCTb WX WMCMOMb30BaHWS BO MHOrom Oy-
OeT onpedensiteCs BbIOOPOM Auckyccum unm geba-
TOB Ha OCHOBaHWW MOHWMaHUSA WX OCOBEHHOCTEN U
BO3MOXHOCTEN.

TamanHo BOXUOOBA,
npenogaeaTternb KokaHackoro yHnBepcuteTa

ITPUHITUIIBI ITPEIIOAABAHHWA NTHOCTPAHHOI'O A3bIKA
B HEA3bBIKOBbBIX BY3AX HA BA3E COBPEMEHHBIX I'AAJKETOB

CoBpemeHHOe ob6pasoBaHMe, OCHOBaHHOE Ha
fase WHMOPMALMOHHOW TEXHONOrMKU (KOMMboTEp,
nnaHweT, TenedoH, annoa), UMeeT cneuuduyeckme
ocobeHHOCTH, OoTnMyawlme ero ot Apyrux copm
cucTemMaTnyeckoro obpasoBaHUsi TEM, YTO CTpoOUTCS
He Ha onblTe MpeaLecTBYOWNX 3TANoOB 00yyYeHus, a
SBMSETCA MPUHUMMNMANbHO HOBbIM TUMOM y4YebHo-Mno-
3HaBaTeNlbHON OESATENbHOCTN MPU U3YYEeHUU aHrnii-
CKOro f13blka B HESA3bIKOBbIX By3aXx.

B coBpemeHHOM 06pa3oBaHUM NPUOPUTETHBIMU
HanpaBneHNsiIMM SBNSIOTCS pasBUTUE CBOOOOHOrO,
HeTpaapeTHOro MbILLUMEHUs!, aKTMBHOCTU U CaMo-
CTOSITENBbHOCTU  MO3HaBaTENbHON  OESATENbHOCTH,
CTaAHOBMEHME CaMOCO3HaHUA W CaMOOLIEHKN Moa-
pOCTKOB, a Takke MoHonornyeckonm peun. [lega-
rormyeckas npakTuka nokasbiBaeT, 4YTO o0OyyeHue
AHIMUMNCKOMY 513blKy C MOMOLLbIO COBPEMEHHbIX raj-
XeToB 3(PPEeKTMBHO NULb NpWU ydyeTe cnocobHocTen
N UHTEPECOB Yy4alluxcs.

VIHTepec K U3y4eHno MHOCTPAHHOIO si3blka Kak 00b-
€KTy camMoobpa3oBaHUsi BO3HUKAET YXe Mpu MepBoM
3HAKOMCTBE B LUKOME M CBA3aH C y4ebHoW AedATenbHO-
ctbto. [pu ero dopmmupoBaHumn npeobnagaT MOTMBBI
nobonbITCTBa, 3aHMMaTensHOCTU. [py M3yYeHun HOBbIX
cnoB, dpa3 Ha Gase coBpemMEHHON WHGOPMALIMOHHON
TEXHOMOrMM (KOMMbIOTEP) PELUaeTcs BaxHas AMOAKTU-
Yyeckas 3agada: BBEOEHME YYeHUKa B MUP KOMIbOTe-
POB, BO3MOXHOCTb MapasfenbHO M3yyaTb aHMUACKUIA
A3bIK C MOMOLLbIO Pa3MNYHBIX UMP UMK NPUNOXKEHWIA.

Kak npaBumno, ymeHve ynpaensiTe KOMMbHOTEPHbLIMA
nporpaMMammn MepeHoCcUTCs U3 UIpoBOM B y4ebHyto
0eATeNbHOCTb €CTECTBEHHbIM MyTeM, HO BO3MOXHbI
ocnoxHeHns. OTMevaroTcs cryyam, korga oby4yaroLmii-
CSl HACTOSbKO «MPMBSI3aH» K Urpam, Y4To U B YCIOBUSIX
y4yebHON [OeATenbHOCTU CTPEMUTCA K  3aHMMaTerb-
HOCTM W BHewHuM addektam. OH He cBA3bIBaeT
KOMMbIOTEP C MOMyYEeHWEM 3HaHWW, OTBNeKaeTcs OT
cogepaHns Tembl, B y4ebHOM cuTyaumm He BOCMpW-
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HYMaeT npeacTaBnsgemMyto emy uHdopmaumio. B aTom
crnyyae neparor [OOMMKEH 3aMHTEpecoBaTb CTyAeHTa
C MOMOLLbLI MHTEPECHbLIX WM 3aHUMAaTENbHbIX 3adaHui
WM TEKCTOB, MapannenibHO He oTAansis CTygeHTa oT
COBpPEMEHHbIX TaKETOB, a MOCTEMEHHO Mepekroyas
€ro BHUMaHWe W yuuTbiBasi UHTEPECHI COBPEMEHHON
mMorogexu. Takum obpas3om, COBPEMEHHBIN Yy4MTENb
WMHOCTPAHHOIO fi3blka [AOMMKeH OblTb MOATOTOBMEH K
TOMY, YTOObl CBOEBPEMEHHO OKa3aTb MOMOLLb CTYAEH-
Tam, Ans KOTOPbIX MPOLECC B3aMMOOEWCTBUS C KOM-
MbIOTEPOM M MPOLIECC YYEHUSI HE COBMELLEHDI.

Mbl aHanuavpoBanu cnydau, korga obydaromi-
Csl MSIOXO BOCMPUHMMAET y4ebHyt MHGOopMauuio C
avcnnes: n3obpaxeHne Ha dKpaHe B €ro CO3HaHWK
oTobpaxaeTca Kak KapTuHKa, Kak spkunm rpadude-
CKuin o0bpas, CoNpOBOAUTENbLHLIN TEKCT HE Bbl3biBAET
MHTEpeca — OH He 4YMTaeT ero BoobLie unu 4uTaer,
He ocMbICnMBas cogepXaHusi. Takum CTygeHTaMm He-
obxogMmMa MoMOoLLb y4uTensi, crneuuanbHasa cuctema
TPEHMPOBOK, 4YTOObI MOCTENEHHO NEepecTpouTb CuU-
cTeMy BOCNpUSTUS, cchopmMupoBaTb MHTEPEC K CO-
OepXaHno Tembl unvM nogobpatb no crneuudumke ¢
y4eTOM WHTEpeca YYeHuKa, Hay4uTb OCMbICIMBATb
BbIBOAMMYIKO Ha AWCMnen mHgpopmayuto.

MHTepec Kk npoueccy ynpaBneHust KOMIMblo-
TEpPOM onpefensieT xapakTep OTHOLIEHW CTydeHTa
C KOMMbIOTEPHOW Cpefon Ansi camMopasBUTUS UIK
B obpasoBaTenbHbiX Uensx. Mbl cuyMTaeM BaXKHbIM,
yTObObI OByYarLIMACA MOHMMAaN CBOK POJfib B KOM-
NblOTEPHOM 0Opa3oBaHUW: OH BLICTPAMBAET CUCTEMY
3HaHWN, OH nonyyaeT uHdopmaumo 06 oKpyxato-
LLEeM MUpe, a KOMMbITEP fUWb €ro NMOMOLLHUK, WH-
CTPYMEHT €ro OesATernbHOCTHU.

maBHas uenb negarora — OpPWEHTaUMen WHTe-
pPECOB COEAVHUTL B MNapy CTyAeHTa U KOMMblTep,
B Hallem crny4yae — M3yYeHue aHITUACKOro sA3blka B
HesA3bIKOBbIX By3ax C MOMOLLbIO COBPEMEHHbIX ramxe-
TOB, MOMOraloLMX BbINOMHATL BCE 3afaHus ObICTPO U
KayecTBEHHO. Mcrnonb3ys MnpuHUMN pasgeneHus Tpy-
0a, OOVH noryvaeT pesynbTaTt, APYrov ero nHteprpe-
TupyeT. OgHako npuBblbka paboTaTb B TaKOW CBSA3KE
MOXET MPUBECTM K MOTepe aBTOHOMHOCTM WU HEKOTO-
pbIM HeraTuMBHbIM nocneacTeusaM. Ecnn ctygeHTy, co-
PUEHTUPOBAHHOMY Ha pe3ynbTaT, He MPOSBNSAILEMY
MHTEpeca K YMNPaBMEHWU KOMMbIOTEPHBIMU YCTPOW-
CcTBaMu, mpuxoguTtca paboTtaTb He B nape, a camo-
CTOSITENbHO WNM B Mape C nogobHelM cebe, OH cTa-
paeTcd MpuKnagpiBaTb MWHUMYM YyCUnui: paboTtaet
no obpasly, He CTPEMMUTCS pPacLUMpUTb CBOM 3HAHUS
cucTeM M MeTodoB YynpaeneHus. Ecnm obyvarole-
MyCsl, OPUEHTUPOBAHHOMY Ha MpPOLIECC, MNPUXOAUTCS
paboTaTb CaMOCTOATENbHO, OH MbITAETCA 3aNOMHUTb
dakTbl 6e3 mx aHanu3a, 6e3 rnybokKoro NMPOHMKHOBE-
HWUsi B codepxxaHue, 6e3 aHanu3a pesynbTaTa.

MHTepec kK OOy4YeHWMO aHrmMMCKOMY $3blKy Ha
6ase MHMPOPMALMNOHHBIX TEXHONOMMMN MMEET He-
CKONbKO rpafjauun — MHTepec K daktam, MpUYMHHO-
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CNeACTBEHHbIM CBSA3SM, K TeopuM W MeTohororuu
N3y4yeHUss TekcTa WM MoHomora. Takom WHTepec
He KOHLEHTpUpyeTCst Ha OOy4YeHUM WHOCTPaHHOMY
A3bIKYy W pacrnpoCTpaHseTCa Ha rpynnbl eCTECTBEH-
HOHaYYHbIX WMAWM TFyMaHuUTapHbIX AucumniuHd. OH
MOXeT ObiTb LUMPOKMM — K NPeameTy B LeroM Wiu
nokanbHbIM — K OTAEenbHbIM Temam ypoka. CoBpe-
MeHHble WHMOPMALMOHHbIE TEeXHOMNorMM BMecTe C
obpa3zoBaTenbHON CUCTEMOW, Kak MpaBumio, He TOsb-
KO camy no cebe sBNATCA NpegMETOM WHTepeca,
HO W CTUMYNUPYKT MHTEPEC K OPYrMM MPeAMETHbIM
3HaHWAM, OTKpbIBAs OOCTYMN K UCTOYHUKAM MHAOpMa-
uun, NpefocTaBnsas cpeacTsa ee npeobpasoBaHus.

MoTuBbl 1M uUenuM obOpas3oBaHWsl, OCHOBAHHblE Ha
Gase TekcTa M KOMMblOTEpa, (HOPMUPYHOT AUAAKTM-
YecKyl cucTemy, KoMmnbloTep, MIHTEpHeT unu coBpe-
MEHHbIE Ta[XeTbl MO3BOMSAT UX peanv3oBaTb, MOny-
YATb OOCTOBEPHBLIN pesynbTaT, YTo Heobxoaumo Ans
noaaepXaHusi yCTOMYMBOIO MHTEpeca K U3YYEeHUHo
npegmMeTa. Korga CTyaeHTbl OCBOSAT KOMMbIOTEPHbIN
WHCTPYMEHTapUA, OHU WCMONb3yeT KOMMbIOTEP Kak
MOZENMPYIOLLYI0 CUCTEMY, KaK CpeacTBO BbIMMCIU-
TenbHOro n nabopaTopHOro 3JKCMepuMeHTa, Kak Wc-
TOYHUK 0Dpas3oBaHWst UNN M3YyYeHWUst HOBOW WHGOpP-
mMauuM ans camopeanusauumM M camoobpasoBaHus.

Haww HabniogeHnst cBMAOETENbCTBYOT, YTO pac-
LUMPEHMEe MNO3HaBaTENbHbIX BO3MOXHOCTENW 3a CYeT
NCMNOMb30BaHUSA MHMOPMALIMOHHBLIX TEXHOMOMMIA Mpwu
00y4YyeHnn WHOCTpaHHbIM £A3blkaM Ha 6a3e coBpe-
MEHHbIX ragXeToB CMnocobCTBYeT pa3BUTUIO YCTOM-
YMBOrO, OCO3HAHHONO MHTEpeca K MO3HaHWKO HOBOrO.
Ctumynsiumst peanmayeTcsl HECKONMbKUMK criocobamu:
nyTeMm uppaguaumMm — pacrnpoCTpaHeHUs! UHTepeca K
00y4YeHno aHrmunckomy $3biky 6e3 oTpbiBa OT KOM-
nbtoTepa, BOCTPeOOBaHHOCTBLIO Ha ypokax VHTepHeTa
WX MpU CaMOCTOATENbHON paboTe C KOMMbITEPOM
matepuana gpyrux SUCLUMNMWH, BOBrevYeHneM obyya-
OLLMXCS B y4eOHO-uccrnenoBaTenbCckyto paboTy.

Ocoboro BHMMaHuS 3acnyxuBaeT NepeHoc Mo-
NYYEHHbIX 3HaHWW, YMEHWUA, HaBbIKOB Ha Yy4ebHylo
OEeATEeNbHOCTb, YTO SBMSETCH MNPU3HAKOM WX 3auH-
TepecoBaHHOro OCBOEHUSA U BocTpeboBaHHOCTU. He
MeHee BaXHOW mnpobnemon sBMNSETCA OTCYTCTBUE
MOTMBaLMM B OOYYEHWM WHOCTPAHHOMY $3blKy, U
negaror obsi3aH MOCTOSHHO obpallaTtb BHUMaHME Ha
YPOBEHb MOTVMBUPOBAHHOCTU CTYAEHTOB, OCOBEHHO
HESI3bIKOBLIX BY30B, YYUTbIBAs UX COBPEMEHHbLIE WH-
TEepechbl, U MOBbIWATb €ro, CTaBsd YeTKMe Lenu, BHO-
CUTb pasHoobpasve Ha 3aHATUSAX, MCNOoMb3ysi pas-
NWYHblE 3aJaHusl, HarnsagHoOCTb, WUIPOBbIE MPUEMBI
UMM Te Xe CaMble COBPEMEHHbIE FaKeTbl.

MoXHO ckasaTb, YTO HEeT OnpeaeneHHoro pe-
LWEeHNss BCex npobrnem, U HEeT TOYHbIX WHCTPYKLWN,
KaKk C HMMW cnpaBnsaTbes. Haunyywum pelueHnem
ABMNSIETCA MCMONb30BaHME COBOKYMHOCTU PasfnyHbIX
peLleHnr, yunTbiBag 0COOBEHHOCTM COBPEMEHHOM MO-
nogexun XX| Beka.
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LWoxuaa CAUMOOBA,

yuuTenb Bbicllen kateropun wkornbl Ne32 ropoaa byxapbl

HNTI'PA KAK CPEACTBO PA3BUTHUA
ITOBHABATEABHBIX UTHTEPECOB

Kak n3BecTHO, OCHOBHOW MNyTb OBMaLEHWUsl pyc-
CKMM £3bIKOM B HaLMOHamNbHbIX LUKONaxX NeXUT 4e-
pe3 CTUMyNUpOBaHME K HEMY MHTepeca.

Cam no cebe ypok PpyccKOro s3blka [OOJDKEH
OblTb ONS yyYaluMxcss U MO COoAepXaHuo, U no
dopmMe HOBbBIM, UHTEPECHBIM, OTNMYaTbCs OT ApYy-
rMX ypPOKOB, MpeXAe BCEro OT YPOKOB MO POOHOMY
A3bIKY.

PasButve peuynm Ha ypoke MO3BOMSET y4yallmmcs
aKTMBHO YyCBauBaTb pPEKOMeHOyeMble MpoOrpamMmbl.
Mogobupasi AMOAKTMYECKM MaTepuan K YPOKy, $
NPOAYMbIBalD €ro BOCNUTATENbHYK HanpaBlieHHOCTb,
CTPEMIIIOCb K TOMYy, 4TOOblI Kagoe ynpaXHeHue
cnocobCcTBOBANO He TOMbKO Pas3BUTUIO PEYEBbIX Ha-
BbIKOB, HO M BOCMUTaHUIO ApYyxObl, TOBapuLlecTBa,
TpyZontobusa, nwben k PoguHe. C 3ToM uenbko A
aHanuaupyro npegnaraemble B y4eOHWKE TEKCThI,
WCMOMb3yl Ha YpOKe WX BOCMUTATENbHbIA MOTEH-
unan. Hanpumep, npu u3ydeHun B
7-m knacce Tembl «CTUXOTBOpEHUEe
P.®apxagn «Y306ekuctaH» MNOSICHSH,
noyYyemy Mbl CBOK CTpaHy HasblBaeM
PoguHon, OteyecTBOM, MaTepbHo,
pacckasblBalo, 4TO Hawa PoavHa @
foraTa He TONbKO COKPOBULLAMM
Heap, KpacoTOW MpupoAbl, HO MU
CnaBuUTCS HOBbIMW, AOOPLIMUA OTHO-
WEHUSMU MEXOY NOAbMU. YYEHUKU
BCMOMWHAOT nocrnoBuubl 0 PoauHe,
YNTaKT HaAM3YCTb CTUXOTBOPEHMSI.

UToObl aKkTMBM3MpOBaATb B peyn
yyallMXcs crnoBa M ONpederieHHble
CTPYKTYPHbIE €[WHULIbI, COCTaBIISIEM
NpeanoXeHns Mo 3agaHHOM Mofae-
nn. Hanpumep, 4Tobbl ObITb 340POBLIM, Hago... (O0-
MOMHAETCA C WUCMOSIb30BAHWEM CUTYaTMBHBIX KapTu-
HOK, roe OeTu 3aHMMaloTCs 3apsiaKon, KaTalTcs Ha
nblXkax, KOHbKax, MPOBETPMBAIOT Knacc, paboTtalT B
oropoge u T.4.).

Ha ypokax ydvalwimecss yacto «paboTatoT» nepe-
BoAYMKaMKN (MepeBOASAT OTAENbHbIE NPEeasioXeHUs
unn HebonbluMe TeKCTbl C Y30EKCKOro s3blka Ha
pycckuii), nucatensmm (COCTaBmnsOT MO OMOPHbLIM
CrnoBaM CBSA3Hble TEKCTbl), XyAoXHukamu (onpege-
NST N0 NPEOSIOKEHHOW yYUTENeM KapTUHE HeoO-
XoouMMble AN M300pakeHus Tex WUNU WHbIX Npea-
METOB Kpacku).

OOpalleHne yuntens K MUpy Wrp, BHUMaHue K
UrpOBOM [AEATENbHOCTM YYEeHMKa XapakTepHo Ans
COBPEMEHHOW LUKOSbl, KOTOpasi BEAET aKTUBHbIA MO-

nUcKk Haumbonee pe3ynbTaTUBHbIX METOAOB, MyTEN W
NpMeMoB, MOMOTalLWMX Hay4uTb y4eHuka paboTaTb
Ha ypoKe C WHTEPECOM, Y4YUTLCHA C YBIEYEHWEM.
OnbIT NokasbliBaeT, YTO OUOAKTUYECKUE, UMK MOo3Ha-
BaTenbHble, UTPbl MOTYT cAenaTb npouecc oby4eHus
yBreKaTesnbHbIM U PafoOCTHbIM.

Y4elbHbIi Mpouecc COCTOUT W3 pPasfnyHbIX BU-
0OB OeATENbHOCTU, KaXObli U3 KOTOPbIX MO CBOEMY
aKTMBM3MPYET y4valumxcs, NpobyxgaeT Mx camocTost-
TENbHOCTb, TBOPYECKYD MbICMb, BOCNUTbIBaeT. Ha
ypoKax MCMomb3yl Urpbl pasfiMyHoro Tuna, B OCHOBE
KOTOPbIX IEXUT COPEBHOBAHWE WU KoTopble 6Gasvpy-
I0TCA Ha CTpPeMSieHMU co34aTb CIIOBECHOE UMK CLe-
HW4YecKoe Mpoun3BedeHMe.

OOboralyeHnto  crioBapHoro 3anaca cnocobcTBy-
eT usyveHne Tembl «[anb — cobupartenb CrnoB».
30ecb yynTenb 3HAKOMMUT y4valuxcs cO CroBamMu U
nocrnoBuuamm pycckoro ssblka. 3agaya yuuTtensa —
Hay4MTb MOHUMaATb OOpPa3HOCTb Mo-
CrnoBUL, U MOrOBOPOK, MCMONb30BaThb
ux B peun. MNpu M3y4yeHun TBOpYe-
ctBa A.ll.4exoBa u ero pacckasa
«XaMeneoH» npeanarair yyalimmcs
urpy «JlntepaTypHblin canoH». Tea-
TpanusoBaHHas urpa XOpOLIo BOC-
NPVHUMAETCS  yYallMMMUCSH, W OHM
OXOTHO Yy4acTBYIOT B MPOBUAEHUN
| ee Ha ypokax M BO BHEKITACCHON
paboTe.

M3BecTHO, 4YTO uWHTepec K
y4yebHOM OesTenbHOCTU Yy yyalux-
Csl BO3pacTaeT Mnpu BKIOYEHUN B
UrpoByl0 cuTyauuto. B urpe y4veHuk
OEeNCTBYeT He MO MNPUHYXOEHMIO,
a no BHyTpeHHeMy nobyxaenuto. Llenb wrpbl — no-
MOYb CAenaTb Cepbe3Hbl, HAMpPsPKeHHbIN Tpyn 3a-
HUMaTENbHLIM U UHTEPECHbIM.

Ha ypokax pycckoro si3blka, Kak mpaBuio, npu-
MEHSIOTCA  ONOAKTUYECKME  WUrpbl, OCODOEHHOCTb
KOTOpbIX COCTOMT B TOM, YTO WUrpy BBOAST B onpe-
OEeNeHHOM 4acTu ypoka B COOTBETCTBMM C €ro
anpaktmyeckummn 3agadamun. B yuebBHyto pesitenb-
HOCTb BBOOATCA 3NIEMEHTbl COCTOSHUA, a YcCneLl-
HOCTb BLINOSIHEHWS 3afaHUs CBSA3bIBAETCA C Urpo-
BbIM pe3ynbTaToM.

Takum o6pa3om, ymeno ucnosnb3ys pasfnyHoro
poda WrpoBble TEXHOMOrMKU, pasHoobpass MeToau-
Yeckme MPUEMbI, MOXHO MPUBUTbL OETAM MHTEpPEC K
PYCCKOMY $13bIKy, Hay4YUTb WX MPaBUIIbHO, FPaMOTHO
nucatb U roBOPUTb MO-PYCCKU.

e-mail: til_adabiyot@umail.uz



‘TIL VA ADABIYOT

TATIMI
H%hll\'.\ N JIUTEPATYPBI
L\\(-l AGE AND LITERATURE

Hayunvie uccneoosarnus

lWaxno BOTUPOBA,
OOKTOp neJarornyeckux Hayk,

npodgpeccop YUnpYmnkckoro rocyaapcTBEHHOIO Nneaarormyeckoro MHCTUTyTa
TPEBOBAHUSA K IIEAATOTNTYECKOMY MACTEPCTBY
B YITPABAEHHUH OBPA3OBATEADBHBIM ITPOLHECCOM

AHHOTaumsa: B cmambe npedcmasneHa cucmema
3HaHUU MO rCUX0/I02UYECKUM acrekmam makux eorpo-
co8, Kak mnedacoauyeckoe obueHue, mnedacoaudyeckas
8EXXN1UBOCMb, KOMMOHEHMbI Meda2o2uyeckux CriocobHo-
cmel, nedazoau4yeckoe mMacmepcmeo 8 redazo2uqyecKom
rpouyecce, nedazoz2uyecKkoe Macmepcmeo 8 yrpasneHuu
obpaszosamesibHbIM [IPOUECCOM, MNedaz2o2udeckull amu-
Kem, nedazo2uyecKoe meopyecmeo.

KnioueBble cnoBa: nedazozuyeckull rnpouyecc, ma-
cmepcmeo, 3HaHUsi, MeopyYyecmeo, hu3uosIo2usi, MCUXU-
Ka, couuarbHO-Ticuxosiocuyeckasl, NU4YHOCMb, OobuweHue,
criocobHocmu.

B npouecce peanusauuMum HaLMOHanbHOW MNpo-
rpaMMbl NMOArOTOBKU KaApOB B Hallew cTpaHe Oypet
BO3pacTaTb OTBETCTBEHHOCTb Mefarora 3a BocnuTa-
HMe n obydvyeHme nogpacTatollero nokonexHus. Pornb
BocnuTatenss u ero 006s3aHHOCTU ONpeaensatTcs
Ba)XXHOCTbIO BHUMAaHWs, ygensiemoro obuiecTBOM U
00LEeCTBEHHOCTBIO paboTe MO BOCMUTAHWMKO MoApac-
Talowero nokoneHus. CoBpeMeHHbI negaror He
MOXeT ObITb coLManbHbIM MCKMXOSIOrOM, MOTOMY YTO
eMy HeobXxooumMo YMEeTb ycTaHaBnMBaTb B3auMMO-
BbIFOAHbIE MO3UTVBHbIE OTHOLUEHUS MexXay AETbMMU,
3HaTb  MNPUMEHEHWE  COoLMarnbHO-MCUXONOMMYECKNX
HOpPM B OETCKOM COOoOLLecTBe.

Meparorvyeckas OesATENbHOCTbL — OfHa M3 ca-
MbIX CHOXHbIX cdep Tpyaa 4enoseka [1, c. 20].
Mommumo TpeboBaHMN, MpeabsBNAeMblX negarornye-
CkMM OOLLeCTBOM B CBOEW AeATenbHOCTW, criegyeT
TaKkKe MOMHUTb, YEero OXMOAKT OT HEero OoKpyXxato-
lwme nan, agMUHACTPauMUS [AOLUKOJIbHOIO y4pex-
OeHus, konnern, Oetm u ux pogutenu. [Meparory
BaXXHO 3HATb, YEro OH XAEeT OT CBOel paboTkl, YTo-
Obl OXuAaHus, XOTS M COOTBETCTBOBANW MpeabsBs-
€MbIM OOLLECTBOM K yunuTesnto TpeboBaHMAM, UMENU
cBou ocobeHHocTn. OgHako He Bcerga atm Tpebosa-
HWSi MOTYT COOTBETCTBOBaTb APYr ApYry.

lMpoBefeHHbIE MNCUXxorioramMyM WUcCcregoBaHUSA Mo-
Kasanu, 4YTo AenapTaMeHTbl HapogHoro obpasoBa-
HUS OLIEHMBAIOT, HACKONbKO BaXHbl T€ WAW WHble
kayectBa yuutensa. K Oygywen negarormyeckomn
NNYHOCTU MpeabsBnseTca psaa cepbesHbix Tpebo-
BaHUN, KOTOPblE MOXHO pa3genutb Ha OCHOBHbIE,
T.. HEBO3MOXHO CTaTb BbICOKOKBaANUMMLMPOBaH-
HbIM yyYuTeNneM WM BOCMMTATENEM He OBMageB
UMW, U BTOPOCTEMNEHHbIE, T.€. MpeAHasHa4YeHHble He
ONs HenocpencTBEHHOM MedarorMyeckon pesitenb-
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Annotation. The article presents a system of knowl-
edge on the psychological aspects of such issues as
pedagogical communication, pedagogical politeness,
components of pedagogical abilities, pedagogical skills in
the pedagogical process, pedagogical skills in managing
the educational process, pedagogical etiquette and peda-
gogical creativity.

Keywords: pedagogical process, skill, knowledge,
creativity, physiology, psyche, socio-psychological, per-
sonality, communication, abilities.

HOCTW, a Ana ee QOPMUPOBAHUA KaK JUYHOCTU U
ans TpeboBaHUNn, KoTopble BaXKHbl B BOCMUTAHUM U
00y4yeHun nmnyHoctu. Kak n obuine ocHoBHble Tpebo-
BaHWsl, BTOPOCTENEHHbIE TpeboBaHUS NpeabsBNAT-
CH K MCUXOMNOrMn AesATenbHOCTU yuuTens, T.e. K ero
0o0LWeHnto, cnocobHOCTAM, 3HaHUSAM, KBanudukaumu,
HaBblkaM — KayecTBam, HeoOXoAMMbIM ANs BOCMUTa-
HUS 1 obpasoBaHuns geTen.

OCHOBHbIMM M HEU3MEHHbIMKU TpeboBaHUAMMK K
BOCMUTATENO SABNAOTCA MNPUBS3AaHHOCTb K OEeTSM,
cneunanbHble 3HaHUA B obnacTtM negarorm4eckomn
OEATenbHOCTU, camocToATenbHas paboTa, LUMpoKoe
MbILLMIEHME, neJarornyeckas MHTYWULNS, BbICOKOpas-
BUTOE MbILLNEHNE, TMybokue 3HaHuA, KynbTypa W
Xopollee noBedeHne, BnageHne HaBblkaMu WCMOJib-
30BaHNs pasnnyHbIX MeTodoB obydeHuss M Bocnuta-
Hua peten. bes nwboro M3 nepeyvncrieHHbIX Bbllle
Ka4yeCTB HEBO3MOXHO YCMELUHO BbIMOMHATL nejaro-
rmyeckyto paborTy.

K pononHuTenbHbIM, HO OTHOCUTENbHO 3acTon-
HbIM TpeboBaHMAM K BOCMUTATENH MOXHO OTHECTU
OOCTYMHOCTb, apTUCTU3M, XXU3HEPaAOCTHOE MoBene-
HME, XOpPOLUMA BKYC U T.O. XOTA 3TU XapaKTepucTu-
KW N He cToAT Ha 6a3oBOM MeCTe, OHW OKa3sblBaloT
Oonbllylo MOMOLWb B AedTenbHOCTU yuuTens. Bce
3TU CBOWCTBA He SABNSAOTCA BPOXAEHHbIMW CMOCOO-
HOCTSIMM, VMW OBJIafeBaloT MpU perynspHon pabote
Bocnutatenst Hag cobon. OCHOBHbIE U BTOPOCTEMNEH-
Hble negarormvYeckne CrnocoOHOCTU MPOSABMATCA TOW
CWMON, KOTOpasi OMpedensieT Kaxaoro yvuTens Kak
KOHKPETHYH JIMYHOCTb.

M3 npegbsensgemMbix obwectBoM TpeboBaHWi
Hanbonee BaXHbl NMNYHOCTb YYUTENS U CBHA3AHHbIE C
ero npodpeccmert kadectea. OcCHOBHble TpeboBaHUs
obuwectBa k npodpeccun yuuTensl 3akr4varTcs B
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crneayoLLiemM: BOCMUTbIBATb YenoBEKa B AyXe BEpPHO-
CTM MOesM He3aBMCMMOCTM, JOOUTb CBOK POAMHY,
npuvpogy W Cemblo, 3HaTb CyTb MAEONOrMM Haumo-
HamnbHOro npolyxaeHus un Bceobwlero 6GoraTcTea;
obnagaTtb LUMPOKUM YPOBHEM 3HaHWA B PasfnYHbIX
obnactax, rnybokMMM 3HAHMAMW O MOSIOAEXM, ne-
[arorMyeckom MCcUXonoruu, CcoLmanbHOM MCUXONOrnn
MU nepgaroruke, U3NOMOMMN MOMOAEXN W LLKOSTbHOWN
TMrMeHe, OCHOBAaTENIbHbIMU 3HaHUSMKM O NpenogaBa-
eMOM UM npegMeTe, OCBELOMSEHHOCTbIO O HOBbIX
OOCTWXXEHUAX UM HepocTaTkax B obracTu cBOen npo-
deccun, B MUPOBOW Hayke; OBNageTb MeETOLMKOMN
00yyeHVss M BOCMUTaHWS; TBOpYEcKasi CTOpOHa ero
paboTbl; MOMOYb PEBEHKY MOHATb CBOWM BHYTPEHHUN
MUp; BNaZeTb negarormyeckumu npuemamu (fornkomn,
peyblo, BblpasuTernbHbIMM CpeacTBaMy BOCMUTAHMS) U
negarormyeckor TakTUKOWM; MOCTOSIHHO COBEPLLEHCTBO-
BaTb Mefarornyeckoe MacTtepcTBo.

Kaxgbll negaror OOMKEH CTPEMUTbLCS COOTBET-
cTBOBaTb 9TUM TpeboBaHMSIM Ha CaMOM BbICOKOM
YpoOBHEe. BaXHenwnmMn FnMYHOCTHBIMU KavyecTBamu
negaroroB SIBASKOTCA WX poAHasi 3emns, pogHoun
A3blK, NOOOBb K WCTOPUM CBOEro Hapoga W ero
KynbType, BbICOKOE YyBCTBO COUManbHOMW OTBET-
CTBEHHOCTW, YCBOEHWE TakuUX KayecTB OeTbMW, Cro-
COBHOCTb K camMopas3BuTuio. Takke BaXHO, 4TOObI
negaror Obin G6naropodeH, YMeH, OyXOBHO YUCT, CO-
OTBETCTBOBAJ BbICOKMM LIENSAM.

BepHocTb yuutensa csoen PopuHe, noboBb K
OeTsaM, CTpeMmIieHMe BOCMUTbIBaTb MX B AyXe ryma-
HM3Ma — 3TO coumarnbHble OXWAAHUSA, MHOVBUAYamb-
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HOCTb BOCMMUTaATENsi, €ro roTOBHOCTb COOTBETCTBO-
BaTb TpeboBaHMSIM CBUOETENBLCTBYOT O TOTOBHOCTU
KOHKPETHOro BOcCnMTaTeENs K negarorMyeckon ges-
TenbHocTu [2, c. 10].

B onpeneneHHbI UcTopudeckuin nepuod obuie-
CTBa pelleHne Borpoca 06 OCHOBHbIX U BTOpPOCTE-
NMEeHHbIX MEPEMEHHbIX XapaKTepuCTMKax BocnuTarte-
Nd, XapakTepHbIX ANs ykazaHHOro BPEMEHM U MecTa
paboTbl, HECKONbKO YCNoXHSAeTcsa. HoBble ycnoBus
CTaBsAT HOBble LEeNnu M 3agayn B obnactu obpaso-
BaHMs W NpodecCuoHanbHON noaroToBkn. YTobbl
ccopmmpoBatb pebeHka kak CBOOOOOMBICHSILLYIO
NNYHOCTb, OTBEYaloLLlyt0 COBpPEMEHHBIM TpeboBa-
HUAM, Heobxoaumo, 4TobObl BocnuTaTenb cam Obin
CaMOCTOSATENbHbIM MbICIIUTENEM, BbICOKOOOpa3oBaH-
HbIM, LUMPOKO MbICASLLUM YENOBEKOM M MOCTOSIHHO
pasBuBan B cebe 3T kayecTBa.

Pogutenn oxupatoT OT HEro yMeHust BOCMUTbI-
BaTb M 00y4yaTb CBOMX OEeTel He3aBUCUMO OT cTaxa
paboTbl M Bo3pacta yuuTtens. [eTu xapaktepusyloT
yuymuTenem B COOTBETCTBUM C TPEMSI pPasfNYHbIMU
kayectBamu. B 4acTHOCTW, BO-NepBbIX, FYMaHU3M
BOCMMUTaTENs, CNpaBeAnMBOCTb, YMCTas COBECTb,
noboBb K OeTsiM; BO-BTOpPbIX, Tpydontobue BocnuTa-
Tens; B-TPeTbMX, OTMEYaloT KayecTBa, CBSA3aHHble C
obpasoBaTternibHbIM MPOLIECCOM, TaKMMW KakK 3HaHue
HayKu, NOHUMaHue ee.

Hapsgy ¢ TpeboBaHMsiMM K MOBbIWEHNIO 3dhdpek-
TMBHOCTM obpasoBaTernbHOro npouecca pactyT U Co-
umanbHbele TpeboBaHMS K NMUYHOCTM mnegarora U ero
0eaTenbHOCTMU.
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HECKOABKO CAOB O ITOBBIINEHUU ITIPABOBOH KYABTYPHI
B OBPASOBATEABDHOM IIPOLTECCE

OpHon 13 adcpekTBHBIX OpM B Aerne MOBbILLEHUS
MPaBOBON KynbTypbl MOSIOOEXM MOXET CTaTb peanu-
3aums npoekta «Street law» («YnuyHoe npasoy),
npegycMmaTpuBarowero (opmMupoBaHMe rpynnbl  BO-
NOHTEPOB M3 4YWCMa CTYAEHTOB, y4YalUMXCs topuanye-
CKUX KONNemxen, npeactaBuTenen HerocygapCTBeH-
HbIX HEKOMMEPYECKMX OpraHu3aLun, OKa3sbiBaloLero
aKTMBHOE BO3[4EWCTBME Ha pasnuyHble >XU3HEHHbIE
npoueccbl B obuiectBe, CMOCOBCTBYS CMMOYEHUIO
rpaxkgaH, pasnuuHbIX couuManbHbIX rpynn, obecneyn-
Bas M yKpennsis eguHCTBO 06LlecTBa M BbICTpauBa-
HMEe €ero XW3HM Ha OCHOBE OnpeaeneHHoro nopsaka
N npaBwi. YBaXeHWe 3akoHa — OOHO M3 OCHOBHbIX
TpeboBaHu npaBoBoro obuwecTBa, 3PGEKTUBHON
OEATENbHOCTU NOMUTUYECKON U MPaBOBON CUCTEM.

CerogHsi cocTtosiHMe pasBuTMS obliecTBa U ro-
cypnapctBa TpebyeT BCECTOPOHHErO  MOBbILEHNS
NpaBOBOW KymnbTypbl, MPaBOBOW PaMOTHOCTU BCEX
YYaCTHMKOB MpaBOBbIX OTHOWeEHUNn. B kadecTBe
KOMIMeKca NpaBoBbIX 3HAHWIA, NPaBOBbIX ybexaeHuin
MU nocrefoBaTeNbHOM NPaKTUYECKOW OeATenbHOCTU
npaBoBas KynbTypa obecneymBaeT YyChewHoe pe-
LeHNe cTosIMX nepen obLLEeCTBOM M rocyfapcTBOM
3agjay. B cBow odvepedb, KynbTypa BbICTynaeT YHU-
KanbHOW XapaKTEPUCTMKON YerioBEYEeCKON Xn3Henes-
TENbHOCTU U MOTOMY HeoOblYanHO pa3HoobpasHa B
CBOMX KOHKPETHbLIX MPOSIBIIEHUNAX.

deHOMEH KynbTypbl OTMYaETCs uYpe3BbliYaiHON
CNOXXHOCTbK), MHOFOMEPHOCTbIO M MPOTUBOPEYMBO-
CTbl0 N SIBNSIETCA B COBPEMEHHOM HAY4YHOM 3HAHUMU
OTKPbITOM KaTeropuen, He obnagarolen eanHbIM
o6LenpuaHaHHbIM NOHATUEM. Punocodsbl, KynbTypo-
norn, coumnonorun, aTHorpadbl, UCTOPUKK, NeJaroru,
MCUXOJIOMY, 3aHUMAaIOLLMECH €ro U3y4YeHneMm, ucxogat
M3 pasfuyHbIX MUPOBO33PEHYECKUX M METOLOSIOMM-
YeCKMX MO3ULMA K 3afay TexX AUCLUNIWH, B pamMKax
KOTOPbIX MPOBOAATCA [aHHble MCCNegoBaHus. Tak,
amepukaHckue anTpornonorn A.Kpebep m K.KnakxoH
HacumTann 6onee 150 KoHUeNuUMN W oOnNpedeneHuin
KynbTypbl [1, c. 17], dopaHuy3ckuii yyeHbin A.Monb —
250, A.E.KeptmaH — Gonee 400 [2]. B uvacTHoCTH,
KynbTypa pacCMaTpUBaETCsl Kak KOMMIIEKC 3HaHWUNM,
BEPOBaHUN, WCKYCCTB, 3aKOHOB, Mopanu, obblyaes,
OPYrMX CrocoOHOCTEN WM MpUBbLIYEK, OOPETEHHBLIX Ye-
FNIOBEKOM Kak uneHom obLiecTtBa.
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Mo mHeHuto T.U.OnzepmaHa, «KynbTypa B non-
HOM oOObeme MpuUCyLLero en coaepxaHuss — 3TO
KynbTypa TpyAda, YnpaBreHusi, KynbTypa Hay4yHOro
nccrnegoBaHus, obpas3oBaHWs, BOCMUTAHUS, XyOOXe-
CTBEHHAs KynbTypa, KynbTypa MNOBEAEHMUS, [OCyra,
dusnyeckan KynbTypa, KynbTypa 4yBCTB, MblLLSe-
HUS, nonuTuyeckas KynbTypa» [3, c. 33]. Npu atom
BMOSIHE 3aKOHOMEPHO OTHECTM cloda W  MOHSATUE
NpaBoBOWN KynbTypbl.

C Havana 80-x rogoB XX Beka crneumduka KOH-
KPETHbIX MPOSIBNIEHUIA KyrbTypbl NPUBIEKAET Cepbes-
Hoe BHUMaHWe uccneposatenen. C aToro nepuoga
BeEeTCA aKkTMBHasa paspaboTka TaKuMx MOHATMI, Kak
«KOMMYHUKaTMBHAsA KynbTypay, «KynbTypa 4enoBeve-
CKMX OTHOLUEHU», «KynbTypa OOLLUEeHUsA», «KynbTypa
YCIOBUIA Tpyda», «KynbTypa paboyvero m cBobogHoro
BPEMEHW», «KynbTypa YnpaBreHus», «uMHdopmaum-
OHHas KynbTypa», «NpaBoBasi KynbTypay.

Ha ocHoBe aHanv3a COBpPeMEHHbIX WccnenoBa-
HAA MOXHO BbIOENMUTL MATb TUMOMOTMN OnpeseneHus
«KynbTypa»: cuctema uHopmaumMm u 3HakoBasi Cu-
CTEMa; YHUKanbHas TEXHOMOrMsa 4erioBeyeckon aes-
TEeNnbHOCTW; BHebOMonornyeckass cucrtema agantaumu
yernoBeka; CTeneHb CBOOOAbI B 4erioBeyeckon paes-
TENbHOCTW; KynbTypa Kak COBOKYMHOCTb CO34aHHbIX
YernoBeKOM MaTtepuaribHbIX Y OyXOBHbIX LIeHHOCTeN [4].

BmecTe ¢ Tem B Hayke noka HeT eauHbIX obLe-
MPVHATBIX MPUHLUMNOB AEeNeHUs KynbTypbl MO ee
B/AaM. YacTb y4eHblX BblgensieT BuAbl KynbTypbl
coobpa3HO BMAAM YErOBEYEeCKON [OeATENbHOCTH,
Mo3TOMy €CTb [JOCTaTOYHble OCHOBaHMSA ANnd pac-
CMOTpEHUst KynbTypbl TpyAa W Jocyra, NpaBoOBOW,
9KOHOMMUYECKOW, SCTETUYECKOW, HPaBCTBEHHOW, a
Takke MHbIX BMOOB KyNbTypbl, CBA3AHHbLIX CO Cneuu-
1Ko NPOSABMEHNA pPasnNUYHbIX BUAOB OeATeSbHO-
CTn. AHanusy noanexaT ux coaepXaHue, CYLIHOCTb,
CTPYKTypa, UCTOPUYECKME TWMbl, BUAbl B3aMMOCBS3U
N B3aMMOBIUSIHUSI.

B kayecTBe OCHOBaHUS BblAeneHusi BUOOB MOXHO
paccmaTpuBaTb MPOUCXOXAEHNE KynbTypbl, €e 2eHe-
3UC, YTO MO3BOJSIAET FOBOPUTbL O KymnbType OOLlen u
npodeccnoHanbHoOn, ux cneuynduke n 3aBUCUMOCTH,
3aKOHOMEPHOCTSX opMMpoBaHua u passutud. [lo
cmeneHU obwHOCMU NOFMYHO U Lienecoobpas3Ho Bbl-
aendetcs obwaa KynbTypa, XapaktepHas Ans BCEro
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obuiectBa, M KynbTypa npodeccroHanbHasi, npucy-
Lasa nuwb Noaam AaHHOro poaa 3aHsATUMN.
lMepeyncneHHble BapuaHTbl nogxoda K AEneHuto
KynbTypbl MO BMAaM MpU BCEM PasfnUynUM UCXOOHbIX
OCHOBaHM He TONMbKO HE WCKMA4YalT, HO [Oomnof-
HAT U KOHKPETU3VPYT Apyr Apyra. He oTtpuuas
CYLLIECTBYIOLLYD B Hayke TWUMOMOrni, MeToaosorm-
Yeckol OCHOBOW Hallero uccrnefoBaHusi onpeaeneH
noaxod K KynbType KakK K «KOHLEHTPUPOBAHHOMY
ONbITY MPEALIECTBYOLMX MOKOMNEHWIN, SAlOLWEMY BO3-
MOXHOCTb KaXXAOMy WHOVBUAY YCBOUTb 3TOT OMbIT U
yyactBoBaTb B ero ymHoxeHumn» [5, c. 13]. Cnegyet
OTMETUTb, YTO obpasoBaHMEe Kak cucTemMa npeacra.-
nseT cobon coumanbHbIi MHCTUTYT adpecHoOW K ue-
neHanpasfieHHON nepefadn onbiTa, NpeacTaBnstoLLe-
ro cobon 3akpenneHHoe €OUHCTBO 3HaHUM U YMEHUN,
nepepocllee B Moenb OEWCTBUA B nobon cutya-
uun; nporpamMmy, MPUHSTYIO B KayecTBe obpasua npu
peLUEHNN BCEBO3MOXHbIX BO3HMKAIOLLMX 3ajay.

B HekoTopbix paboTax KynbTypa paccmaTtpusa-
eTCA Kak TBOPYEeCTBO, MpoLecC TBOpPYECKOW [nes-
TenbHocTn. Hanpumep, H.C.3nobuH ykasbiBaeT, 4To
«KyrnbTypa MOXEeT ObITb onpefeneHa Kak coumanbHO
3Ha4YMMasa TBoOpYecKkasa OeATenbHOCTb B AuanekTunye-
CKOM B3aMMOCBSI3M €€ pPe3ynbTaTUBHOIO BbIPaXXEHUsI
MU ee npoueccyanbHOCTW, Mnpeanonararlen ocsoe-
Hue (pacnpegmMedMBaHue) NOAbMU YXKE UMERLLUNXCS
pe3ynbTaTtoB TBOpPYECTBa, T.e. NMpeBpalieHne borat-
CTBa M OrnbiTa YerioBE4YECKOW UCTOPUM BO BHYTPEH-
Hee OoraTcTBO MHAMBMAOB...» [1, c. 17].

lMpaBoBasi KynbTypa — ofgHa M3 OPM KymnbTypbl,
CBOWCTBEHHaAss OOWHOCTM JtoAen, npodeccruoHanb-
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HO 3aHMMalOLNXCA OPUOUNYECKON AeATenbHOCTbIO,
TpebytoLlen cneumanbHoro obpasoBaHUs U NpakTu-
Yyeckon nofrotosku. [podbeccroHanbHOM NpPaBoOBOW
KynbType npucylla 6onee BbicOKasi CTENEHb 3HAHUSA
N MOHMMaHWS MPaBOBbIX SIBMEHWN B COOTBETCTBYIO-
WKMX obnactax npodeccMoHanbHOW AeATENbHOCTY.
Bmecte c Tem kaxgas topuaudeckasd npodeccusi
MMeeT CBOK creundurky, 4To 0bycrnoBnuBaeT OCO-
GEHHOCTM NPaBOBOM KymnbTypbl Pa3nUyHbIX €e npea-
ctaBuTenen (cygew, NPOKYPOPCKMX pPabOTHMKOB,
COTPYOHWKOB OpraHoB BHYTPEHHUX Aerl, HPUCKOH-
CynbTOB, aABOKaTOB U T.4.).

maBHOe B npodeccrnoHansHOMW MpaBoBOW Kyrlb-
Type — BbICOKOE MEeCTO MpaBa, ero BEPXOBEHCTBO U
COOTBETCTBYIOLLEE ITOMY MONOXeHWe Aen B MpaBo-
BOM Mofne rocyaapcrBa: MOAroTOBKA HOPUONYECKUX
KagpoB, ponb topuandecknx crnyxb BO Bcex cdepax
OOLLECTBEHHON M TOCYOAPCTBEHHON XXM3HW, MOJOXe-
HMe cyga, agBoKaTypbl, MPOKypaTypbl, HOTapuaTta;
pPas3BUTOCTb HAYYHbIX HOPUOMYECKUX  YUpeXOeHUN,
achbekTnBHOCTL paboThl HOpuanYEcKnx npodeccmno-
HanbHbIX OOLLECTBEHHbIX OpraHu3auun 1 T.4.

BaxHO oTMeTUTb, 4YTO MpaBoBas KynbTypa $B-
nseTca Oornee LWMPOKUM MOHSITUEM, YEM MNpPaBOBOE
obpasoBaHMe W MNpaBoOBOe BOCMUTAHME, MOCKOMbKY
OXBaTblBaeT HE TONbKO YpPOBEHbL MpaBOBOW 06pa3zo-
BAaHHOCTM W BOCMWUTaAHHOCTM, BKMIOYAET HE TONbKO
dopMMpoBaHME MO3UTUBHbLIX MPAaBOBbLIX OpPUEHTa-
UMA M ycTaHOBOK, obecnedvBalowmnx WCNOIHEHNE
NpaBOBbIX HOPM, HO W Lenbll KynbTypHbIA MNnacT:
CUCTEMY LEHHOCTHbIX YCTaAHOBOK, CoLUManbHO-LEeH-
HOCTHOE OTHOLUEeHUE 4erioBeka K OKpyXaroLlemy
MUpy, npegnornaraeT OTBETCTBEHHOCTb YerioBeka 3a
CBOK [JedTenbHOCTb. [MpaBoBasi KynbTypa — OCHOB-
HOW MokasaTenb pe3ynbTaTMBHOCTM MpPaBOBOro 06-
pasoBaHUs U BOCMUTaHUSA, BbICTYNalLLMX B Ka4yecTBe
OCHOBHOro MexaHuamMa (OopMUPOBaHMA MpPaBoOBOM
KynbTypbl JIMYHOCTW.

Takum obpa3omM, 0cobeHHOCTLIO mpouecca op-
MWPOBaHWSI NMPaBOBOM KynbTypbl Oygyliero topucta,
B OTNMYME OT ChneuManucToB Apyroro npoduns,
SABNSETCA TO, 4YTO NpaBoBas KynbTypa BbICTyNaeT
3NeMeHTOM Kak obuwen, Tak 1M npodeccuoHanbLHON
KynbTypbl NMYHOCTK, ©e3 onpeneneHHoro YpoBHS
pasBUTUS KOTOPOM HEBO3MOXHO MpodeccnoHansHoe
CcTaHoBrneHne Gyayliero opucta.
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